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This contribution aims at exploring a topic which has gained growing popularity as far
as European languages are concerned, but which is still rarely analyzed when it comes to
Chinese language, that is, the teaching of mediation skills within language courses. Due to
the constant growing of migration trends, mediators are playing an increasingly important
role in Western societies. Back in 2001, the Common European Framework of Reference for
Languages (CEFR) had introduced mediation as one of the four main linguistic activities to-
gether with reception, production and interaction. Subsequently, several European scholars
began to research the teaching of mediation skills within language courses. As far as Italy
is concerned, Bachelor and Master’s Degree courses in Linguistic and Cultural Mediation
have flourished ever since, however, there is not a univocal definition of the identity and
roles of mediators and there are no definite guidelines as far as training is concerned.

After a review of the state of the art on the role and training of mediators, the paper will
present some teaching materials and activities aimed at training students’ mediation skills
and the acquisition of domain-specific Chinese, in particular, legal Chinese. It will then
present a didactic laboratory on linguistic mediation for the public services, which involved
a group of students attending a Master degree course in Linguistic and Cultural Media-
tion, whose major was Chinese language. It will also illustrate the results of a pretest and a
posttest carried out at the beginning and at the end of the laboratory with the aim of testing
the teaching materials. The analysis of the results will try to prove the effectiveness of the
materials and of the activities proposed. Finally, the paper will provide some reflections and
suggestions for future courses based on the results.

Key words: Chinese as a foreign language, Chinese language teaching, Chinese lan-
guage acquisition, Chinese for Specific Purposes (CSP), Mediators’ training.

HIATOTOBKA MOBHUX MNOCEPEJHUKIB B ITAJIII: METOJIUKA
HABYAHHSI KHTAHCBKOI MOBU
B. Opnaci

VY cTarTi AOCHIIKY€EThCs TeMa, sKa HaOyBae yce OUTbIIOI MOMyISPHOCTI B KOHTEKCTI
€BPOTICHCHKUX MOB, aJIe BCE IIIE PiZIKO aHAJI3YETHCS, KOJIU CIPaBa CTOCYETHCSI KUTAUCHKOI, a
came: HaBYaHHS HaBHUOK Meiallii y paMKax MOBHUX KypciB. Y 3B 3Ky 3 MOCTIHHHM 3poc-
TaHHSAM MITpallifHUX TEHJICHIII MOBHI MEIiaTOPH BiAIrpaloTh yce OiIbIIl BaXJIMBY POJb Y
3axigHux cycminberBax. ¥ 2001 p. 3aragpHOoeBponeichKi peKOMEHIALIT 3 MOBHOI OCBITH
(CEFR) BH3HAYMIIM MEiallifo SK OJMH 13 YOTHPHOX OCHOBHHUX BHUJIIB MOBJICHHEBOI JisTb-



HOCTI TIOPSIT 13 pelenIi€ro, IPOYKYBAaHHIM Ta IHTEPAKIi€0. 3T0JI0M KiJIbKa €BPOTICHCHKUX
HAyKOBIIIB TIOYAJTH TOCIII/HKYBaTH HABYaHHS HABUYOK MeJiallii Ha MOBHUX Kypcax. B Itamii
BIJITOJII TIPOLBITAlOTh OaKaJIaBPChKi Ta MariCTepChKi KypcH 3 MOBHOI Ta KyJbTYpHOI MeTi-
arii, oJlHaK HEe 3aPONOHOBAHO OJHO3HAYHOTO BH3HAYCHHS IEHTHYHOCTI Ta POJIi MOBHHX
MEJIiaToPiB, & TAKOXK YITKUX PEKOMEHJIAIIM 070 TXHBOT IMiITOTOBKH.

[Ticnst omisily CydacHOTro CTaHy poJii Ta MiJTOTOBKM MOBHHX MEJIaTOPIB y CTATTI Mpe/-
CTaBJICHO IEsKi HaBYaJbHI MaTepialii Ta 3aXOAH, CIPSMOBAHI Ha PO3BUTOK y CTYICHTIB
HABHYOK MeJiaiii Ta 3aCBOEHHS CICIiali30BaHOI KHTAaHChKOI MOBH, 30KpeMa OIOpoKpa-
THYHOI. Y JOCTIDKCHHI aBTOpP TaKOX BUCBITIIOE ISUTBHICTH TUJAKTHYHOI jaboparopii
3 JIIHTBICTHMYHOI MeJialii s JepKaBHHUX CIIYXO0, Y sKiii Opana y4acTh Ipyna Marictpis
JIHTBICTUYHOT Ta KYJIBTYPHOI Meialii (cnemianbHicTh «Kutakicbka MOBay). [IroCTpyroThCs
PE3yIBTaTH MPE-TECTY Ta IMOCT-TECTY, IPOBEICHUX Ha ITOYATKY Ta HAIPUKIHII JIAGOpaTOpHOT
pOOOTH 3 METOIO MEePEeBipKH HABYATBHUX MaTepiaiiB. AHaI3 pe3ylbTaTiB JOBOIUTH e(eK-
TUBHICTh MaTepiaiiB i 3alIPpOIIOHOBAHUX 3axoiB. [locriaouncs Ha OTpUMaHI pe3yIbTaTH,
c(hopMOBaHO AesIKi imei Ta MPOIo3uIii o0 MalOyTHIX KYpPCiB.

KirouoBi ciaoBa: kxuraiicbka MOBa $K 1HO3€MHA, BHKIAaJaHHS KHTAiChKOI MOBH,
BUBUCHHS KUTAalChKOI MOBH, KHTaiiCbka MOBa 3a MPOQECIHNM CIPSMYBaHHSM, ITIATOTOBKA
MOBHUX ME/1aTOPiB.

Introduction

This contribution aims at exploring a topic which has gained growing popularity
as far as European languages are concerned, but which is still rarely analyzed
when it comes to Chinese language, that is, the teaching of mediation skills within
language courses. In particular, the aim is that of proposing and testing a teaching
method and materials that can contribute to the acquisition of mediation skills
and of the specialized terminology among University students, attending degree
courses in Linguistic and Cultural Mediation. Due to the ever increasing migration
trends and globalization, mediators are playing an increasingly important role
in Western societies, including Italy. As far as Europe is concerned, back in 2001
the Common European Framework of Reference for Languages (CEFR) had
introduced mediation as one of the four main linguistic activities together with
reception, production and interaction. Subsequently, in the years 2013-2015 several
German and Greek scholars, such as Dendrinos [2014], Nied Curcio & Katelhon
[2013] and Stathopoulou [2015], began to research the teaching of mediation skills
within language courses: these skills were also included in the official language
exams, i.e. the KPG exams, in Greece and in the Profile Deutsch, a document
containing the guidelines for the planning, delivery and evaluation of German
language courses, in Germany. These scholars have focused on how mediation
represents a transition from the mother-language (L1) to the foreign language (L2)
and vice versa, a transition that requires mediators to develop good translanguaging
skills and to adopt different mediation strategies aimed at adapting a text to different
communicative situations. In 2016, North and Piccardo worked on the development
of'illustrative descriptors of mediation, which resulted in the publication of the CEFR
Companion Volume with descriptors for mediation skills in the year 2018. Finally,
in 2022 the Council of Europe published the volume Enriching 21st Century
language education — The CEFR Companion volume in practice, which presents
a series of case studies illustrating several teaching experiments aimed at putting
the Companion Volume’s theories into practice. However, in Italy there is not
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a univocal definition of the identity and roles of mediators and there are no definite
guidelines as far as training is concerned.

After a review of the state of the art on the role and training of mediators,
the paper will present some teaching materials and activities aimed at university
students attending Chinese language courses within the Faculties of Linguistic
and Cultural Mediation, with the purpose of training students’ mediation skills
and the acquisition of the specialized terminology, since the Chinese community is
one of the major communities of immigrants in Italy. It will then present the results
of a didactic laboratory carried out with the aim of testing the teaching materials.
Finally, it will provide some reflections and suggestions for future courses based on
the results.

The role and training of mediators

1. The profile and characteristics of linguistic and cultural mediators

First of all, it is important to give a definition of the term mediator. The first
scholar to give a definition of the term mediator, but only of “cultural mediator”
was Taft in 1981. He defines the cultural mediator as someone who facilitates
communication, understanding and action between persons or groups who differ
with respect to language and culture.

A good definition of linguistic mediator is the one given by Trovato in 2015:
according to him, the “linguistic mediator” is someone who facilitates communication
and the flow of information between two interlocutors and intervenes to assist
people, generally immigrants, who find themselves in difficulty due to language
as well as cultural barriers, in particular during bureaucratic procedures.

So the mediator is a facilitator of communication and a bridge between
interlocutors characterized by different languages and cultures. It includes both
the figure of the cultural mediator, who — especially at school or in the healthcare —
is called to present some cultural traits of the country of origin of the immigrant,
and the linguistic mediator, who essentially carries out translation or linguistic
interpreting tasks, as it happens in courts or with refugees [Luatti 2010].

As far as mediators’ characteristics are concerned, it is possible to identify three
main aspects. The first one is their active social role. The task of the mediator is to
facilitate the circulation of information, the negotiation of agreements, the resolution
of conflicts, as well as defending the rights of the immigrants. He is an intermediary
in situations where there are communication difficulties. Secondly, mediators are
creators of meanings. While translators and interpreters usually remain invisible
in the translation, the mediator re-contextualizes the initial information to produce
a text suitable to the communicative situation adopting different communication
strategies such as addition, omission or distortion, paraphrases and periphrases
[Baraldi 2014; Castiglioni 2004; Katan 2015]. Finally, mediators play an interactive
role. During the mediation process communication becomes triangular: mediators
are inserted between the operator and the immigrant, interpret and make choices
that they consider useful for the other participants [Chovancova 2016; Luatti 2010].

2. Mediators’ work fields and training in Italy

As far as work fields are concerned, the main document of reference in Italy
is the Guidelines for the recognition of the professional figure of the intercultural
mediator (Linee di indirizzo per il riconoscimento della figura professionale
del mediatore interculturale), published by the Italian Ministry of the Interior
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in 2009, which outline a multi-tasking figure whose areas of intervention
are multifarious. The mediator, in addition to dealing with proper linguistic
and cultural mediation tasks, is required to intervene, in collaboration with local
authorities and operators, in the creation of assistance projects for foreign citizens
and in the solution of problems and criticalities. Basic skills include mediation,
guidance, accompaniment, information, interpreting and hospitality, while the areas
of intervention include school, health, adult and juvenile justice, emergency, social
services, work and employment, as well as public administration. So the mediator is
an all-round figure, characterized by various tasks.

Training is crucial, however, there is a strong discontinuity in policies in Italy. On
the one hand, the numerous initiatives carried out by local institutions focus on practical
skills and cultural aspects, but do not provide accurate language training. On the other,
University courses focus on the development of linguistic competence at a general
level, while neglecting the practical part and the development of skills at the micro-
language level [Balboni 2009; Zorzi 2007]. This is true for Chinese language courses
as well [Romagnoli 2020]. So it is important to invest more in training.

A teaching method for the Chinese language

The teaching materials here proposed are aimed at university students and focus
on legal Chinese, since the public services are one of the main fields of action for
linguistic and cultural mediators in Italy, according to Luatti [2010].

Firstly, starting from the analysis of authentic materials in Chinese, in order to allow
the acquisition of specialized terminology, I propose a series of pre-mediation activities,
which include clozing exercises and the matching of terms and definitions, with the aim
of helping students automatically recall the new terminology [Trovato 2015].

As far as written exercises are concerned, part of the materials are based on the afore-
mentioned Greek and German studies [Dendrinos 2014; Nied Curcio & Katelhén 2013;
Stathopoulou 2015] and they require the student to produce a written text in Chinese,
starting from authentic documents in Italian, such as a page on the website of the Ministry
of the Interior. The text is not supposed to be a simple translation, the student must
develop a sound knowledge of the specific jargon and be able to produce a new text
starting from the input given by the original materials, adopting different mediation
strategies. In fact, as stated above, the mediator is also a creator of texts.

However, mediation is also and above all orality, therefore interactive and role-
play activities should be included. Role-play activities are supposed to involve
three participants: an Italian officer, a Chinese immigrant and a mediator. Since
there are also a few Chinese students attending Chinese language classes in Italian
universities, it is advisable to require the Chinese students to play the role
of the immigrant, in order to make the role-play activity more authentic. In case this
was not possible, the mother-tongue teacher should play the role of the immigrant,
which is also suggested by previous research [Merlini 2005]. During the role-play
activity, student-mediators can engage in those different communication strategies
appropriate to the context that we mentioned before, such as addition, omission
or distortion, paraphrases and periphrases.

Methodology

These materials have been tested during a 20-hour linguistic laboratory aimed
at students of the Master degree in linguistic and cultural mediation of Milan
University, whose language proficiency level was about intermediate.
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During the laboratory, the students were presented with a series of materials, taken
from authentic documents, regarding the procedures for requesting different types
of residence permits. All materials were accompanied by a glossary and exercises.

For each material, students started from the study of the glossary and the analysis
and Chinese-Italian translation of the original texts. Subsequently, pre-mediation
exercises were carried out. Part of the exercises, such as clozing and pairings of terms/
definitions, were aimed at facilitating the assimilation of specialist terminology; in part
their objective was to start production, through the reorganization and construction
of sentences starting from a given word. At the end of the pre-mediation exercises, each
material proposed a written mediation activity, similar to those proposed by the Profile
Deutsch and the KPG exams, which see mediation as the production and transition
from L1 to L2: the objective was to develop production and translanguaging skills,
producing a new text in Chinese starting from original materials in Italian. The student
was asked to implement various mediation strategies, including expansion by adding
details or useful information (such as information taken from the previously analyzed
Chinese text), reduction or synthesis in the case of redundant elements, summary
and reorganization of the text, paraphrase. Finally, for the oral practice, interactive
activities were carried out, i.e. role-play exercises, during which the students were
divided into groups of three, so as to be able to structure a triangular communication
between three figures: an Italian officer, a Chinese immigrant and a mediator. In order
to make the activity more authentic, two Chinese native speaking students were asked
to play the role of the immigrant. The role-play was based on two authentic dual
language materials (Italian-Chinese) taken respectively from the websites of Milan
and Rome City Council. The presence of both the Italian and the Chinese language
favored the contrastive analysis and the transition between L1 and L2 and vice versa.
In order to carry out the exercise in the most natural way possible, a track was not
agreed in advance [Cotta Ramusino 2005; Hale & Gonzalez 2017]. On the basis
of'the two documents above, situations were simulated in which a Chinese citizen went
to the City Council offices to request housing suitability or residence. The student-
mediator had to interpret starting from the questions of the teacher (playing the role
of the municipal officer) and based on the answers of the “immigrant” [Ornaghi
2023].

In total, 18 students took part in a pretest at the beginning and a posttest
at the end of the laboratory, which included clozing exercises (20 items) and a reading
comprehension (5 items), for a total of 25 questions. Clozing exercises, in particular,
required the student to fill-in the blanks using specific terms, such as in the following

samples:

1) IRIE286/985 583456 53m FE , S AR A IR B
W AR B CRORAD A STAELR R
% Fid, fiE F gt ERBERL

2) FF e KA (BRI 57> BB =R
4 7 A A E Z HARR8A TAEH N HE R .

[Ornaghi 2023].

The reading comprehension was based on a Chinese text, drafted by an association
offering assistance services to the Chinese immigrants, which explained the legislation
and gave instructions to apply for the Italian citizenship. The students had to answer
a set of 5 true/false questions based on the text. Here is a sample:



FE R R L A T SRS
@Rﬁﬁ?ﬂ%%F,#%Kﬂ%ki?ﬁ%%ﬁﬁﬁ%ﬁﬂﬁiﬁ%%s
£

o IHXCREIVAR R ETC EEE N
- . MRAE B FERAE R B R, OV AR A R I A BRBE A B
55

T RTEE N AR HEAI AR 10 7~ 20 ] 3R A5 2 R

TER KR A H—HE W WEERA 185 2192 FI4ME 2 K] L) & F
RE S0 E G R E £ .

FE R H A= AAS T ) S AT ) 2SRt mT DUE e By e B (9 dn 2 i e Miie
B B A RR IR S UERTD S AR W B AR SR AL SCARIE ] .

seAt, 1E18% ZRTHIN AN, RFGME RSB A KT7, AR L
FE—FENRABESRS AR . ERAEMEEL T, ATE—F )5 |
HARSMH

1 AR KM AR B9 AT ASRAS R [ 4 e/

2. WERARAISCEEH AP — NSRS, R En] ISR RS
e/ 5

[Ornaghi 2023].

The aim was to see if students reading comprehension of specialized texts
and knowledge of the specific terminology had improved during the laboratory.

During the posttest, a written production exercise was added. The exercise
asked students to produce a guide in Chinese of at least 200 characters for a citizen
requesting housing eligibility in order to obtain a long-term residence permit, starting
from an original text in Italian, taken from the website of Milan City Council. While
writing the text, students were required to use five TLIs, Target Language Items
[Zhu & Bai 2019] specified by the teacher, and had also to integrate the information
extracted from the Italian text with useful information previously acquired through
the study of the materials proposed during the laboratory, concerning long-term
residence permits, in order to create a short set of ad hoc instructions for a Chinese
citizen. The aim was to verify the correct use of the specific terminology in the written
production, as well as to verify students’ written mediation skills [Ornaghi 2023].
Although the laboratory included role-play exercises, as mediation is also and above
all orality, in this preliminary study it was decided not to test oral mediation due to
the already known difficulties of providing a precise and timely assessment of oral
skills [Bartakova 2018; Chovancova 2016].

Results and discussion

As far as the clozing exercise and the reading comprehension are concerned,
Table 1 shows a clear improvement before and after the treatment, since the mean
score went from 4.8 1 points in the pretest to almost 24 points out of 25 in the posttest.

Table 1
Descriptive data on the pretest and posttest results
Standard . Interquartile
Mean deviation (SD) Median range (IQR)
Pretest 4.81 3.9 4.5 5
Posttest 23.69 1.35 24 3
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Also Figure 1 clearly shows how the whole distribution changed from rather low
grades in the pretest, except for a few outliers, to almost top grades in the posttest.
This seem to show that students acquired the specific terminology. It also shows that
students’ previous knowledge in this field was rather limited and it seems to support
the hypothesis that students need more training as far as the acquisition of domain-
specific Chinese is concerned.

Regarding the use of TLIs within the written production task, as shown in
Table 2, both the mean and the median are higher than the pass mark. However, it
should also be noted that 5 students, equal to 31.25%, did not reach the pass mark
(given by 3 points out of 5).

Table 2
TLIs use results
Mean SD Median IQR
Post_writing TLI 3.44 1.36 3.5 3

Specifically analyzing the terms used, a greater number of correct uses were
recorded regarding the two nouns, zhujia wéishéng zhéngming 1+ % T AEEH “hou-
sing suitability” and yinhud shuipido EI{£Fi 5% “tax stamp”, while students showed
a greater difficulty in the correct use of the verb tijido #£3Z “to submit”, of the pre-
position génju HHE “according to” and of the adjective yudnshi JRUfi “original”,
as we can see from Table 3.

Table 3
Percentage of correct uses of the TLIs
TLI Percentage of correct uses
genju #34fE “according to” 31.25%
tijido HEZ “to submit” 56.25%
yudnshi iU “original” 68.75%
zhujia weéishéng zhéngming £ 2% T AE1IE B 93.75%
“housing suitability”
yvinhua shuipiao ENIEAIZE “tax stamp” 93.75%

The greater number of correct uses of the two nouns, compared to the verb
tijidgo ¥&3Z “to submit”, the preposition génju HR#& “according to” and the adjec-
tive yudnshi Jii I “original”, could be due to the fact that the first two are trans-
parent and unambiguous terms, therefore easier to acquire and master than
the other three. Furthermore, the fact that less than a third of the students used
the preposition génju #R#E could be linked to the absence of a clear equivalent
in the Italian text. This could mean that several students preferred to stick to
a more literal translation of the text, without making any particular additions
[Ornaghi 2023].

Moving on to the mediation strategies adopted by students in the written pro-
duction, both a quantitative and a qualitative analysis were carried out. Mediation
strategies were analyzed according to the classification made by Stathopoulou
[2015], who analyzed a corpus of written mediation tasks carried out by the can-
didates of the KPG examinations. The researcher identified seven main mediation
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strategies, and divided them into Type A mediation strategies, which occur at tex-
tual level and Type B mediation strategies, which take place at sentence level.
As we can see from Table 4, students mainly relied on summarizing at textual
level, and part of them also blended intra-textual and extra-textual information,
therefore adding something new to the text.

Table 4
Textual level mediation strategies
Type A mediation strategies Percentage of occurrences
Summary 72.72%
Combination of intra-textual and extra-textual information 27.27%
Re-organization 9.09%
Combination of intra-textual information 0%

Such strategies may have been influenced by text and task characteristics,
as previously identified by Stathopoulou [2015]. Most students opted for the summary,
especially in the first part of the text, which was more discursive than the final
bulleted list. This may also be linked to the difficulty and length of the original
text, which led students to prefer simplification strategies. Stathopoulou [2015],
analyzing the mediation strategies adopted based on the type of text, also noted that
long and more discursive texts seem to lead to privileging this strategy, compared to
schematic texts organized by points. A portion of students, although smaller, chose to
enter extra-textual information, probably induced by the request to add information
for a citizen applying for a long-term permit. Finally, the fact that reorganization
and the combination of intra-textual information was rarely or never used is in line
with what was noted by Stathopoulou, who had not detected a significant percentage
of texts that adopted such strategies within the analyzed sample. In particular, these
strategies tend to take place only in cases where the original text presents similar
information scattered in different points [Stathopoulou 2015], but this was not
the case with our text.

At sentence level (Table 5), the most widely used strategy was paraphrasing,
which occurred in all the texts analyzed, but this may also be due to the different
language structures of Italian and Chinese. Secondly, more than 60% of the students
also expanded some sentences, probably in order to make them more clear to Chinese
speakers. Instead, very few students opted for reduction, which means blending
two sentences into one, maybe because they were afraid that it would not be clear
enough [Ornaghi 2023].

Table 5
Sentence level mediation strategies
Type B mediation strategies Percentage of occurrences
Paraphrasing 72.72%
Expansion 27.27%
Reduction 9.09%

As far as paraphrasing is concerned, the most used types were simplifica-
tion and lexico-syntactic paraphrase, in which lexical substitutions are combined
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with syntactic restructurings [Stathopoulou 2015]. The sentence “Nel caso in cui
la documentazione non fosse invece completa, la richiesta non verra protocollata
e ’interessato sara informato, sempre tramite e-mail, della necessita di integrare
correttamente la richiesta” (In case the submitted documents were incomplete,
the application will not be registered and the interested party will be informed, again
via e-mail, of the need to correctly integrate the application) was for example ren-
dered in the following ways:

#1

IR ERE— DA TEIRASHIRRL,  FRAE 3 2 IS R R IR A S8 R

Ruguo xityao jinyibu biichong tijido de cdiliao, shénqingzhé hui shoudao dianzi
youjian tongzhi.

In case it was necessary to further integrate the submitted documents, the appli-
cant will receive a notification via email.

#2

U AR BB TE IR A S, B E S AL

Ruguo yao jinyibu biichong tijido de wénjian, shenqingzhé hui bei gaozhi.

If the submitted documents need to be further integrated, the applicant will be
informed.

#3

B BT S, 7 =R femailib) 5t VR, TE T L CARTEAT B
A

Meéi fushang suoyou de wénjian, bangongshi fa nin email shi jiu gaosu nin, qing
fushang yigian méi fushang de wénjian.

In case you did not attach all the documents, the offices will send you an email to
inform you, requiring you to attach the documents not previously attached.

As far as expansion is concerned, taking as an example the sentence “il richie-
dente dovra presentarsi allo Sportello di viale Zara 100 — piano 1 stanza 11 — dal
lunedi al venerdi dalle 9:30 alle 12:30, con:” (The applicant must present them-
selves at the help desk in viale Zara 100 — floor 1, room 11 — from Monday to Friday
from 9.30 to 12.30, with:), it was rendered as follows:

#1

HH N ZEF Zaral#5 100516 2 % 0 (- Z 115 50D o FFITH 9 A
—HEATL, N9: 30F12: 30, YLK DAEUEBIR, HIE NIRRT H
b

Shéngingrén yao dao Zara lu 100 hao zhiding chudangkou (yi céng 11
hao fangjian). Kaimén shijian wéi cong zhouyt zhi zhouwi, cong 9:30 zhi
12:30. Lingqu zhujia wéishéng zhéngming shi, shénqingrén yao tijido yixia
cailiao:

The applicant must go to the designated counter in via Zara 100 (floor 1,
room 11). Opening hours are Monday to Friday from 9.30 am to 12.30 pm. When
collecting the housing suitability certificate, the applicant must deliver the following
documentation:
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#2

ELRER O, HhhbfE: Viale Zara 1, A (i 2 KRR —fk
“Primo Piano™) , =11, f8E & HIFITHEE: WEH—2 2, EFMN
9: 30%12: 30.

EEfREw DR, SR

Nin yao qu zhiding chuangkou, dizhi shi: Viale Zara 1, er lou (guanzhu: Yidalirén
Jjiao er lou “Primo Piano”), shi 11. Zhiding chuangkou kaimén de shijian: cong
xingqivi dao xingqiwii, shangwii cong 9:30 dao 12:30.

Nin qu zhiding chuangkou de shihou, nin yao dai ruxia cdiliao:

You will need to go to the designated counter, the address is: Viale Zara 1,
second floor (attention: Italians call the second floor “First Floor”), room 11.
Opening hours of the designated counter: Monday to Friday morning from 9:30
to 12:30.

When you go to the designated counter, you must bring the following
documentation:

Both students decided to expand the sentence to make it clearer in Chinese,
explaining the opening hours and repeating that the citizen will have to bring
the documentation when he goes to the counter to collect the certificate. The second
example is particularly interesting. In addition to addressing the citizen directly,
the student decided to add cultural information: what in Italy is called “first floor”
for the Chinese is the second. Here we can notice a first attempt of cultural mediation
[Ornaghi 2023].

These results seem to show a first endeavour made by students to mediate
the text instead of simply giving a literal translation, but it may also indicate that
they are not so familiar with written mediation strategies yet, since re-organization
and combination of intra-textual information were barely used, or not used at all. So
more work can be done in future laboratories or courses.

Conclusions

The role of the mediator seems to be a very complex and eclectic one. Mediators’
main characteristics include having an active social role, being creators of new
meanings and playing an interactive role in a triangular communication.

In order to train mediators’ communication skills as well as specific language
proficiency, it is possible to resort to different types of activities. First of all,
the experiments showed how pre-mediation activities, such as clozing exercises,
helped students automatically recall the new terminology, thus improving their
specific language acquisition. However, we have seen that when it came to
written production, almost one-third of the students had difficulties in retrieving
the specialized terms and using them correctly within the text. Students’ attempts
at using mediation strategies, although appreciable, were still rather limited
as well. Therefore, it is advisable to focus more on writing tasks to help student-
mediators acquire those skills needed to create new texts in the target language,
suitable to the specific communicative situation, starting from original texts
in the source language. Finally, even if it was not possible to test them during
this experiment, [ believe interactive and role-play activities are fundamental to
train students’ oral mediation strategies, since mediation is often oral more than
written.
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In 1927, Liu Na’ouZ|MNE; (1905-1940), a modernist writer born in Taiwan during the
Japanese colonization (1895-1945), kept a one-year diary as he contemplated his future
in Shanghai, Tokyo, or Tainan. Rediscovered only in the 1990s, the diary offers valuable
insights into Liu Na’ou’s experiences in Shanghai, his travels throughout China, Japan, and
Taiwan, and his literary and editorial endeavours, facilitating a renewed exploration and
in-depth analysis of the author. Moreover, it provides glimpses into the context of 1920s
semicolonial China and into the complex relationship between Japan and Taiwan during the
Japanese colonization period. Over the past twenty years, scholars from Taiwan and abroad
have extensively researched Liu Na’ou, defining his role as a pioneer of Chinese modern-
ism who introduced Japanese and Western literature to Shanghai in the late 1920s. His 1928
magazine, Trackless Train (285 5. Wugui lieche), the two bookstores he established in
Shanghai, his translations of modernist Japanese novels, and his anthology Urban Scenes
(#B T JE S 4F Dushi fengjing xian) are well-known contributions to modern Chinese and
Taiwanese literature. However, Liu’s case study also enables a better understanding of the
experiences of Taiwanese writers in the early 20" century, struggling with identity issues,
feelings of displacement, non-belonging, and nostalgia. The paper seeks to explore Liu’s
depictions of Shanghai, Tainan, and Tokyo in his diary to shed light on how a young 1920s
Taiwanese writer perceived these cities while searching for a sense of belonging and career
development. By analyzing the emotions conveyed during his stays in these urban centres,
the study also aims to uncover and examine Liu’s vision of semicolonial China, the Japanese
Empire, and colonial Taiwan.

Key words: Liu Na’ou, Semicolonial China, Japanese Empire, Taiwan, Displacement,
Diary Writing, Taiwan Literature.

HAJIEJKATH JJO YOI OCh: INAHXAM, TAWHAHD I TOKIO
B IIOJAEHHMUKY JIIO HA’OY 3A 1927 PIK
C. Ckiasi

VY 1927 p. JIro Ha’oy (1905-1940), nucbMEeHHUK-MOAEPHICT, SIKUi HapoauBcs Ha Taii-
BaHi MiJ1 4ac smoHcbKo1 konoHizawii (1895-1945), BiB 0oAHOPIYHMIA IONEHHUK, PO3MIPKOBY-
1ouM 1po cBoe MaiOyTHe y lanxai, Tokio uu Taitnane. Ll{oneHHuk, BinHaiineHuil numie y
1990-x poxkax, mponoHye HiHHY iH(opMmarliito npo xkutTs Jlro Ha’oy B Illanxai, fioro mogo-
poxi Kutaewm, fAnoniero ta TaliBaHem, a Takok Mpo HOTO JiTepaTypHy Ta PElIaKTOPCHKY
JUSUTBHICTB, CIIPUSAIOYA HOBOMY JOCHIIKEHHIO Ta OIIHOJIEHOMY aHalli3y TBOPUOCTI aBTOpa.
Oxpim TOro, BiH Ja€ ysBIEHHs PO KOHTEKCT HamiBKonoHiansHoro Kutaro 1920-x pokiB i
PO CKJIAAHI BiiHOCUHM MiX Snonieto i TaliBaneM y mepioa sSiIMOHCHKOI konoHi3awii. IIpo-
TSATOM OCTAHHIX JIBAALATH POKiB HAayKOBII 3 TaliBaHIO Ta 3-3a KOPAOHY aKTUBHO JOCITIIKY-
Banu TBopuicTh JIro Ha’oy, BU3Ha4aroum Horo pojib K MiOHEpa KUTAHChKOTO MOAEPHI3MY,
SIKMH TIPE/ICTaBUB SIMOHCBKY Ta 3axigHy Jiteparypy B lllanxai Hanpukinmi 1920-x pokis.
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Woro xypuan 1928 p. Ilomaze 6e3 xonii (Wugui lieche #EHL4E), nBi kaurapwi, ski Bin
3acHyBaB y lllanxai, fioro mepekiagy MOACPHICTCHKIX SIIOHCHKAX POMAHIB Ta aHTOJIOTIS
Micokuii netizaxic (Dushi fengjing xian #1175t 4%) € BinoMuM BHECKOM y cydacHy KuTaii-
CBKY Ta TalBaHCEHKY JiTeparypy. OmHak mpukiax JIro Takok Jae 3MOTY Kpallle 3pO3yMiTH
JIOCBIJT TaBaHCHKUX MUCHMEHHHUKIB Mmoyatky XX CT., siki OOpoiHcs 3 MpoOjieMaMHu ieH-
THYHOCTI, MMOYYTTSAM MEPEMIIICHHS, HEMPUHAICKHOCTI Ta HOCTANBril. Y CTarTi 3po0ieHO
cnpoOy aociianti 300paxenns Illanxaro, Tokio 1 TaiHanb y moaeHHuKy Jlto, moo mpo-
JIUTH CBITJIO HA T€, SIK MOJIOAWH TallBaHCHKUN MICEMEHHUK 1920-X poKiB cripuiiMaB IIi MicTa
y MOITyKaX BiIIYTTs MPUHAICKHOCTI Ta Kap'e€pHOTO 3pOCTaHHs. AHATII3yIOUH eMOIIil, TIepe-
JIaH1 i yac Horo nepeOyBaHHS y IIMX MICHKUX LEHTPaX, JOCTIDKCHHS TaKOX Ma€ Ha MeTi
PO3KPHUTH Ta AOCTHIANTH OaueHHs JIro HamiBkonoHianbHOro Kutaro, SnmoHChKOT iMmepii Ta
KoJIOHIanbHOTO TaliBaHIo.

