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The poetry of Taras Shevchenko has had a profound influence on the development of
Ukrainian national literature. His poetry has not only high literary value, but also far-reaching
critical significance of social reality, profound humanistic thoughts, and genuine national con-
cern, which have had an extensive impact on the construction of Ukrainian national iden-
tity. The national specifics of Shevchenko’s poetry are mainly reflected in three aspects: first,
the insistence on using the Ukrainian language for literary creation; second, the Heavy use
of Ukrainian national words (realia); third, using binary opposition to shape characters. In
the 1920s, Chinese translators began to pay attention to Shevchenko’s poems. One of the
authoritative scholars in China’s translation and research of Shevchenko is Ge Baoquan. In
1983, Shevchenko’s collection of Poems “Kobzar” translated into Chinese by Ge Baoquan,
Ren Rongrong, Zhang Tiexian, and Meng Hai was published. Then, after he visited Ukraine,
Ge Baoquan decided to retranslate “Kobzar” directly from Ukrainian, which was published in
1990 and became a classic version. Literary works often contain a large number of “realia”,
which are a concentrated reflection of a nation’s specifics and are therefore one of the dif-
ficulties in translation. When translating realia in “Kobzar”, Ge Baoquan always adheres to
the principle of “faithfulness” and adopts a strategy of alienation to fully present a colorful
Ukrainian culture world to Chinese readers. It is precisely because of Ge Baoquan’s insistence
on the strategy of alienation that the Ukrainian nationalities in “Kobzar” (in Chinese transla-
tion) have been fully preserved. This paper takes the “Kobzar” (translated by Ge Baoquan in
1990) as the research object and examines the translator’s specific translation strategies for
words expressing Ukrainian nationalities from the perspective of the “realia” concept.

Key words: Taras Shevchenko, Ge Baoquan, realia, nationality

«KOB3AP» Y TIEPEKJIAJII TE BAOIIOAHA: OCOBJIMBOCTI NEPETAUYI
HAINIOHAJBHO-CHIEIIU®IYHUX PEAJITIA
JIi Xaiiin

[Moesis Tapaca [lleBueHka Majia BETMKUI BITMB HA PO3BUTOK YKPaiHCHKOI HAIllOHATIBHOT
niteparypu. Moro moesis Mae He JuIe BHCOKY JiTEpaTypHY LiHHICTb, a il JAlIeKOCSKHE
KPUTHYHE 3HAYECHHS CYCHUIbHOI AIMCHOCTI, MHUOOKI T'yMaHICTUYHI JYMKH, CIIPaBKHIO Halli-
OHaJIbHY CTypOOBaHICTb, IKi CHJIHO BIUTMHYJIM Ha (OPMYBaHHs YKpaiHCHKOI HAIllOHAIBHOT
inenTuaHOCTi. Harionanpaa cnenudika [lleBueHkoBoi moe3ii BioOpaxkeHa MEPEBAKHO B
TPHOX acCHeKTax: MOo-IMeplle, HAOoJIsraHHs Ha BUKOPUCTaHHI YKpaiHCbKOI MOBHU IS JiTe-
parypHoi TBOPHYOCTIi; MO-Ipyre, iIHTEHCUBHE BKUBAHHA YKPaiHCBKUX HAlllOHAJBHHUX CIIiB
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(peaunii); mo-TpeTe, BAKOPUCTAHHS O1HAPHOT OMO3HIIIT st (hopMyBaHHS CUMBOMIB. Y 1920-x
pPOKax KUTAKWCHKI Mepekiaaavi moyanu 3sepratu yeary Ha Bipmi T. [lleBuenka. OmgHuM i3
aBropuTeTHHX nepeknanadis i gocmignukis T. Illepuenka B Kurai € I'e Baomoans. ¥V 1983
pori Buinmia npykom 30ipka T. llleBuenka «KoG3ap» y mepexiagax KUTaHCHKOI MOBOIO
I'e Baomoans, Xens XKymxyna, Uxana Tecsaus, Mena Xas. IloriM, Bigsizapum Vipainy,
I'e Baouooans BUPIIIUB MEPEKIACTH NPSAMO 3 yKpainchkoi Mosu «Ko63ap». Ilepeknan Buii-
moB y 1990 pori 1 cTaB KJIaCHYHUM BapiaHToOM. JliTepaTypHi TBOPH 4acTO MICTATh BEIHUKY
KUTBKICTh peaiid, siki € KOHIIEHTPOBAHUM BiJOOpaKEHHSIM CIICIU(IKK HaIlii 1 CTAHOBIIATH
OJIHY 3 TPYAHOLIIB nepekiany. [lepeknanaroun peanii B «Kob3api», e baouoans 3apxau
JIOTPUMYETBCS TIPUHIIUITY «BIPHOCTI» Ta MPHUIMAE CTPATETi0 BiAUYKEHHS, 100 MOBHIIIIE
MPE/ICTABUTH KUTAHCHKOMY YHTA4YeBi OapBUCTHUH CBIT yKpaiHCBKOi KymbTypu. Came depes
Hanonsradss [e Baomoans Ha cTparerii Big4y:KeHHs yKPaiHChKi HalllOHAIbHI 0COOIMBOCTI
B «Ko03api» (y KATalichbKkoMy Tepekiiaji) MOBHICTIO 30eperiucs. Y il podoTi 00’ €KTOM
nocimxenns € «Ko63ap» (nepexnanennii [e Baomoanem y 1990 p.) i po3misgaroThes ciie-
udIvHI IepeKIaalbKi cTparerii nepekiiaaada s CIiB, [0 BUPaKalTh YKPATHCHKY Halli-
OHAJILHICTb, 3 TIOIVISITY KOHIICTIIIT «peatiiy.
Kumouosi ciiosa: Tapac Illesuenxo, e Baouroans, peanii, HaliOHAIBHICTE.