Kuarouosi cioBa: JIro Ha’oy, HaniBkosioHianpuuid Kurai, SinmoHckka iMrepist, TaiiBaHb,
BUTHAHHS, MNCHMOBI IOICHHUKH, JiTeparypa TaiiBaHto.

Introduction: Liu Na’ou and His Diary

In 1927, the writer and filmmaker Liu Na’ou ZIINES (1905-1940) composed
a diary recording his modern life in Shanghai, hobbies, and travels across China,
Taiwan, and Japan while capturing his reflections and feelings. This work provides
direct access to the author’s thoughts and interests, shedding light on the events
of his brief existence, which intertwined with the Sino-Japanese history and politics
of the early twentieth century.

The discovery of Liu Na’ou’s diary in Taiwan during the late 1990s led to a bet-
ter understanding of the writer, encouraging new studies and publications. It was
Liu Na’ou’s family who uncovered the manuscript in a drawer of their residence
in Xinying, Tainan County, and entrusted it to the Taiwanese scholar and profes-
sor Peng Hsiao-Yen for future research and publication in 1997. As Peng recounts
[2010, 56], given the author’s tragic demise—murdered at 35 under circumstances
that remain unclear—and the censorship imposed on his works, the family hesitated
to bring the diary to light. At that time, they were unaware of Liu Na’ou’s influen-
tial role in the literature and cinema of the 1930s. It indeed took over thirty years
to rehabilitate Liu’s reputation in mainland China and more than fifty for academic
studies to commence in Taiwan.

Born in Taiwan in 1905, Liu Na’ou, the pen name of Liu Canbo Z|#Z, lived
during the Japanese colonization of the island (1895-1945), experiencing the hard-
ships and limitations of being a colonial subject. He belonged to a wealthy family
in Tainan, where he attended primary and middle school from 1912 to 1920, receiv-
ing a Japanese education. Like many other young Taiwanese students from affluent
families, Liu moved to Japan to pursue his studies at the Aoyama Gakuin Academy
in Tokyo, where he took French and English courses, developing a strong interest
in modern foreign literature.

Once in Japan, he encountered a very different cultural environment compared
to Taiwan. Japan, having opened to the West in the mid-19™ century and undergone
the Meiji Restoration in 1868, had transformed into a modern nation with a dynamic
intellectual and cultural landscape that attracted students from China and Tai-
wan. Tokyo, in particular, had experienced a process of modernization and West-
ernization after the 1923 Great Kanto earthquake, evolving into a cosmopolitan
metropolis with modern entertainment such as dance halls, movie theatres, cafés,
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and a multicultural population visiting the city from all over the globe. In Tokyo,
Liu became acquainted with the new developments of Japanese literature and was
strongly influenced by the modernist fiction of the School of the New Sensibilities
CHT IR Shinkankaku-ha). The group’s leading members, Yokomitsu Riichi 18
F|— (1898-1947), Kawabata Yasunari JI|% 5% (1899-1972), and Kataoka Tep-
pei ] #kEs (1894-1944), fostered new subjective and sensorial writings drawing
inspiration from Surrealism, Dadaism, and Futurism, and the aesthetics and imme-
diacy of modern Soviet and Hollywood cinema.

After graduating in 1926, Liu wished to continue his studies in France, but his
mother prevented him from moving to Europe, fearing the outbreak of new wars.
Eventually, he decided to relocate to Shanghai, at the time a semicolonial city host-
ing an International Settlement and a French Concession. He enrolled in French
courses at the Jesuit Université I’ Aurore located in the French concession, where he
met fellow aspiring writers such as Dai Wangshu ¥ 227 (1905-1950), Du Heng #1:
17 (1907-1964), and Shi Zhecun Jiti # A7 (1905-2003). Liu and this coterie of like-
minded friends, which was later joined by China’s most prominent modernist, Mu
Shiying F2FF ¢ (1912-1940), began planning literary and editorial activities to pro-
mote modernism in China. Owing to his multicultural and multilingual education
and “linguistic and cultural sensibilities” [Shi and Amory 2023, x], Liu succeeded
in introducing Japanese and Western modernism to Shanghai, playing a pivotal role
in the emergence of the so-called Chinese School of the New Sensibilities (7 [T
R Zhongguo Xin ganjue pai).!

Nonetheless, following the outbreak of the Second Sino-Japanese War
(1937-1945), Liu began collaborating with Wang Jingwei JEF5#] (1883-1944)’s
puppet regime, thus his literary and film career gradually came to an end. He served
as a director for the official newspaper National Subjects’ Daily (I R8T Guomin
xinwen), hoping to continue promoting his modernist interests even in such peril-
ous and politicized times. However, in September 1940, he was assassinated for
unknown reasons. Three months earlier, his friend and colleague Mu Shiying, the for-
mer director of Guomin xinwen, was also mysteriously murdered. As Xu explains
[2010, 28-32], Liu was ambushed by an unidentified man wearing traditional Chi-
nese clothing, who shot him three times on the stairs of a restaurant in Shanghai.
The author went to the venue to attend an official luncheon, including members
of the collaborationist government, politicians, and Japanese directors. The event
was specifically organized to mark the transfer of the editorship of the Guomin xin-
wen newspaper to Liu after the premature death of Mu Shiying.

When the author was rediscovered in the 1990s, in mainland China, up to that
point, he had been considered a traitor (784 hanjian) for his collaboration with
the Wang Jingwei regime. His name had fallen into oblivion, and his works had
been banned because they deviated from the literary standards of the Yan’an Talks
of 1942 and for their Westernized style. His contribution to modern Chinese litera-
ture and the development of a modernist movement inspired by Japanese and Euro-
pean fiction was thus lost. Neither were his endeavours in the field of cinema known,

' On the process of introduction and sinicization of modernism in China by Liu Na’ou and
the School of the New Sensibilities, see Schiavi 2022. The School of the New Sensibilities is
also commonly referred to by the following names: New Sensationism, Neo-Sensation, or New
Sensationalist School.
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which also included directing a film documentary released in 1933, entitled The Man
Who Has the Camera (FiiisZ #1855 N\ Chi sheyingji de nanren).

In Taiwan, on the other hand, the author faced persecution under the literature
ban imposed by the Nationalist government, which ruled the island since 1945. Liu
Na’ou’s works were censored because they belonged to literature produced in China,
and, as was the case on the mainland, because he was labelled a traitor. Additionally,
as a Taiwanese author who lived through the Japanese colonization period, his writ-
ings were categorized within the literature of that colonial era, and thus rejected by
the decolonization and sinicization policies enforced by the nationalists.

After the diary’s unearthing, several studies on Liu Na’ou finally emerged, lead-
ing to the publication of the text in 2001, edited by Peng Hsiao-yen and Huang Ying-
zhe, with the collaboration of Xu Qinzhen and Kang Laixin. As stated in the pref-
ace, these scholars aimed to offer a fresh perspective on Liu Na’ou and examine
his significant contribution to Taiwanese literature and cinema. The rediscovery
of the author corresponded with a period of renaissance and affirmation of Tai-
wan literature and history, previously marginalised by the Guomindang policies
and the former Japanese rule. This period of affirmation has its origins in the Nativist
literature of the 1970s, a movement focused on the people of Taiwan, their history,
and their traditions, and gained momentum in the late twentieth century following
the abrogation of the Martial Law in effect on the island since 1947. As explained
by Shi and Amory [2023, xiv], the study of Liu Na’ou intended to “welcome home
a wandering son,” and, as Ying adds [2011], to assert the writer’s Taiwanese identity
and investigate his potential role as a precursor of modernism on the island.

The diary was published by the Tainan County Cultural Affairs Bureau as part
of an eight-volume collection encompassing the author’s work — fiction and essays —
his biography, and studies on his literary and filmmaking endeavours. > Additionally,
in 2005 and 2011, the National Museum of Taiwan Literature held two international
conferences on Liu Na’ou, with proceedings published afterward.

The diary was written over the course of twelve months and published in two
volumes, each covering six months. The first volume is introduced by three articles:
“Welcoming Liu Na’ou back home” (U #EFIMNESIRAE Yinjie Liu Na'ou fanxiang)
by Chen Tangshan, “The Legend of Liu Na’ou” (RIWWESE A Liv Na’'ou chuangi)
by Ye Jiaxiong, and “Wandering the World: Liu Na’ou’s 1927 Diary” (7R % K JE:
LUMNES— JL B4 HACLangdang tianya: Liu Na’ ou yijiuerqi nian riji) by Peng
Hsiao-yen.

On the other hand, the second volume concludes with two appendices: the arti-
cle “Liu Na’ou’s Old Friends and New Acquaintances” (IR H 5c A 18 W HT
M1 Liu Na'ou riji zhong de jiuyu xinzhi) by Qin Xianci, and a table listing people
mentioned in the diary along with information about their background, education,
and relationship with the author. Among these are Taiwanese, Japanese, and Chinese
friends of Liu Na’ou, as well as siblings. Women are rarely mentioned, especially
the numerous Shanghainese dancers, with whom the author socialized and who often
appear in the early months of the diary [Peng and Huang 2001b]. These women
would later be amongst the main protagonists of his fiction.

2 Currently, there is no complete translation of the Diary, only some passages (May 8" and
9t July 1%, and November 1% ) were translated into English by Edward M. Gunn. See Chang,
Yeh and Fan 2014.
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Overall, the structure given to the diary by Liu Na’ou remained unchanged,
with entries opening with the date in Chinese, followed by the Japanese one
in parentheses, and a detailed list of the author’s readings at the end of each
month. From the work, one can discern Liu Na’ou’s meticulous personality,
as he often hastened to catch up on days when he was unable to write or to add
reflections to those previously described. For instance, in February, when he was
hospitalized for about two weeks due to stress, repeated headaches, and a prob-
able venereal disease, he recounts that he rose solely to update the diary [Peng
and Huang 2001a, 122].

While the diary addresses various interesting themes, this study focuses on
Liu Na’ou’s portrayal of China, Taiwan, and Japan, with particular reference to
the most significant passages depicting the cities of Shanghai, Tainan, and Tokyo.
Through a close reading of the descriptions, imagery, and emotions associated
with these urban spaces, the primary objective is to shed light on how a young Tai-
wanese writer of the 1920s perceived semicolonial China, the Japanese Empire,
and colonial Taiwan. Concurrently, the paper also aims to assess the diary’s value
as research material for exploring Liu Na’ou’s sense of displacement and non-
belonging and examining his perception of his complex Taiwanese/Japanese/
Shanghainese identity.

Building upon Peng’s studies, which adopt a transnational and transcultural
approach, this analysis will finally consider Liu Na’ou as a “transcultural artist”
[Peng 2010, 22], navigating between three national spaces in pursuit of a place
for developing his artistic career, all the while shaping a modern and cosmopolitan
identity that transcends national and cultural boundaries.

Representations of Shanghai

Liu Na’ou wrote his diary during a defining moment of his life. In 1927,
he was in China, specifically Shanghai, contemplating whether to settle
permanently in the city, return to his hometown Tainan, or relocate to Tokyo.
Having just completed his studies at the Université 1’Aurore, he dedicated
much of his time to laying the groundwork for his future literary and editorial
pursuits. Meanwhile, he savoured his experiences in Shanghai, a city that
underwent significant modernization and Westernization following the Opium
Wars (1839-1842; 1856-1860). By the late 1920s, Shanghai had transformed
into a modern and cosmopolitan metropolis, boasting a thriving publishing
market, a burgeoning film industry and a vibrant entertainment scene, including
dance halls, cafés, movie theatres, public parks, shopping centres, and foreign
bookstores.

The representations of China within Liu’s journal predominantly revolve around
Shanghai, whose modernity and Western influence are vividly depicted in several
entries. As revealed in the diary and later in his fiction, the author experienced
ambivalent feelings towards the city. Shanghai is depicted as a bustling metropolis
brimming with opportunities that promised literary success and a career in cinema.
Yet, it is also portrayed as an intoxicating environment with its beautiful women
and luxury, which appears to cloud Liu’s judgment and diminish his desire to write
and study.

On January 12% he reflects on the city’s charm on its inhabitants by directly
addressing Shanghai, a deceptive place that “poisons” its citizens and tourists:
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Oh, Shanghai! Enchanting Shanghai! Tell them, those who run along the boulevards,

tell them that the wind you blow is cold and will numb their bones,

that the fog you spread is poison and will bring tuberculosis... [Peng and Huang
2001a, 52]

Within the first three months of the diary, Liu frequently explores the conflicting
emotions stirred by the city and meticulously documents his urban experiences,
seemingly gathering material for future works that reveal the disorienting
impact of modernity. He also critiques the proliferation of Western-imported
consumerism and capitalism, noting the emergence of a frivolous and superficial
urban culture. On January 5™, for instance, he writes that the city is a despicable
place, whose inhabitants think of nothing but money and showing off [Peng
and Huang 2001a, 38].

His days in Shanghai were bustling. In the late morning, he would meet his
Chinese friends or Taiwanese fellows who had moved to China in search of fortune.
They spent afternoons exploring new cafés, scouring local bookstores for foreign
literature, and evenings dancing in ballrooms, often returning home as the sun rose.
Liu enjoyed drinking, frequently indulging in Western drinks, with Old Tom being
a particular favourite. On January 8", after spending the day with two acquaintances
referred to as E. and L., he recalls becoming “so intoxicated that I could not walk”;
on February 7™, he recounts heavy drinking with friends and staying out all night
[Peng and Huang 2001a, 44; 110].

Liu was fully aware of his lifestyle, recognizing its futility and repetitiveness.
He often lamented feeling trapped in a monotonous routine marked by “indulging
in Western cuisine, driving around, watching films, and entertaining girls.” Concerns
about his declining health, neglected studies, now akin to “a mist-veiled realm” [Peng
and Huang 2001a, 106], and mounting financial obligations, including rent for his
accommodation, weighed heavily on him. Sleepless nights and heavy drinking left
him alienated and disoriented, occasionally prompting him to question the reality
of his experiences [Peng and Huang 2001a, 90]. On February 6™, he ponders his
frivolous lifestyle as follows:

Saying that I am letting myself go is reasonable; I cannot even do one useful
thing. Every day, I watch [movie], eat, dance, and drink [...] Early this morning
when I woke up, I felt a terrible pain in my eyelids. If I am not more careful, I will
go blind, that is how it unfortunately is [Peng and Huang 2001a, 108].

The charm of Shanghai and its inebriating effect is also due to the personification
of the city as a seductive modern woman. As Peng noted [2010, 55], this association
is well depicted at the conclusion of the 12 January entry, when Liu describes
the city as a hybrid figure “with bare knees and short hair,” owning an elusive
gaze and overwhelming charm. The hybridity reflects Shanghai’s semicolonialism
and multiculturalism and it is a feature one often finds in the fiction of the New
Sensibilities School. The modern woman emblematic of Shanghai thus exerts a dual
appeal on men, amplifying the allure of the city. This is the case of the 29 January
entry, where Liu recounts spending the night with Yuriko, a dancer from a night club
known as the Blue Bird in the Japanese concession of the International Settlement.
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After departing from the girl, the author gazes upon the city streets and claims to
have discovered a “new Shanghai” [Peng and Huang 2001a, 86].

Despite its modernity and allure, Shanghai is also portrayed as the semicolonial
city it was at the time. There are references to its political situation and the foreign
settlements established after the Opium Wars. At times, Liu reveals his infatuation
with the atmosphere of the settlements, especially the French Concession, where
he rented an apartment during his studies at the Université 1’ Aurore. Additionally,
we often see him engaging in conversations with tourists or businessmen from afar
and showing fascination with Shanghai’s multiculturalism and cosmopolitanism.

Yet, concurrently, he is often bothered by the presence of Westerners, particu-
larly by the British. On February 1%, he visits a Western bookstore on Nanjing Road
and purchases two books, paying more than expected. This greatly upsets him,
and he writes down that most of the bookstores in the International Settlement,
under British and American rule, are “places run by bandits.” The presence of bairen
1 A\ (Caucasians) irritates him, to the extent that even the English saleswoman’s
polite “Thank you” seems to annoy him [Peng and Huang, 2001a, p. 98]

In the journal, there are also occasional allusions to the historical context of China.
In the 8 March entry Liu refers to the Northern Expedition of 1926 and the tensions
within the First United Front (1923-1927) between the Nationalist and Communist
party. On February 19", he learns from his friend Lin Dengshui A& 7K (1899-?)
that Hangzhou had fallen and that the National Revolutionary Army had entered
the city of Shanghai [Peng and Huang 2001a, 134].

The situation was very tense; all activities were suspended due to the state of alert,
including the publication of magazines, transport was halted, and additional troops
were sent to the foreign settlements to maintain public order.

Nevertheless, Liu does not seem particularly concerned about the political situa-
tion. Instead, he appears irritated by the chaos in the city, the disruption of his rou-
tine, and the inability to continue his social life in Shanghai. As an aspiring writer,
he was aware that the turmoil would affect the development of his literary and edito-
rial pursuits. He was also vexed by frequent encounters with foreign troops patrol-
ling the streets of Shanghai. On April 3, he recounts being searched by a “disgust-
ing British soldier,” and on the 9™, being checked several times by a Japanese sailor
[Peng and Huang 2001a, 228; 240].

Liu’s lack of tolerance for foreign troops, a symbol of Western countries’ control
and imperial ambitions in China, may also be due to his Taiwanese origin and status
as a colonial subject. While captivated by Shanghai’s multiculturalism, the pres-
ence of foreigners, particularly the military, appears to remind him of his homeland
under Japanese rule. A critique of the abuses perpetrated by the colonial powers
thus emerges from the episodes in which he is stopped and controlled. Similarly, his
hostility towards the British, a prominent imperial power, may be viewed through
this lens, suggesting a disdain for their actions in Shanghai.

As Peng concludes [2010, 55], there is a “genuine resentment towards foreign
exploitation and colonial expansion, while on the other [hand] he undeniably enjoys
the cosmopolitan atmosphere and luxurious foreign products™.

Finally, Liu also portrays Shanghai as the “land of his future” [Peng and Huang
2001b, 446], a representation closely linked to the job opportunities and cultural
stimuli the city offered during that period. Shanghai eventually became Liu’s
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“adopted city”, where he started his career as a writer and filmmaker while also
engaging in local real estate business [Shi and Amory 2023, viii]. In the diary, he
describes his local literary and editorial activities and the encounters with fellow
Université I’ Aurore classmates, Dai Wangshu and Shi Zhecun, to discuss the open-
ing of a bookstore and the publication of an illustrated magazine called Modern
Heart (I AX:0>Jindai xin). In the 18 January entry [Peng and Huang 2001a, 64], he
drafts the six-point manifesto of the magazine, envisioning translations of Japanese
authors, along with photographs and illustrations. Eventually, Modern Heart was
never published, but it paved the way for future editorial undertakings.

In 1928, the year after the diary’s writing, Liu launched his first magazine, Track-
less Train, which, according to Yan Jiayan, marked the beginning of the Chinese New
Sensibilities School [2011]. That same year, he gathered his translations of modern
Japanese fiction in the anthology Erotic Culture (t&1% 3Ctt.Seqing wenhua), which
featured works by Kataoka Teppei, Yokomitsu Riichi, and Iketani Shinzaburdoi 4y

5 BB (1900-1933) (1900-1933). In 1930, he published his first and only anthol-
ogy, Urban Scenes (¥ JE =A% Dushi fengjingxian), comprising eight short sto-
ries all set in the city, where the spectacle of modernity is expertly dissected. This
spectacle is described in his diary during his stay in Shanghai and is also captured
in some scenes of the aforementioned film documentary he released in 1933.

The Colony and the Empire: Taiwan and Japan in Liu’s Diary

Shanghai serves as the backdrop for the first three months of the diary. Later,
Liu Na’ou had to leave the city, resulting in a decrease in his writing. On April
12" he departed for Taiwan, where he stayed until May. Following, he sojourned
in Tokyo until September, made an extended visit to Beijing from October to
December and eventually returned to Shanghai. In the 12 April entry, he reports
boarding a ship to Tainan after receiving a telegram from his mother urging
him to return home. His grandmother was seriously ill, and as the eldest son
of the family, he was requested to organize the funeral arrangements. Thus, bid-
ding farewell to his friends Dai Wangshu, Shi Zhecun, and the dancer Yuriko, he
left for Taiwan along with Cai Aili ZX%48 (1905-?), a close Taiwanese friend
also heading home.?

Unfortunately, the author did not make it to see his grandmother, as she passed
away while he was on the journey. In the pages written after arriving in Taiwan,
there are constant references to this event, and Liu’s regret and sadness are evi-
dent as he fondly recalls the woman he seems to truly admire and respect [Peng
and Huang 2001a, 258].

He does not extensively document his days on the island; most of his time was
occupied with assisting in his grandmother’s funeral, meeting relatives, and visit-
ing the graves of the ancestors. He often found himself bored and sought solace
in staying at home, reading modern Chinese magazines, including the Creation
Monthly (8i& A T|Chuangzao yuekan), or local newspaper like the Taiwan Daily
News (& H H ¥ ¥Rk Taiwan nichinichi shinpé), an official Japanese publication
established in 1898. Additionally, he immersed himself in classical literature, such
as the Water Margin (/K EShuihu zhuan), and modern fiction like Yu Dafu fiii£

3 In particular, they stopped in Nagasaki and in the city of Beppu, before embarking for
Taiwan on April 17%.
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& (1896-1945)’s The Past (%% Guoqu) and Zhang Ziping 5% & °F (1893-1959)’s
Tuili (B F).

Through the pages written on the island, one can sense Liu’s frustration and impa-
tience as he eagerly awaits the opportunity to resume his life in China. He appears
well aware that Taiwan lacks the cultural stimulation and opportunities of Shanghai
or Tokyo. Consequently, the idea of leaving the country and relocating elsewhere
gradually becomes more prominent, although there remains a hint of nostalgia
and affection towards Taiwan, particularly his hometown, Tainan. In the 26 April
entry, Liu tenderly describes his native city as “the paradise of the south”, while on
April 19", during a visit to his ancestors’ grave, he gets captivated by the untouched
beauty of the local countryside: the rice straw and starry sky provide solace, offering
a brief escape from the bustling rhythms of city life to which he was accustomed
[Peng and Huang 2001a, 274; 260].

However, Taiwan is more often depicted as a backward country, and this seems
particularly marked when Liu discusses his mother and wife. Chenhen [ R, the for-
mer, plays a significant role in the diary. She was a traditional woman with whom
Liu Na’ou had a complicated relationship since, as Peng reports, she epitomized
a tradition and a “feudal system” still deeply rooted on the island [2010, 22]. Follow-
ing her husband’s death, she undertook the responsibility of supporting the family,
adopting a stern and uncompromising behaviour toward her children. The early loss
of her husband and, later, her youngest daughter at just three years old, drove her
to forbid Liu Na’ou and his brother Liu Yingjin F|## (1909-1940) from studying
in Europe. Moreover, in 1922, she compelled Liu Na’ou into an arranged marriage
with his cousin, Huang Suzhen #& % &, further straining their relationship.

In his diary, the author deals with conflicting emotions toward his mother. While
in Shanghai, he occasionally expresses a sense of longing for her, as on January
4™ when he envisions Chenhen waiting by the door of their Tainan residence for
his return. Yet, at other times, he’s annoyed by receiving requests to handle family
matters or insufficient funds [Peng and Huang 2001a, 36].

During his stay in Taiwan, however, despite sporadic displays of concern, his
irritation with his mother’s manners and attitude grows. The two disagreed over
the arrangements for the grandmother’s funeral and Liu often records feeling
misunderstood and controlled like he was a puppet. He frequently reflects on
the generation gap between himself and his mother, attributing their many
misunderstandings to her incarnation of customs and rituals from which he seeks
liberation [Peng and Huang 2001a, 272]. On April 23 he even contemplates
publishing a book titled “Taiwan Family’s Revolution”, condemning his mother’s
controlling behaviours and, more broadly, the conservatism of Taiwanese society
where young people struggle to assert their independence against familial
expectations. This discussion appears to have started on the 21 April entry, where
Liu observes the difficulty of breaking old habits. Despite acknowledging some
changes in Taiwan, he ultimately concludes that they have not yielded any tangible
benefits. Individuals still find themselves unable to “escape that monstrous thing
called society” [Peng and Huang 2001a, 268; 264].

Liu displays ambivalent feelings also toward his wife Huang Suzhen, who rarely
appears in the diary. Like his mother, she is depicted as a traditional, unenthusiastic,
and uninspiring figure with whom he shares no common interests. Huang Suzhen
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came from a rural background; she was educated at home by private tutors
and struggled with Japanese, primarily expressing herself in Taiwanese.

Yet, interestingly, peculiar descriptions of her are also found in the diary,
reminiscent of the modern and emancipated women of Shanghai Liu would later
depictin his fiction. In the 18 May entry, Huang Suzhen is portrayed as a femme fatale,
a vampire thirsty for Liu’s blood and driven only by carnal desires and pleasures
[Peng and Huang 2001a, 322]. She thus becomes a prototype of the low regard
and misogyny Liu holds for women, often represented as primitive creatures
seemingly devoid of intellect [Peng 2010, 29].

However, unlike the female figures found in the Shanghai entries, which often
enhance the author’s fascination with the city, both his wife and mother seem to
intensify the sense of boredom and oppression he experiences on the island. Liu fre-
quently expresses annoyance with his mother’s insistence that he remain in Taiwan
to manage family affairs, and with his wife, who serves as a reminder of the con-
straints of their arranged marriage. These two women, being bound by traditional
customs that confine them to domestic roles, contribute to the portrayal of Taiwan
as a backward country lacking stimulation, particularly when compared to Japan
and China, specifically Shanghai.

Liu’s stay on the island was brief. On May 21% he moved to Tokyo, where he
remained until September 10™ to attend French and Latin courses at the Athena-
Francgais Language School. However, he immediately complained about the teach-
ing methods of the institution and attended classes sporadically. We often find him
spending his time in bookstores and dreaming of returning to Shanghai, where his
friends Cai Aili, Dai Wangshu, and Shi Zhecun awaited and urged him to return.

During his time in Japan, Liu diligently documents his daily activities, including
visits to bookstores, boat and plane rides, and meetings with relatives and friends.
However, despite his constancy in diary writing, there seems to be little enthusiasm
for his life in the country.

Not even in the accounts of his frivolous experiences, particularly in Osaka
and Tokyo, do we find more passionate records. For instance, in the 24 May entry,
he reports attending a disappointing party at the Black Cat dance hall in Osaka. His
initial enthusiasm appears to fade significantly due to irritating Japanese regula-
tions that forbid guests from consuming alcohol inside the club. Similarly, on June
9" he spends the night at a dance hall in Tokyo, complaining about the “awful”
music and the presence of “ugly” women who fail to match his dancing skills [Peng
and Huang 2001a, 334; 370]. *

On June 17", he writes of feeling withdrawn and weary of the Japanese life-
style [Peng and Huang 2001a, 386]. On July 3", he appears sad and apathetic as he
wonders if he is slipping into depression due to the absence of friends in the city,
possibly referring to Dai and Shi. His former companions from his time studying
in Tokyo often bore him, and he seems unable to find anyone interesting to converse
with [Peng and Huang 2001b, 428]. He also complains about the food and is occa-
sionally annoyed and subtly critical of the Japanese air of superiority and arrogance.
In the 2 June entry, for example, he recounts going to a library in Komagome, a district

* As Peng reported, it seems that Liu excelled in Tango and earned the nickname “The
Dancing King” in Shanghai. See Peng 2010.
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of Toshima, Tokyo,’ to pick up some catalogues and encountering a “disgusting aca-
demic” atmosphere, as if the library gathered “the best scholars in the world” [356].

Tokyo seems to have lost all allure for him. The author’s perception of the city
changes drastically and negatively, as he tacitly compares it with Shanghai, where
he had experienced modernity, acceptance, and freedom never felt in Japan.

Thus, on June 28", after only a month in the country, he wrote to his family ask-
ing to spend the rest of the summer in China. On July 12%, he received the awaited
response from his mother granting him permission to return to Shanghai. In the same
entry, he concludes that Tokyo no longer holds anything stimulating for him, neither
in terms of women, friends, nor academic pursuits [Peng and Huang 2001b, 446].

The urge for escape that emerges from the pages written in Taiwan and Japan,
that is to say the colony and the Empire, is clearly influenced by the historical
and cultural context of the time and the delicate issue of the author’s identity. As
evidenced by the diary, Liu did not truly feel part of either Taiwan or Japan. Addi-
tionally, he often struggled when asked about his origin. As explained by Cutivet
[2005, 27], during his days on the island, the problem of defining his nationality
became an overwhelming issue that made it unbearable to remain in his homeland,
the symbol of his dual Taiwanese-Japanese identity.

Concurrently, he could no longer integrate into Japan either, a place towards
which he seems to have developed a very different perception compared to the years
when, very young and full of hopes, he went to the country to continue his studies.
As Wang [2005, 449] states, at that time, he had a strong interest in Japanese culture
and the modern environment of Tokyo. Later on, however, through critiques of food,
uninteresting Japanese acquaintances and old friends, and disappointing entertain-
ment, the author seems to express his resentment towards Japan and his awareness
of being a colonial subject within the Empire.

For this reason, Shanghai became Liu’s adopted city — a multicultural metropolis
where he could blur his origins and feel like “a citizen of the world” [Shi and Amory
2023, vii]. In Shanghai, he went by the name Liu Na’ou, concealing his true identity
as Liu Canbo. He claimed he was from Fujian to justify his Minnan accent and avoid
any mention of his actual origins, as being Taiwanese in China at that time could
invite suspicions of being a Japanese spy [Wang 2005].

This concealment partly had its psychological repercussions; the author experienced
depression, insomnia, and loneliness, grappling with a profound sense of displacement
and nostalgia. However, it was also a strategic necessity to gain access to local literary
circles and pursue his artistic aspirations, freeing himself from the burden of defin-
ing his nationality. As Peng brilliantly suggests, understanding this writer hinges on
perceiving him as “a transcultural artist who aspires to artistic freedom and perfection
while transcending national, linguistic, [colonial] and cultural boundaries" and who
ultimately "resorts to art to defy the predicament of identity” [2010, 22; 23].

Conclusions

As Lee argues, beside the “trivial day-to-day documentations”, Liu’s diary is rich
in contents which enable a better understanding of the author’s stand on literature, art
and cinema [2020, 196], as well as of his sense of non-belonging and displacement.

> The library mentioned within the 2 June entry of the diary is the Toyo Bunko or Oriental
Library, established in 1917.
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Liu appears lost and disoriented, torn between three countries and between familial
and social obligations, and his desire for freedom and a modern career as a writer
and filmmaker. While he acknowledges Shanghai as the land of his dreams, Taiwan
and Japan represent, respectively, a constraining colonial reality and the colonizing
empire where he will always be considered a second-class citizen.

As demonstrated, the emotions tied to these three distinct geographical contexts
can be reinterpreted to explore the author’s quest for a sense of belonging to resolve
his identity predicament. Thus, the boredom and feelings of confinement experienced
in Japan and Taiwan contrast with the eager anticipation of returning to Shanghai,
the city where he could finally be free to "be himself" [Wang, 2005, p. 455], despite
the city’s frenetic rhythms weighing him down.

Additionally, such emotions are somehow mirrored in the diary’s writing style.
As Lejeune explains, diaries often exhibit discontinuous writing across various
entries yet maintain consistency as they are kept daily [Lejeune, 2009, pp. 177-179].
However, in Liu’s work, the tendency towards discontinuity seems influenced also by
the places he finds himself in and the feelings they evoke. While some discontinuity
is evident in entries written in Shanghai as well, it appears more pronounced when
the author is in Taiwan and Japan.

The diary, finally, bears witness to the author’s process of reflection and identity
growth in a critical year of his existence, from the realization of not wanting to
return to Tainan or Tokyo, to the maturation of a sense of belonging to Shanghai,
where he could shape his modern and cosmopolitan identity. As explained by
Popkin, referencing Lejeune’s studies [2009, pp. 2; 5], the diary “allows for change
and growth.” This, I would argue and conclude, appears to be precisely the case
and scope of Liu Na’ou’s 1927 diary.
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Rather than arguing for the role of language in transmitting the ineffable experi-
ence, the article reframes the debate by discussing Chan (Zen) experience as mediated
via expedient means. Chinese Chan teaching is not out of the “spell of languages.”
Nevertheless, the article discusses that neither clinging to language nor entirely disre-
garding its role in Chan teaching is the ideal approach to understanding the ineffable
Chan experience.

More precisely, the article attempts to approach the unspeakable Chan experience
based on the theory of “twofold truth”: truth relating to the conventional and truth in
terms of the ultimate. Therefore, one plausible route in response to the paradoxical
relationship between Chan experience and various ways of mediation in Chan teaching
is to seek an answer in Nagarjuna’s exposition of “the middle position.”

First, the author presents a linguistic interpretation of Chan experience and expli-
cates the connection between the koan teaching and Chan enlightenment. Although
there is a well-known Chan statement of “teaching beyond words and letters” (/~37.3C
7, it is important to note that Chan koan is a form of writing via words and letters.
The linguistic nature of koans serves to provoke “great doubt” (%£1%) in Chan students
under specific circumstances. However, if we consider the significance of koan solely
in terms of its language, we will fail to capture the essence of the koan tradition.

Second, the research critically examines the study of Chinese Chan koans, span-
ning from a pragmatic dimension to a contextual one. The author argues that it might
be misleading to close the gap between linguistic context and experiential one. Suf-
ficient examples in Chinese Chan Buddhist teachings demonstrate that disciples’ en-
lightenment can be triggered not only by linguistic expressions but also by external
stimuli. Then, it is important to make reference to other overriding mediated tools in
Chan practice, such as somatic intentions, “discipleship,” and semiotic tools. Since
Chan experience is mediated, whether transmitted with words or not, a teaching with
other skillful means (upaya) should be explored.

Lastly, the author concludes the paper by contending that a middle-way perspective
may help us better understand Chan experience without falling into the extremes of
linguistic determinism or mysticism. This middle—way approach essentially resonates
with Dogen’s “oneness of practice and realization,” which highlights the reconciliation
of the doctrine of Buddha-nature with the imperative of practice.

Key words: Chinese Chan teaching, Chan experience, koans, the middle position, lin-
guistic understanding.
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KOAH 4K 3ACIB JJisl BUPA’KEHHS HEBUCJIOBJIIOBAHOI'O JOCBIAY:
CEPEJIJMHHA IMO3HUIIIS Y HIJIXOAI 1O BYEHHA KUTAMCBKOI'O
YAHb-BYJJAU3ZMY

Y Amso

3amicTh TOTO 11100 OOTOBOPIOBATH POJIHh MOBH Yy TIepe/iadi HEBHCIIOBIFOBAHOTO JIOCBIY,
CTAaTTS IPOIIOHYE HOBUIA MOIVIS/ HA IFO TUCKYCII0, PO3IIISAAI0UYH IOCBII YaHb (J3¢H) SIK OI10-
Cepe/IKOBaHMH 3a JOIIOMOTOFO JIOLITBHIX METO/IIB. YUCHHsI KHTaiChKOTO YaHb HE BUXO/IHUTh
3a paMKH ‘“MOBHOTO BIUTUBY”. [IpoTe y cTaTTi 0OroBOPIOETHCS, M0 Hi MPHUCKITYBaHHS 32
MOBY, Hi TIOBHE IrHOPYBaHHS ii poJIi y BYEHH] YaHb HE € 17IcalIbHUM ITiJIXOIO0M JI0 PO3YMIHHS
HEBHCIIOBIIIOBAHOTO JIOCBI/ly YaHb.

TouyHimie, cTaTTs HAMAraeTbCs MIATH 0 PO3YMIHHS HEBHCIOBIIOBAHOTO JOCBIITY
YaHb, CIUPAIOYMCH HA TEOPIO “JABOX ICTHUH’: ICTHHH, IO CTOCYETHCS YMOBHOTO, Ta ICTHHH,
0 CTOCYEThCs abcomoTHOro. OTXE, OJHUM 13 MOXKIIUBUX MUISAXIB BHUPIIICHHS Napagaok-
CAJIbHUX B3a€MHH MK YaHBCHKUM JIOCBIJIOM Ta PI3HUMH CITIOCOOAMH OIOCEPEAKYBaHHS B
HaBYaHHI YaHb € TONIYK BIJIMOBIJII Y TpakTyBaHHI Harap/ukyHO “cepeqHboi mo3uIii”.

[To-miepiie, aBTOp MPOIOHYE JIHTBICTUYHE TIyMadyeHHS JIOCBIAY 4YaHb Ta TOSCHIOE
3B'SI30K MIXK YYCHHSM KOaHa Ta YaHbCHKHM TPOCBITICHHSIM. X04a iCHY€ BIJIOME YaHbChKE
TBepKEHHs TIPO “HaBYaHHA 1032 cIoBaMU i JiTepamu’ (N33 F), BaKIMBO 3a3HAYMTH,
0 YaHb-KoaH — I1e (hopMa MmuchMa 3a JJOTIOMOTOIO CIIiB 1 JiTep. JIIHrBiCTHYHA MPUpoJIa Koa-
HiB CITY’KMTb JUIS TOTO, 1100 BUKIMKATH “Besuki cymMHiBr” ($E1%) y yuniB uaHb 3a nepHux
obcrasuH. IIpoTe SKIIO PO3MISIIATH 3HAYCHHS KOAaHA JIMIIC 3 MOMISAY HOro MOBH, MU HE
3MOKEMO TIOBHICTIO 3PO3YMITH CYTI TPaJIHMIlii KOaHa.

IMo-npyre, Lie AOCTIKEHHS KPUTUYHO OIIHIOE BHBYCHHS YaHbChKUX KoaHiB KuTato,
MOYHHAIOYH 3 TPArMAaTHYHOTO BUMIPY 1 3aKiHUYIOUH KOHTEKCTHUM. ABTOD CTBEPIKYE, IO
cnpo0a IrHOpYBaHHS PO3PHBY MK MOBHUM Ta EMIIPUYHUM KOHTEHTAMU MOXe OyTH OMaH-
11BOI0. JIoCTaTHBO NpUKIA/IB y KUTaliCbKOMY Oy/iilicbKOMy BUEHHI YaHb CBiUaTh IIpo Te,
10 MPOCBITIICHHS YYHIB MOKe OyTH CIIpUYMHEHE He JIMIIe MOBHUMH BHpa3aMH, a i 30BHIlII-
HIMH cTUMYJIaMH. TakoX BaKITMBO IMOCHIJIATHCS Ha 1HINI Ba)KJIMBI OMOCEPEAKOBAHI THCTPY-
MEHTH B IPAKTHIIl YaHb, TaKi K COMaTWYHI HAMipH, “YYHIBCTBO” Ta CEMIOTHYHI 3aCOOU.
OCKIJIBKM YaHBCHKUH JIOCBIJ OMOCEPENKOBAHWH, HE3aJIC)KHO BiJl TOTO, MEPEAAEThCS BiH
CJIOBAMHM YH Hi, CIIIJ] JJOCITIDKYBATH BUYCHHS 3 BUKOPUCTAHHAM 1HIIUX CIIPUSTIIMBUX METOJIIB
(ymaiis).

Haperrri, aBTop poOUTh BUCHOBOK, CTBEPIKYFOUH, IO CEPEIUHHHN MiIX1/1 MOXKE J0T0-
MOTTH Kpallle 3pO3yMITH YaHbCHKWH JIOCBiJ, HE BIAJAa04M B KPAWHOIII JIIHBICTHYHOTO
JICTePMiHI3MY 4M MicTUIU3MY. Lleit momMipKoBaHWH MiAXij, IO CYTi, MEPETyKY€EThCS 3 J0Te-
HIBCHKOIO “€/IHICTIO TPAKTHKH Ta YCBIJOMIICHHSI, IO MiAKPECIFOE Y3TOHKSHHS BUCHHS PO
npupoay Bymiu 3 iMepaTuBoM HpakTHKH.

KurouoBi cijioBa: kuTaiicbke BUCHHS YaHb, YaHBCHKHUIT JOCBI/], KOAHH, CEPEIMHHA TTO3H-
IisT, JITHTBICTUYHE PO3YyMIiHHS.

Introduction

On the one hand, scholars claim, “There is no pure experiences, no unmediated
experience, regardless of whether experiences are ordinary or mystical” [Katz
1992, 26]. On the other hand, the camp popularized by D. T. Suzuki, Japanese Chan
(Zen) Buddhist scholar, insists that Chan practice is based on the pure, unmediated
experience of satori (sudden awakening). Suzuki assumes that the “utterances
of satori” are marked by “uncouthness and incomprehensibility” [Suzuki 1953,
25-46]. Thus, a Chan monk speaks of Chan practice, “As soon as there are words
and speech, this is picking and choosing.” This is because in the state of enlightenment,
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there is no affirmation or negation, nor is there anything extraordinary or mysterious
[Cleary 1977, 365]. It shows that Chan experience eludes mediation, particularly
through language. Furthermore, the “self-narrative” of the Chan lineage is described
as an unmediated, unbroken line of transmission passed from master to disciple
through the use of koans [Heine and Wright 2000, 5]. All these chimes with Chan
Buddhist maxims: teaching without relying on words and letters, directly pointing
to one’s mind.

Nevertheless, Huineng (638-713), the sixth patriarch of the Chinese Chan
Buddhism, claims that even the motto “not to establish written words” also suggests
the use of words [ Yampolsky 1978, 83]. We might then ask: how about those classical
collections of koans and yulu emerging from the vast corpus of Chan literature? “At
these sentences, so and so was awakened,” for example, occurs often in Chan texts
that are rife with strange modes of transmission especially in paradoxical and strange
forms. In this regard, claiming that enlightenment experience is unmediated or “pure”
is pointless. The koan tradition is a practical mediation that enables disciples to
access the enlightening experience. Therefore, Chan texts presented in the form
of koan discourse are liberating rather than restrictive in guiding Chan practitioners.

Moreover, Chan adepts’ peculiar use of language has attracted a growing amount
of attention from pragmatics and contextualism. To get a sense of what scholars
have been thinking about these two viewpoints, it is necessary to reflect critically
on the “performative” dimension of Chan koans. For koan discourse, traditional
deduction based on speech actions or Cooperative Principles (CP) does not entirely
work. Koan is employed to elicit intuition rather than implicature; it necessitates
performance, but the performer in a koan text is not always the utterer.

Hence, Chan masters’ intention cannot be interpreted by the “implicature
theory.” For our daily speech, the indirect speech acts of speakers are too dependent
on intention, and those of sentences too dependent on convention [Davis 1998, 167].
On the contrary, in Chan community the enlightened being usually determines what
counts as a performative. While some scholars have applied speech acts theory
and Gricean concepts to koan research, a pragmatic study of “living words” (&%)
in Chan practice has received little attention.

Second, if we follow Katz’s initial definition of “context” as experiential
and empirical in nature, we need to deepen our understanding of the relationship
between koan and its contextual meaning. Although Chan performance takes place
in everyday context, it refers to more specific circumstances that are not bound
by conventions and norms of conversational contexts. Contexts in koan practice
also serve as one part of deconstructive force to “stop intellectualizing,” rather than
a constructive one embedded in illocutionary acts.

We should re-exam the contextual scope of koan practice. When words
are downplayed in Chan teaching, other skillful means (upaya) may function
as alternatives to permeate through Chan experience. Any external objects that
monks can access become part of the contextual implications for Chan teaching,
extending beyond language alone.

In the following, we wish to make a further note on the paradoxical relationship
between skillful means (koan in particular) and ineffable Chan experience.
The study aims to present a middle-way perspective on the linguistic understanding
of Chan experience. “Middleness” does not mean moderation or a compromise
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between the two extremes of linguistic determinism and mysticism. As defined by
the Buddha himself, it means, “not entering either of the two extremes.” Because
upaya (expedient means) is not a “cause” for attaining Buddhahood, but rather
an “expression” of Buddha-nature. It is hoped that the investigation might illuminate
a fuller implication of the ongoing Chan Buddhist tradition.

A linguistic understanding of Chan practice

In Mysticism and Language, Katz’s linguistic interpretations of mystical
experience widen our horizon for the central issue of ineffability in religion,
and also make us understand the assumption that language is integral to mystical
practice. Linguistic elements are inherent in spirituality. However, when it comes to
transcending words, how should we approach Chinese Chan teaching, considering
that literary Chan is expressed through written words and letters?

Katz maintains, “Linguistic forms embodied in sacred texts are not subject to
the same restrictions imposed by the utilization of conventional semiotic systems”
[Katz 1992, 16]. It seems that he strives to justify the uniqueness of religious language,
as to prove that linguistic research is not to demystify its role in explaining mystical
reports, but to enhance its “scientific value.” Besides, allowing contextualists
to account for reality’s effect on mystical experience is critical at a time when
perennialists’ views dominate mysticism.

Can we therefore say that koans, like other sacred texts, assist the mystical adepts
in achieving a spiritual progress? The use of koans is an entirely new form of Buddhist
practice in China for guiding the disciple for “sudden awakening.” In other words, it
is a new “art of speaking” that is distinct from conventional languages, yet a koan is
primarily a discourse on Chan practice and a discursive practice in itself [Katz 1992,
158]. Although this discourse is often regarded as subtle, peculiar, and spontaneous,
it is nevertheless subject to specific epistemological, cultural, and sociopolitical
constraints. However, in the course of koan development, not all Chan masters
endorse the employment of koan system to practice Chan.

For example, Chan master Dahui Zonggao (1089-1163) incinerated the wooden
print of Blue Cliff Record (a classic koan collection) at the dawn of the Southern
Song dynasty to free disciples from their obsession with words. His radical actions
were regarded as a fierce critique of literary Chan (3% f#). Deshan Xuanjian
(782-865), another towering Chan figure, was originally a scholar interested
in practicing Chan by engaging doctrinal treaties (especially Diamond Sutra),
loathing the sudden teaching proposed by the Southern Chan school. However,
Deshan became awakened when his teacher Longtan suddenly blew out the candle
on the pitch-dark mountain road for sending him home. Deshan then burned down
all his commentaries of scriptures in the teaching hall, declaring: “to exhaust
the essential human knowledge of the world is like a single drop of water cast into
a great abyss” [Yuanwu 2018, 29]. He later became famous for his extraordinary
“caning” method in guiding Chan practitioners.

It seems that these Chan adepts threw suspicion on written words for attaining
Chan experience. However, some scholars believe that mystical experience is never
“pure” but always shaped by pre-experiential expectations, beliefs, and concepts
[Katz 1978, 5]. Some assume that only after the ultimate reality is realized can “the
raft for crossing the water” be discarded. As a result, two camps emerged in Chinese
Chan community in terms of linguistic means, sowing the seeds of a long-term
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polarity. According to the well-known gradual/sudden paradigm, koan is widely
applied in the special domain of Linji circle for the active pursuit of sudden
awakening, but it remains passive in the Caodong tradition, which proposes a mediate
(gradual) approach. These accounts constitute a type of historical writing of Chan
koan as “self-narrative”, giving rise to a dialectical tension between “gradual”
and “sudden” that functions as the matrix of Chan tradition.

However, according to Chinese Chan scholar Jia Jinhua, there is no rigid
polemic between the two schools concerning the means of Chan transmission. A full
understanding of Koan Introspection Chan/Silent Illumination should be achieved
in light of each other and within the context of the political and social environment
in which they developed [Jia 2010, /68]. Instead of allowing the “two poles” to
solely shape the historical narrative, it is important to uncover hidden layers of koan
tradition and its role in history. This is also what Heine and Wright have strived
for a reexamination of presumed “self-narrative” of the koan tradition [Heine
and Wright 2000, 5]. To understand how koan relates to mystical experience, we
must first define mystical experience. However, the investigation into “mysticism”
has been undertaken by various disciplines, with little consensus about how to
clarify it. A key word for its classification is its ineffability.

I would like to say what really matters here is not the delineation of mysticism,
or how linguistic understanding demystifies Chan practice. What matters is how
we think about the role of linguistic mediation in conveying Chan experience.
At least for Buddhism, the idea of no-self (Anatta) is fundamental to understanding
the nature of reality. If there is no inherent “self”, let alone a language that a person
speaks, nor a mysticism that the language tries to speak of. By positing the existence
of such mysticism, we fall into another loop as perennialists. We may first of all
develop a philosophical understanding of Buddhist language itself.

According to Y. Karunadasa, Buddhism does not attribute holiness to any
language. The Dhamma as well as the language through which it is presented are
a means to an end and not the end itself [Karunadasa 2014, /5]. In this regard,
there is no need to overvalue the power of language or to undermine its importance.
Linguistic means are not to demystify religious experience but rather to assist
Buddhist teachings. Instances like Huineng, who was illiterate but awakened
spontaneously upon hearing the Diamond Sutra without formal Chan training, are
rare. Huineng also acknowledges that in the Dharma, there is no sudden or gradual,
but among people some are keen, and others dull [ Yampolsky 1978, 7139]. Given
the quandary of speaking or not, as well as learners’ various intelligence levels,
Chan masters should create “skillful means” (upaya) to do instruction, so songgu (
A1), koans, yulu (7E$%), huatou (7%5H), and Chan poems start to bloom during
the Tang and Song dynasties.

Koan system is a unique Chan teaching method based on transcriptions
of encounter dialogues between masters and disciples. However, it strikes us
as odd and peculiar because koan is marked by dialectic negations, living words,
contradictory claims, symbols and bizarre performance. It is futile to seek a logical
interpretation of the ultimate truth from it. For example, when emperor Wu asks
Bodhidharma, “What is the first principle of the holy teachings?” “Emptiness, no
holiness,” Bodhidharma replies. The emperor then questions him, asking, “Who is
this standing before me?” “No knowing” [ Yuanwu 2018, /9]. This negation could
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be considered as uncooperative in a conventional conversation, but the negation
in this koan shows a gesture that is neither saying nor disaffirming. In many koan
cases, even patriarchs’ words are flawed and disputed, lest someone cling to them
as the ultimate truth. It is also a way to exercise non-abiding, or even not to abide
by negation per se.

Such an idea should be best illustrated with Nagarjuna’s (ca.150-250 CE)
method of fetralemma in terms of the conventional and the ultimate in a fourfold
negation, whose structure appears to be as follows: “A”, “not-A”, “A and not-A”,
“neither A nor not-A”. This progression accordingly indicates that the ultimate truth
cannot be put into words and concepts through a fourfold negation [Zhang 2018a].
We then have the question: If the ultimate truth transcends discursive thoughts
and words, will it lead to ineffable mysticism or nihilism? According to Murti, terms
such as “mind”, “consciousness”, “ideas” and “understanding” are after all empty
(sunya) because they are dependent on thought and concepts. As such, they belong
to the “conventional truth” [Murti 1955, /40]. The following is how Nagarjuna
expounds the relationship between the conventional truth and the ultimate one:

“The teaching of the doctrine by the Buddha is based upon twofold truth: truth
relating to the conventional and truth in terms of the ultimate. Those who do not
understand the distinction between these two truths do not understand the profound
truth emphasized in the Buddha’s message. Without relying upon the conventional,
the ultimate is not taught. Without understanding the ultimate, freedom is not
attained” [Garfield 1995, 8-10].

This is “the middle position” for understanding the role of language in approaching
Buddhist mysticism. It is undoubtedly relevant to the koan system as a skillful means
for attaining realization. But koan, as it is mysterious and enigmatic to many, has
elicited a chorus of positive and disputed reactions from the East and West. A good
many of scholars raise specific questions concerning its role in Chan Buddhism.
Is it a poetic means to express ineffable Chan experience? Is it performative
in advancing the principles of Chan iconoclasm? “Middleness” does not mean
moderation or a compromise between two extremes, instead, it implies “not falling
into one of the two extremes,” as the Buddha put it [ Yampolsky 1978, 29]. However,
koan teaching extends far beyond its linguistic scope. If we merely consider its
significance in terms of its language, we will fail to capture the essence of koan
tradition. In what follows, we will take a critical look at how pragmatics approach
the role of koan in doing Chan.

A critical reflection on “performative” dimension of koans

Wittgenstein in his early works claims that “no description that I can think of would
do to describe what I mean by absolute value” (LE 44) because such a description
“does not and never will touch the essence of the matter” (VC 69) [McManus
2006, 175]. His mysterious outlook is very similar to the oriental concept of Dao
or the ultimate truth. For him, absolute truth cannot be expressed by the modern
logic or scientific language in analytic philosophy. He later, in his most well-known
work Philosophical Investigations, takes a pioneering step in challenging traditional
philosophy. He steers his attention toward ordinary language from the realm of logic,
investigating the meaning of a word in its use. He also goes to great lengths to prove
that even for the inexpressible realm, it will be effective to explain the transcendental
by applying his concepts like “family resemblance,” and “language games.”
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Wittgenstein’s recognition of the importance of context led to the development
of a new branch of linguistics known as pragmatics. Following him, J. L. Austin
believes that words do things, and a performative perspective encompasses both
ordinary and extraordinary linguistic phenomena. Innumerable studies have
appeared in recent decades about every performative aspect of Chan koans. Scholars
bring us a step closer to understand what koans are actually saying and how to
act with words. However, pragmatics overemphasizes the power of words in doing
things, and also leaves some unique aspects of koans unexplored. In the following,
rather than providing an exhaustive account of their theories, I will critically reflect
on this pragmatic tendency in the study of koans.

Henry Rosemont provides a performative analysis of koans, suggesting that
they are not descriptive but performative in nature. He exemplifies this by taking
questions like “What is the sound of one hand clapping?” and argues that koan
sentences have no truth value but instead have a great shock value for students.
A koan performs its task to “stop intellectualizing,” and the performative analysis
can account for the seeming madness and its hidden method [Rosemont 1970, //§].
Performative analysis of koan usually focuses on its use of verbs. Actions such
as shouting, beating, slapping, halving a cat in two, or kicking down a bottle are
often accounted as performances. However, we need to be careful when relating
Chan “performance” to Austin’s concept of “performative acts.”

According to Austin, “speech act” (illocutionary act) refers to an utterance
that have performative function in language and communication, which means
the performative force is normally signified by a verb. An explicit verb indicates
a speech act for exercising influence on the hearer in a normal conversational setting
[Austin 1962, 59]. For example, peel me a pear, uses the verb peel to emphasize
the fact that I’'m requesting. We feel the same illocutionary force in the sentence
“you had better wash your bowl” spoken by Zhaozhou master in front of a monk
in order to issue a request. As said by Austin, we achieve the performative by using
the operative words for demands, questions, assertions, and promises. The idea
of a performative utterance is that it is the performance of an action. The utterer
must be the performer [Austin 1962, 60]. However, some koans, but not all, meet
these requirements.

Koan discourse entails performance, but the performer is not always the one
uttering the words. The koan story is more descriptive than performative in the context
of textual representation because it is basically a transcription of encounter dialogues
narrated by an obscure author. We see how Chan masters perform, but they do not
necessarily assume the role of utterer. For example, a monk asked Baizhang, “What
is the most wonderful thing?” Baizhang said, “I sit alone on this Great Sublime
Peak.” The monk then made a bow and Baizhang struck him. The last two sentences
of this koan depict a “Dharma battle” involving two figures with peculiar gestures—
bowing and striking.

Although Austin admits that the utterances of the words may be accompanied by
non-verbal actions, sometimes even without the utterance of any word [Austin 1962,
76], he categorizes them as “explicit performatives.” However, the performances
of Chan masters cannot be classified as explicit performatives because they are not
the ones uttering the performance. Instead, they engage in pure performance, using
it as a means of Dharma battle. This is not consistent with Austin’s idea that “there
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is something which is at the moment of uttering being done by the person uttering”
[Austin 1962, 60]. Many koans demonstrate how Chan practitioners influence
students by their actual physical performance instead of using words. It is their way
of enacting their maxim of “not establishing words and letters” in practicing Chan.

Moreover, with respect to the problem of using conversational implicature,
I would make a short note on how Chan practice “performs” in light of principles
of cooperative behaviors. H. P. Grice posits the Cooperative Principle (CP) and its
four maxims—relation, quantity, quality, and manner, as a framework for explaining
the conversational implicature. Following the CP is to make your conversational
contribution as required at the stage at which it occurs by the accepted purpose
or direction of the talk exchange in which you are engaged [Grice 1975, 45].
“Implicature” in Grice’s definition implies that unstated information is conveyed
to an audience who can work out what is being said by the reference to cultural/
linguistic maxims that are being flagrantly flouted [Robinson 2002, /82]. Almost
none of conversations in koan show the compliance with the CP maxims, because
koans usually minimize the dialogue cooperation. The following are often-cited
examples:

1. A monk asked Dongshan, “What is Buddha?” Dongshan said, “Masanjin!”
(Three pounds of flax, Jik = JT). (Blue Cliff Record, case 12).

2. A monk asked Yunmen, “What is Buddha?”” Yunmen replied, “Ganshijue” (A
lump of dried shit ¥ PR#K.” (Gateless Gate, case 21)

3. A monk asked Zhaozhou “What is the point of the First Patriarch’s coming
from the West?”” Zhaozhou said, “The cypress tree in the courtyard.” (Gateless Gate,
case 37)

As evident from the example above, there is a deliberate violation of cooperative
principles. Chan masters seem to willfully flout the maxim of relation, even
the maxim of quality. Whenever a monk inquires about Buddha or the ultimate
truth, the reply may appear obscure and irrelevant. Thus, the listener will infer
the hidden meaning behind phrases like “three pounds of flax” or “dried shit” due to
implicature naturally arising from the violation of the maxims. The lack of sufficient
information necessitates reliance on implied intention in the dialogue.

For Grice, a particular conversational implicature can be inferred through
the engagement in reasoning with various elements such as the conventional meaning
of the words, CP, the context of the utterance. But Chan master’s intention cannot
be interpreted by the concept of “implicature” based on Gricean theory. The indirect
speech acts of speakers are so dependent on their intentions and daily conventions.
But in a koan you cannot deduce a speaker’s intention from sentences that are
dependent on conventions. For example, the word “hungry” is conventionally
associated with “food”, but the word “Buddha” does not conventionally connect to
“the cypress tree” or “a lump of dried shit.” Understanding a koan requires more
than just filling in missing information. As Davis points out, “Grice’s principle
assumes that people cooperate in the process of communication in order to reduce
misunderstanding” (Davis 1998, 8). Implicature theories involve the conventional
use of a sentence with its literal meaning for saying something and perform an act
through its implied meaning.

In this vein, Gricean theory may not provide us with a comprehensive
understanding of koans. Why should a master always perform striking with a stick
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on many occasions to different disciples? Conventional deduction either based on
speech acts or CP does not work for koan discourse. The purpose of a koan is not
to convey an implicature, but rather to evoke intuitive understanding. The intuition
in Chan Buddhism refers to a transcendental experience that defies a rational
conceptualization, rather than simply maintaining or dealing with relationship with
others through verbal performance. Chan master’s performative speech acts serve
both epistemological and soteriological objectives.

There are also other conditions sufficient for implying something, and it is possible
and common to mean something by completely nonlinguistic actions [Davis 1998,
31]. This is why Grice’s CP is widely criticized for its ambiguity in applying to other
languages and cultures. Chan practice is a much more complicated “performance”
involving paradox, paralanguages, questions, and silence. It is insightful to apply
Gricean theory to Chan study, but there appears to be a mismatch between Gricean
term for “cooperation” and Chan way for “interaction.” If Grice encounter koans, he
might quickly find himself overwhelmed by the unpredictable variety and illogicality
of human behavior, the very mess that constative linguistics attempt to tidy up
[Robinson 2003, 26].

Contextual understanding of koans as “living words”

Although the study of Chan koans often revolves around speech acts theory
and Gricean concepts, the discussion about “living words” has received little
consideration. The author of the Blue Cliff Record suggests seeing koans as “living
words” rather than “dead words” to transcend their literal meanings. Koans
are irrational and not rule-governed, defying static conception and constative
interpretation. But if we are entirely subject to koan ineffability, we will fall
into the trap of mysticism. Interestingly, the distinction between the constative
and the performative opens a door for dealing with such quandary. A turn toward
performative approach allows us to explore koans as “living words.” Ancient Chan
adepts love to create living words for learners to engage in Chan practice, for they
believe that everything is in motion and flux, and impermanence is the nature
of things. For example, a koan sentence like “What is the meaning of the patriarch
coming from the West?” appears frequently in Chan dialogues:

When Longya posed this question in front of Cuiwei master, Cuiwei said, “Pass
me the meditation brace.” Longya gave the meditation brace to Wei; Cuiwei took
it and hit him. Longya said, “Since you hit me, I let you hit me. In essence, though,
there is no meaning of the patriarch coming from the West.” Longya then turned to
Linji, and asked him, “What is the meaning of the patriarch coming from the West?”
Linji said, “Pass me the cushion.” Longya took the cushion and handed it to Linji;
Linji took it and hit him. Longya said, “Since you hit me I let you hit me. In essence,
though, there is no meaning of the patriarch coming from the West.” (Blue Cliff
Record, case 20)

There is no wonder that Longya seeks a constative understanding of the ultimate
truth, because he assumes that the phrase “the patriarch coming from the West” has
a “truth value.” An answer to this question implies that an idealized explanation
of the ultimate truth will be conceived. In Robinson’s sense, the use of idealization
is a way to construct an ideal language, or a clear sentence to decide its “truth
value.” If the “truth value” of a sentence is provided, its discursive value could be
easily recognized as a certain hegemonic assumption [Robinson 2003, 9].
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Asexemplified in the case above, Cuiwei’s actions strongly imply the performative
nature of Chan practice, as a gesture to transcend constative readings within
the “null context.” Therefore, once Longya inquired about the meaning of “the
patriarch coming from the West”, he was hit by his venerable teachers. It highlights
the performative dimension of Chan practice, instead of mere linguistic analysis.
Chan adepts often caution learners against focusing solely on the “dead words”
and instead they must study the “living words” [ Yuanwu 2018, §9].

We should keep in mind that the Ancients did not utter a single word or phrase
at random. As Yunawu holds, “If your words do not astonish the audience you will
fall into the streams of the commonplace” (FEANERE, FAATE) [Yuanwu 2018,
82]. Also, Chan masters deliberately avoid a stabilized conceptual understanding
of the Way to prevent attempts to relegating a koan into a secondary importance.
Instead, they employ living phrases as a powerful device to disenchant the constative
function of statements. They are used by Chan masters to fight against the insistence
on abstracting ideal forms from the apparently chaotic welter of actual language use
and disregarding everything that exists beyond such idealization [Robinson 2003, 36].

Besides, Robinson also claims, “Human beings perform language as an actor
performs his or her role doing things with words in a complex social context”
[Robinson 2003, 40]. For him, the phenomenal world is a place of confusion,
and conceptual impurity; he quotes Derrida’s words “there is no idealization that
keeps itself pure, safe from all contamination” [Robinson 2003, 232]. Hence,
the complex social context works as an automated mechanism for performative
linguistics. His emphasis on context also corresponds to Chan Buddhist focus on
“situations.” As aptly noted in koan case 27, “Seeing the hare, he lets go the hawk;
using the wind, he fans the fire (R %2J%&, [FJEMK-K).” This refers to Chan
teachers’ ability to adapt student to any situation. If one’s mind happens to coincide
with the situation, all the complications that beset him will suddenly disappear,
and he will truly understand the Way.

However, Robinson’s context is different from Chan “situations” in some
sense. The context in his eyes is socially determined and effected by certain power
and authority. He says, “The ancient performative power of words to effect real
change is closely guarded, restricted to an elite few” [Robinson 2003, 32-35]. On
the contrary, koan context is not that socially complicated, because it is usually
the one who has realized enlightenment has the “authority” to perform and to effect
a change. “The openness and dynamic tension of a koan is due to the reversal
in which the awakened person takes the master’s position by demystifying the koan
and the master’s authority” [Nelson 2004, 284-288]. As shown in the second koan
case of Gateless Gate:

One evening Huangbo asked Baizhang master, “The old man gave the wrong
answer and was doomed to be a fox for five hundred rebirths. Now, suppose he had
given the right answer, what would have happened then?”” The master said, “Come
here in front of me, and I will tell you.” Huangbo went up to Baizhang and slapped
him on the face. Baizhang clapped his hands and laughed, “I was thinking that
the barbarian had a red beard, but now I see before me the red-bearded barbarian
himself.” (Gateless Gate, case 2)

In this case, Huangbo’s rudeness did not enrage his teacher Baizhang. Rather,
Baizhang was pleased with his “uncouth success,” because it demonstrated his

39



student’s mastery of the true Dharma. This illustrates how the Chan tradition
entrusts the enlightened one the “authority” to engage in performative teaching.
Within the Chan community, enlightened beings “perform” their teachings based
on the specific situations they encounter. As explained by Yuanwu, a good master
will respond to disciples’ problems according to circumstances, giving medicines
and dispensing prescriptions.

Also, Katz regards Chan koan as a typical example of how Chan Buddhism
performs its mystical task in a linguistic context. He emphasizes that the linguistic
device of the koan push the disciple toward the deeper, highly counterintuitive
truth of no-self and emptiness [Katz 1992, 7]. This contextual approach to mystical
experience of Chan Buddhism is intriguing and insightful. He contends that linguistic
means like koans help one realize the exalted states of transcendental wisdom
and experience. That’s why we see the proliferation of kanhua Chan (&5 f#) during
the 11" century, which is a practice of meditation on the critical phrase of a koan
story. In this sense, it functions in the same fashion as the meditation on Indian
mantras. If we consider the significance of koans for the contextual approach solely
in terms of its language, we will miss the essence of koan tradition. The contextual
implication of koan goes far beyond its linguistic reach, but scholars place too much
emphasis on the power of language. If we consider “context” to be experiential
and empirical in nature, we need to deepen our understanding of the relationship
of koan with its contextual meaning.