Introduction.

Taras Shevchenko (1814-1861) is a prominent figure in Ukrainian literature, art,
and culture, he advocated for the freedom of the Ukrainian nation and insisted on
writing national history through poems in Ukrainian throughout his life. He made
significant contributions to the standardization and spread of modern Ukrainian.
When reading Shevchenko’s poems, readers are often moved by the deep national
sentiments in them. As a national symbol, Taras Shevchenko and the nationalities
reflected in his poems are research topics in Chinese academia. After 2014,
the Ukrainian government and civil society have been working diligently to promote
the translation, publication, and dissemination of Shevchenko’s poems and other
forms of art overseas. Therefore, it is necessary to re-examine and reinterpret
the expression of nationalities in the Chinese translation of “Kobzar”.

In China, the acquaintance with Taras Shevchenko started during the early 20th
century thanks to the Chinese translators and writers like Zhou Zuoren (J&1E \)
and Shen Yanbing (7L fE¥K). Nowadays, Ge Baoquan (3 ), Ren Yongrong ({1
%), Meng Hai (£7#), and Lan Man (% £ ) are the main translators of Shevchenko.
Ge Baoquan, in particular, has made significant contributions to the translation
and research of Shevchenko, attracting the attention of researchers not only in China
but also abroad.

In 1983, the first Chinese translation of selected poems “Kobzar” (translated
from Russian) was published in China. The following year, Ukrainian translator
Ivan Chyrko (IBam KopwniioBnu Yupxo) published an article titled “Chinese
Translation of the Kobzar” (“KOB3AP” kuraiickkoro moBoto, 1984) in the journal
of The National Writers” Union of Ukraine and provided a detailed introduction to
the translation. Related articles also include M. Tymoshyka “Chinese translations
of T. Shevchenko’s works” (1992). (M. Tumomuka “KuTaiicbki nepexyiaau TBOpiB
T. llleBuenka”). In 2002, Natalia Isayeva reviewed the research on Shevchenko’s
works in China before 2002 in her dissertation “Ukrainian Literature in China:
Problems of Reception” («Ykpainceka miteparypa B Kutai: nmpobiaemu penemniii»,
2002). She analyzed the expression of Ukrainian national specifics (nationalities)
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in Shevchenko’s poems as translated by Ge Baoquan and Lan Man. Isayeva pointed
out that the melody, rhythm, and Old Church Slavonic in the poems are difficulties
faced by translators, especially when it comes to the translation of realia. The two
translators mainly used methods such as combining contextual translation, combining
transcription with a descriptive part and strategy substitution. Despite their efforts
to remain faithful to the original text, the huge differences between the Chinese
and Ukrainian languages inevitably caused the loss of Ukrainian national specifics
in the translation.

When translating Shevchenko’s poems, it is necessary to try to maintain
the nationalities in Chinese translation. This will help to convey the emotional value
of the works to Chinese readers and will also benefit Chinese researchers studying
Shevchenko and his works. This is also the key issue studied in this article.