Chinese Chan Buddhism prefers to use daily context to stimulate students.
Rather than relying on mystagogic instructions, Chan masters employ concrete
and commonplace approaches. By going beyond linguistic reductionism, we can
gain a better understanding of different contexts (including linguistic and experiential
contexts) in relation to mystical Chan experience. Chan scholars believe that bizarre
behaviors via external objects have a wide range of application in terms of its
immediacy and intuitiveness. This aligns with Dongshan’s words, if a monk cannot
have satori with master’s words, it is time to provoke “great doubt” in response to
specific circumstances (context) to transcend the dualistic thinking.

Chan mediation beyond words and letters

Many mystics are often more complex than solely relying on “linguistic
intentionality” as the mediation. Chan tradition demonstrates that linguistic
mediation is just one facet of the overall Chan experience. It would be misleading to
close the gap between linguistic context and experiential context. In Chan Buddhism,
many stories show that external stimuli, rather than linguistic expressions trigger
a disciple’s enlightenment. Consider the typical occurrence of a disciple attaining
a sudden awakening upon hearing a sound, just as master Xiangyan realized
enlightenment when he heard a pebble striking bamboo. Koan cases constantly
offer instruction by highlighting daily utensils, such as breakfast dishes, window
blind, straw sandals, as well as religious implements like bells, robes, staffs, flags,
and bowls.

These are external objects that monks can easily reach, and they become part
of contextual implication for Chan teaching rather than words. Staffs and sticks
are particularly adopted for nonverbal performance like shouting and beating. For
example, when Shenghui asked Huineng, “When your reverence sits in meditation,
does he see or not?” Huineng responded by striking him with a stick three times.
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In addition, other overriding mediated tools are often employed in Chan practice.
Chan adepts themselves even serve as “textbooks” and they use semiotic tools to
create an experiential context.

The role of Chan patriarch within the Chan tradition is another way through
which disciples get involved in Chan experience. It functions similarly as words
or doctrines that inform the enlightenment experience. Chan texts provide many
examples concerning the power of master-disciple “discipleship.” While I will
not expound on Chan lineage, it is necessary to show the discipleship in guiding
Chan teaching, without which all words are powerless in the transmission
of the dharma.

Chuanzi Decheng (820-858), an eminent Chan master, was known as “ferryman
monk,” who daily ferried travelers across the river with a small boat. His purpose
behind this is to impart his teaching. When Decheng encountered Jiashan Shanhui
(805-881), he threw Shanhui into the river, then hitting him with his paddle. Then,
Shanhui became the first one able to respond to his fierce teaching method, Decheng
thought he finally accomplished his transmission task, thereupon overturning his
boat and disappeared into the river, never to be seen again. Such extraordinary
Chan teaching style at the cost of master’s own life is a typical example showing
the importance of master’s role in Chan teaching. Without the mediation of Chan
adepts, all scriptures and linguistic expressions cannot go further.

Another example is Xiangyan Zhixian (?-898), who pleaded with his teacher
Weishan to give a direct answer to his inquiries, but his request was flatly denied.
Devastated, he burned all his books and abandoned his Buddhist studies, vowing to
live as a rice-gruel monk for the rest of his life. He was unexpectedly enlightened
one day while sweeping fallen leaves when he heard a cracking sound from a pebble
striking a bamboo. He then said with deep gratitude to his teacher, “If you had
elucidated the profound Dharma to me when I pleaded, I would not have reached
where I stand today.”

A good master works as a “situation” in a koan story. Rather than providing
a complete understanding via words, the master guide disciples in a special way,
letting them feel the extreme despair of their pursuits (Wu 2022). By letting go
of intellectual understanding, and fully engaging in the experiential context, disciples
may attain intuitive cognition. It is through these tactile strategies and living words
of Chan adepts that the Dharma remains vibrant and alive. No matter how we
perceive Chinese Chan teaching, we must pay attention to the role of Chan master
as a mediator, as well as the unique framework of master-disciple interaction
embodied in Chinese Chan texts. By doing so, we can enhance our understanding
of the mediated nature of Chan experience.

Moreover, Chan tradition is also infused with symbolical mediations. Symbols,
images, and ritual behaviors are usually considered as “skillful means” by which
a master may test and awaken his disciples. It is important to avoid interpreting them
symbolically, but rather to consider how these semiotic elements capture the essence
of Chan experience beyond words. Take, for example, the image of “circle” in koan
stories:

1. Chencao came to see Zifu. Zifu drew a circle in the air. Chencao said, “I
have no object in coming here. Why do you bother to draw a circle?” ... (Blue CIiff
Record, case 33)
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2. Nanquan drew a circle on the ground and said, “If you can say a word, I will
go on with you.” Guizong sat down in the middle of the circle... (Blue Cliff Record,
case 69)

3. Shishuang drew a circle and wrote the character “ox” in it. Xuedou asked,
“Why didn’t you bring it out earlier?”” Baofu said, “My master, you have grown old;
employ someone else to attend you.” (Blue Cliff Record, case 91)

Obviously, epistemology can account for the widespread use of words, chants,
and symbols in evoking mystical experience. But drawing circles as a means
of gaining insight does not imply an inability to express certain ideas semantically.
Symbols in Chan practice tell a great deal about Chan experience. Symbols are
not abstract, but existential-practical. If the disciple tries to encode the symbolic
meaning of circles in above koans, he may not be unable to respond spontaneously
to them. Therefore, attempting to designate a signifier-signified relationship for
a sign such as “circle” in a koan is a mistake, which even leads to a delusion. So
that is why when Chencao asked Zifu, “Why do you bother to draw a circle?” Zifu
closed the door [ Yuanwu 2018, //3].

If Chan experience is unmediated, we may conclude that it transcends
conventional linguistic expressions and dualistic thinking. Then, the language
or other means employed to reach Chan experience would be regarded as mediated.
Actually, we may approach this paradoxical issue from the perspective of ti/yong
(#8/H). In Chan Buddhism, # (what it is) and yong (what it does) are mutually
dependent. Yong can also define what # is in that it changes and transforms # via
“various means” and as such is both “from itself” and “of itself” [Zhang 2018b,
196]. Thus, we need to reiterate, Chan speaks of the concept of “a skillful means”
(upaya) that implies the meaning of “gates toward the enlightenment” (famen % ['7).
Skillful means as both methodological and functional process of enlightenment also
become expressions of enlightenment in itself.

A concluding remark

As we have analyzed, although performative and linguistic-based contextual
analysis of koans provide important insights into the role of “skillful means”
(upaya) in the realization of Chan enlightenment, we should be cautious about
the statement that “there is no experience unless there is a language for it” [Katz
1992, 63]. Experiential context is not merely linguistically oriented. According to
a critique from Shigenori Nagatomo, the inquiry into mysticism cannot be complete
just by analyzing the language and epistemology of mystical experiences. In other
words, mystical experience cannot be adequately understood by relying simply on
the speculative reason [Nagatomo 2002].

It is to this extent that Nagarjuna’s twofold truth comes into our focus: truth
relating to the conventional and truth in terms of the ultimate. “Without relying upon
the conventional, the ultimate is not taught. Without understanding the ultimate,
freedom is not attained” [Garfield 1995, §-10]. This highlights how twofold truth
remains as a “middle position” in relation to two perennial theories that polarize our
understanding of the essence of Chan experience and “special transmission.”

Nagarjuna argues for an empirical and experience-based approach when studying
human consciousness, mind, and language. Because the ultimate truth is not entirely
“the other,” he views “dependent arising” as more methodological than metaphysical.
As a crucial answer to a dualism between language/concepts and the enlightenment
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experience, “dependent arising” offers a middle way [Zhang 2018a]. As said by
Nagarjuna, the ultimate truth is not taught independently of customary practice
[Siderits 2013, 273], he endorses the experiential guiding strategies at the level
of the conventional truth.

Koan teaching suggests that “skillful means” are more than just tools for enacting
the “ultimate truth,” instead, they are also immanent in enlightened awareness. It is
important to note that a middle position is the transcendence of the binary opposition
between the unspeakable Chan experience and various ways of “speaking.”
It resonates with Dogen’s understanding of the relationship between koan practice
and enlightenment experience. Koan is not just an expedient method for guiding Chan
students, but rather an all-encompassing effort that actualizes the sudden awakening.

Sudden awakening should not be regarded as a realm of pure consciousness,
but rather as the active engagement of emptiness within the realm of conventional
thought and language [Heine and Steven 2000, //]. In this sense, middle-way
approach corresponds to Dogen’s “dynamic oneness of practice and realization”
[Waddell and Abe 2002, 73]. Therefore, koan teaching does not manifest something
previously not manifested, but rather presents what is already there as they truly are
in their suchness.
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The aim of this article is to explore in detail the topic of the national identity in the prose
of a famous Chinese writer Alai. By analyzing his story «Bees fly and spin», we consider
how the writer reproduces and explores aspects of the culture, traditions and the inner world
of the characters in the context of national self-identification through the Buddhist motives.
In Alai’s case, literary works act as catalysts for national self-awareness and contribute to
the establishment of national identity among readers. Attention is focused on the interaction
of Tibetan literature with socio-cultural environment as well. The article examines cases
when literary works act as a tool of resistance or expression of Tibetan national and cultural
identity in conditions of external pressure. The article also describes how religious, socio-
cultural and historical aspects influence the formation of national identity in Alay’s stories,
expanding the understanding of the relationship between literature and national identity.
With the help of descriptive, historical and political analysis, the internal conflict of the
characters, the religious subtext of the work and the evolution of the national idea in the con-
text of the development of the state and the transformation of the cultural image of Tibetans
are decoded. This study also takes into account the interaction between the motif of national
identity and the current literary trend aimed at the study and embodiment of the cultural
characteristics of the nation. Through this analysis, the article expands our understanding
of how literature can influence the formation and preservation of national identity in the
modern world, both regionally and globally. We also put forward a new perspective on the
relationship between literature and the formation of national identity in Alai’s work; the said
perspective deepens understanding and tests new approaches to the analysis of national and
cultural dynamics in the modern literary context.

Key words: Tibetan literature, Buddhism, cultural aspect, Alai, national identity, self-
identification.

MOTHUB HAIIOHAJIBHOI IIEHTUYHOCTI ¥ ITIPO30BUX TBOPAX
AJIASL (HA OCHOBI HOBEJIA «BJI2KOJIN JIITAIOTD I KPYXKJIAIKOTb»)
L 11 Xuorca

L5 craTTs Mae 3a 1iJ1b TOMIMONIEHO AOCTIIUTH TEMY HalllOHAIBHOI 1IEHTUYHOCTI Y MPO-
30BHX TBOPAX BiIOMOTO KHUTalChKOr0 MUChbMEHHHKA Anas. 3AilCHIOIOUN aHaNi3 fioro omno-
BiZJaHHS «BIKOMU JITAI0Th 1 KPY>KIISIOTH», PO3IISIAEMO T€, SIK MICbMEHHUK BiITBOPIOE Ta
JOCHIJKY€E aCIeKTH KyJIbTYPH, TPAAUILII 1 BHYTPIIIHBOTO CBITY MEPCOHAXIB y KOHTEKCTI
HAIlI0HAJBHOTO CAMOBU3HAYCHHS Yepe3 OyIAUCTChKI MOTUBHU. Y BUNAAKY Anas JiTepaTypHi
TBOPH BUCTYHAIOTh SIK KaTajli3aTOpPH HaliOHAJIBHOI CAMOCBIIOMOCTI Ta CHPUSIIOTH yTBEp-
JUKEHHIO HAI[lOHAJBbHOT 1ICHTUYHOCTI cepell YnTadiB. Y CTaTTi TaKOXK OMHCYETHCS Te, 5K
pediriitHi, COlIOKYIBTYPHI Ta ICTOPUYHI ACTIEKTH BIUTUBAIOTH Ha (JOPMYBAHHS HAI[IOHAIBHOT
IICHTUYHOCT] B OMOBINAHHAX AJlasi, pO3IINPIOIOUN PO3YMIHHS B3a€MO3B’SI3Ky MiX JiTepa-
TYpOIO Ta HallIOHAJILHOIO CAMOCBIIOMICTIO. TakoXkK aKIIeHTY€eThCS yBara Ha B3aeMOJii THOeT-
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CBKOI JIITepaTypH 13 COIIOKYJIETYpHHM CEpEIOBHIIEM. Y CTaTTi PO3NILAAIOTHCS BUIIAIKH,
KOJIM JIITepPaTypHI TBOPH BHCTYHAIOTh SIK IHCTPYMEHT OIOpPY a00 BHPa)KCHHS THOETCHKOT
HAIIOHAJBHOT Ta KYJIBTYPHOI 1IEHTUYHOCTI B yMOBaX 30BHIIIHFOTO THUCKY. 32 IOITOMOTOIO
OIMHCOBOTO Ta ICTOPHKO-TIOJITHYHOTO METOJIB JOCITIJKCHHS JEKOJAYIOThCS BHYTPILIHIM
KOH(MITIKT TepoiB, peNiriiiHUN MITEKCT CKOXKETY Ta €BOJIIONIS HAIlIOHAIBHOT 1/1e1 Y KOHTEKCTI
JICPXKABHOTO PO3BUTKY 1 TpaHC(opMallii KyIsTypHOro oopa3y ThOeTIiB. Lle mocmimkeHHs
TaKOX YPaxoBYy€ B3aEMOJIIF0 Mi>K MOTHBOM HalliOHAJILHOI 1IECHTHYHOCTI Ta CY4acHOIO JIiTe-
PaTypHOIO TEUi€I0, CIIPSIMOBAHOIO Ha TOCIIKEHHSI W YTIICHHS KYJIBTYPHHUX OCOOIHBOCTEH
Harii. 3aBOIKU IIBOMY aHA3y CTATTs PO3MIMPIOE HAIle PO3YMIHHS TOTO, SIK JiTeparypa
MOK€ BIUTUBATH Ha (POPMYBaHHS Ta 30€peKEHHsI HAIIIOHATBHOI 1IEHTUYHOCTI B Cy9aCHOMY
CBITI SIK Ha pETiOHAIBHOMY, TaK i Ha IOOANTEHOMY PiBHI. 3aIpOIIOHOBAHO | HOBUH MOTIIS Ha
B33a€MO3B’SI30K JITEpaTypH Ta (OpPMyBaHHS HAlliOHATBHOI IIEHTHYHOCT] y TBOPYOCTI Autas,
MONTHOIFOIOYN PO3YMIHHS Ta anpoOyYX HOBI MIIXOIU JI0 aHANi3y HAIllOHAIBHOT Ta KYJIb-
TYPHOI JTHHAMIKH Yy Cy4acHOMY JIiTEpaTypHOMY KOHTEKCTI.

Karwuosi cioBa: trberchka niTeparypa, OymansM, KyIbTYpHUH acnekt, Aunail, Haiio-
HaJIbHA 17ICHTHYHICTh, CAMO1ICHTH(IKAIIisI.

Jliteparypa 3aBkIu BimoOpaxkana Tymry Harlii, yTUTIOIOYH i HIHHOCTI, Tpaau-
uii Ta nomyku. Jlo TOro X y CyyaCHMX Jep:KaBHO-COLIaJbHUX yMOBax HaOyBae
BYXJIMBOCTI TIOHATTS HAIIOHAIBHOI iAeHTHYHOCTI. OCTaHHIM YacoM Iie SIBHUIIE
ACUMUTIOETHCS 3 PI3HUMHU BUJIaMH MUCTEIITBA, 30KpEMa 3 KHUBOIHCOM, apXiTEKTY-
pOI0, TeaTpoOM MY3HUKOIO Ta JiiTeparyporo [Pumapenko 1996, 337]. ¥V cBiTiIi 115010
BHUBYEHHS HAlllOHAJbHOI 1IEHTUYHOCTI Yepe3 MpU3My KHTAMChKOI JiTepaTrypu cTae
Ha/I3BUYAITHO BATOMHM Ta LIKaBUM 13 MOMISAY MOPIBHSIBHOTO JTITEPaTypPO3HABCTBA
nocmipkenHsaM. Y Kwurai, kpaiHi, ska MOXKe TUIIATHCS TUCSTYOTITHBOIO 1CTOPIEIO
Ta PO3MAITTSAM KYJBTYp, CIOBA CTAIOTh HE JIMIIE 3aCO00M BUPAKEHHS, a i KITroueM
JI0 PO3yMIHHS CaMOi HalloHaJIBHOI cyTHOCTI. JliTepaTypa sK Bl TBOPUOCTI 3a3BH-
Yail HAWOUTBIN SICKPABO PENPE3CHTYE MOHSTTS «CBOOOIOIIOOUBICTEY, «BU3BOJIbHA
00poThOa», «TpOMaSHChKA MO3UIlIS» Ta «HAI[IOHAJTbHA CaMOiACHTU(DIKAIISY,
OCKUJIBKH T1I€ 3 PaHHBOI JJABHUHU SIK €BPOIEHCHKI, TaK 1 a31iChbKi HApOAu OOpOTUCS
3a BJIACHY HE3aJICXKHICTh Ta 30epeKeHHS KyJIbTypH, 3BU4aiB. Takoro poay 6oporn0a
3ayenuia 1 HalllOHaJIbHI MEHIIWHU, sIKI HUHI npokuBaioTh y Kuraiicekiii Hapoa-
Hilt PecrryOmini: TuOeTIiB, YHTypiB, MOHTOJIB, YWKYyaHIB, MAHBIKYPIB, MsI0 Ta Oara-
ThOX 1HIUX. KoykHa 13 1TUX HAIllOHAJIBHUX TPYIT Ma€ BIACHI MOBH, 3BHYAl, KYJIETYPY
Ta 0CcOOJMBOCTI, OJJHAK ICTOPII0 CTAHOBJICHHS HE BCIX OyJ0 BHHECEHO Ha JIiTepa-
TypHe Tio [Hattaway 2003, 57].

TubeTcbka CaMOIEHTUYHICTh — 11€ JIaHKA, M0 3’€JIHy€ HEMpPOXIiJHI BEpPIIMHU
KyJIBTYpH, ICTOPIi Ta Bipu. Y CBITI, e II100ai3alis MPOHU3Y€E KOKHUM aCTIeKT KUTTS,
THOETChKA 1ICHTUYHICTh CTA€ HE JIMIIE MPIOPUTETOM JUIsl TUOETLIB, a 1 00’ €KTOM
IMOOKOTO JTOCII/PKEHHS JUIsl COLIOJIOTB, MOMITOJIOrIB, KyJIbTYpOJIOTiB, ICTOPUKIB,
MOBO3HABIIIB 1 JiTeparypo3HaBiiB. Cepen BiIOMUX 1HO3EMHHX Ta YKpaiHCHKHX
YYCHHUX, SKi 3aMaJMCs TOCIIDKCHHSIM THUTAHHS 1ICHTUYHOCTI THOETINB, MOXKHA
sragatu b. Ximnmmana [Hillman 2018], T. Kiiio [Kehoe 2015], O. OrneBy [Oruesa
2021], . CkauxoBy [CkauxoBa 2020]. 3a octanHi poku 3 modatky XXI cT. Oymo nosi-
JIOMJICHO TIPO Pi3HI BUMAAKHU MOPYIIEHb MPaB TUOETILIB, Y TOMY YUCII OOMEKEHHS
KyJBTYPHOI Ta pesiriiHoi cBoOOM, apellITy Jis4iB Ta AKTUBICTIB, @ TAKOXK JeMOIpa-
¢biuHi 3MiHH, NTOB’3aHI 3 KUTAHCHKOIO MOJIITUKOI0 MacoBOro nepeceneHHs. Kurait
BH3HAYa€ CBOIO MOJITHKY B THOETI SIK pO3BHTOK Ta MOJEpHI3aIi0 perioHy. Bapro
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TaKOX 3a3HAYUTH, 110 AOCTyN A0 Tubery oOMExeHM Ui IHO3EMHHUX KypHaIic-
TIB Ta HE3AJIEKHUX CIOCTEPIradiB, 10 3HAYHO YCKIIAHIOE OfIep>KaHHs 00’ €KTUBHOI
Ta NoBHOI iH(popMarlii npo cutyauito B perioni [U.S. Department of State 2021].

ABtopu 3 Tuberchkoro aBTOHOMHOTO paiioHy HUHI HaOyBalOTh IIMPOKOI MOITy-
JsipHOCTI Y unTadiB MarepuxoBoro Kurato, TaiiBaHto, IHIIMX a31aTChbKUX KpaiHax
Ta 32 KOpAOHOM. € JI0BOJI BENMKa KUIBKICTh Cy4aCHUX THOETCHKUX aBTOPIB, SIKI
AKTUBHO THINYTh T4 BHCBITIIOIOTH CBOKO KYJIBTYPY, ICTOPIIO Ta Cy4acHi IMUTaHHS.
Opnak yepe3 oOMeXEeHUH TOCTyM 110 iHdopMaIlii, sKuii Moxe OyTH TIOB’sI3aHHH 13
MOJIITUKOIO Ta OOCTaBUHAMM B PETiOH1, IMEHA Ta JOPOOKU LUX THOETCHKUX aBTOPIB
MOXYTb OyTH MEHII BiIOMMMH Ha MDKHapoJHil apeni. Cepell BIIOMHX MpEICTaB-
HUKIB KHTAlCHKOTO MOJIEPHY Ta MOCTMOJEPHY, SIKi € €eTHIYHUMH THOCTIIMU a00 K
KATaWIsIMHU 3 THOETCHKUM KopiHHsM, — Jlanait Jlama X1V, Anait, [xam’sar HopOy,
Haxmanr Hymo, Jlormy6 I"’su1 [Dendrub 2008, 65]. Yci i aBTopu 300pakyBasii He
Juire moOyT Ta Tpaauilii THOETCHKOTO HapOIy, a i MpoIaryBajii KOHIICTIIIIIO HaIlio-
HAJIBHOI 1IGHTUYHOCTI Ta caMOOYTHOCTI y iXHiM KpaiHi, 30KpeMa IIHUPOKO IMPeJ-
CTaBJISIIOYM peNliriiHuil ckinaguuk Hapony. Jlo npuknany, xam’sur HopOy nuie
BJIACHI IPO30B1 TBOPH aHINIMCHKOIO, 3HAXOASUUCH Y eMirpauii y Cnonyuenux Llra-
tax Amepuku. Hakmanr Hyno, cBoero ueproro, BUgae TBOpU THOETCHKOIO MOBOIO,
a Anaif — KUTalChKOI0. YCi Il MUTIII € HE JIUIIC MICbMEHHUKAMHU, a i TIpaBO3axmc-
HUKaMU, 91 JOCIITHUIBKI pOOOTH CTOCYIOThCS TIPaB JIFOIMHY Ta cuTyallii y Tubet-
CHKOMY aBTOHOMHOMY OKpY3i.

Sxmio Opat 10 yBaru came THOETCHKY Hallilo, TO MOJKHa BHOKPEMIIIOBATH TY,
10 Mae OaraTorpaHHy iCTOPiIO Ta KYJbTYpY, 1 CKIaJHUKU 1€l Halil BKIOYAIOTh
PI3HI aCMEKTH, TaKi sIK €THIYHICTb, MOBA, PEJIris, TPAAMIIII Ta 1HIL KYJIbTYPHI PUCH.
TubeTchka €THIYHA TPYIa € YaCTUHOIO THOETCHKO-OypATCHKOI IpynH THOETCHKO-
OypsATChKOT MOBHOI ponuHH. OCHOBHOIO MOBOIO THOETIIB € THOeTchka MoBa. Lle
THOETO-0ipMaHChKa MOBa, SIKa BUKOPHCTOBYETHCS B perioHi THOETy Ta CyMiX)HHX
tepuropisx [Leiwei 2004, 40—41]. Takox iCHYIOTh pi3Hi JiaJIeKTH Ta MOBH, IO
BUKOPUCTOBYIOThCS pi3HMMH miarpymnamu TuOeTiiB. [1{ono icropii Ta cycninbcTBa,
To Tuber mae BiacHi iCTOPIIO 1 COLIANIBHY CTPYKTYpy. PaHilie TuGeTchke Cycniib-
cTBO Oylio oprasizoBaHe 3a (peonajibHUM MPUHIMIIOM 13 HAsBHICTIO 3arajbHOTrO
migepa (manaii-imaMa) Ta JyXOBHOTO Jiijiepa (maH4YeH-1aMa).

Hanani posmisgaemo Ge3nocepeqHbO Maily JIITEpaTypHy TBOpUICTh Ajas
Ta ii 3B 530K 13 THOETCHKUM HapojoM. [ImcemeHHuK HapommBes 1959 p. y cemi
bina Hdonwna, yn Kapponr, mo po3ramoBaHe y okpy3i [ enponr, HuHI bapkxem,
y ripHOMY perioHi. Bupic aBrop y mositi HraBa TuGero-L{sHCHKOTO aBTOHOMHOTO
paitony npoinuii Cuuyans. Poguna nucbMeHHrKa Oyia IBOMOBHOIO: Yy TOOYTI poO3-
MOBJISITH THOETCHKOIO Ta KuTaiichKoto. BracHy kap’epy Aunail moyas i3 HanmucaHHs
BipIIiB, a HanpukiHmi 1980-X pokiB MoyaB CTBOPIOBATH MEPILi IPO30BI JIITEPATypHI
tBOpH. Moro poman «Komu kypsea cmame» «RVEE» BurpaB m’aty miTepa-
TypHy npemito Mao Jlyus y 2000 p. Ta HaOyB MOMYJISIPHOCTI cepell KUTalChKOTO
CYCIIJILCTBA 3aBISKU YHIKaJIbHIN aBTOPCHKIN Ta TOCTUYHIM MOBI, KYJIBTYpHO-ETHIY-
HoMy miarpyHTio Tubety. ¥ 2005 p. Oyno omy6nikoBaHo npyruit poma «IlopokHs
ropa», KUl MICTUTh y €001 IIICTh ICTOPIH, Ais AKUX BiAOYBAa€THCS B MAJCHBKOMY
tubeTchkoMy ceii JkukyHb. Y 1998 p. Anaii cTaB rojIOBHUM PEJaKTOPOM KypHAITY
Science Fiction World, mra6-kBapTupa sikoro 3Haxoauthcst y M. UeHny (aaMiHi-
CTpaTUBHUI HeHTp npoBiHuii CudyaHs).
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[IpoTarom HacTymHOTO IecATHPIYYS Aail pO3IINPUB BUIABHUIITBO: TETIEP BOHO
Ma€ TUPaX OUTBbIINMN, aHDXK OyIb-SIKHi HayKOBO-(haHTACTHYHHUHA KYPHAJ Y BCHOMY
CBITI. 3apa3 MUCbMEHHUK 00iliMae mocaay 3aBijyBaya CHYyaHbCHKOTO BiJI1ICHHS
Acomianii nucMeHHUKIB. Anaii — aBTop poMaHis «Komu KypsiBa crazey» «ZR IRV E
I», «Ilicus xopons Tecapa» «#&F*/KF» Ta «Ilopoxkns ropa» «ZFLL», 36ipku
Hosen «Tuberchka myma» «jEZE», omosiganb «Puba» «f», «Bakonu JiTaroTh
Ta KpyRJIoTE» «A23% K4%», «Tpu rycennmi» Ta in. [INCbMEHHUK TAKOXK HAITMCAB
clieHapiil 10 TTOBHOMETPAKHOTO KUTAWCHKOro (BinbMy «AnbminicTny <«ZEEFH»,
saxuil BuiimoB Ha expanu 2019 p. [Canr Tcepunr 2011, 92]. ABropchka MaHepa
nuchMa y Allasi HE € CKJIQJHOIO JJIsl CHPUHHSTTS a00 BiAUYKEHOI, OTHAK MICTHTh
Jesiki yHiKanbHi pucH. [I[MCbMEHHUKA BiTHOCSTH /10 €MOXH KHUTAMCHKOTO MOCTMO-
JIepHY, a JKaHp, 13 SKUM BiH MpaIO€ HaiyacTime, — Ie icTopuyHa Ta modyToBa
Mpo3a, MaTpioTHYHI TBOPU. BUXOMsS4H 13 1IHOTO, MOYKHA 3PO3YMITH, 110 MOBA HaIlH-
caHHS AJlasgs MIiCTUTh 3HAuHYy KUIBKICTh KYJIBTYPOHIMIB, 1CTOPH3MIB, YHIKaQJIbHHX
OHIMIB 1 TOIIOHIMIB Ta peiriiHy Jiekcuky. Taki Kareropii ciiiB, 30KpeMa IMOCTaI0Th
Mpo0IeMor0 JUIsl TIepeKiIaayiB, Kl 3aiMaloThCs XyA0KHIM MEPEKIaZoM TBOPIB 13
KUTaNChKOI Ha YKPAiHCHKY.

Tox mepelaiMo 10 iI€HHO-XyAOKHBOTO aHaNi3y LEHTPaIbHOI Ui HAIIOTO
nociikeHHs: HoBenn. Kopotka ictopist «bmpkonu miTatoTh 1 Kpy>KIISIFOTb» BXOJUTH
110 30ipKu oroBigaHb Ta HoBel Auast «Cpi0iio y MiCSTYHOMY CSAHBI».

YV Ha3Bi Ta 3HAYCHHEBOMY KOHIICTITI TBOPY aBTOP CTBOPIOE aJIETOPit0, /e OIKOIH
CUMBOJII3YIOTh JIFONICHKI KUTTS, a IXHI TOJBOTH 1 KPYKJISTHHS CTalOTh MeTadoporo
HECKIHUYEHHOTO LMKy JKUTTS Ta cMepTi. Uepes 10 po3noBias mpo Okin Anai
3BepTa€eThCs 0 GyHAaMEHTAIbHUX (PiT0CO()CHKUX MUTAHb PO KUTTS, CMEPTh, 4ac
1 HeCKiH4YeHHICTh. BiH BimoOpaskae i/1e10 mpo Te, M0 KOJKHE JKUTTS — K 3BHUYaiiHa
KoMaxa O/Kojla — Ma€ CBOIO pPOJIb y IIbOMY HECKIHYEHHOMY ITMKIi, ajle He MEHII
BYJIUBUM € OyITIHCHKUAN IMOCHII: YCI MH HABYAEMOCS YOTOCh, OTPUMYIOYH JTOCBIT
BiJl TIOMEPETHHOTO Ta TIEPEJarouyd MOT0 HAcTymHoMy mokomiaHiO [Lydia 1992].
Cepenr OCHOBHUX TEM SICKPaBO BUALISETHCS HA JIITEPAaTypPHOMY JIOHI TeMa IoBaru
70 TPUPOJM Ta PO3YMIHHS ii 3aKOHIB, IO € XapaKTePHHUM MOMEHTOM JUIsl TBOP-
yocTi Anas «bIKonu JiTaoTh 1 KPYKISIOTEY», — 1€ TeKCT, SIKUH 10 TIMOUHU Mpo-
HU3aHUH pucamMu CUMBOJII3MY. Teuiss CUMBOII3MY Yy LIbOMY Pa3l yTBOPIO€ YNHHUK,
SKUW Ja€ 3MOTY YMTauaM PO3MIPKOBYBATH PO CEHC JKUTTS Ta HOro HECKIHYEHHI
B3a€MO3B’sI3KH. BUXomstau 3 peniriiHoro 60Ky TeKCTY, «b/pKOIH JTiTaloTh 1 KpYKITs-
FOTh» MOYKE OyTH aJIF03i€10 Ha KOHIICTIIIIO KPYrooOiry >KHTTS i CMEpTi B OyTU3Mi.
s koHIENIIis BiTOMa SIK «caHcapay, 10 03Ha4Ya€ HECKIHUEHHHI [IUKIT HAPOKEHHS,
CMEPTI Ta NEPEPOIKEHHS, IKHI POIOBXKYETbCS 3 )KUTTA B KUTTA [[Tco 2015, 57].