1. Translation and research of T. Shevchenko in China

There is controversy in the Chinese academia about when Shevchenko first
came into China’s attention. Ge Baoquan in his article “Ukraine literature in
China” ( (== 3C2#/EH[E) ) mentioned, “Early in 1912, the writer Zhou
Zuoren published an article on the 13 Rules of ‘Popular Literary Expressions’
(CLEZ41E) in the daily Min Xing Zhi Bao ([K>%H#). In the second chapter,
the writer introduced the outstanding Ukrainian poet Taras Shevchenko, and also
provided his translation of poetry in the classical Chinese language Wenyang: ‘Oh,
three wide ways’ («Oit Tpu nwisixu mmpokii...», 1847)! This is probably the earliest
translation (from Russian) of Taras Shevchenko’s poetry into Chinese.” [Ge Baoquan
1988, 35] Tan Deling (iF131%) mentioned the same time in his essay collection “Tan
Deling’s Selected Works”, which is consistent with Ge Baoquan’s statement. [Tan
Deling 2007, 411] Gao Mang (/5% in his selections of Essays “Records of sea reefs:
A collection of illustrated and textual essays” referred to another time, “In 1921,
Zhou Zuoren published an article translated from poem ‘Oh, three wide ways’...”
[Gao Mang 2015, 138] After verification, we believe that Zhou Zuoren certainly
wrote about Shevchenko in the second chapter of “Popular Literary Expressions”
and translated his poems, still, the time was 1914 [Zhong Shuhe (eds) 2009, 303-304],
not 1912 as Ge Baoquan and Tan Deling said, and not 1921 as Gao Mang said.

During the time of the literary revolution and the May Fourth movement,
influenced by the social revolution, many foreign literary works were gradually
translated and introduced to China. From this time on, information about Ukrainian
literature began to appear frequently in China, and more Chinese translators began to
translate Shevchenko’s poems and novels. In the early period, translations of works
of Shevchenko were scattered and unsystematized.

In September 1921, Shen Yanbing (also known as3Ji), edited an issue
of the monthly magazine Xiaoshuo Yuebao (ZMji H %), the theme of which issue
was Russian literature. In the section “30 Russian writers of the early modern
period” (EARHRIE S22 =1 AN H1%) he presented to the reader the biography
of Taras Shevchenko and his main works. In 1921, Lu Xun (&) presented
the biography of Taras Shevchenko in the article “A Brief Introduction to Little
Russian Literature” (/M2 # L2205 iit) and provided his translation of the poetry
“Testament” (3anosit) in Chinese. In 1959, Shanghai Literature and Arts Publishing

! InChinese: (=25 MEIIREED) « “BANE=E, Gu=B = AnFimLk. ... «



House published the autobiographies of Shevchenko — “The Musician” (My3bIKaHT)
and “The Artist” (Xynoxnuk) translated by Xiang Xingyao (Ui £ #). Ge Baoquan
began to read and translate Shevchenko’s poetry in the 1940s. In 1961, in memory
of the 100th anniversary of the death of Taras Shevchenko, Ge Baoquan had
planned to publish Shevchenko’s five-volume collection in Shanghai Literature
and Art Publishing House and was ready to publish the first and second volumes
in 1964. However, due to the breakdown of Sino-Soviet relations and the Cultural
Revolution, the translation, publication, and research of Shevchenko in China was
temporarily interrupted.

In the 1980s, with the end of the Cultural Revolution, Chinese academia
resumed the translation and research of Shevchenko. In 1981, Ge Baoquan printed
the translation of seven poems of Shevchenko in “Poetry Periodical” (#FTl])
and “Yilin” (i¥#K). In 1983, Shanghai Translation Publishing House printed first
collection of Shevchenko’s poems “Kobzar”, which includes 80 poems translated
by Ge Baoquan, Zhang Tiexian (7K%k7%), Ren Yongrong (fEiA¥) and Meng
Hai (). In 1989, Ge Baoquan printed translation of poem “In the casemate”
(B xazemari) and another 4 poems wrote by Shevchenko in his old age. In 1985,
“Selection of Taras Shevchenko” ( (i By S5 1Fi%) ) translated by Lan Man (i
&) have been published by Hunan People’s Publishing House.

All the above translations are from Russian. In January1987, Ge Baoquan was
invited to visit house-museum of Taras Shevchenko in Ukraine and received a new
edition of «Kobzar» in Ukrainian as a gift. During a meeting at the Writers’ Union
of Ukraine, he was urged to retranslate Shevchenko’s poems from the original
language. Soon after the same year, Ivan Chirko sent a letter to Ge Baoquan, in which
he wrote: “We already know that you are starting to translate Shevchenko’s poetry
again, and itis special that this time you are translating it from the Ukrainian language.
Many thanks for faithfulness to the creativity of the great son of the Ukrainian
people. There is no doubt that you will face many challenges. I am ready to help
you overcome some of these problems, and you can even get consultations at our
Institute of Literature.” [T. Shevchenko, translated by Ge Baoquan 1990, 442] With
the deepening of cultural exchanges between China and Ukraine, Ge Baoquan
really translated Shevchenko’s poems from Ukrainian language again, which was
published by Yilin Press in 1990. The original text was based on the two editions
of Ukrainian “Kobzar” published in Kiev, Ukraine in 1984 and 1986. It is the first
collection of Shevchenko’s poems directly translated from Ukrainian in China.

In this collection Ge Baoquan divided Shevchenko’s creation into three stages:
the early stage from 1837 to 1847, the stage of exile from 1847 to 1858 and the stage
in old age from 1858 to 1861, which contains a total of 153 poems. The collection
was reprinted in 2015 to commemorate the 200th anniversary of Shevchenko’s birth
and the 100th anniversary of Ge Baoquan’s birth. In 2017, “Father of the spirit
of the Ukrainian people. Anthology of Taras Shevchenko’s poetry” ( {2 i, 2% k5
W EERHFGESE) ) inboth Ukrainian and Chinese language was published
by Foreign Language Teaching and Research Press. This anthology selected 150
poems from the translation of “Kobzar” by Ge Baoquan in 1990 and Ambassador
of Ukraine to China Oleg Dyomin and academician of NAS of Ukraine Nikolay
Rulinsky wrote the preface for the book. This is the first edition in both Ukrainian
and Chinese language and in this version listed “Dates of the life and work
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of T. G. Shevchenko” according to the old Russian calendar [T. Shevchenko,
translated by Ge Baoquan, Wang Mingyu (Ed), 2017].

From Zhou Zuoren’s first comment on Shevchenko to now, China has published
nearly 40 research papers, including translated articles from Soviet researchers
and Morden Ukrainian researchers. Ge Baoquan was the first to publish research
papers on Shevchenko in China, in his article titled “The Great Ukrainian People’s
Poet T. Shevchenko — in honor of the Shevchenko’s 100th anniversary of Death”
[Ge Baoquan 1961], Ge Baoquan wrote a detailed biography of Taras Shevchenko,
and analyzed his poetry creation, named him as the Great “Ukrainian People’s Poet”
(B2 NRFEAN). In article titled “Ukraine literature in China” [Ge Baoquan,
1988], Ge Baoquan introduced Shevchenko’s status in Soviet literature. In article
“My Connection with Shevchenko’s Poems — in honor of the 175th anniversary
ofthe birth of T.G. Shevchenko” (1989), Ge Baoquan not only expressed his memories
of Shevchenko, but also described the causes, consequences and process of his
translation of Shevchenko’s works [Ge Baoquan, 1989]. Kuang Zengjun ([E 3 %)
expounded on the great contribution Ge Baoquan made in translating Shevchenko’s
poems in his paper “Research on Ge Baoquan and T. Shevchenko” [Kuang Zengjun,
2000: 42-43]. In the article “A Review of National Spirit in Shevchenko’s works”,
Sun Jiawen (fME) combined the historical background and the author’s life to
analyze the reasons why Shevchenko was called “the Father of Ukrainian Spirit
(orert nmyxa)” and “the People’s Poet of Ukraine”, she pointed out that “Shevchenko
had devoted all his strength to defending and spreading national culture, which has
surpassed the historical significance as a writer and artist.” [Sun Jiawen 2016]

In general, there are still relatively few research results on Shevchenko’s works
in China. The perspective of social and historical evaluation and the revolutionary
historical view still influence the researchers’ academic vision. Furthermore, some
research findings lack new insights and merely reiterate previous results. There is
a need to introduce the latest research trends and incorporate the most recent global
results. From a global standpoint, the exploration of nationalities in Shevchenko’s
poetry is a highly esteemed research area. Chinese researchers have conducted
relatively minimal and superficial research on this aspect.