VY Oyanu3Mi iCHY€e BUYEHHS PO «KapMy», SIKE CBIAUUTH, 1110 HAIIl Jii 3aJIMIIaI0Th
CJIIIM B HAIIIM AyII Ta BU3HAYAIOTh Halle MaiilOyTHe nepepopkenHs. [lonioHo 10
OJK1I, K1 JTITAIOTh 1 KPYXKJISIOTH HABKOJIO KBITIiB, 30Mpatouyy HEKTap, a IMOTiM CTBO-
PIOIOTH M€l i BMUPAIOTh, )KUBI ICTOTH TIEPEKUBAIOTH HAPOHKECHHS, JKUTTS Ta CMEPTh
y bOMY HECKiHU€HHOMY IHKJi. MeTadopa Takoro THUIy TaKOX MOXE CHMBOIII3Y-
BaTH Oe3MepepBHUI MPOIeC HaBYaHHS, PO3BUTKY Ta JYXOBHOTO 3POCTaHHS, SKUN
B1JI0yBa€eThCs MPOTArOM Oararbox KUTTiB. CIoAM MOXKHA BIJIHECTH W 1HTEpIIpeTa-
1i0 00pazy O6e3cMepTHOro OOXKECTBa y BUINISAJI TBApHH Ta KoMmax: «I minbku GiH
noyas 8UMOGIAMU iX Y20N0C, K NPO38YUANU 36YKU, CX0J4CI Ha nepebopu cmpyH. To
CONOOKO20NI0CA HeDoJIcUmenbKka MopKHyiacs 00 ninu. I 38yuana minvku menoois,
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Maxa 6UMOHYEHA I 2APMOHIUHNA, Jle2Ka | NPOMSNCHA, 80HA HAYe NPUOTUXCYBATA 00
2apMoHii ma npoceimienns, Hiou 31imana 3 60NCOTUHUX KpULeysb, K 30upanu Ha
y3i Hekmapy (TyT 1 Aaii nepexnaj Hamr). TyT 6auuMo npsMe MOPiBHSIHHS TYIIHHS
OIKIJ 31 3ByKaMM KMTaHCHKOTO My3UYHOTO iHCTPYMEHTY — TNl EE i, 3ByK AKOTO
y Oynausmi 3HaMenye npubnmkeHHs 10 Hipanu [Kang, 2004]. Bupas «6mpxomnu, 1o
JITAIOTh 1 KPYKISIFOTH» MOKE OyTH BXKHTO, 30KpeMa, 1 JUIsi BUPKCHHsI HAIlOHAb-
HOT IZICHTUYHOCTI, 0COOIMBO B KOHTEKCTI PI3HOMAHITHOCTI KyJbTYp, HAPOIIB Ta iX
B3aeMoIii. Y bOMY pa3i 1ei KpuiraTuii BUpa3 Moxke OyTH JICKOIOBAHO TaK:

1. Pi3HOMaHITHICTh KyJbTYp. SIK 1 OKONIH, MPEACTaBHUKH PI3HUX HAlllOHAJb-
HOCTEH Ta KYJIBTYP MOXKYTb «JIITaTH 1 KPYKJISTH» B 3araJIbHOMY IIPOCTOPI, BUIIPO-
MIHIOIOUH KyJbTYpHE 0ararcTBo Ta pizHOMaHITTA. Ko)kHa KyJabTypa Mae€ yHiKaJlbHI
pHcH, aje BOHHU CHIBICHYIOTh y BETMKOMY MO3aidHOMY 00pa3i sIK YaCTUHH 3arajb-
HOTO Tasna: «4Aze mo 6yna nezguuatina 60xcona. Bona 3pocna na nysi, scuna y sem-
JISIHOMY 8YIUKY ceped Aumento. A 3apas 6oHa He 6cmuzia 00 CHiZy NOBEPHYMUCH
¥ ¢8Il 8ynuK i menep aimana, Hacnigyioyu cobi ujocwy. CrocTepiraeMo moBeIiHKy
O/pKOJH, BIIIPBAHOI BiJ| IIJIOTO CKJIQJHUKA, & came 00pa3 BiJUIUICHHS JIFOIUHU BiJl
CBOTO HapoJy.

2. B3aemonis Ta 0OMiH. bkoiau nepeHoCsTh MUIIOK 13 KBITKM Ha KBITKY, CIIPHU-
STFOYH 3AIIJICHHIO Ta POCTY POCIHH. AHAIOTIYHO HalliOHAIBHA 1ICHTUYHICTh MOXKE
Oyt 30aradeHa depe3 B3a€MOiI0 Ta OOMIH KYJIBTYPHHMH 1€SIMH, TPAIUIISIMU
Ta IMIHHOCTSAMU MiX pisHuMU Tpynamu [['yamap-T'onraaze 2017].

3. CmiBmpanis Ta coniiapHicTh. BIkomu npaitoTh pa3oM y BYJIHKY JUTSL JOCSAT-
HEHHS CIJIbHOI METH — BUPOOHMITBA Meay. TakoK HaliOHalbHI TPYNU MOXYTh
MPALIOBATH CIUIBHO JUISI JOCSTHEHHS 3arajibHOTO OJ1ara, 3MIITHEHHSI CBOET 11€HTHY-
HOCTI Ta 30epexeHHs KyJabTypHoi criaqmunu [Yxuans 2015, 79-80].

4. Tloara m0 pi3HOMaHITTS. SIK O/KONIH, SIKI BAKOHYIOTB Pi3Hi POJIi Y BYJIHKY, Pi3-
HOMaHITHICTh HallIOHAIbHUX Ta KYJIBTYpHUX TPYII 30aradye CyCHiIbCTBO Ta CIIPUSE
fioro po3ButKy. [loBara Ta po3yMiHHS Ii€i pi3HOMAHITHOCTI € BOKIMBUMH acCIeK-
TaMM HalllOHAJILHOI iAeHTHYHOCTI [Marouiit 2005, 74].

OTxe, 3araJibHUM 3MICT MOJIATAE y TOMY, L0 HAI[lOHAJbHA 1IEHTUYHICTH MOXKE
OyTH 3po3yMmisia SIK Mo3aika 3 Pi3HHUX KYyJIbTYp, SIKI B3a€MOMIIOTH Ta CIIBICHYIOTb,
CTBOPIOIOYH 3araJIbHUI KOHTEKCT Ta 0araTrcTBo. Y HOBEJI OCHOBHOIO JIIHI€IO € OKpec-
JICHHSI YEPHEYOTO KUTTS, JYXOBHUX MPAKTUK Ta OYITUCTCHKUX 3BUYAIB. Y IBOMY
KOHTEKCTI TOJIOBHA 1/lioMa TBOPY MOXeE UTFOCTPYBaTH TaKOTO POMy acrekTu. llep-
MM aCTMEeKT — PUTMIYHICTh 1 MOCTIHHICTh. BKOJIM BUKOHYIOTH CBOi O0OB’SI3KH,
JITAIOUU Ta KPYXKJIAIOUHM, Y PUTMI OPUPOAHUX LIMKIIIB. AHAJIOTTYHO YEHLI MOXYTh
JOTPUMYBATHCSI PUTMIYHUX NPAKTHUK, MOJIMTBU Ta MEAWTAllli, SKi JOMOMararTh
iM MIATpUMYBAaTH JAYXOBHY pPIBHOBAary: «J/lamu euuuiiu 3-no3a Kywjie OpiOHONuUC-
moi azanii, 306cim Ak condamu i3 3acioxu. Moowcauso, uepez me, wjo i3 K8imie iul08
Maxutl apomam, MOHAXU NOXUMYBANUCH, HeHaye OYIU N aHi. 32000M 60HU NOSACHUU,
Wo Ch AHINU 8I0 Oe3MeNCHO20 Wacms, OCKLIbKU IM NOWAcmuilo OMpumMamu mako2o
Hacmaenuxkay. TOX TYT IIJIKOM YTUTFOETBCS HE JIMIIE TMOCTIHHICT, a M CITY)KIHHS
MOHAXiB, BIPHICTb CBOil crpaBi. Sk Omkoiu 30MparoTh HEKTap 1 CTBOPIOIOTH MEl,
YEHIi MOXKYTh CIy)KUTH iHIIMM Ta pOOUTH A0Opi CIpaBH. IXHs «11’sHKa X0mbOay»
MOXe OyTH ajro3i€lo J0 IXHBOI JISUIBHOCTI, CIIPSIMOBAaHOI Ha OJaro iHIIUX iCTOT
Ta CyCHUIBCTBA, IIISAXOM 3100yTTsl mpo3pinHsa. O0pa3 ['pomaan: 6mkomu mparto-
I0Th y BYJIMKY, YTBOPIOIOUH CYCITITLCTBO 3 TIEBHUMH POJISIMH Ta 3aBAaHHAMHA. Lle
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MOXe OyTH aBTOPCHKHM BiJOOpaKEHHSIM YepHE4YOi TpoMaju, Je KOXKEH MOHax
rpae CBOIO POJib Yy MIATPUMII JTyXOBHUX MPAKTUK Ta MIATPUMII OJUH OJHOTO: «A
O0dconu Aimany i Kpyscisanu, i 3 yux 36yKie Haue MazivHuM WisAXoM 6UHUKAS MPOH
i3 10mocy, Ha AKUU MOHAX Jecko 3ituioey. TyT 0aurMMo OIMC 3ryPTOBAHOCTI CEpe/T
IHIIMX MOHAXIB Ta pajaiCTh BiA TOTO, IO iXHIM HACTAaBHUK CTaB Ha KPOK OMKue
10 0o6pasy bymnu. bikonm cTBOPIOIOTH Me[ Ta CTUTBHUKH, IO HATray€e YeHIIiB, SKi
gepe3 CBOIO yXOBHY MPAKTUKY Ta CITY>KIHHS TBOPSITH TyXOBHE 0ararcTBO Ta rapMo-
Hito [JIi 2004]. 3aranpHa ies Moyisrae y ToMy, 1o MOIMIMPEHUH Y PeNiriiHii Kyib-
Typi BUpa3 «OMKOJHU JITAIOTh 1 KPYKIISIFOTE» MOXe OyTH BUKOPUCTAHUHN JUIS 1LITFO-
CTpalii JyXOBHOI MPAKTUKHU, CIYKIHHS Ta MOLIYKY TapMOHIl y YepHEUYOMY JKHTTI.
VY Oynnusmi sik peniriiHoi Ta ¢inocodchkoi Tpaauilli KOHLEMIiS Yacy Ta CEe30HIB
Mae cBOi 0coOnuBOCTI. 30KpeMa, BapTo 3BEpHYTH yBary Ha oOpa3 BECHHU Ta NpH-
pOay, BUCBITJICHHX aBTOPOM y TBOpI. J{esKi acCleKTH BECHSHOI MOPU MOXYTb Bif-
HOCHUTHCS JI0 Oy/UTICHKIX HaBYaHb Ta MPAKTHK:

1) MiHIUBICTh 1 IIBHIKOIUIMHHICTD. BecHa sk mepion BiAPOHKEHHS MPUPOIN
MICHST 3UMU MOX€ HarajJyBaTH PO BaXJIMBICTb PO3YMIHHS MIHJIMBOCTI 1 MUHY-
moCTi B Oymmiichbkux HaBYaHHSX: «4 Cameman wacmo cuodié Ha momy i Micyi,
Oe 3apa3z cuooicy 5. Bin npooosoicyeas 3aszamo eusuamu Kanon. Conaune ceimno
NPOHUKAIO Yepe3 BIKHO, 3aNUUAIOHY CAI0UI NPOMEHeS] NAAMU HA CMOPIHKAX KHUSU.
Cameman, NOCMIXHYBULUCH, 00ACHY8 COHAYHI OKYIAPU, | NPOMEeHT Mi€i dc Mumi 3Hu-
KU, @ HA CMOPIHKAX 3aNIUWULACH JUlle MYOpICMb Y YUCOMY 8Uu2isAdiy. Y UeHHS
PO «AHATTY» CTBEPIDKYE BIACYTHICTH IMOCTIHHOI, HE3aJIeKHOT 0COOMCTOCTI Y BCIiX
peuax, 10 HaroJIollye Ha MIHJIMBOCTI BCIX SIBUILI, OJJHAK MPAKTUKK MOHAaXa 3aBX/IU
TPUBAIOTH, 1 iX CKJIIATHUK HE 3MIHIOETHCS.

2) BecHay npo3i 3a3BU4aii BUCTYTIA€ SIK CUMBOJI BIIPOKEHHS Ta TIEPEPOIKCHHS
BCBOTO KHBOTO: «...J1y2, 3ACIAHUN MANeHbKUMU dHcosmumu Keimamu. Henooanik
meue Any3u, momy y ceiscomy nogimpi 6i0uysacmuvcs npucmax 600u. A mumosoni
nocmixarocw i 3anucyro maxi crosa: «boowconu nimaioms i Kpyocasiomoy. Ao mym
36epmaio yeazy Ha Manyioodi npomeni, i 00 MeHe 36i0KUCh OOHOCUMbCSL OUBO-
8UdMNCHA MY3UKa». I3 Takoro onucy 6a4MMo, 1110 BIAPOIKEHHS PUPOIN Y BECHAHUN
nepioa Moke OyTH CUMBOJIOM MEPETBOPEHHSI Ta MOMJIMBOCTI 3MiHH, 110 BiJNOBiIa€
MOHSITTSAM PEiHKapHAIlil Ta MOCTIHHOTO PO3BUTKY Y OyIAN3MI.

3) [oennanus 3 OyaificbKOO MpakTHKOI0. bararo OynaiiicbKUX MPAKTUK, TAKUX
SIK MEJIUTAIliSI TA YCBIZIOMJICHICTB, 3B€PTAIOTh YBary Ha IPUPOY 1 HABKOJUIITHE HAC:
«3a beciooro 6oHu Henomimuo Ol 00 308HIUHIX B0PIM MOHACMUPS, 0e 0310p-
4ae Kpuuimanesutl i npo3oputl 2ipcbkuti cmpymoxy. SIk 6aaumo 3 o0pasy CTpyMKa,
BECHA 31 CBOIMHU €JIE€MEHTaMU MOXKe OyTH MOPOIO AJis OUIbII ITHOOKOTO MOETHAHHS
3 HaBKOJIMIIIHIM CBITOM Ta PO3yMiHHS HOTO MIHJIHBOCTI.

4) OumnieHHs Ta HOBUM MOYATOK 4yepe3 o0pa3 BeCHH, TeIllla Ta Komax: «/ ewe
3YRUHUBCA 0Ll BOPIM 20JI08HO20 XPAMY [ CHOCMEPieas, sIK NPOMeHI COHYS 2paromb
nocepeo Keimis i OuKi 604conu Hedysanoi Kpacu Kpysicisioms ma 2yo0yms Hao Oymo-
Hamu... Cameman i pabiicambda-eeute max i 3aAUWUTUCA CIOAMU Neped NPOMEHAMU
BUCOKO20 COHYSL, PO32NA0AIOUU XMAPU OUBOBUNCHOI hopmu ma cmpykmypuy. Y nes-
KHX KYJIbTYpHUX Ta PENIriiHUX TPaJULifgX BECHa BBa)KAE€THCS YAaCOM OYHIIEHHS
Ta HOBOT'O MOYaTKy. AHAJIOTIYHO Y Oy/A1u3Mi MpaKTUKa 3BUTBHEHHS BiJl CTPa)/IaHHs
Ta HETaTHUBHMUX AaCMEKTIB MOXKE pO3MISIATHCS SK HOBHUU IMOdYaToK. Bapro B3sTH
710 yBaru, o OyaIu3M € Pi3HOMaHITHOIO PEITi€ro 1 BKIIOYAae Oe3Iid Tpaauiliid,
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MPAKTHK Ta IHTEPHpETaIliii, i 3B’s130K BEeCHHU 3 OyIIIHCHKUMU HABYAHHSIMU MOXKE
BIIPI3HATHCS 3aJIeKHO BiJ 1iniel cyxinas [Yxan 1996, 693].

BapTto Takox 3BepHYTH yBary 1 Ha iHIII 00pasu, ki QirypyroTh y HOBeJl Auas.
A came, o0pa3 OUTHX KOHEH, SIKHW € JIOBOJII HEOAHO3HAYHUM Y JIiTeparypi: «/lepeo
HUM NOCMANa KOMNAHIis OOHOKIACHUKIB, SKI 8UOPAnucs 8ionouumu Ha npupooi. Bin
nooymag: a panmom yi 0ini KoHi Oiticno cnycmunucs 3 Hebec? Taxi OLNOCHIdHCHI,
neeki i eumonueni. Oopazy 6UOHO OYI0, WO Yi iCMmomu Ha HALEHCamsb Ybomy C8i-
mogi...». OIUH 13 MOXJIMBHX CIIOCOOIB PO3yMiHHS ILOTO 00pa3y IMoJysrae y Horo
acouiauii 3 MyApICTIO Ta OCBIYEHICTIO. Y JESKUX OyIIUCTCHKUX TPaguLisax Oumi
KiHb MOK€ OyTH CUMBOJIOM JTyXOBHOT MPO30POCTi Ta MPOCBITIIEHOCTI. TakoX y KOH-
TeKCTi Oy au3mMy o0pa3 6110ro KOHsI MOYKE BUKOPUCTOBYBATHUCS JIJIsl BUPAXKEHHS 171€1
PO 3BUIBHEHHS B MyT Oa)kaHb Ta UII031M, SIK1 yTPUMYIOTh JIFOAUHY BiJl TyXOBHOTO
PO3BUTKY. Y IIbOMY pa3i Oinii KiHb MOYXe Bi0OpakaTu cBOOOMY Bij MaTepiabHIX
MIPUB’S3aHb 1 BIAKPUTTS NUIAXY J0 BHYTPIITHHOTO CITOKOIO Ta OCBITIIEHHS. B 0CHO-
BHIl YaCTHHI Ta Y PO3B’s31l1 TBOPY TPAILIIETHCS OMHKC IIe OJHOTO CUMBOITY, @ CaMe
rpubiB: «Bin posnosioas, wjo na yit nonaui pocmyms epubu. Huni enoui poca oco-
onueo psacna, om epubu i npopocau y maxii Kitbkocmi. I 00na kynka epubis npoou-
nacs akpasz nio cnanvrum mivikom Camemana, 6onu dic i guxauxanu kowmap. Came-
man i ’Kusuii byooa npucinu na mpasy mpoxu nepesecmu 0yx. I He60083i y muxomy
CAUGL MiCAYA CMAB POTUBAMUCS 3anax epudie, Ki cmaxicuiucs y monoyi». CUMBOI
rpuOiB y JiTEpaTypi MOKe HOCUTH Pi3HOMAaHITHI KOHOTAIII{ 3aJIEKHO BiJl KOHTEKCTY
Ta aBTOPCHKOTO 3a1yMy. OCKINBbKH JIesIKi TPHOU MatOTh BIACTHBICTH IIBUIKOTO POCTY
MICJIS JIOIILY YH y BOJIOTOMY CEPEIOBHIIl, BOHU MOXKYTh CUMBOJII3YBaTH MPUPOJTHHUNA
MpOoLEC BIAHOBICHHS Ta pereHepaiiii. | B okpeMux KOHTeKCcTax rpudu MOXXyTh OyTH
crpo0o10 Bi10OPa3UTH IICUXOJIOTTUHI CTaHU MIEPCOHAXKIB, YKa3aTu Ha iX ysABHICTb 4U
ncuxivni nepersopeHHs. 1o moBoii XxapakTepHO Ui BHUILE3a3HAUEHOTO OMOBia-
HHS, e CaMrTaH nmepeKuBae KOMMAapHUN BIIIUN COH, y SKOMY OaquTh OJMCKaBKY
1 cMepTh. Xo4a OyAIUCTH, SIK TIPABUIIO, 30CEPEIKYIOTHCS Ha JYXOBHOMY 3POCTaHHI
Yyepe3 MEAUTAIII0, MOPAIbHO-ETUYHOTO KUTTSL, IIPOTE 1HOA1 BiZIOMI IPAKTUKU BUKO-
PUCTaHHS TaK 3BaHUX IPUOIB MCUIOLMOIHY, SIKI € CBOEPITHUM IICUXOTPOITHUM 3aCO-
oom. Ilicns iX y)KUBaHHS MOHAaX 3HAXOIUTh BJIACHE MPO3PIHHS 1 BBaXKae, 110 CTaB
Ha CTYIIIHB BHIIE y peririiinomy mpocropi [Mayer 2023]. Lle 1 3acBinuye KiHIliBKa
TBOPY, Jie HalOLIbII BIpOTiIHO OyIIiMChKUI MOHAX NOCAT CTaHy HipBaHU, LIJIKOM
MOYKJIMBO, III0 OyJIH 3aiisHi 1 rprou.

Omxke, y Il crTarri HaAM yJgajocs pO3IISIHYTH pPI3HOMAaHITHI aCIeKTH
Ta B3a€EMO3B’SI3KH, SKi (JOPMYIOTH 1 BIUTMBAIOTh HA HAIIOHAIBHY 1ICHTUYHICTb IIep-
COHaXXIB B OMOB1IaHHI «bBK0OMM JiTalOTh 1 KPpYKJIsItI0Th». 111 yac Xy10’KHBOTO aHa-
713y HOBEJIH BUSBIICHO, 1110 HAIIOHAIbHA 1IEHTUYHICTh € CKJIAJHUM MOHSTTSAM, SIKE
HEePEIUTITAETHCS 3 ICTOPI€I0, KYJIBTYpPOIO Ta 0COOMCTUMHM A0CBiIoM. BonHouac Anait
yIQJI0 BUCBITIIFOE BHYTPINTHIA KOH(MIIKT Ta €BOJIOIII0 HAIIOHATHHOI CaMOCBiIO-
MOCTI, 3BE€PTAIOYH yBary 4YiTaya Ha Te, K Ili aCTIeKTH BIUTUBAIOTH Ha KUTTS Ta B3a-
€MHHHU TEPOiB.

Sk GaunMoO 13 CIOKETHOT JIHIT ONMOBIJaHHS, PETITIHHHIA CKIIAJHUK, a came
OyIIM3M, TAKOXK MOXKE BIJIrpaBaTH Ba)JIMBY pojib Y (OPMYBaHHI HaIllOHAJIbHOT
ilenTnyHoCTI s Tubery, e BiH CTaB YAaCTUHOIO KYJBTYPHOTO Ta iCTOPHYHOTO
CHAJIKy 1 KJIIFOYOBUM €JIEMEHTOM CYCIIJIBHOTO KUTTS. 300pakeHHS KUTTSI MOHAXIB
Ta TOJIOBHOTO JIAMM KPHIOTh y €001 00pa3 HapoaHOI BeNWYl Ta HEMPUCTYHMHOCTI
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THOCTIIB. 30KpeMa, i CaKpaJbHICTh € HAWBAXIJIMBIIIUM KIIOUYEM y 30epeKeHHI
BJIACHOI HApOIHOCTI, a/UKe Hallisl MoenHye y coOl sK (i3uyHi, MaTepialbHi LiH-
HOCTI, TaK 1 JyXOBHI.

OpHak BapTO TAaKOXK IMMaM’SITaTH, 110 MOAECPHUI 30BHIIIHINA CBIT 3ajHINA€E CBil
BIJOUTOK Ha THOETCHKIN KylIbTypl Ta jiTeparypi. B3aemonis 31 CBITOM, HOMITHYHI
MUTAaHHS Ta EKOHOMIYHI TIEPEBOPOTH CTaBISATh THOETIIIB Tiepes BUIPOOyBaH-
HsM ajanTaiii. 3 0JHOro OOKY, IIe MOXE MPU3BECTH 10 PO3NIUPEHHS TOPU30HTIB
Ta OOMiHY KyJbTYPHHUM JIOCBIZIOM, @ 3 1HIIOTO — JIO BTPATH YHIKaJbHUX PHUC, SKi
TaK HaMaraeThCs 30epertu THOSTChKHiA Hapo[. 30€pex eHHsT MYyIPOCTI MUHYIIOTO,
Cy4acCHMH aKTHBI3M Ta BIIKPUTTA HOBHUX (hOpM JAEp:KaBHOCTI 1 HalllOHAJIHHOTO
CaMOBHMPAXEHHA CTAIOTh KIIACHYHUMHU PHCAMH TOTO, YMM CTaJla Ta IO MOXE CTaTh
THOETChKA IIEHTUYHICTh Y HAHOMDKIOMY MaiiOyTHEOMY.
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Taiwanese literature was defined by centuries of history and a unique cultural heritage.
In the context of globalization and cultural diversity, Taiwanese literature is an important
phenomenon that not only reflects aspects of Taiwanese society and identity, but also inter-
acts with other literary traditions of the world. For a long time, Taiwan, its history, culture
and, in particular, literature remained unknown and under-researched. Literature, which has
gone a difficult path from ancient times to modern times, is an important part of Taiwan’s
cultural heritage.

The focus of this article is the systematic analysis and characterization of Taiwanese
literature, its development stages, and the study of connections with Chinese and world
literature. The research aims to identify key approaches that form Taiwanese literature
discourse, determine its peculiarities, and also provide with a deeper insight into the role
of Taiwanese literature as a cultural phenomenon in the context of world literature and
global Chinese literature in particular. An important aspect of the article is the study of
historical and cultural backgrounds of Taiwanese and Chinese literatures, which reveals
the depth and complexity of the literary exchanges between these two vast cultural herit-
ages.-

Taking into account the fact that Taiwan plays an important role in the regional and world
context, the article outlines the place of Taiwanese literature in the world literary discourse,
defines the key periods of its development. Special attention is paid to the emergence and
evolution of new Taiwanese literature, and its significance in the context of global literary
discourse. The article examines socio-political factors and cultural shifts that contributed to
the development of this literary movement, and also clarifies its main genre, thematic, and
stylistic features.

Key words: Chinese literature, sinophone literature, Taiwanese literature, authentic lit-
erature, nativization, new Taiwanese literature.
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KHTAMCBKOMOBHA JITEPATYPA TAMBAHIO:
TEHE3A TA CTAHOBJIEHHS
M. P. Illampo, T. B. Beuopuncvka

Jlirepatypa TaiiBaHro Big3Ha4a€ThCA OAraTOBIKOBOIO iCTOPIEIO TA YHIKAIBHOIO KYIBTYP-
HOIO CITAJIIMHOK. Y KOHTEKCTI TIo0aizallii Ta po3MaiTTs KyJlbTyp TalBaHChKa JliTeparypa
€ BaXJIMBUM SIBHUILEM, IO HE JIUIIE BiJJI3EPKATIOE ACTICKTH TABaHCHKOTO CYCITUIBLCTBA Ta
IIGHTHYHOCTI, a ¥ B3a€MOi€ 3 IHIIUMH JITEpaTypHUMHU TPaauLisiMu cBiTy. [IpoTsrom Tpu-
Basioro yacy TaiiBaHb, foro icTopis, KyIsTypa i 30Kpema JliTeparypa 3aJUIIaNIncs HeBiI0-
MHUMH 1 HEOCTATHHO IOCII/DKCHUMH NHUTaHHSIMHU. JliTepaTtypa, ska mpoIia CKIagHAN
[UISAX BiJ JIABHIX 4YaciB J0 CYYacHOCTI, € BaXIIMBUM CKJIATHUKOM KYJIBTYPHOT CITa {IIIMHU
KpaiHH.

VY menTpi miei cTarTi — CHCTEMHHUI aHaNi3 Ta XapaKTepUCTHKA TaliBAaHCHKOI JIiTepaTypH,
BH3HAYCHHS OCHOBHUX IEPiOiB ii pO3BUTKY Ta BUBUCHHS 3B’ S3KIB 13 KHTAHCHKOIO Ta CBITO-
BOIO JIiTeparyporo. PO3IIsIHYTO KIIFOYOBI acleKTH, 1[0 BIUIMHYJIN Ha €BOJTIOLIIF0 TailBaHCHKOT
JiTepaTypy Ta MpOoaHaNli30BaHO PI3HI MiAXOAW O BU3HAYCHHS TaWBAaHCHKOI JITEPAaTypHOI
TpaJHIlii, ypaXxoOByIOUH SIK iICTOPUYHI, TaK 1 CydacHI KOHTEKCTH, III0 BU3HAYAOTH i PO3BUTOK.
JocmimpKeHHs crpsIMOBaHEe Ha BU3HAYEHHSI KITFOUOBHX ITiIXO/IIB IO OKPECICHHS TallBAHCHKOT
JTepaTypy Ta IXHIX XapaKTEPHUCTHUK, SIKi JOTIOMAraloTh yPi3HOMaHITHUTH HAIlIe PO3YMIHHS
0COOIMMBOCTEH TaBaHCHKOT JIITEPATYPH, a TAKOXK HAJAFOTh TITUOIIE YSBICHHS PO POJIb Tak-
BaHCBKOI JIITEPATYpH K KyJIBTYPHOTO SIBUIA B KOHTEKCTI CBITOBOI Ta KMTAaWCBHKOI JIiTepa-
Typu. BaKIMBUM acIieKTOM CTATTi € BUBUCHHSI 3B S3KiB Ta ICTOPIl B3a€MOIiT TalilBaHCHKOT
JTepaTypy 3 KUTAHCHKOIO JIITEPAaTYPHOIO Tpaauiliero. KuTalChKuil KyabTypHHUH KOHTEKCT,
13 KM TaliBaHChKa JIiTeparypa HEPO3PUBHO TIOB’s3aHa, PO3KPUBAE TITMOUHY Ta CKIAIHICTh
JiTepaTypHUX OOMIHIB MK ITAMH JTBOMA BATOMUMH KYJBTYPHUMH CHIAIITTHAMH.

3BaXkaroud Ha Te, o TaiBaHp Bi/lirpae BayIJIMBY POJb y PEriOHATBHOMY Ta CBITOBOMY
KOHTEKCTI, y CTaTTi OKPECICHO MicClle TAWBAHCHKOI JIITEPATYPH y CBITOBOMY JIITEPaTypPHOMY
JIMCKYPC1, BA3HAYCHO KITFOYOBI mepioan i po3BUTKY. OcoOIMBY yBary MpHAUICHO MOSBI Ta
€BOJIIOIIT HOBOI TallBAaHCHKOI JIiTEparypH, MpOaHai30BaHO ii 3HAYCHHS B KOHTEKCTI IJIO-
0abHOTO JIITEPATYPHOTO JUCKYPCY. PO3MISHYTO COMiaibHO-TIOMITUYHI YHHHUKH Ta KYJb-
TYpHI 3pYyIICHHS, SIKi CIPISUIN PO3BUTKY IIHOTO JITEPATYPHOTO PYyXy, a TAaKOXK 3’ SCOBAHO
HAOro OCHOBHI J)KaHPOBI, TeMAaTHYHI Ta CTHIJIICTHYHI 0COOIHMBOCTI.

KurouoBi ciioBa: kuTaiichbka JliTepaTypa, KHTaliChKOMOBHA JIITEpaTypa, JiTeparypa Taii-
BaHIO, aBTEHTHYHA JIiTeparypa, HaTUBI3allisi, HOBA TallBAHCHKa JIiTEpaTypa.

[MuTanHs BHU3HAYCHHS aBTCHTUYHOI TAaWBAHCBHKOI JITEPAaTypH € JUCKYCIHHUM,
aJKe BKJIIOYaE y cebe PO3yMiHHS ICTOPUYHOIO KOHTEKCTY Ta CYCHIJIbHO-IOJMITHY-
HUX MIepeyMOB. YpaxoBYyIOUHU BC1 ICTOPUYHO-COLIaNIbHI YUHHUKH, TABAHCHKY JIITe-
parypy MOKHa BU3HATH YHIKaJIbHOIO, TAKOIO, 110 TIOEAHYE PUCH ACKIIBKOX KYIBTYD,
asie BojiHOYac 30epirae CBOI aBTEHTUYHICTh. Y LIJIOMY € Bl 30BCIM IPOTHIIEKHI
JTYMKH CTOCOBHO BH3HAU€HHS aBTEHTUYHOT TaBaHCHKOT JIITEpaTypH:

1. Ha mymxy niteparyproro kputuka L{ro I'yiipen (I 51 %), TaliBanceka mitepa-
Typa € YaCTUHOIO KUTANCHKOI 1 Ma€ pO3IIIAAaTUCS B KOHTEKCTI KUTalChKOTO JIiTepa-
TypHOro auckypcy [Chiu 2022].

2. Jlocniguuk niteparypu TaiiBanro Xyan Illuxyeii (35 f1 %) yBaxae, mo Taii-
BaHChKa JIITEpaTypa € CaMOCTIHOIO, BijoOpakae 0COOIMBOCTI IOTO PETIOHY 1 HE
MOXOUTH Bif KuTaiichkoi [Chang 1993].

OOwuBa mMiIX0IM MalOTh CBOi HEMOMIKA. SIKIO po3misiiaTi TaliBaHCHKY JliTepa-
Typy BHKJIIOYHO SIK YaCTHHY KHTAWCHKOI, TO BCI JiTeparypHi MpoIecu HeoOXiTHO
TPaKTyBaTH, TIOCHJIAIOYNCH HA TMOJiT Ha MaTepHKY, SKi, HMOBIpHO, HE 000B’SI3KOBO
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MaroTh BIUIMB Ha COLiaJbHE Ta KYJIbTypHE XKUTTS TaiiBaHio. 3 iHIIOTO OOKY, OPiB-
HSUTbHI XapaKTepUCTUKM JiTepaTypu TaiiBaHio OynyThb Kpalle 3po3yMiJii, SIKIIO
BUBYATH 11 3 MOIVISITY CBITOBUX JIITEPATYP KUTAHCHKOIO MOBOIO, @ HE B paMKax JIiTe-
parypu Kurato.