2. Nationalities in Shevchenko’s poetry

Whether in social life or in the field of literature, “nation” is a common word.
“A nation exists when there is a union of people based on similarities in linguistic
pattern, ethnic relationship, cultural heritage, or even simple geographic proximity.”
[Leon P. Baradat, John A. Phillips 2017, 48] In modern times, “nation” as a social
and political concept is closely related to the birth and development of the nation-
state, but they are not the same. The diversity of ethnic distinction standards
and the volatility of historical development make it very difficult to understand
and define this concept. There is still extensive debate in academia about the birth,
development, and definition of a nation.

In general, there are two approaches to defining a nation. One approach is to
define a nation as a group with certain common characteristics or shared beliefs,
relying on empirical induction. The other approach is to define a nation as a group
with a shared identity from a constructivist perspective. The typical representative
of the former idea is Max Weber: “Those human groups that entertain a subjective
belief in their common descent because of similarities of physical type or of customs
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or both, or because of memories of colonization and migration; this belief must be
important for the propagation of group formation; conversely. it does not matter
whether or not an objective blood relationship exists.” [Weber M. 1978, 389]
The typical representative of the latter is American scholar Anderson’s definition,
who believes that nation “is an imagined political community —and imagined as both
inherently limited and sovereign.” [Benedict Anderson 2006, 6]

In this article, we have combined the above two definitions when examining the issue
of nationality (national specifics) in literary works. We believe that each nation exhibits
distinct characteristics compared to other nations and groups, as well as uses self-
identity recognition as a unifying factor. Identity, as an emotional preference, value
attribution, and behavioral choice, is crucial for every individual within a society.
It can be said that “having an identity seems to be one of the most universal human
needs.” [Zygmunt Bauman 1999, 32] Furthermore, identity is also a consequence
of utilitarian rational choice. Therefore, self-awareness and the inherent inclination
to seek benefits and avoid harm make identity a fundamental necessity for human
beings. If nations are distinguished by different characteristics, then the acquisition
and recognition of these distinct characteristics form the cohesion of nations.

The literature of a nation should reflect the characteristics of its social life, including
cultural traditions, customs, political systems, economic life, language, and personality
traits. Poetry, as the origin of literature, reflects the simplest life and emotions.
T. Shevchenko, the pioneer of Ukrainian literature, insisted on using the Ukrainian
language for literary creation. His poems contain many unique elements of the Ukrainian
nation. In the preface to the 1847 edition of the “Kobzar”, Shevchenko explicitly stated
the reasons for using Ukrainian in his literary creation: “A great sorrow has enveloped
my soul. I hear and sometimes I read: the Poles are printing, and the Czechs and the Serbs
and the Bulgarians and the Montenegrins and the Russians—all are printing. But from
us not a peep, as if we were all dumb. Why is this so, my brethren? Perhaps you are
frightened by an invasion of foreign journalists? Do not be afraid; pay no attention to
them. Do not pay attention to the Russians. Let them write as they like and let us write
as we like. They are a people with a language, and so are we. Let the people judge which
is better” [Plokhy Serhii 2015, 157-158].

Shevchenko insisted on writing poetry in Ukrainian. This not only made it easier
for the poems to be widely sung among the people, but also reflected the poet’s
persistent pursuit of national culture and identity. The language of each nation carries
its own unique mark, after World War II, with the rise of the concept of the nation-
state, language became an important cultural foundation for the identity of a nation
or country. “Of those cultural elements that represent the most important positive
basis for the formation of national sentiment everywhere, a common language
takes first place... The importance of language is necessarily increasing along with
the democratization of state, society, and culture. Max Weber, H. H. Gerth (editor)
etc.” [Max Weber 1946, 177-178] Regardless of the reasons why Shevchenko
insisted on writing in Ukrainian, the result is that he left a brilliant literary work
for Ukraine. This work contained a large number of Ukrainian national cultural
elements and became the main cohesive force for Ukrainians to form their own
national identity. Ge Baoquan’s re-translation of this collection of poems from
the original Ukrainian text can directly show the Ukrainian nationalities. This is
in line with the principle of “faithfulness” that he has always followed.
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3. Strategies for translating “realia” in “Kobzar” (Selected Poems
of Shevchenko, translated by Ge Baoquan)

The term “realia” originates from the Latin word “realia”, meaning “material”
or “real”. In the mid-20th century, Western scholars started using “realia” to refer to
physical objects that are represented by words with national characteristics in one
language but have no corresponding objects in another language. “Realia are words
and phrases that denote objects characteristic of the life (lifestyle, culture, social
and historical development) of one people and foreign to another; thus, they appear
as carriers of national and/or historical flavor, realities, as a rule, do not have exact
counterparts (equivalents) in other languages, and therefore cannot be translated on
a general basis, because they require a special approach” [Volkova 2021, 76].