VY nepion smoHCHKOT oKymarii TaiiBaHtO 3’sIBUTIACS KOHIEMIIISI «HATUBI3aIii»
(K LAk bentu hua), onna 3 nepeaymos ii BUHUKHEHHS — Ga’kaHHS TalBaHCHKUX
aBTOPIB CTBOPUTH HAIIOHAJBHY JIiTEpaTypy, sika O crmpuiimMaiacs OKpeMo Bil
STIOHCHKOI Ta KUTAMCHKOI y CBITOBOMY JIiTepaTypHOMY IHCKypci. OIHUM 3 iHi-
11iaTOpiB HATMBICTCHKOI JliTepaTypHOi auckycii € Xyan Illuxyei (3 f1#F), cBoi
MOTVISIIA Ha KOHIIEMIII0 «HATHUBI3AIlil» BiH OKpecitoe y myomikarnii «Homy 6 He
BHUCTYIIATH 32 HaTUBICTCHKY JIiTEpaTypy?»: «SIk Mae OyTu HamucaHa TaiiBaHCbKa
miteparypa? Mu NMOBUHHI NMUCAaTH TEKCTH TalBaHCBKOIO, BIPINI TailBaHCBHKOIO,
POMaHU TailBaHCHKOIO, MiCHI TaliBAaHCHKOIO, MU TOBHHHI ONMCYBATH pedi TaiiBaH-
cekoto» [Chang 1993].

Konnemnuis «HaTHBI3aIi(» OKpECIIOe TaHBAaHCHKY JIITEPATypy SIK CAaMOIOCTATHIO
Ta HE3aJIeKHY 1 TPAaKTy€e aBTCHTUYHY TalBaHCBKY JIITEpaTypy SIK «IiTeparypy pii-
Horo rpyHty» (2 %% xiangtu wenxue), y sKiii BinoOpax)arThCa «CBiIOMICTh
TaitBanio» (575 = 1R taiwan yishi) i TpuBaIa aHTHKOIOHIaAbHA, aHTU(EOqATbHA
icTopis, omip iMmepiamicTM4HIM Kyl1bTypi. BusHaueHHs «jiTeparypa piJHOTO
IPYHTY» 3yMOBIICHE THM, 110 HaTHUBICTCHKI TBOPM 4YAacTO BiJOOpa)kalyl JIOKaJIbHI
ocobmmBocTi TaliBaHO: AlaJIeKTH, TeH3axi, TPaIUIIii.

Ien XKyiiuzine (323i4:) GopMmye ocHOBy HaTuBicTChKoi mporpamu: «TaiiBaH-
ChKa JliTeparypa — Lie He3aJekKHa, CaMOBHU3Ha4YalIbHA HallloHANbHA JiTeparypa Taii-
BaHIO, sIKOi Oaxkae TaiiBaHcbka Hauig. CTBOPUTHU TalBAaHCBKY JIITEpaTypy O3HA4a€e
3acHyBaTu KyabTypy TaiiBaHro; 6€3 MATPUMKHU TalBaHCHKOI KYJIBTYpH HAIE YsB-
JICHHSI PO TalBaHCHKY HaIlifo Oyze He OibIne HiX MOPOKHIMHA po3MoBaMuy [Peng
1993, 318].

«Haruizarisi» HariieHa yTBEpPIUTH KOJIEKTUBHY 1IEHTHYHICTD 1 BTIJTUTH aBTCH-
THuHy Tpagunito. [lupoka auckycis mpo JiTeparypy piJHOrO Kparo Majia OinbIie
CHUIBHOTO 3 MOJITHYHOIO 1/ICOJIOTIER0, HIXK 13 PET10OHATIBHOIO, ETHIYHOIO YU KYJIBTYp-
HOTO S epeHITialli€ro.

CTBepIKYI0UH, 10 IIPIOPUTETOM TAMBAHCHKOI JIiTeparypu Mae OyTH 11 HATHUBI-
3auisy», kputuk [en XKyiinsine (325 4) yBakae, 110 TaliBaHCbKa JIiTepaTypa MOBH-
HHA BCTAHOBWTH BJIACHI OUiKyBaHHSI IIO/I0 CTBOPEHHS JIITEPaTypH 3 «HAIIOHATBHOIO
JiTepaTypHOIO iHIUBiMyanpHICTIO» [Peng 1992]. Toxx BiH mpomnoHye KpuTepii, 3a
SKMMH BapTO AOCII/DKYBaTH Ta BU3HAYATH, 1110 CTAHOBHUTD BIIACHE TAMBAHCBKY JIiTe-
parypy. 3a Horo cioBamH, 11€ MUTAHHS € 0COOIMBO BAXKIMBHUM, aJKe HaOLIbIIO0
3arpo3010 1715 ICHYBaHHS TallBAaHCHKOT JIITEpaTypH € i1 HeBU3HAYEHICTb. 3alpOINOHO-
BaHI HUM KpUTEPii BCTAHOBJIIOIOTH JIETITUMHICTh TallBAHCHKO1 JIITEpaTypH 1 OKpec-
JOKOTE ii icTopuunuil possutok. [en XKyiusine (¥25i4:) npornonye Taki kpurepii
JUTSI BU3HAYCHHSI aBTEHTHYHOT TaliBaHCHKOT JIITepaTypH:

1) TBip mpaBnMBO BimoOpaxkae ictopito TaiiBaHto;

2) TBIip MpaBAMBO Bi0OpaXkae peabHICTh JFOICH, 0 KUBYTh Ha TaiiBaHi,

3) aBTOp TBOPY Mae TaiiBaHChKe KOpiHHs. Llei kputepili He € ocHOBHUM. HaBiTh
SKILO MMCbMEHHUK HE HAPOJIUBCS Ha Teputopii TaiiBaHio abo 3MyIieHui OyB nepe-
ixaTu, Ooro TBOpM BCE OHO MO)KHA BBa)KaTW aBTEHTUYHOIO TAalBaHCHKOIO JIiTEpa-
TYpOIO, SKIIIO BOHU BIJINOBIJAIOTHh IEpEpaxoBaHUM BuUIlle KputepisMm. | HaBmaxw,
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aBTOPH, SIKI BIIMOBJISIFOTBCSL OTOTOXHIOBaTH ceOe 3 TaiiBaHem, HE MOXYTh Haje-
JKaTu 70 TallBaHCHKOT JIITEpaTypH.

3aranom kpurepii [lena XKyituzing (825 4) HauineHi Ha knacugikaliio Ta aHa-
JIi3 TAMBAHCHKOI JIITEPATypH OCTAaHHIX TPHOXCOT POKIB 3 OCOOJUBHUM aKIICHTOM Ha
TBOPH OCTAHHIX JI€CATHIIITh, @ TAKO)K HA 0OOYMOBJIEHHS TOTO, KOO Ma€ OyTH Tail-
BAHCHKa JITEpaTypa B MaiilOyTHbOMY.

[IuTanHs BU3HAYCHHS aBTEHTHYHOI TaBAHCHKOI JIITEPATypu TOCTPO TMOCTAIIO
y paHHIU miciasBoeHHUH niepion, y 1945-1950 pp. OCHOBHMM 3aBIaHHSM Ha TOU
gac OyIo He uiie c(OpMyBaTH BU3HAUYCHHSI TAiiBAHCHKOI JIITEpaTypH Ta OKPECIUTH
il paMKu, a ¥ OLIHUTU BIUIMB SMOHCHKOI CMAIIIMHU Ta KYJAbTYpU MaTE€pPUKOBOTO
Kwuraro. ['oBopsiun 1ipo BU3HAYEHHS aBTEHTUYHOI TalBaHCHKOT JIiTepaTypH, MOJKHA
BHOKPEMHTH TPH MPOBIIHI TYMKH, MPUXUIBHUKH KOKHOI 3 SIKUX MaJld HE TUTbKU
CIUIBHI MOIISAM Ha KyJABTYpY Ta jJiteparypy TaiiBaHio, a i CHiJIbHY pETiOHAIBHY
MIPUHAJISKHICTD Ta MOJITUYHI BIIOA00aHHS. MO)KHa YMOBHO OKPECIIUTH TPH TPYIIH:
nepua — YMHOBHUKM [OMiHBIaHy; Apyra — MIiCLEBi JIiTepaTypHi KpuTHKHU 3 Taii-
BaHIO; TPETS — JIITEPaTOpu Ta KPUTHKHU 3 MarepukoBoro Kuraro. [Torsiiu Ha BU3Ha-
YeHHsI TaBaHCHKOI JIITEPaTypH KOXKHOI 3 IIMX TPYI HE 3aBXKAU CYNEepPEUMIv OIUH
OZIHOMY.

[lepma rpyna BH3Ha4Ya€ aBTEHTHYHY TaWBaHCBKY JITepaTypy fK JiTepatypy,
10 TPOHIIIIa Mporec KyabTypHOI peKOHCTpYKIlii. Merta miteparypu — MiABUIIATH
piBEHBb OCBIUYEHOCTI TaliBaHIIiB. TakKUM YMHOM, aBTCHTUYIHY TalBAHCHKY JIiTEpaTypy
BapTO OKPECITIOBATH K «HOBY KUTAICHKY JIITEpaTypy», IO € YaCTUHOIO JITeparyp-
HOTro JUCKypcy MarepukoBoro Kurato [Song 2014].

ToMiHb/IaH BUCTYIIAB 3a PABO NpeACTaBiIATH KuTail, ToMy TEpMiH «TallBaHCHKa»
Ha MMO3HAYEHHS JTiTepaTypy He MaB BUKOpHCcTOByBaTucsa. LL[00 3MilTHUTH CBOIO TIO3H-
1O SK €IMHOTO 3aKOHHOTO ypsiay Kuraro, [OMiHbIaH ClIpUsB NPUIHSATTIO TEPMiHY
«KUTAKChKA JIiTepaTypa» Ha MO3HAUYCHHS TABAHCHKOI.

TaliBaHCBKI 1HTEJCKTyaJId TOBHICTIO 3amliepedyBajid MOTISAIM YWHOBHHKIB
ToMiHbIaHy i KpMTHKyBamM iX 3a HEXTYBaHHS TalBaHCHKOW crenudikoro. Ha
iXHIO TyMKY, aBTEHTHYHA JiTepaTypa mMae nojposiatu auxotomito Kurait — TaiiBanb
1 cipuiiMarucs Sk CaMOCTIiiHa JliTepaTypa CBITOBOI KyJIbTYpH.

JlitepatypHi KpUTHKH MaTepukoBoro Kuraro Ha 11bOMy eTami 3aiiMaroTh mpo-
MDKHY TO3UIIII0, ajie He 3alepedyoTh IPOBIIHY POJIb KUTAHCHKOI KYJIBTYPH B Taii-
BaHCBKIH JIiTepaTypi.

Buxonsuu 3 KpuTepiro MOBH, MOKHA YMOBHO IIPOBECTH MEXY MIXK «JIiTepary-
porto TaiiBaHIO» Ta «TalBaHCHKOIO JIiTepaTyporoy. [1i TepMiHOM «TaiiBaHCHKa JIiTe-
parypa» 3a3BUYail MalOTh Ha yBa3l TBOPHM, HANHKCAHI MiBIEHHOMIHCHKHM JiaJieK-
ToM. [liBAeHHOMIHCHKUI AianekT — 1e aianekt auHactii L[3iub 1 Tan, npunecenunit
Mirpantamu i3 LleHTpaabHUX PIBHUH, SIKI Tepeceariucs 10 miBaHsa Oyizsans [Wang
2004].

[Ticas 1987 p. 31 ckacyBaHHSIM BOEHHOTO CTaHY CTaJ0 OCOOJIMBO aKTyaJbHUM
NUTAHHS BHU3HAUYEHHsS aBTEHTHYHOI TalBaHCHKOI JIiTEpaTypu, apke y Led dYac
MO0YaBCs MPOIIEC MEPEOCMHCIICHHS TaliBaHCHKOT 1IEHTUYHOCTI, KYJIBTYpH 1 30KpeMa
giteparypu. ITicns nepiomy npasiinus [oMiHbaaHy, KOJIM BCi TBOPH, HalMCaHi Ha
TaiiBaHi, aBTOMaTUYHO BBAXAJIUCS YACTUHOIO «KHTAMCHKOI JIITEpaTypu», AUCKY-
Cisl MPO BU3HAUCHHS PaMOK IIMTOMO TaifBaHCHKO{ JIITepaTypH CcTajla HOBaTOPCHKOIO.
VY CBOIX IOCHIIKEHHAX TOTOYACHI JIITEPaTypO3HABIl HEOJHOPA30BO AKIIEHTYBAJIN
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yBary Ha BiJJMIHHOCTAX TaHBaHCHKOi Ta KHUTANCBKOI JITEpaTypH, OKPECIIOBAIN
MICLIEBI 0COOIMBOCTI, XapaKTEPUCTUKH TalBaHCHKOT JITEpaTypu 3 MOMISLY 1CTOPIT
Ta KyJIETYpH 1 BOJIHOUAC HE 130JIFOBAJIH 11 BiJl CBITOBOTO JIITEPATyPHOTO AUCKYPCY.

Huni nuTanHs MOBM HalmMCaHMX TBOPIB BUKJIMKAe OaraTo AMCKYCid. 3 OIHOTO
00Ky, SIK 3a3HAUEHO BHIIE, ICHYE JIyMKa, 1[0 TAaBaHCBKMMHU € TBOPH, HAIMCaHI
MicrieBUMU MoBaMu TaiiBaHro. OKpIM IIbOTO, TAKOXK € MPUXWIBHUKH TTO3HIIIi, 110
JI0 TAaBaHCHKOI JIITEpAaTypH HaJEKaTh yCi KUTailCHKOMOBHI TBOpH Tipo TaiiBaHb,
HEBAKJIMBO, 1€ 1 KUM BOHH HAITHCaHi.

Jpyruii migxia: opieHTauis Ha 11eoyoriyHi kputepli. Tak, HanpuKiIaa, aBTeH-
TUYHUMU TaWBaHCHKMMU TBOPAMH YaciB SMOHCHKOTO MPaBIIiHHSA HA OCTPOBI MOXKHA
BBAYKaTH JIMIIE Ti, IKI KPUTUKYIOTH SITIOHIIIB, IXHIO BIIaJy.

[TuTtanHs MO3ULIOHYBaHHS TaWBAHCHKOI JIITEPAaTypy B KHTaliCbKOMOBHOMY JHC-
Kypci 1 3arajioM y jiteparypi MarepukoBoro Knrtaro Takox MmocTajuo e B paHHIN
HiCIISIBOEHHUH 1iepiof. [le muTaHHs TexX € AUCKYCIHHUM 1 Ma€ JeKiIbKa TMPOTHIICHK-
HUX norsiaiB. OMHUM 13 MaliJaHYMKIB JJIs1 IPOTOJIOMIEHHS TyMOK IPO IO3UIIOHY-
BaHHs TallBaHCHKOI JiTEpaTypy cTaB sxkypHal «Mict» («#r» giao), mo nouas Bua-
Batucs y cepnti 1947 p. OcHoBHa Tema 00roBOpeHHs — TaillBaHCbKa JliTeparypa, il
MiCIle Ta IHTerpalis y JiTepaTypHHH JUCKYpPC, B3aEMOJIS 3 KUTANCHKOIO JIiTEpa-
Typoro. He3Baxaioun Ha Te 10 GiIbIIICTh aBTOPIB KypHaTy «Mict» («Hr» giao)
BU3HABAJIa, [0 TalBaHChKA JITEpaTypa € YaCTUHOI Cy4acHOi KUTaiChKoi JiTepa-
TypH, cOpPMYBaJIOCS 3arajoM I’ ATh TiAXOMIB 110 i1 MO3UITIOHYBaHHS.

[Tepmuit — 3amepeueHHs iICHyBaHHS TallBaHCBHKOI JIiTEpaTypy sIK TaKol, BiIMOBa
BiJl TepMiHa «TaiiBaHCbKa JiTeparypay. Llg jaymMKa oTpuMmaia MiaTpuMKy [oMiHb-
nany. [3 1poro nomaay niTeparypy MOXIIMBO MMO3HAYATH HA3BOIO OKPEMOT'O PET10HY
TUTBKH TOJIi, KOJIM 1IeH PETiOH MOB’I3aHUH 13 pI3HUMH HAI[isSIMU Ta PI3HUMHU MOBaMH,
TOMY TaiiBaHCHKY Ta KUTAMCHKY JIiTEpaTypy HEMOXKIIMBO BiJMEKYBaTH.

Jpyruii moris Ha MO3MIIIOHYBaHHS TaliBaHCHKOI JIITEpaTypH — «JIiTeparypa Kop-
nowHiBy (58 2% bianjiang wenxue), abo «mictieBa miteparypa» (M /7 % difang
wenxue). Takui TIXiJ ypaxoBye 0COOJMBOCTI TaiBaHCHKOI KYJIBTypH Ta ii perio-
HaJIbH1 BIIMIHHOCTI, aJie BOAHOYAC YBa)Ka€ TallBAHCBHKY JIITEpaTypy YaCTUHOO KUTaii-
CBKOT'O JUCKYPCY; TaKy IyMKY MOIUISIIH JTiTepaTypHi Kojia MaTeprkoBoro Kuraro.

Tperiii miaxijg 10 BU3HAUYEHHS B3a€MO3B’KiB MK TAMBAHCHKOKO Ta KUTAWCHKOIO
JTepaTyporo — 30JMKEHHS JIITEpaTypHUX TPAIMINA. 3a TAKOTO MiAXOAY TalilBaHChKa
JiTepaTrypa BB)XKAEThCA CAMOCTIMHOIO, ajieé Takolo, 10 BHHMKJIA 3aBISIKH KHUTa-
CBKOMY JIUCKYPCY, 30KpeMa 3aBIsKu pyXy UeTBepToro TpaBHs.

YeTBepTHii mijxiz — «1iteparypa pigHoro rpynty» ( % 1t % xiangtu wenxue).
Ha3pa nmoxonuts Big koHuenuii Scholle (rpyHT) y HiMenbkiit mitepatypi. Ha nymky
JocIiHKUKA TaliBaHchKoi iteparypu Uy Illyansi (4 XX —), «iiteparypa pigHoro
rpyHty TaliBaHiO Iyke CXOka Ha «MicLEBY JiiTeparypy», BuszHadeHy Jly Cinem»
[Zhu 2004, 167].

OcrauHii, I’ ATHH, M AXi, SKUH BUOKPEMITIOIOTH aBTOPH BUAaHHS «MicT» («Hfr»
qiao), — TallBaHChKa Ta KUTAWChKa JIiTeparypa € piBHUMU MiX coboro. L{ro mymky
BiJICTOIOBAJIM MicLieBi TaiiBaHChKi TiTepatopy, 30kpeMa Su Kyii (11£), saxuii 3a3Ha-
yaB, 110 TallBaHChKa JIITEpaTypa «MOCHIIOE€ HAI[IOHAJbHE PO3YMIHHS Ta €THICTHY,
«KOXKEH, XTO XOue MpaloBaTH HaJ HAlllOHAJILHOIO €IHICTIO HA OCTPOBi, TOBUHEH
BIZIKHUHYTH CBOi 0a30Bi Ta MOBEpXHEBi 3HaHHSA Npo TaliBaHb 1 MOBUHEH MaTH IVIH-
60ke po3ymiHH icTopii TaliBaHI0, )KUTTS, 3BUYOK Ta ModyTTiB Jirozei» [Chen 2004].
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Takum unHOM, OOMIBI JITEpaTypH € HAPOIAHUMH, TAKUMHU, IO BTUTIOIOTH OCO-
OMMBOCTI W PI3HUIIO MK KUTEIIIMH MaTepHKa Ta TAWBAHISIMHU, TOXK BOHU OOW/IBI
HaJeXaTh JI0 CBITOBOTO JITEPaTypHOTO JTUCKYPCY.

[lin MOHATTSIM «CBITOBMIA JiTepaTypHUN AMCKYpC» 3a3BMYail MalOTh Ha yBasi
B33a€MOJIII0 MK CO00I0 JIiTeparyp pi3HUX KpaiH 1 perioHiB, iXxHil B3a€MHUIl BIUIUB
Ta KYJIBTypHI 0OMiHM. 3a3BHYail TEPMiH «CBITOBA JIITEPATypa» 3aCTOCOBYETHCS IS
MO3HAYEHHS TBOPIB, 1[I0 MAIOTh 3arajJbHOIIOICHKE 3HAYCHHS 1 OTPUMAJIH BU3HAHHS
103a MeXaMH HalllOHAJIBHOT JIiTepaTypH.

Oco0aHBO 11€ CTOCYETHCS TAHBAHCHKOI JTITEPATYPH, ISl IKOT BXKIIUBUM OYJI0 HE
JIUIIIE TTIO3ULI0OHYBaHHS ce0e y CBITOBOMY JIITepaTypHOMY TUCKYPCl, a i OKPECICHHS
BJIACHUX MEX, BUOKPEMIICHHS ce0e 3-TIOMIXK 3arajbHOi KUTaliCbKOMOBHOI JliTeépa-
TYpH, y SIKiii nepeBakaia jiteparypa Kurato. TaiiBaHb € oqHUM 13 KHTallCBKOMOB-
HUX PErioHiB, HOTO JiTepaTypHa TPaJuIlis pO3BUBAJIACS B KOHTEKCTI YHIKAIbHOTO
ICTOPUYHOTO, KYJTBTYPHOTO 1 MOJIITUYHOTO CepeIOBHUIIA OCTpOBa. TallBaHCHKI IMHUCH-
MEHHHKH Ta MIOETH 3pOOMIIN BArOMHI BHECOK Y CBIT KMTaHCBKOI JIiTeparypH, a ixHi
TBOPU MOKHA PO3MISAAATH K YaCTUHY BCECBITHBOI KHUTalCHBKOMOBHOI JiTE€paTypu
(- FHAESCC2E shijie huawen wenxue), TOOTO TBOPH, SIKi HalMCaHi KMTAHCHKOIO
MOBOIO B PI3HMX YaCTHMHAX CBITY, 1M03a MeXaMH MarepukoBoro Kuraro, y kutaii-
CHKOMOBHHX CIIIJIHOTAX 1HIIUX KPaiH.

VY KOHTEKCTI 3B’SI3KIB MiX TAallBAHCHKOIO Ta CBITOBOIO JITEPATYPOIO 3aCTOCOBY-
FOTh TaKOXK MOHATTS «CHHO(MOHHA JiTeparypa», ToOTO Taka, IO HalucaHa KUTai-
cbKkol0 MOBOI0. Lleif Tepmin OyB ynmepme 3actocosanmii 1Iu Ilymeit (52153%)
B ii ece «IoGanbHa JiTeparypa i TexHosorii BusHauHsy». 1lu [ymei (52 F53€)
CTBEPIDKYE, 0 KOHIEMIIST «CHHO(OHHOT JTiTepaTypu» BUBYAE «CIUIBHOTH Ta KyJIb-
TYpH, L0 TOBOPSITh KMTANHCHKOIO MOBOIO 3a Mexxamu Kutaro, a Tako CIUIBHOTH
Ta KyJIbTypy eTHIUHMX MeHImuH y Kutai, e kuTtaiicbka MoBa Oyia mpuitHsITa ado
HaB’s3aHa» [Shih 2004, 20].

Jns BW3HAYCHHS XapaKTEPUCTHK aBTCHTHYHOI TaWBAaHCHKOI JIiTepaTypu
HEOOXiJHO 3a3HAYMTH, IO BOHA MA€ CKJIAJHE iCTOpUYHE MiAIPYHTS CBOTO CTa-
HOBJICHHS 1 PO3BUTKY. YCHA TallBaHCbKa JIITEpaTypa Mae€ JOBTY 1CTOPIIO Y MMOHAJ
TUCSIYY POKIB 1 TPAJAUIIHHO CKIIaJa€eThes 3 (eCTUBAIBHUX MiQiB, JIETEH 1 Ka30K
KOpIHHMX HapoiB TaliBaHIO, a TAaKOXK BKJIIOYA€ KYJIbTYPHY CHAALIUHY SOHIIIB,
sKa 1HTETPy€EThCS y TaBaHCHKY KyJIbTYpY 3a 4aciB HpaBiiHHA SIMoHI{ Ha oCT-
poBi. SIK HacIiI0K, OKpeMi ATMOHCHKI HAPOIHI Ka3KH BBAXKAIOTHCSI YACTHHOIO Taii-
BaHCBHKOTO (onbkiopy. Cepen A0CHITHUKIB YCHOT JiTepaTypu TaiiBaHio — XyaH
Iyuzin (35 ), axuil 3aliMaBcs yknagaHHAM MiceHb aOOPUI€HHUX HAPOJIiB
TaliBaHt0.

Himenpkumii nocnigauk T. [libenbax y po6oti «OCHOBHI JyMKH 3 TalWBaHCHKOL
JiTepaTypu» AOCIIJUKY€E MUCbMOBY TaBAaHCBKY JITEpaTypy 1 IPOIOHYE TaKy IMepi-
OIIM3AIli0: PaHHIN Mmepiof, mepioa KOHCOMialii Ta mepion po3kBiTy. PanHiit mepion
1 3arajoMm ycsi MMChMOBA JliTeparypa TaiiBaHiO OEpyTh CBiif IOYATOK BiJl CEpEIUHU
XVII cr., ii 3aunnareneM ysaxaetses Llen I'yansens (VL% 30), sxuii 6yB yueHUM
Ta MOETOM i3 MatepukoBoro Kurato, aje nucaB TBopu Ha TaiiBani. TBopu lllena
I'yausens (JLJ630), a Takoxk TBOpH iHIIMX MIrpaHTIB i3 MaTepuka, sKi Iepeces-
nucst Ha TaliBaHb BiJi MAaHBWKYPCHKOT BIAJAM HA MATEPUKY, MO3HAYAIOTH TEPMIHOM
«rmiteparypa B ex3uti» (it 8 3% liu yu wenxue). Cepell BASHAYHUX TBOPIB IIbOTO
nepiony: «Ona Taiisamio» (« &SRy taiwan fu), Tematuxa TBOpY — onuc TaitBanto,
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MiCIIEBOTO HaceIeHHs Ta iX KMTTH; 30ipka «Bicim norsazis Ha TaitBanby (« 575 )\
Sti» taiwan bajing shi), Bipmi y 1iif 30ipIi MaloTh KUTaichKy crenudiky, y HUX
BEJIMKA yBara MpHAUIETbCS MpodieMaM MUCbMEHHUKIB — MITPAHTIB 13 MaTepHKa.

Ha nymky T. lipenOaxa, nmepioa KoHcomiawii y TalBaHCHKIN JIITEpaTypl MOYH-
HaeTeesl B 1705 p. Cepen BioMux JiTepaTrypHuX nocrareil nporo eramy: CyHb
IOanbxen (4 701#7), Jans Jlin’roans (85 48 J0), Xyan Hlynsin (35 5UH0) (zaitmascs
TaKOXK 30epeKCHHSIM TaBaHCHKOTO (DOJIBKIIOPY, MEPETHCOM YCHUX TBOPIB MicCIe-
BOTO KOpiHHOTO HaceneHHs), Yxan Dy (F ), Uens Xyeit (S £), axuit € nucpmen-
HUKOM — MITPaHTOM 13 MaTepuka, HalB1IOMIIIUM Horo TBopoM € «KymiBis pucy»
(«HK» mai mi).

[Touarkom mepiony poskBity T. [idbenbax mpomonye BBakatu 1823 p. Cepen
BiIOMHX TalBaHCHKMX IHChMEHHMKIB 1boro etamy: Usken IOuci (EFHEY), UYenn
Uskaocin (Fi 2B, JTine Uxansmeidt (AR (5 #F), Iu uxao (i), Yens Beit’in
(B &fEDD), JIi Baw’sn 22227, 1o Dennsa (fLi& ).

BaxuBOI0 iCTOPUYHOIO MOJI€I0 HAa IbOMY €Talli CTAaHOBJECHHS TalWBaHCHKOI
JITepaTypu € MOYaTOK MpaBJiHHA HA OCTPOBI sANoHLIB Y 1895 p. OueBuaHO, 110 15
MoJIisl Maya CBOE BigoOpaxeHHs 1 B jiteparypi. Ilepion 13 1895 mo 1920-1i poku
XapaKTepU3y€EThCS MOETHAHHAM Y JIITepaTypi KUTaChKUX Ta ATOHCHKUX TPaJAUILIIN,
3BaKAIOYM Ha TepecesieHHs MITPaHTIB 13 MaTepuKa Ta SIMOHCHKY OKymailito. Tema-
THKA aHTUSIOHCHLKOTO ONOPY PO3KpHBAEThes y TBopax Jlinsa Csnbrana (FRJERE),
Jlinst YOuyns (PR%)%F), Has Lirons (%$HGE). Bizomum moetom toro nepiozy € Lo
Dennzs (L&), axoro Ha3MBaIOTh «IIOETOM-TATPIOTOM GOPOTHOM MPOTH ATOH-
ChKUX 3araponukin» [Ye 1979, 220].

Ha ne#t eran mpumagae TakoXX 1 pO3BUTOK >KIHOUOI JiTeparypu Ha TaiiBaHi,
30kpema y 1897 p. Gyno Brepiue ony6mikosano Bipuii Jline Llycan (FRVKH), Taii-
BaHCBHKOI IIOETECH.

[Togarox XX cT. MO’KHa Ha3BaTH €TAallOM «HOBOI TaBAHCHKOI JIITEPATYPH», KA
Mae pucH MojiepHisMy. Ha 1ibomMy ertami po3BUTKY TallBaHCHKOI JIiTEpaTypu Mozep-
HI3M CTa€ HOBOIO TEHICHIIIEI0 Ta MEPCHEKTUBOIO, CIPHYMHEHOIO pPe3yJbTaTaMu
TPUBAJIOTO KOJIOHIAJILHOTO JTOCBIAY, KOJM MICHS M ATAECATH POKiB KOJOHIaJbHOTO
npasiinHsg Ha TaliBanb Oy/u MpUHECEHI Cy4acHi CBITOBI KyJbTypHiI TeHaeHIii. Ha
JlyMKY JIOCJIiIHHMKa TaiiBaHChKoi jiteparypu FO# I0it (4R &), «MonepHisMm — 1ie 3Ha-
YHOIO MIpOIO PyX ayTcaiiepiB i BUTHAHIIIB, HOTO MOsIBA € HE CTUIBKH Pe3yJabTaTOM
3aImo3W4eHb 13 3aX0/y, CKIJIbKM BUIUIMBAE 13 BIACHOT icTopudaHOi 1011» [Yu 2004].

€ Wlurao (M1 #) Buainge Taki YMHHKUKHM, SKi CIIPUAIA PO3BUTKY «HOBOI Tali-
BAHCHKOI JIiTepaTypm»:

1) posropranns Pyxy 4 TpaBHs Ha marepukoBoMy Kuraf;

2) BlacHa CWJIbHA HalliOHaJbHa ieosoris TaliBaHio;

3) TpaauuiiiHa JiTeparypa, 30KpeMa 1oesis, Kl CTalli «3acTapuIuMny Ui Ipo-
I'PECUBHUX aBTOPIB;

4) HOBI TEHJICHIII1 Y CBITOBIH JiTEpaTypi.

«HoBa TaiiBaHCBhKa JiTepaTypa» MOB’S3aHa 3 HOBOIO JIiTEpaTyporo 4 TpaBHS
B MarepukoBoMy Kutai 1 cTBOproBasiacs MiJl BIUTUBOM «3aXiJHOT HAyKOBOI J€MO-
KpaTU4YHOI yYMKH Ta KpUTHYHOTO pealli3My Ha MPHUKJIali pecypciB CBITOBOI JIiTEpa-
Typw» [Lu 2004, 590].

3BakalouM Ha perioHajbHI OCOONMBOCTI, TalilBaHChKA JiTeparypa pO3BUHYIA
CBOI JIOKaJbHI XapaKTePUCTUKH Ta Tpamuilii. TBOPH «HOBOI JiTeparypu» Bce IIe
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Oynu TOCUTH TPAJULIIHHUMH. TeMaTHYHO TBOPH IHOTO €TaIly BCE Ie HACIiTyBaJln
TeMy cTapoaBHbOro Kuraro; oueBHIHO, 10 Taka TeMaTHKa He BijoOpakaa sKuTTs
TOTOYaCHOT'0 HaceJIeHHs TaliBaHIo.

XKanpoBo y «HOBIiil TailBaHCBHKIH JiTEpaTypi» MepeBa)kaloTh MPO30Bi 3ama-
JHOBKH, SIKI MOKHA YMOBHO TOJAUTMTH Ha JIBl KaTeropii: KyJIbTypOJOTidHI 3ama-
JHOBKHU Ta Jipu4yHa 1po3a. KynbTyposoriddi 3aMaab0BKH MalOTh CUIILHUIN KHTAai-
CHKHI KOJIOPUT, CIOBHCHHI CEHTUMEHTIB 1 pamioHadbHOCTI. BiibmiicTs i3 TBOPiB
OyM BUNAJKOBHMHU 3ayBaKEHHSIMH IPO XKHUTTSA B UY)KHUX KpaiHax 1 Maiu OiibIn
robaneHy nepenektuy. [Ipukiiagamu TBOpiB mboro Hanpsmy €: «Jly @y i bynma»
(«FEBT 5 8 dufu yu fu) JNsaua Wngo (F25EHK), «Apomar semnix» («JE L 155 75»
nitu de fenfang) Yens Unndans (< #%). YV nipuuniii mposi no6pe mocmimky-
IOTBCSI PI3HOMaHITHI MeTadopH, NMPUXOBAHI y MOBCAKIEHHOMY KUTTI. binbmricts
TBOPIB I[LOTO JKAaHPY BUKOPHUCTOBYE CIIPABKHE «s1» JJII OCHOBHOI PO3MOBIi, sKa
Ma€ Ha METi TTOKa3aTH 0COOMCTHUH MPOCTIp 1 BUCTOBUTH CIPaBkHI moayTTs. [Tpu-
KJIa[aMH TBOPIB LIbOTO HanpaMy €: «Becinbauii 6enke™ («= 5y xiyan) Li L[310Hb
(FH), «ipebke xutno» («LifE» shanju) He Xyanin (3H%). Toesis gacis
«HOBOT TaBaHCBHKOI JIiTepaTypu» Iie «He Mae (hikcoBaHOI hopMHu, SKii BapTO Cli-
nysatu» [Zhang 2004, 705].

CporofHi cepel OCHOBHUX XapaKTePUCTUK TaBaHCHKOI JTiTepaTypu MOKHA BHUO-
KPEeMHTH: TparHeHHs BUALIMTH cebe y cBiOMOCTI Hallii, mo (GopmyeThCs; CTBO-
PUTH JIiTEpaTypHUI KOPIYC SIK OCHOBY HAI[lOHAJIBHOI KyJIBTYPH.

OxpiM 1bOTO, HEOOXiHO 3BEPHYTH yBary Ha il KyJIBTYpHY Ta €THIYHY DPi3HO-
MAaHITHICTb, IKa MIOB’s13aHa 13 COLIAJIbHOIO CTPYKTYpoto TaiiBaHio (XaHbLl, 3aX1IHO-
€BpOINEiil, XaKka, sinoHLi). TaliBaHCHKA JiTepaTypa € KOMIIO3UTHOIO, aJKe Hace-
neHHs TaliBaHIO, yTBOPIOIOYM CKJIAIHY CTPYKTYPY, CKIaJa€ThCs 3 PI3HUX €THIYHUX
TpyII, KyJIbTypa sIKHX TeX € pi3HOMaHiITHOIO [ Yang 1983, 36].

Cepen XapaKTepUCTHK TaWBAaHCBHKOI JIITEpAaTypu — pi3HOMaHITHA TeMaTHYHA
cnpsMOBaHiCTh. OHIEIO 3 BXIMBUX YaCTHH TAaWBaHCHKOI JITEpaTypH € «JIiTepa-
Typa TpyaoBux wmirpantie» (£6 1.3 %% yigong wenxue), 10010 BHXiauiB i3 IliB-
neHHO-Cxi1Ho1 A3ii, Taki TBOPH XapaKTepU3YIOThCSI OCOOJMBUMH KYJIbTYPHUMHU
BIIMIHHOCTSIMH; TIEPEBAKHO TBOPUICTH aBTOPIB — TPYIOBUX MITPAHTIB ITyOJiKy-
eTbcst y BumaHHi Taiwan Panorama. Takox 10 ckjiamy TalBaHCBKOI JliTepaTrypu
HAJICKUTH JIITEpaTypa MIrPaHTIB 13 MaTEpUKa, SKi Yepe3 COMiaTbHO-TIOITUIHI TTPH-
YUHA MYCWJIM MirpyBatd Ha TaiiBaHb. TBOpH TpEACTaBHHUKIB MIrPaHTCHKOI JIiTe-
paTypH MarTh «0COONMBE €CTETUYHE Ta JIiTepaTypHe 3HAYCHHS Yepe3 CBOIO KYJIb-
TypHY nipuuetHicT» [Tang 2020].

Jliteparypa MirpaHTiB akTUBHO po3BuBajacs Ha TaiBani y 1950-x pokax. OcHo-
BHUM TEMAaTHYHUM CHPSMYBaHHSIM TBOPIB OyJ0 MOYYTTS HOCTANbrii, 10 BiJO-
Opakanacs y crorajax i onucax pijHUX MICT, TOMY Taki TBOPU TaKOX HAa3UBaIOTh
«JIITepaTypor0 HOCTAJIBTIEI0», CIIOTAAN PO OAaThKIBIIMHY B TAKMX TBOPAX € CIIOCO-
OOM 3HAWTH B3aEMO3B’SI3KHA MK MUHYJIUM Ta TETIEPIIITHIM KUTTSIM, IEPEOCMUCITATH
HaI[IOHAJIbHY KYJBTYpY, TOTCHITIHHI ICTOPUYHI YNHHUKH, 1110 HA HEl BIUTMBAJIH.

[IpencTaBHUKOM TalBaHCHKOI «JIITEPAaTypH HOCTANbBTrii» € MUChbMEHHUK Meit
Crous (Hi7h). Moro peanicTiuni TBOpH BinoGpaxaoTh MOGYTOBE KHUTTS Mepeciu-
HUX JIIOAICH, CIIoTajii Mpo AUTHHCTBO, PiJHE MicTO: «PimHEe MicTO 1 JUTHHCTBOY»
(« 2 5 guxiang yu tongnian), «Jlinosuit mumny («HHACIMEL» zufu de
caofang).
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TBOpYICTh aBTOPIB — MITPAHTIB i3 MaTepUKa YacTO MA€ TEMaTHYHY CIPSIMOBa-
HICTh «BTEUi», «ECKaIi3My», sIka PO3KPHUBAETHCS HE TUIBKH B 00pa3ax MIrpaHTiB,
a i B o0pa3ax eTHIYHUX MEHIITUH, )KIHOK, TOOTO BCiX, XTO, HA IYMKY aBTOPiB, Iiepe-
JKHBA€ COIliabHI TPY/THOIIII.

[Tpuknanamu TBOpiB MMCbMEHHMKIB — MITPaHTIB 13 Marepuka €: «Hoctambrisy»
(« 2 ®&» xiangchou) YOi T'yanwxyn (R I6H), «Cmepts y Unkaro» («Z N1EF 2 Fbx»
zhijiage zhi si) bait Canbton ([5G 5,) «3H0By Gady manbsmu, 3HOBY 6ady maabMm»
(L IERAR, X EEREY you jian zonglii you jian zonglii) YOit Jlixya (T-ZL#E),
«IlloBkoBuns Ta nepcux» («ZF 1 SML» sangqing yu taohong), «Ictopii Taii-
BaHO» (« S VEHKF» taiwan yishi), «Tam naneko piukay» (« T LLI4Ah, KKH» gian
shan wai shui chang liu), « Tpu xurts, Tpu citiy (« =4 =ttty san sheng san shi)
He Xyanin (5 #E%).

BaxBoro prcoro HOBOT TaBaHCHKOI JiTEpaTypH € ii aHTHKOJIOHIaJIbHE CHps-
MYyBaHHS. AHTHIMIIEpiai3M Ta aHTH(EoqaNi3M 3aBKIu OyJau JBOMa TOJOBHUMU
3aBIAaHHSAMH Cy4acHOTO IPOCBITHUIILKOTO pyXy TaiiBaHi0. AHTHKOJIOHIANI3M y TBO-
pax TailBaHCBHKOI JIITEPAaTypH BIIOOpakaeThCs y 3aCyPKEHHI BCIX aCHEKTIB SIMOH-
CBHKOi JIep’KaBHOI MOJITUKH: €KOHOMIKH (KOJIOHIaJIbHUIA Tpaldix 1 OaHKPYTCTBO Taii-
BaHCHLKMX (pepMepiB), KyasTypu («sanoHizauis» (5 RAIZE) huangmin yundong)),
yIpaBiiHHA (CyBOpPI 3aKOHHU Ta KOPYMITOBaH1 YNHOBHUKH). [IpuKkiiazamu TBOpiB, 110
T AKPECIIOI0Th AHTHKOJIOHIAbHY CYTHICTh TaABAaHCHKOI JIITEpaTypH, €, HAPUKIIAI,
pomanu «XpOHiKHU MOIyTUIEHNX poBepiBy» («FZEKGT 1 » danche shigie ji) Y Min’i
(R 21), «Cupora Asiin («ILAHIEAN) Ly yaxiya guer) Y Yxoymo (L), «Oxo-
ponui Maugzy» («ifE XK %» haishen jiazu) Yens IOiixyes (% £ ), «3enennii oct-
piB» («ZkE» li dao) Sua Csono (15/MNF), «Indpopmaropy («i5 % #» gaomizhe)
Ji Lo (&%), «Hiunnit Tymam» («I 75» yewu) Uens Tawxens (SEARLIL), «Biitna
B MoeMy MicTi» («i Z % F» guxiang de zhanshi) Jly Xexyo (B H54).

Opniero 3 ocobnmBOCTEH CcydacHOi TalBaHCHKOI jiteparypu KiHisg 1980-x —
no4atky 1990-X pokiB € Ti BiJIXi/1 BiI aHTPOIIOIICHTPU3MY 1 30CEepPEKCHHS Ha HAaBKO-
JHUIITHBOMY CEPEAOBUIL, IEPEOCMHUCIICHHS POJIi JTFOAMHHU B HOMY. Y 3raJlaHUX BUIIIE
TBOpax «XPOHIKH MOy IUIEHHX PoBepiB» («HZEKEI18» danche shigie ji) Y Min’i
(5% PH 1) Ta «3enennii ocTpiBy («Zk 5» lii dao) Slua Csono (15 /Ni) Tex ocobnupa
yBara NpUAIISETHCS HABKOJIMIIHBOMY cepenoBuily. OKpiM 1[OTO, Y TallBaHCHKIN
JiTeparypi 3’sIBISETbCS HOBHM TEMAaTUYHUI HAIIPSIM — €KOJIOTIYHA JIiTeparypa, abo
eKOKPHUTHKA, a TaKOXX TBOPU PO OKeaH, abo OKeaHChKa Jiteparypa. [lepeocmuc-
JICHHSL POJIi JIIOMHHU Yy HaBKOJHMIIHBOMY CEpPEOBHIII € AY)K€ BaKIMBOIO PHCOIO
JUIsL Cy4acHOT TAallBaHCBHKOI JITEpaTypH 3 MO3MIi 30epeKeHHs] TBOPUOCTI KOPIHHUX
Hapo/iB. BayXIMBICTh PO3BUTKY «OKEAHCHKOI JTITEpaTypH» MOJSTAE Y TOMY, IO TaKi
TBOPU CTBOPIOIOTH OKpeMmy creuu@iky KyabTypu TaiiBaHio, poOisTh TallBaHCHKY
JiTeparypy 4acTMHOIO THXOOKEaHCHKOTO JUCKYpPCYy y CBITOBIM jiteparypi. Takum
YHHOM, TalBaHCHKa JIITEPaTypa, OJHIEIO0 3 XapaKTEePUCTHK SKOi € (OKYyCyBaHHS Ha
npobiemMax HaBKOJIMIITHBOTO CEPEIOBHINA, BUCBITIIIOE 3arajibHUN MOCTKOJIOHIAIb-
HUI 10cBi THXOOKEaHCHKOTO PETiOHY.

OTxe, TallBaHCBbKA JITEpaTypa € BAKJIMBUM EIIEMEHTOM KYJIBTYPHOI KapTUHU
CBITY, @ 11 BUBYCHHSI PO3KPHBAE HOBI MEPCIEKTUBH JIJIsl PO3YMiHHS Pi3HOMAHITHOCTI
Ta B3aEMOJIT KYIBTYyp Yy Cy4acHOMY TJ100a1i30BaHOMY CBiTi. BUBUeHHS Miciis Taii-
BAHCHKOI JIITEpaTypy y KUTAlChKOMY JIITEPAaTypPHOMY JUCKYPCi 1a€ 3MOTY 3pOOUTH
BHCHOBOK, II[0 ICTOPUYHI, MOBHI Ta KyJBTYPHI B3a€MOJil BH3HA4YaIOTh HE JIMIIIE
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CHUIBHI PHCH, a W YHIKaJbHI aCleKTH TalBaHCHKOI TBOPYOCTI, 10 (GOpPMYIOTH il
ocobnuBuil xapakrep. TaliBaHChKa JliTepaTrypa XapaKTepHU3YEThCsS ITMOOKOK B3a-
€MOJI€I0 3 IT00ATBPHUMH TEHACHILISIMUA Ta MUKHAPOJHUMH JITEPATYPHUMU PYXaMHU.
Taka B3aemomis Jana 3MOTy TalBaHCHKIiH JIiTEpaTypl aKTHBHO BKIIIOYATHUCS B YHI-
BepCaJIbHI JIITepaTypHi AUCKYCIi Ta M1aJOry Ta aKTUBHO MPOSBISITUCA K YaCTHHA
BCECBITHBOI KMTallCHKOMOBHOI JliTepaTypu. Ii BHECOK y CBITOBY HiTepaTypy mos-
ra€ B YHIKaJbHUX TeMax, CTHJIICTUYHAX OCOOIIMBOCTSIX Ta BiMOOpakeHHI YHIKAIb-
HUX ICTOPUYHHX 1 COIIAJIbHUX peaiiii. TeMu Ta MOTHUBU TalBaHCHKOI JiTeparypu
HE 00MEXKYIOThCS JIUIIE PEriOHAEHUMHE TPpoOIeMaMH, ajie HabyBarOTh YHIBEpCallb-
HOTO 3HAYEHH$, CTAIOYM YaCTUHOIO IMI00ATbHOTO JIITEPATypHOTO A1aJIoTy.

TaiiBaHcbka JiTeparypa BH3HAYA€THCS ETHIYHOIO Ta KYJIBTYPHOIO pi3HOMa-
HITHICTIO, CKJAJHOI0 CTPYKTYPOI, TEMaTHYHUM pPO3MAITTSIM, a TaKOX TaKUMHU
BOXUJINBUMH pPHUCaMH, K ITOCTKOJIOHIANI3M, AHTHKOJIOHIANI3M Ta BIAXiA BiI
AQHTPOIIOLIEHTPU3MY.

VY BUCHOBKY MO)KHA BHU3HAUUTH, IO TailBaHChKA JITEpaTypa € HEBiJ €MHOIO
CKJIa/IOBOIO YaCTHUHOIO CBITOBOI KYJIBTYPHOI CHIQAIIMHY, 11 BABUEHHS CHpusie 30ara-
YEHHIO 3HaHb MPO CXIAHY JIITEPATypy Ta B3aEMOPO3YMIHHIO MK PI3HUMHU KYJIbTY-
pamu. JlociipkeHHs y IIbOMY HampsiMi Ma€ BEJIMKE 3HAUEHHS Ui TIIUOIIOTO po3y-
MIHHS KyJbTYpHOTO PO3MAITTS Ta B3a€EMO/Ii1 y CydacHOMY CBITI.
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China, renowned for its linguistic and ethnic diversity, grapples with a complex language
landscape where Mandarin Chinese dominates as the official language. Despite Mandarin's
prominence, the country harbors various regional dialects and 55 officially recognized eth-
nic minority groups, each contributing to a rich linguistic tapestry. Recent language policies
aimed at enhancing literacy and ensuring stability have sparked debates on the implications
for minority languages and dialects. This article evaluates China’s language policy through
the neo-classical and historical-structural approaches, shedding light on the intricate dynam-
ics shaping linguistic diversity and national identity. The historical-structural approach to
language policy analysis involves examining societal, historical, and political factors that
shape and influence language policies. It considers the historical context, power structures,
and the role of the state. The neo-classical approach focuses more on individual choices,
market trends, and the influence of various actors in language policy development. The
neo-classical approach, while valuable, falls short in capturing the influence of state-driven
initiatives and the agency of local actors. In contrast, the historical-structural perspective
proves more insightful, considering political, societal, and historical factors in shaping lan-
guage policies. The dissemination of English within multilingual communities underscores
the importance of resource distribution, emphasizing the need for a historical-structural
perspective. While the historical-structural perspective provides a more comprehensive
understanding, acknowledging the potential of strengthening the neo-classical approach
through empirical research is crucial. Further investigations into academic performance,
code-switching practices, and in-depth interviews could offer nuanced insights into lan-
guage policy implementation dynamics and their impact on stakeholders in China's educa-
tional landscape.

Key words: language policy, language planning, language of instruction, public policy,
bilingual education.

MOBHA IMOJITUKA KUTAIO TA INTAHYBAHHSA B OCBITI:
HOPIBHAHHSA TEOPETHUYHHUX HIAXO/IB
10. I Illeguenxo

Kuraii, BitoMuii CBO€I0 MOBHOIO Ta €THIYHOIO PI3HOMAHITHICTIO, OOPEThCs 31 CKIAAHUM
MOBHMM Nannamadrom, e ohinifHOIO MOBOIO IOMiHY€E KUTalicbka. He3Baxaroun Ha momy-
JsIpHicTh o¢iniitHo1 kurtaiicbkoi MmoBu, KHP Garara Ha pi3HOMaHITHI perioHajbHi A1aJeKTH
Ta 55 0¢iliiiHO BU3HAHUX TPy €THIYHUX MEHIINH. MOBHA MOJITHKA, CIIPSIMOBAHA HA M-
BHUIICHHS IPaMOTHOCTI Ta 3a0e3Me4YeHHs CTa0lIbHOCTI, BUKIIMKAIA TMCKYCIi 110JI0 HACI-
KiB JUI MOB 1 JTIaJIEKTiB MEHIIIMH. Y CTaTTi OLIHIOEThCS MOBHA TIoNiTHKa KuTaro yepes npu-
3My HEOKJIACHYHOTO Ta ICTOPUKO-CTPYKTYPHOTO MiAXO/iB, IPOIUBAIOYN CBITIO HA CKIATHY
JUHaMiKy (hOpMyBaHHS MOBHOTO PO3MAITTS Ta HalioHanbHOI ineHTHuHOCTI B KHP. IcTo-
PHUKO-CTPYKTYPHHUI MiAXiJ 0 aHANi3y MOBHOI MOJITUKY Nepeadadae BUBUCHHSI CyCIIIbHUX,
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ICTOPHYHUX 1 IOJITHYHUX YHHHHUKIB, SKI (OPMYIOTH 1 BILTHBAKOTH HA MOBHY MOJITHKY. BiH
PO3IIsIIAE ICTOPUIHUI KOHTEKCT, CTPYKTYPY BIIAIH Ta pONb AepskaBu. HeokmacuaHmii miaxin
O1ITbIIIEC 30CEPEKYETHCS HA THIAMBIYaTIbHOMY BUOOPI, pHHKOBHX Ta 3arajlbHOCKOHOMIYHHUX
TEHJICHIISAX 1 BIUTUBI PI3HUX aKTOPIB HAa PO3BUTOK MOBHOT IMOJIITUKH. HeOKITaCHYIHUH ITi X111
X0u4a 1 [IIHHKH, MPOTE HE TMOBHOIO MIpOI0 BiJ0OpaXkae BIUIMB JICPKABHHX 1HIIIATHB 1 pIBEHb
aKTHBHOCTI MICIIEBHX aKTOpiB. HaBmakw, iCTOPUYHO-CTPYKTYpPHA IMEPCHEKTHBA BHUSBIIS-
€ThCS OUTBII MPOHUKIMBOIO, YPAXOBYHOUH MOJIITHYHI, CYCIUIbHI Ta ICTOPUYHI YUHHUKH Y
(hopMyBaHHI MOBHOT MOITHKH. [TOIIMPEHHS aHTTIHCHKOT MOBH B 0araTOMOBHHX CITUIBHOTAX
MIJIKPECITIOE BAXKIIUBICTD PO3MOJIIY PECYPCiB, HATOIOMYKOYH Ha HEOOXiTHOCTI ICTOPHYHO-
CTPYKTYPHOI IIEPCIIEKTHBH. X04a iCTOPUKO-CTPYKTYPHUHN MiAXix 3a0e3medye OLThIT OBHE
PO3yMiHHS, BH3HAHHS IOTEHIay 3MIIHCHHS HEOKJIACHYHOTO IMIAXOMYy Yepe3 eMITipHUYHI
JOCITI/DKEHHSI € BUpPIMaIbHAM. [TofanbIim JTOCHTIKEHHST aKaJeMiuHOl YCIIIIHOCTI, TpaK-
THKH «IIEPEMHUKaHH KoIiB» (code-switching) i MTUOMHHI iHTEPB 10 MOXKYTh 3allPOIIOHYBATH
TOHKE PO3YMIiHHS AWHAMIKH peaji3alii MOBHOI ITOJIITHKH Ta i BIUTUBY Ha 3alliKaBIICHI CTO-
POHU B OCBITHBROMY cepenoBuii Kutaro.

KrouoBi cioBa: MOBHA IOJNITHKA, MOBHE IUIAHYBAaHHS, MOBAa HaBUAHHS, ICpiKaBHA
IMOJIITHKA, OLTIHIBaJIbHA OCBITA.

China, characterized by linguistic, ethnic, and cultural diversity, stands
as a testament to a complex language landscape with Mandarin Chinese,
predominantly spoken by 73% of the population, serving as the official language
[Wang, King 2022]. This linguistic mosaic extends beyond Mandarin, encompass-
ing various regional dialects such as Wu, Minbei, Minnan, Xiang, Gan, Hakka,
and others, each contributing to a rich linguistic tapestry [Han, Johnson 2021].
While Mandarin holds a position of prominence, the country boasts 55 officially
recognized ethnic minority groups, each preserving their unique languages, further
enriching the linguistic fabric [Wang, King 2022; Han, Johnson 2021]. Despite this
diversity, recent language policies within China, aiming to enhance literacy, ensure
stability, and facilitate knowledge transfer, have led to debates on the implications
for minority languages and dialects [Adamson, Feng, 2009].

The exclusive recognized language in China is “Standard Chinese,” alternatively
termed as “Standard Mandarin.” In the mainland, this standard form is referred to
as “Putonghua” (8 1%). It's essential to note that “Mandarin” encompasses both
the spoken and written aspects, whereas "Putonghua" specifically denotes the spo-
ken form, serving as the common language in Mandarin-speaking areas. In 2015,
China initiated the “Project for the Protection of Language Resources of China” to
examine and document language varieties [Wang, King 2022]. By June 2019, over
500 ethnic and regional variations were cataloged, spanning ten language families.
Approximately 8.4% of China's population speaks minoritized ethnic languages,
while 90% use regional varieties. The most common is the Wu dialect (8.4%)), fol-
lowed by Cantonese (5%), Hokkien (4.5%), and Hakka (4%) [Wang, King 2022].

The evolving landscape of language policies within China’s education system
has been a subject of exploration by various researchers, reflecting the intricate
relationship between language, identity, and national unity. As the central gov-
ernment strives to balance linguistic diversity with a desire for a unified national
identity, researchers have approached this topic from different theoretical perspec-
tives. This article contributes to this ongoing dialogue by evaluating China’s lan-
guage policy in education through two distinct lenses: the neo-classical approach
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and the historical-structural approach. Through this analysis, we seek to provide
insights into the dynamic nature of language policies in China and their implications
for linguistic diversity and national identity.

Literature Review

The language policy and planning (LPP) in China has been discussed in academic
literature with a varying degree of interest both from Chinese researchers, as well
as political scinetists, linguists and language-in-education specialists. To a large
extent, particular attention is paid to the language policy development over time,
from 1950s till modern days, as well as the policy and implementation in the context
of autonomous regions and provinces wih a high concentration of minority groups.
When it comes to the study of the LPP in the field of education, the discussions tend
to be more centered around political discourse or factors leading to a certain policy
formation and implementation. Meanwhile, there is a lack of studies on the affects
of language-in-education practices on students’ academic performance.

One prevalent approach involves describing and evaluating policy documents
within their historical contexts. Scholars, both within and outside China, favor this
descriptive method, providing an account of policies and their implementations
across three historical stages [Feng 2007; Feng, Adamson 2017]. Agnes Lam delin-
eates five distinct phases in the development of language policies in China since
1949 [Lam 2005]. These phases highlight shifts in the treatment of ethnic minority
languages, ranging from codification and script development to periods of insta-
bility, active promotion of the Chinese language, and coercive language policies.
Notably, the Cultural Revolution (1966—-1976) witnessed the suppression of eth-
nic minority languages, followed by a post-Cultural Revolution era that generally
supported the maintenance and development of minority cultures and languages.
In the subsequent phase (1977-1990), there was a return to affirming the rights
of minority languages and resuming codification work, leading to the current policy
goal of technical bilingualism of ethnic languages and Chinese in various spheres
of life, including education.

Li Xulian and Huang Quanzxi’s (2004) analysis provides an alternative yet
analogous chronological ranging: the “start-up stage” promoting bilingual educa-
tion or shuangyu jiaoyu (XiZ& (&), the “stagnancy stage” marked by interruptions
during the Cultural Revolution, and the “recovery and development stage” robustly
promoting bi/trilingual education [Li, Huang 2004]. Thus, the descriptive approach
underscores the connection between minority education policies and the evolving
socio-political landscape in China over time. For example, Hu Wenzhong also high-
lighted the historical interplay between political and educational agendas in the Peo-
ple’s Republic, noting that when political priorities overshadowed educational
objectives, foreign language (FL) teaching suffered, while alignment of political
and educational goals led to advancements in FL teaching [Hu 2001].

Regarding the LPP in autonomous regions, Feng Anwei and Mamtimyn Sunuod-
ula contribute to the discourse by focusing on the examination and debate surround-
ing “preferential policies” designed for minority nationalities in various regions
[Feng, Sunuodula 2009]. Blachford Dongyan proposed a model for studying minor-
ity education policies in China, which delves into the roles of key actors at various
administrative levels, exploring dynamic relationships and functions within the pol-
icy process [Blachford 2004].
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However, with many discussions rooted in Party doctrines, national legislations,
and official canons, the analysis lacks a broader perspective or clarity on the way
the policy analysis is approached given the multifaceted nature of the topic. A cause-
and-effect or descriptive approach, examining only a few variables, falls short in cap-
turing the complexity of language policy within the intricate world of contextual
variables. Policy makers need to navigate linguistic and non-linguistic variables,
incorporating socio-political, demographic, psychological, cultural, and bureau-
cratic factors. Policy implementation involves regional or local actors adapting poli-
cies, teachers in classrooms exercising acceptable improvisation, and pupils balanc-
ing time and effort with risks and rewards.

Language Policy and Language Planning

The terminology surrounding “language policy” can be intricate and multifaceted
[Spolsky 2017]. Bernard Spolsky proposes a distinction between language policy
as a field and language policy as a normative document produced within the realm
of language management or planning. In this context, language management is
regarded as a subfield of linguistics pertinent to education [Spolsky 2017, 10].

David Johnson endeavors to present a comprehensive definition of language
policy, encompassing unofficial mechanisms such as language beliefs and practices
constructed and maintained within specific social contexts or communities [Johnson
2013]. The term “policy as a verb” is introduced, highlighting the diverse agents
influencing the formation of language policy. Ranko Bugarski and Celia Hawkes-
worth delineate language policy as a societal approach to linguistic communica-
tion, while language planning involves concrete measures taken within the broader
language policy framework to influence linguistic communication in a community
[Bugarski, Hawkesworth 1992]. The compound term “language policy and planning”
(LPP) is widely adopted in academic literature, featured in works such as Springer's
Encyclopaedia of Language and Education (Encaeclopedia of Language... 2008)
and the Oxford Handbook of Language Policy and Planning edited by Tollefson
and Pérez-Milans [ The Oxford Handbook... 2018].

In the realm of education, Robert Kaplan and Richard Baldauf use the term "lan-
guage-in-education planning" to denote a key implementation procedure for lan-
guage policy and planning [Kaplan, Baldauf 1997, 122]. Ofelia Garcia and Kate
Menken introduce “language education policy” (LEP), encompassing decisions
in schools beyond those explicitly about language itself [Garcia, Menken 2010,
254], with a particular focus on the language(s) of instruction (LOI) [Hancock
2014]. David Johnson further defines “educational language policy” as encompass-
ing both official and unofficial policies across various layers and institutional con-
texts, impacting language use in classrooms and schools [Johnson 2013, 54].

Examining language policy through a political lens, some researchers empha-
size the role of the state and political factors in shaping language policy and plan-
ning. Richard Ruiz’s differentiation between discourse, power, and language's role
in social control holds significance within critical language policy (CLP), underscor-
ing the critical examination of power dynamics in language policy discussions [Ruiz
1984]. James Tollefson’s assertion that language policy primarily serves the interests
of dominant groups aligns with a top-down approach, attributing the capability to
influence language policy predominantly to governmental entities [Tollefson 1991].
Juan Cobarrubias accentuates the ideological nature of language planning, shedding
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light on the power relations between dominant and opposition groups within soci-
ety [Cobarrubias 1982]. Tove Skutnabb-Kangas and Robert Phillipson introduce
the term “linguicism” to characterize the ideologies perpetuating unequal power
and resource distribution among language-defined groups [Skutbabb-Kangas, Phil-
lipson 1996]. In contrast, an opposing perspective challenges the exclusive power
of the state in language policy formation. This narrative emphasizes the role of vari-
ous agents in policy discussions, highlighting a bidirectional movement of language
policy formation, [Cooper 1989, 164].

A crucial point of contention in discussions concerning the role of language
in multilingual societies centers on the conflict between the “one state, one lan-
guage” or monoglot model and the advocacy for multilingualism. Some researchers
assert that adhering to a monolingual reductionist approach contributes to the ratio-
nalization of linguistic homogenization (Blommaert, 2006; Skutnabb-Kangas
2000]. This perspective implies a tendency to prioritize a singular dominant lan-
guage, potentially marginalizing linguistic diversity within a given state. Moreover,
these scholars challenge the notion of a homogeneous nation-state on a global scale,
emphasizing that such states practically do not exist. This debate highlights broader
questions about the recognition and accommodation of linguistic diversity within
multilingual societies.

The distinction drawn by James Tollefson between the neo-classical and histori-
cal-structural approaches has sparked debates on the dynamics of power and agency
in shaping language policies, particularly within the realm of education. The neo-
classical approach, which places emphasis on individuals, stands in contrast to
the historical-structural approach, which delves into the socio-historical factors
influencing language policy formation.

The historical-structural approach to LPP, as outlined by James Tollefson, scru-
tinizes the intricate connections between language (policy) and power, encompass-
ing state power, ideological power, and discursive power. This approach concen-
trates on historical and societal structures influencing language policies, considering
power dynamics, social structures, and historical events that shape language choices
and policies. Its application lies in understanding the broader historical and soci-
etal factors that influence the development and implementation of language policies
[Tollefson 1991].

The Neo-Classical Approach to LPP places a distinct emphasis on individual
choices and market forces within the linguistic landscape. Rooted in the notion
of rational choice [Rivers 2012], this approach views language as a commodity,
with policies designed to facilitate individual preferences and respond to market
demands. The origins of the rational choice theory lie in institutionalism, emphasiz-
ing the role of institutions in shaping individuals’ rational decisions.

In the context of China, this involves analyzing how individuals make decisions
about the languages they use. Factors such as economic opportunities, globalization,
and personal preferences play crucial roles in influencing language choices. Addi-
tionally, by viewing languages as commodities with individuals investing in lan-
guage learning based on perceived economic benefits, we can gain insights into
language learning trends and preferences. Furthermore, we analyze language poli-
cies in the PRC through an economic lens [Hu 2001], considering how these poli-
cies may align with economic goals and market demands. This involves exploring
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government initiatives that promote certain languages to enhance economic com-
petitiveness. Finally, we consider the influence of globalization on language choices
in China.

In the rest of the article, the term LPP is used, defined as a field of study that
primarily centers on intentional efforts to influence the use, structure, or functions
of languages within a speech community. LPP places emphasis on analyzing how
language planning decisions are made and implemented, often involving deliber-
ate actions to shape language use in specific ways. In this article, our examination
of LPP decision-making and implementation will be based on the example of China,
with a specific focus on the education sector. Moving forward, we will engage
in a comparison of two distinct approaches—the neo-classical and historical-struc-
tural approaches. This comparative analysis aims to provide insights into the dif-
fering perspectives each approach offers in understanding LPP dynamics within
the context of the Chinese education sector.

China’s language policy in education from neo-classical approach

In the context of language-in-education policymaking, the choice of language
poses the key challenge for policymakers, as well as students and their guardians
alike, particularly in areas with minority languages and local dialects. This comes
in conflict with the need to balance out global trends and the dominance of English
in international communication. Thus, the pursuit of trilingual education or sanyu
jiaoyu (Z1E# H) in China, encompassing the indigenous minority home language,
Mandarin Chinese, and English, presents a multifaceted challenge in the context
of language and education [Adamson, Feng 2009].