The issue of translation “realia” exists in many disciplines, especially
in Translation Studies. Translation Studies is an interdisciplinary subject that spans
multiple disciplines, languages, and cultures. With the continuous advancement
of modernization of society, China has gradually participated in global cultural
and trade interactions, and at the same time, it has increasingly needed to have
a deeper understanding of the cultures of different subjects. In this context, it is
necessary to introduce the concept of “realia” into Chinese academia. The concept
of “realia” emphasizes the “reality” and “materiality” of a certain national culture,
which can help people strengthen the cognitive distinction between the cultural
attributes of different “others” and better spread the cultural characteristics of their
nation to the world from the perspectives of “reality”, “existence’ and “subjectivity”.

Strategies for translating “realia’ are based on the “materiality”. The classification
is detailed and can enable readers to better understand the natural geographical
environment, ethnic daily life, religious characteristics, and social administrative
system differences behind literature. This can also better restore the ideas and opinions
conveyed by the author in his literary works. If the translator is not aware of this,
the translation will be distorted in the process of recreation, leading to a loss
of the intended meaning by the author created under the specific national cultural
background. In this article, we argue that when translating “realia”, it is important to
balance faithfulness and elegance while also capturing the national specifics present
in the original text. Ge Baoquan, who has over 60 years of experience in literary
research and translation, has translated over 50 books and written numerous research
papers. His extensive translation experience is evident in his strategies used for
translation “realia” in “Kobzar”.

The translation should present the characteristics of the original text
and adhere to the principle of “faithfulness”. In the translation of “Kobzar”, Ge
Baoquan’s translation of Ukrainian national “realia” fully reflects the principle
of “faithfulness” he advocates. Before 1990, the translation of “Kobzar” by Ge
Baoquan was based on the Russian version. In 1986, Ukrainian sinologist Ivan
Chyrko wrote a letter to Ge Baoquan specifically, pointing out that there was a big
gap between his translation of “Kobzar” from Russian and the original “Kobzar”
in Ukrainian, and hoped that Ge Baoquan could re-translate it from Ukrainian.
When Ge Baoquan visited Ukraine in 1987, the Writers’ Union of Ukraine presented
Ge Baoquan with the latest Ukrainian edition of “Kobzar” and expressed the same
hope. The suggestions of Ivan Chyrko and the Writers’ Union of Ukraine made Ge
Baoquan realize that “although Russian and Ukrainian belong to the same Slavic
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language family and the two languages are very similar, there is still a considerable
gap in the translated poems.” [T. Shevchenko, translated by Ge Baoquan 1990,
441-442] Therefore, we can see the re-translated “Kobzar” from Ukrainian in 1990,
which is also the first collection of Shevchenko’s poems directly translated from
Ukrainian into Chinese.

When it comes to the translation of “realia”, under the principle of “faithfulness”, Ge
Baoquan prefers to “literal translation” (EL1%). There were many debates in the history
of Chinese translation studies about which is more suitable, “literal translation” or “free
translation” (2 %). Yan Fu ("> &, 1854-1921), a famous scholar, translator and educator
in China in the 20th century first proposed three translation standards when translating
“Evolution and Ethics and other Essays ( {Ki#H1£) , 1896): “faithfulness, fluency
and elegance ({5, 1A, #)”, which have been repeatedly discussed and explained
by many later scholars. [Luo Xinzhang, Chen Yingnian 2009, 202] During the New
Culture Movement, there was a lively debate on whether to use the “literal translation”
or “free translation”” method when translating unfamiliar Western concepts and cultural
phenomena. In particular, Lu Xun’s (£-i}\) “hard translation” (fi %) principle (means
“literal translation”) sparked controversy among scholars.

Ge Baoquan believes that we should follow the principle proposed by Yan Fu:
“literal translation and free translation, similarity form and similarity in spirit are not
contradictory but should be considered together.” [Ge Baoquan 2013] Ge Baoquan
emphasized the importance of being faithful to the original text when translating.
He believed that “the meaning, form, and arrangement of the original sentences
should be well translated to make it understandable to everyone, thus reflecting
the original work faithfully”. [Ge Baoquan 1983, 59-60] He aimed to “translate
from foreign languages into Chinese and to restore from Chinese to the original
foreign language” [Kong Qingmao 1989, 29]. When translating the “Kobzar”, Ge
Baoquan attached great importance to the translation of “realia”.

Under the guidance of the principle of “faithfulness” and the standard of “literal
translation”, Ge Baoquan mainly adopts the following translation strategies for “realia’:

a) Combining transcription with a note to the realia. This strategy is often
used in the translation of personal or place names.

[Tputige 1o KpuHUIL,

Crane co0i miJ1 KaJIuHY,

3acmiBae I puys.

—“Karepuna”

It 7 12 2K 55

UEAESSBRAE N TH

RA A (B EZ) (iR JLERE .

ke SR AFR: (kA& EK, RES IR

Annotation: the title of the Ukrainian folk song: “Oii ne xogu I'puito ta i Ha
BEYOPHHUIILI”

[Ge Baoquan 1990, 32]

b) Combining transcription with a descriptive part. If necessary, comment is
added. For example: translating “ko63ap” as “FH1ii FLAKF> (kobzar+singer)

He Bmpe ko63ap, 60 HaBiku

Moro npusirana.

—“Ha Biuny nam’stb KomsipeBcbkomy”
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BB FA LRI,

AL DA 01t 2 7K e R A

ARE: X AR AN R .

Annotation: here refers to poets and folk singers

[Ge Baoquan 1990, 26]

And translating “zemomanwuna” as “HEEF 2 GE B (Hetman+ reign)

[Tomix roporo, sipom, 10JI0M,

MOoB T1 A1 BUC OKOYOIII,

JlyOu 3 cemvmanuqunu CTOATb.

—“Karepuna”

FEWL TR, fEFRA,

BIFSIIGICE T V2RISR,

B = = AT E A N Bk .

VERE: B2 TN DR A AGAF G e N e R I A S U
Mg, ekt B L O S B AR e 5 5 e 2 X ) e ia
H M Z SR AR IS X 16675 176445 B AR Jy BAF 8 Gif 4R

Annotation: Hetman is the title of a military leader elected by the Zaporozhian
Cossacks in the late 16th century. He later became the ruler of the Ukrainian region
along the left and right banks of the Dnieper River in the 17th and 18th centuries
and led several Cossack peasant uprisings. The period from 1667 to 1764 is generally
known as the Cossack Hetmanate.

[Ge Baoquan 1990, 51].

¢) Combining neologism with a note to the realia.

For example: translating “aymaxn” as “#RARNRF1 (salt, cereal+ dealers),
in which combined the items traded by the chumaks with their professional characters
to create a new word and added explanations in the note.

3a KueBowm, Ta 3a J[Hinpowm,

ITomi TEeMHUM TaeMm,

[y Th HLISIXOM ¥ymMauensvku, Ilyrada criBaroTh.

—“Karepuna”

FESS AT/ ARG I AT

I 21 B RO L

BERRIRFAT— 1L R

—INEA Mk, — A RERELCE )

R AR A SRR, MRS EERIR . SRR TR IHH S5
ZHURES, MATHEEIE S w2 R s 2RI L (InRERD %
W HE L CanA&E o) S, SONHHEE . FHMIL e & A i
B2, fE 5 AR 2 AR HARR T (Y R

Annotation: In Shevchenko’s poems, chumaks are often mentioned. chumaks
refers to the peasants in the old days of Ukraine. They used ox carts to transport
Ukrainian grain to ports on the Black Sea (such as Odessa) and the Baltic Sea (such
as Gdansk) to sell, and then transported salt, dried fish and other commodities back
to Ukraine. There are many folk songs in Ukraine that sing about chumaks.

[Ge Baoquan 1990, 44-45]

Other words that use this translation strategy include “ynisti” (& JfJK-merger
of factions) and “Gynuyr” (1 fi-spear hammer).

d) Substitution with a note.
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Jle mofinock k03a4ecTBo,

Yepeoni ncynanu?

—“TapacoBa Hi4”

BB T E R L2,

WA L BT I B IR ?

Wk R E = N R EAR.

Annotation: The short jacket that Ukrainians used to wear

[Ge Baoquan 1990, 63].

Certainly, Ge Baoquan utilized more strategies than the ones mentioned above
when translating “Kobzar”. However, the strategies mentioned above are the most
used in his translation of “realia”. These translation strategies completely embody
the principle of “faithfulness”. He specifically advocates for the use of alienation
as much as possible and emphasizes the thorough mastery and understanding
of the background knowledge of the work, as well as the history and culture
of the country, to which the author belongs. This is why there are numerous
annotations and explanations in the translation.

L. Venuti, an American translator, represents alienation in translation. He argues
that translation should preserve the language and cultural differences of the original
text, essentially “sending the reader abroad” [Munday Jeremy 2001, /46—148]. Ge
Baoquan believes that the original text should not be altered through “Sinicization”
(localization). Instead, the original text’s characteristics should be maintained,
and simple language should be used for translation. Ge Baoquan states, “simple
language is understandable and appealing to readers, and it is the most impactful.
Many translators currently strive to ‘sinicization’, but I believe this is incorrect.”
[Ge Baoquan 1983, 60] Ge Baoquan emphasized the importance of having a deep
understanding of a foreign work before translating it. He also stressed the need to
study the writer’s experience, creative ideas, and writing style [Ge Baoquan 1983,
216]. Ge Baoquan believed that by doing so, a translator can better understand
the work, leading to a more effective translation.

Conclusion.

Chinese researcher Chen Yi ([%i%) commented on Ge Baoquan’s translation
and pointed out: “Language changes with the times, which also requires translators
to constantly consider their translations, and make revisions and retranslations when
necessary to adapt to the characteristics of the language of the times. Only such
translations have vitality.” [Chen Yi 2016] Ge Baoquan’s translation is not entirely
accurate. For instance, Shevchenko used the derogatory term “mockans” numerous
times in his poems to refer to Russians. This term reflects the Ukrainians’ disdain
and resentment towards Russian officials and officers. However, Ge Baoquan
translated it simply as “officers” (% F 1/1), which removes the underlying meaning
of the word and diminishes the opposition between Ukrainian and Russian identities
that Shevchenko intended to convey through his poetry.

However, the excellent translation is not without merit. Ge Baoquan’s
re-translation of “Kobzar” from Ukrainian is still highly important for accurately
sharing Ukrainian culture in China. Language serves as not only a carrier for
culture, but also a concentrated expression of culture and a crucial tool for shaping
nationality. As Benedict Anderson pointed out: “works of literature — particularly
novels - helped to create national communities by their postulation of and appeal to
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a broad community of readers, bounded yet in principle open to all who could read
the language” [Jonathan Culler 1998, 37].

It was very difficult for Ge Baoquan to consistently adhere to principle
of “faithfulness” when translating “Kobzar”. On the one hand, the difference between
the Sino-Tibetan language family to which Chinese belongs and the Indo-European
language family to which most Western languages are based is significant. Therefore,
the translation strategies applicable to the Indo-European language family cannot be
used for translation between Chinese and Ukrainian. To preserve the original flavor,
many annotations are often necessary, which can make reading difficult. On the other
hand, distinguishing Ukrainian culture with its national characteristics and translating
it accurately poses another challenge for the translator. Ge Baoquan’s re-translation
from Ukrainian is extremely valuable for research considering these aspects.

In the preface of “Father of the spirit of the Ukrainian people. Anthology
of Taras Shevchenko’s poetry” Nikolay Rulinsky systematically wrote about how
Shevchenko dedicated his life to creating a “spiritual space” for the Ukrainian people
through his literary works in the Ukrainian language. Rulinsky also explained to
Chinese readers why Shevchenko was revered in Ukraine as the “spiritual leader
of the Ukrainian people” [T. Shevchenko, translated by Ge Baoquan, Wang Mingyu.
eds 2017, 23-50] Shevchenko expressed his criticism of the violent rule of the Tsar,
his memories of the glorious era of the Cossacks, and his pursuit of Ukrainian
national independence through his poetry. His poetry has been interpreted by later
generations of Ukrainians as establishing a Ukrainian national identity. As a national
symbol, Shevchenko himself and his poetry continue to influence Ukraine to this
day. Ge Baoquan’s retranslation of “Kobzar” in 1990 serves as a means for Chinese
readers to gain a deeper understanding of Ukrainian national culture and the pursuit
of national independence, thus emphasizing the value of this translation.
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