While the idea of additive trilingualism, where students learn three languages
without detriment, is theoretically sound, practical barriers hinder its effective
implementation [Liu, Edwards 2017]. This challenge is particularly pronounced
for many minority students in China, residing in autonomous regions where their
mother tongue often differs from both Mandarin Chinese and English [Adamson,
Feng 2013]. The ensuing complexities stem from a myriad of factors, ranging from
the low social status ascribed to minority languages to the high regard accorded to
standard Chinese and English, reinforced by systemic mechanisms like university
entrance examinations.

For instance, the difficulties escalate in regions like Xinjiang, where geopo-
litical tensions amplify due to the strong cultural identity of the Uyghur popu-
lation, perceived by state and regional leaders as a potential threat to national
unity [Adamson, Feng 2009]. The barriers extend beyond basic education to
tertiary levels, posing challenges in providing a trilingual program that encom-
passes diverse student backgrounds and competencies [Liu, Edwards 2017].
Thus, although national policies advocate for trilingualism, their implementa-
tion is heavily influenced by regional and local factors, leading to inconsisten-
cies and challenges.

In some regions, minority languages face toleration only in contexts with high
economic capital, creating a stark contradiction between national policy and grass-
roots practices. The preferential treatment given to Chinese due to economic, social,
and political benefits exacerbates the challenges, while the recruitment difficulties
in securing qualified English teachers further hinder the realization of trilingualism
in ethnic minority students [Adamson, Feng 2009].
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Understanding the language choices made by multilingual families involves
adopting an interactive, child-centered perspective. For instance, research by Xiao
Lan Curdt-Christiansen with Chinese-speaking families highlights how adults
employ discourse strategies with varying degrees of consciousness and explicitness,
influenced by interactional styles co-constructed by both adults and children [Curdt-
Christiansen 2021].

Arecent study by Wang and King (2022) reveals that the majority adopted a 'what-
ever works' approach to the language, which reflects a rational choice in language
use within families. For example, 37.7% of Shanghai families, 85% of Nanjing
families, and 81.8% of Yangzhou families favor putonghua in daily use. Shanghai
parents with explicit family language policies were more likely to support regional
varieties (21.6%), contrasting with lower percentages in Nanjing (15%) and Yang-
zhou (18.2%). These findings illustrate a rational choice model within families,
where language preferences are shaped by pragmatic considerations, regional fac-
tors, and intentional language cultivation strategies.

Applying Pierre Bourdieu’s capital theory, Chinese-English bilingual educa-
tion in China becomes a contested arena where different entities compete to maxi-
mize various forms of capital and redefine their positions in economic, educational,
and sociocultural markets [Bourdieu 1991]. Local governments in cities like Shang-
hai and Guangzhou, as major promoters, are propelled by a desire for maximal profit
of distinction, aiming to maintain their positions as centers of power.

The integration of English into Chinese education is also influenced by multiple
factors [Hu 2009]. The driving forces behind further popularization of English is
entrenched in the general discourse associating national development with English
proficiency and an academic discourse favoring bilingual education. Foreign lan-
guage (English being the most popular choice) is a compulsory subject for the uni-
versity entrance exams (gaokao), along with Maths and Chinese.

However, a critical review emphasizes another set of driving forces—vested inter-
ests of stakeholders and key players in the English language provision landscape.
Teachers, particularly junior ones, find Chinese-English bilingual education appeal-
ing as it presents opportunities to acquire more economic, cultural, and symbolic
capital than they might otherwise achieve. Possessing greater English proficiency
than their senior counterparts, bilingual education allows them to appreciate in value,
gain distinction, be recognized, and receive better remuneration.

While systematic longitudinal research on the impact of learning non-language
subjects in English is lacking, early indications suggest a possible negative influ-
ence on academic attainment [Hu 2009]. This reflects the complex interplay of moti-
vations, interests, and potential consequences within the realm of language policy
and education in China.

China’s language policy in education from historical-structural perspective

Over time, Chinese language policy has shifted, moving away from
accommodating multilingualism and promoting minoritized language education.
Instead, there is a notable preference for and promotion of Putonghua as the lingua
franca [Han, Johnson 2021]. Historically, the government maintained tolerant lan-
guage policies, protecting linguistic diversity by promoting Putonghua as the lingua
franca for the Han majority, allowing minoritized groups voluntary learning of Put-
onghua [Zhou 2004]. While constitutional and legal documents emphasize minority

74



linguistic rights, the importance of Putonghua in national unity takes precedence.
Similarly, in the field of education, although policies supporting minority groups
in education exist, the broader trend leans towards promoting Putonghua and stan-
dardization in China's linguistic landscape [Han, Johnson 2021; Wang, King 2022].

Over time, the main foreign language taught in Chinese schools has evolved,
with Russian being promoted in the early years of the PRC due to political and eco-
nomic collaboration with the Soviet Union. After the disintegration of this relation-
ship in the early 1960s, English became the preferred foreign language, gaining
prestigious status in the country. English is considered a high-stakes subject in Chi-
nese schools, serving as a prerequisite for university study and entry into many
professions, especially in the context of China's Open Door economic policy and its
desire for international prominence [ Adamson, Feng 2009; Lam 2005].

The 1982 Constitution and the 1984 Law on Regional National Autonomy high-
lighted the rights of minority linguistic groups, emphasizing their freedom to use
and develop their languages. However, the Constitution also stresses the role of Put-
onghua in national unity and promotes minority language education [Han, Johnson
2021]. The 2000 National Common Language and Writing Law further supports stan-
dard Mandarin Chinese and characters, advocating their use in education, with a dis-
tinction between regions based on the majority population-Han-dominant areas man-
dating Putonghua in schools, government offices, and public domains [Wang, King,
2022]. The 2001 Law on Regional National Autonomy stipulates that, ideally, minority
schools should utilize textbooks in their respective languages, with lessons conducted
in those languages. However, the law does not mandate the use of Chinese language
as the medium of instruction in kindergartens for minority children, emphasizing
the introduction of Chinese language from the early stages of primary education with-
out specifying it as the language of instruction [Law of the People’s Republic... 2001].

Feng Anwei and Mamtimyn Sunuodula describe the coexistence of two educa-
tional systems in autonomous regions, such as Tibet and Xinjiang, where minority
students are either educated in their mother tongue from primary school onwards,
with Chinese only as a school subject (Min Kao Min ([X75 [X)) system), or educated
in schools where Han Chinese is the teaching medium (Min Kao Han ([XZ57%0)
system) [Feng, Sunuodula 2009]. As for non-autonomous provinces, the delicate
balance between Putonghua and other Chinese varieties raises concerns, as dialect
proficiencies among Chinese youth are perceived to be weaker than in previous gen-
erations. Scholars in China hold varying predictions about changing proficiencies
among Chinese youth, with some suggesting an increase with age, others proposing
a shift rather than a decline, and some maintaining a decline in dialect proficiency
[Wang, King 2022].

The Zhuang people, China’s largest southern minority with around 16 million
members in Guangxi, encounter language education challenges. Despite efforts to
promote Zhuang—Chinese bilingual education, the standardization of the Zhuang
language, part of the Sino-Tibetan family, remains unaccomplished. This is reflected
in the dissatisfaction observed among local Zhuang cadres, who opt against their
children learning the Zhuang language [ Adamson, Feng 2009]. Studies also indicate
that minority students, including Zhuang, are confident language learners, particu-
larly when motivated. English is perceived by them as an opportunity for empower-
ment [Feng, Sunuodula 2009].
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At the turn of the century, there has been a recent surge in ethnic consciousness
and identity among the Zhuang, fueled by expanded regional autonomy and poli-
cies supporting Zhuang culture. Efforts to preserve the Zhuang language have been
made, but there is a lack of regional government commitment to collaborative lan-
guage policies. Standard Chinese is guaranteed in regions inhabited by minority
nationality groups, but differences in policy implementation reflect geographical
location, history, traditions, and relationships with the Han Chinese. The Zhuang,
historically assimilated with the Han, have shown little interest in cultural diversity,
considering standard Chinese as the high-status language and Zhuang as the low-
status vernacular [Adamson, Feng 2009].

The Uyghur population, constituting the majority in Xinjiang, faces intricate
challenges in language education, given their demographic significance and the his-
torical evolution of language policies. With over eight million people, the Uyghurs
make up about 45% of Xinjiang's total population [United Nations High... 2019].
The intricacies of language reform, as outlined in the 1985 five-year plan, have
significantly impacted Uyghur-dominated schools, introducing a shift to standard
Chinese as the medium of instruction [Han, Johnson 2021].

Moreover, Xinjiang faces considerable limitations in English language provision,
with a shortage of qualified teachers preventing Uyghur pupils from accessing Eng-
lish education in many primary or secondary schools [Feng, Sunuodula 2009]. In 2002,
a State Council directive on minority language education excluded minority groups from
English language education, emphasizing the correct management of the relationship
between minority languages and Mandarin Chinese [Feng, Sunuodula 2009]. The coer-
cive nature of language policies in Xinjiang is evident in the strict imposition of standard
Chinese in classrooms and official settings [Han, Johnson 2021]. The situation contrasts
with that of the Zhuang people, as Xinjiang experiences more forceful language policies,
reflecting a stronger monoglot ideology in China [Adamson, Feng 2009].

While Minzu schools focus on languages with writing systems as the medium
of instruction, Hanzu schools prioritize Standard Mandarin, emphasizing bilin-
gualism for different student groups [Han, Johnson 2021]. The introduction of Min
Han Hexiao ([ EH:) , joint Chinese/minority schools, further complicates
the linguistic landscape. These schools, whether Han schools with minority classes
or minority schools with Han classes, offer a mix of Putonghua and another language
as the medium of instruction, contributing to the intricate tapestry of language educa-
tion [Han, Johnson 2021]. Uyghur-dominated schools typically introduced Chinese
from Year 3, remaining a school subject with Uyghur as the medium of instruction,
demonstrating the coexistence of different language systems [Feng, Sunuodula 2009].

Recent changes in language policies within autonomous regions in China have
drawn international attention. The UN Committee on Economic, Social and Cultural
Rights expressed specific concern about restrictions faced by Tibetans and Uighurs,
highlighting challenges related to education in Tibetan and Uighur languages
[China’s ‘Bilingual’ Education...2020]. In 2020, ethnic Mongolians in Inner Mon-
golia voiced their concerns about the changes to school curriculums, specifically
the removal of Mongolian language from core subjects. New guidelines mandated
teaching key subjects, including history and politics, in Mandarin, prompting rare
protests and curfews in response [ Ethnic Mongolians... 2020]. Despite these signifi-
cant developments, there is a notable scarcity of studies exploring the consequences
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of these language policy changes, and the observed trends align with the broader
policy objectives of the government.

Conclusion

In conclusion, China’s intricate linguistic landscape, characterized by numerous
regional dialects and ethnic languages, reflects the nation's rich cultural diversity.
The central government's language policies have evolved over the years, aiming to
balance the promotion of Mandarin for national unity while recognizing the impor-
tance of preserving minority languages. The research presented in this article high-
lights the ongoing challenges and changes in language policies, particularly in edu-
cation. Despite the efforts to address linguistic diversity, there remain concerns
about the impact on minority languages.

The language policy evaluation from both neo-classical and historical-structural per-
spectives offers valuable insights into the complex dynamics at play. The neo-classical
approach provides a somewhat limited lens when compared to the historical-structural
perspective in the context of China's language policies. Firstly, the strong role of the state
in China necessitates a comprehensive analysis that considers political agendas. Merely
examining market trends and individual choices overlooks the significant influence
of state-driven initiatives in shaping language policies. Secondly, the neo-classical
approach falls short in acknowledging the active influence of autonomous regions
or minority groups. The agency of local actors alone cannot fully justify the complex
role of language in educational institutions and broader societal contexts. A historical-
structural perspective proves more insightful, shedding light on the intricate interplay
of political, societal, and historical factors that shape language policies in China. Fur-
thermore, in the dissemination of English within multilingual communities and schools,
resource distribution plays a pivotal role—an aspect often overlooked by the neo-classi-
cal approach. This institutional factor significantly influences the trajectory of language
policies, emphasizing the need for a historical-structural perspective to comprehensively
address the intricate dynamics at play in China's educational landscape.

In conclusion, while the historical-structural perspective proves more encom-
passing in understanding China's intricate language policy in education, it is impor-
tant to acknowledge the potential for strengthening the applicability of the neo-
classical approach. Further empirical research, employing methodologies from edu-
cational sciences such as investigations into academic performance, code-switching
practices in classrooms and at home, and in-depth interviews or observational stud-
ies, could provide valuable insights into the nuanced dynamics of language policy
implementation and its impact on various stakeholders.
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The translation of the work of Lu Ji «Wen Fu» (Fi#ll «3C}i»), written during the West-
ern Jin dynasty (F57), is important for modern Ukrainian Chinese studies, as it helps to
reveal key aspects of the development of Chinese literature and language, and also indicates
on the importance of the cultural context in the formation of stylistic norms. Translations
of such works contribute to a deeper understanding of the literary heritage and philological
processes that took place in China. The relevance of «Wen Fuy is due to several aspects.
The text of the work demonstrates the continuity in the Chinese philological tradition and
the relationship between the works that influenced it in the field of stylistics, thus reflect-
ing the processes of development of stylistic phenomena. The work illustrates the influence
of metaphysical ideas and traditional worldview on stylistic codification, which makes it
relevant for studying the interaction of cultural and philosophical aspects with literary crea-
tivity. Acquaintance with the text of the work contributes to the formation of an idea about
the traditional forms of the text and the language norm, which is important for understand-
ing the Chinese literary heritage. Since the views on literature, before and after the reign of
the Western Jin dynasty, were significantly different, the analysis of the text «Wen Fu» will
contribute to a better understanding of the evolution of the literary process in China and
philology as a separate branch of it. The translation of «Wen Fuy is thus an important link
in the study of the literary processes of Ancient China. The appearance of «Wen Fu» was
marked by the selection of stylistics and literary criticism in a separate direction of the Chi-
nese philological tradition; the formation of the characteristics of functional styles was car-
ried out under the conditions of significant influence of metaphysical ideas about the actual
process of creativity and creation of the text expressed by the author; Lu Ji also noted the
importance of observing stylistic traditions and preserving the formal stylistic characteris-
tics of a literary text. The detailed analysis of methods and concepts of stylistic codification
proposed in «Wen Fu» can become an important tool for further research into the phenom-
ena of Chinese stylistic codification and its influence on the formation of linguistic norms
and language culture in China.

Key words: Lu Ji, «Wen Fu», wenyan, ancient Chinese literature, literary criticism,
literary studies, stylistics.

JIY 131. «BEHDB ®Y» (FEifl. « CHt»)
1. O. Kocmanoa

Hepexnan npani Jly 131 «Benus @y» (Flitll «3CHk»), nanucanoi 3a wacis aumacrii
Baximna L3ins (P4 1), € BAXIMBAM JUIS Cy4aCHOTO YKPATHCHKOTO KATA€3HABCTBA, OCKUIBKH
JIoTIoMarae BUSIBUTH KIJIIOUOB1 aCIEKTH PO3BUTKY KHTAHCBKOI JIiTepaTypu Ta MOBH, a
TAaKOXX YKa3ye Ha BAXJIUBICTb KYJIBTYpPHOTO KOHTEKCTY Y (OpPMYyBaHHI CTHIICTHUHHX
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HopM. Ilepexnmaan TakWX IMpanb CIPHAIOTH OUTBII IIHOOKOMY PO3YMIHHIO JIiTepaTypHOI
CHaJNIMHU Ta (PUTOIOTTYHUX MpoLeciB, Mo BixOyBanucs y Kurai. AktyanbHicTh «Berp Dy»
3yMOBJICHA JIEKITFKOMA acreKTaMu. TeKCT mparli IEMOHCTPY€E CIaIKOEMHICTD Y KHTaWChKii
(binonoriuHiil Tpaauiii Ta B3a€EMO3B’S30K MK TBOpPaMH, SKi BIUIMBAJIU Ha HEl y Tamysi
CTWJIICTHKH, BIJIOOpa)katoun, TAKUM YHMHOM, MPOIIECH PO3BUTKY CTHIICTHYHHUX (DEHOMEHIB.
Y mpami mOpouTIOCTPOBAHO BIUTMB METa(i3UUHUX i€l Ta TPaaUIIHHOTO CBITOIISAY
HAa CTIIICTHYHY KoAM(iKaIlifo, M0 POOHUTH HOro akTyalbHUM JJIsi BHBYCHHS B3a€MOIIl
KyJIBTYpHUX Ta (iTocoCchKUX aCIEKTIiB i3 JITEpaTypHOIO TBOPUiCTIO. O3HAHOMIICHHS 3
TEKCTOM IIpalli CIpuse GOPMYBAHHIO YSIBICHHS MPO TPAAMIIHHI (OPMH TEKCTY Ta MOBHY
HOPMY, IO € BRKJIMBHUM JUISI PO3YMIHHS KHTaHCBKOI JiTeparypHoi craammHu. OCKUTBKU
MOIVISITY Ha JIiTepaTypy 10 Ta Micisl mepioay maHyBaHHS QuHACTII 3axigHa L[3iHb cyTTeBO
BIJIPI3HSUTHCS, aHal3 TeKCTy «Benb Dy» cOpusTHME KpaioMmy pPO3YMIiHHIO EBOJOIT
niteparypHoro mporiecy y Kwutal Ta ¢inmosorii sk okpemoi #oro ramysi. Ilepeknan
«Benp ®Dy», TakKUM YHHOM, € BKIMBOIO JIAHKOIO Y XOJi BUBYCHHS JIITEPaTypPO3HABIHX
nporieciB Jlagaboro Kurato. ITosiea «Benp ®y» BigzHAuWIACS BHIICHHSIM CTHIIICTHKH Ta
JTepaTypHOi KPUTHKU B OKPEMHUH HAIIPSIM KATAUCHKOT (PiI0TOTIYHOT Tpamuilii; GopMyBaHHS
XapaKTEepUCTUK (DYHKIIOHAIBPHUX CTWIIIB 3IMCHIOBAIOCS B YMOBaX CYTTE€BOTO BILTHBY
MeTai3uIHAX 11e# 00 BIACHE MPOIECY TBOPUOCTI Ta CTBOPEHHS TEKCTY, SIKi BUCIOBUB
aBrop; Jly L[31 BiJi3HAUMB TaKOX BAKJIUBICTh JOTPUMAHHS CTWJIICTHYHUX TPAJMINA Ta
30epeKeHHs (POPMATBHUX CTIIICTHYHHIX XapaKTePHCTHK JIITepaTypHOTro TeKCTy. [leranpHuit
aHasi3 METOJIIB Ta KOHIIEMIi cTIicTHuHOI Koaudikaiii, 3anpornoHoBanuil y «Beub Dy»,
MOXKE€ CTaTH BRYKJIMBUM IHCTPYMEHTOM ISl TOAAJBIINX JOCHTIPKEHb ()eHOMEHIB KHTalChKOT
CTHITICTHYHOI Koau(ikawii Ta 11 BIJIMBY Ha (GOpPMYBaHHA MOBHOI HOPMH U KYJBTYpH MOBH
B Kurai.

Kurouosi ciosa: Jly 1131, «Benp @y», BeHbsIHb, JaBHHOKUTANCHKA JIITEpATypa, JiTepa-
TYpHa KPUTHKA, JIITEPaTypO3HABCTBO, CTUITICTHKA.

[paus «Benr Dy» («3CHX»), mpucssuena TeopeTHUHHMM acHekTaM JliTe-
patypHOi Teopii Ta CTWIICTUKM, Oyia HamucaHa y Mepioj MaHyBaHHSA JAMHACTIL
3axigua Lzine (P53, 266-316 pp.) nucsMennuxoM i kanirpadom Jy 13i (Fli AL,
261-303 pp.). Y ueii nepion, Bix yacis aunactiii Beit (3, 220-265 pp.) 1o nepi-
ony IliBnennux ta [iBniunux dunactiit (Fg ALFA, 420-589 pp.), kuraiicbka miTe-
parypa 3a3HaBaJsia CyTT€BUX TpaHchopmaniii. OMHUMU 3 KIIOUOBUX MPUYUH ITUX
3MiH OyJIM yCB1IOMJICHHS JIITEPATypH SIK CaMOCTiiHOT cepu Ta iHAUBI Ty izalis
aitepaTypHOi TBOpuOCTi. e BU3HAYMIO CTBOPEHHSI HOBOTO MiAXOAY J0 CIpPHii-
HATTS JIITEpaTypu Ta JITEPATypHOTO Mpolecy 3arajoM. J{o boro yacy mOHATTA
«UHCTOI JITEpaTypu», siKa po3misaanacs K sBUIIE, HE3aJICKHE BiJ MOTITUIHOT
ineororii Ta ditocodchbKkux Tediid, Oya0 HEBIIOMUM. 3HAYYIIICTh TBOPIB BU3HA-
gajacsi BHHATKOBO I1X BIJMOBITHICTIO TMOJITHYHUM ifeajaM Ta TpPaJuMiidHINA
¢dinocodii.

IcTropuuna uinHicTh «Benb Oy» A pO3BUTKY KUTANCHKOT CTHIIICTUKH Ta JIiTe-
parypo3HaBcTBa € 0e3cyMHIBHOO. Llst mpatis cTana nepioro B icTopii, U0 AeTaabHO
BHUBYAJIa TaKi acleKTH, SK JOCBIJ HANHCAHHS TBOPIB, BIACHE TBOPYMU IPOIIEC,
BUKOPUCTAHHS Pi3HOMaHITHUX 3aCO0iB 1 METOMIB Y XOAi CTBOPEHHS TEKCTY, POJIb
PUTOPHYHUX Ta CTHJIICTUYHHUX EJIEMEHTIB, a TaKOXK 3B 530K MiX Ma(ocoM TBOPY
Ta #oro ¢opmoro. Crif 3a3HaYNTH, 110 HA3Ba L€l Mpali MOXe MepPeKIaaaTUCs K
«Ona po mpo3y», OCKUILKH «BEHB» (« 3 ») Ma€ 3HaUEHHS «IIpo3a» abo «IiTeparyp-
Huii TekcT», Tofi Ak «py» («lif») — «oma» abo «moema». TakuM YMHOM, 3araabHa
Ha3Ba «Opa mpo Mpo3y» MiIKPECTIOE BAXKIUBICTh TOTO (PaKTy, 10 aBTOp BUOpaB
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NoeTHYHY (HOpMy TEKCTY AJISi KPUTHYHOTO po3nsiAy npo3H. Lle € cBimuenHsm toro,
110 JUIS HBOTO CTHJIICTUYHUHN Ta €CTETUYHUH CKIIaJHUKH y TIPO3i € He MEHIII BasKJIH-
BHUMH, HIK y MOE3i.

V cBoiit npari Jly L[31 Bu3HauuB Ta npoaHaiizyBaB pi3Hi (OPMH JiTEpaTypHOTO
TEKCTY, Taki sk «Bipm» (F), «oga» (IX), «Haamuc Ha kam’sniii creni» (%), «nane-
ripuk» (), «pumosani Hagnucw» (£), «mopuanpHi Hagnucky (f%), «rivmp» (45),
«reopis» (), «MeMopanmym» (2%) Ta «moscHeHHs» (Ut). AKIEHTYIOuHM yBary
yuTa4ya Ha KOXKHIH 13 peAcTaBieHnX (HOpM, BiH TOSCHIOE IXHIO PUPOY i TOJIOBHI
xapakrepuctuku. [ToniOHMii aHai3 JaB 3MOry BUAUTUTH OCHOBHI MOBHI Ta CTHJIIC-
TUYHI OCOOMMBOCTI KOXKHOTO 13 UX (YHKIIOHATBHUX CTHIIB, IO CTaIH KJIHOUO-
BHUMH XapaKTEPUCTUKAMH Y TMONAJBIINX PO3BIIKAX HACTYITHUX MOKOJIIHb JOCIIIHU-
kiB. KoxkHa 3 Tpanuniiinux ¢opm sitepaTypHoro Tekcty, BusHadeHux Jly 1131, mae
BJIACHI XapaKTEPUCTUKH 1 CTHJIb MOBJICHHS, IO BiJOOpakatoTh OCHOBHI 0COOIH-
BOCTI IIMX aHPIB Ta BUMOTH 10 HUX. Lli XapakTepuCTHKH JA0MOMAararoTh BUSBUTH
BIIMIHHOCTI MIX JIITepaTypHHUMH >KaHPaAMH Ta BU3HAYaIOTh BUMOTH IO MOBHOTO
Ta CTUIICTUYHOTO OOPMIICHHS TEKCTIB PI3HUX (HOPM.

Teip «Benp @y» Jly 1131 3anumaeTbes akTyalbHUM i y CydacHOMY CBITI SIK JIXKe-
pEeIio 3HaHb MPO CTUIIH Ta (POPMY, a TAKOXK SIK IHCTPYMEHT 11 PO3BUTKY KPUTHYHOTO
MUCJICHHS Ta IHTEPKYJIBTYPHOTO OOMiHY, 37JaTHUH CTIPUATH K HAYyKOBOMY PO3BUTKY
4yepe3 PO3KPUTTS ICTOPUYHOTO KOHTEKCTY Ta €BOJIOLIT JITepaTypHUX CTHIIIB, TaK
1 PO3BUTKY JIITEPAaTYpPHOi KPUTUKUA W PO3YMIHHIO CydYaCHUM YHUTA4eM BaXKIIMBOCTI
CTHJIICTUYHHX aCIICKTIB Y JIITEPaTypHUX TBOPaX.

JIY II31. «BEHb ®Y» (L. « CHik»)

Koxnoro pa3zy, Koiu s 4uTal0 TBOPHU TAJAHOBUTHX JITEPATOPIB, sl OCITal0 BCl
ixHi i7el Ta po3ayMH, sIKi BOHU TEpelaBaii 4epe3 CBOIO TBOpPUiCTh. be3ymoBHO,
CTHJIb Ma€ HECKIHUEHHY KUIbKICTh BHJIO3MIH, aJle Kpacy Ta OTBOPHICTb, IIepeBaru
Ta HEJIOJIKM TEKCTIB 3aBXK/IM MOKHA BU3SHAYHTH, 00 orliHuTH. KokHOTO pasy, Ko
s THIIY caM, TO 0COOJIMBO TOCTPO YCBIIOMIIIOIO TEPHUCTICTh NUIAXY, IKUM HIyTh
iHIIi aBTOpU. YacTo MEHE OXOIUIIOE XBUITFOBAHHS, 1110 MOT HaMipH HEsICHO BinoOpa-
JKAIOTHCS B TEKCTI U 1110 sl HE MOXY NepeaT TOYHO TOH 3MICT, AKuil xouy. MalOyTh,
1€ MUTAHHS HECKJIAJHE JJIs YCBIIOMIICHHS, aJie CKJIa{HE JIJIsl BUPILICHHS.

S nanucas «Oy po po3y» came st TOro, o0 MpoaHasizyBaTH TBOPHU BUAT-
HUX TONEPETHHKIB 1 TIOSICHUTH, SIK CTBOPIOBATH T€, IO MOKPAIIUTH TEKCT, 1 Te, 110
MOXKe HoMy 3amkoauTd. Mo)KHa HaBiTh CKa3aTH, IO BUAATHI TBOPH JIITEPATOPIB
MHUHYJIHX €M0X YK€ BHPa3HO JEeMOHCTPYIOTh TOHKY Ta CKJIQJHY MPHUPOIY JiTepa-
TypHHX TekcTiB. 11lo % 10 BMiHHS BUKOPHUCTOBYBATH CHEILiajbHI MPHIOMH, SKi
BXKHMBAJIUCS y TEKCTAX MOIMEPEIHIX CTOMITh, TO 11€ MOAI0HE 0 TOrO, K HaMaraTtucs
BUTOYHUTH PYKOATH JUIS COKUPH, HE MAIOUYM HaBUKIB CTOJISIPA, a JIMIIE caMy PYKOSTh
K B3ipelb. Tak caMo 1 CTHIIb, 1 TPUIHOMH, K1 HOTO CTBOPIOIOTh, 3HAXOATHCS IIEpet
0YMMa, ajie BMiHHS MaiiCTpa BUKOPUCTOBYBATH IX BIPABHO i IOpPEUHO BAXKKO BHUpPa-
3WUTH CJIOBaMH. Y I[bOMY TBODI 5 MIOSICHIOIO BCE, III0 MOXKHA MOSICHUTH clioBaMu. Bin
JaBHIX-/aBeH 5 ocsraro Hebo 1 3emitro, mO0Ko 3aHYPIOIOCH Y TOCIIIKEHHS BCHOTO
ICHYFOYOTO, aHAJTI3yI0 YHCICHHI TTaM’SITKH JIITepaTypy Ta KaHOHIYHI KHUTH — 1 BCe
JUISL TOTO, 11100 3arapTyBaTu Ta pO3BUHYTH CBiH 1yX!

Koy noueproBo 3MiHIOIOTHCS YOTUPH TIOPH POKY, MEHE 3aXOTUTIOE B IKOTLITH-
HICTb Yacy; KOJIH 5 CIIOCTEPIrao 3a 3MiHaMH PO3KBITY Ta BMHPaHHS BChbOTO )KUBOTO,
y MeHe BHHHKae Oe3miu aymok. [lim wac Ge3BimpaaHOro OCIHHBOTO TEPEXOIY,
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JMBIISTYNCH, SIK YC1 POCITUHH THHYTh, sl BIIYyBal0 CMYTOK; i/l Yac 4apiBHOI BECHSI-
HOI OpH, IOMIYAIOuH, K MUILHIIOTH TJIKU BepO, s BiAUyBaro paaictb. Miil posym
30CepeKeHUH, IK KPM)KaHUU CHIT y TOpax, a IparHeHHs — BeJIM4e3Hi, BOHU HEMOB
CATaloTh HeOeCHOT BUCOYMHH. OCIIBYIOYM BEJIMKI TOCATHEHHS MYAPEIiB MUHYJIOTO
Ta IXHI BEJIMYHI 3BEPUICHHS, BUXBAJSIO 1OOPOUECHICTh Ta MYAPICTh CBATHX JaB-
HUHU. [Iporynrorunch MOMIK KHHKKOBUX IIOJIAIb, HACOIOMKYIOCH O€3IIHHUMU
TBOpPaMH 1, HATXHEHHUH, TOYMHAIO CTBOPIOBATH BIACHUI TBIp.

Komnm po3nounnaro nucatu, CKiaato AeTalbHUH I1aH, TOPUHAKO Y TIIHOOKI po3-
JTYMH, IIYKar0 BCIOAM 1 TOCHIJKYIO Bee. [lylna JeTuTh 3a MeKi BOCbMH HalpsMiB,
JyMKa TUIMBE BUCOKO Yy HeOl, 3ajulllaloul BHU3Y HaiBHILI Topu. JlitepatypHi izei
HapOKYIOThCS OAIOHO 0 TOTO, SIK CXOJUTh COHIIE: CIIOYaTKy BCE HEUITKE i HE Mae
(dhopmu, ajne MoCTYNMOBO HACHUYETHCSA KOJTbOPAaMH Ta CTa€ BUPa3HUM. Y 1€ MOMEHT
00pasu CTaroTh SICHUMH 1 MEPETIIITAIOThCS, IEPETIKAIOTh OMH B 0/1HOTO. [IposiBis-
€ThCS TIPEKpacHa cyTh (HiT0CO(MCHKUX TPAKTATIB Ta JIITOMHCIB, CIIOBA JUTFOTHCS, SIK
MOTY>KHUH TOTIK. YCsl Kpaca CTHIIIO IIECTH BUIIB MUCTEUTB 30MpaEThCs Ha KiHII
MEH3JIMKa. YsBa CTa€ CTPIMKOIO, TO 3JITAIOUYU BUCOKO BrOpy, TO 3pUMBAIOYUCH IJIH-
6oko yuu3. To st pantoBo migHimMarocst Hax HebecHuM 03epom, TO HEOUIKYyBaHO Mip-
Halo y MMOO0KI 3eMHi /pKkepena. [Hoai ciioBa AicTaroThest BAXKKO, SIK puoda, 110 3acTpsi-
IJ1a HA TauKy B ITMOWHI; 1HOJI BOHHU CIIaJAIOTh JIETKO, MOB MTax, 30UTHI CTPLIOIO
y BHCOUHMHI. Sl BUYepITyro 3MIiCTH, HE BUCIIOBJICHI BikKaMH, i BUKOPUCTOBYIO (pasw,
HE 3HaHI TUCIYOMITTAMU. Te, 1o Oys10 cKka3zaHo MOMEepPEeTHUKAMHU, K KBITKa, 1110 PO3-
KBITJIa BPaHIIi, aJie IBIT 11 BKE OIajae; a Ti 3MICTH, sKi IIe He MajJu BUPAKCHHS,
Haue OyTOH, KOTpUH MUIIHO PO3IMYCKAETHCS BBEUEPl. 32 MUTh S OXOIUIIOI0 MUHYIIE
1 cy4acHe, JIMIIe pa3 MOPTHYBIIN, MOXY MPOJIETITH Bech BeecBiT.

Konu BHM3HA4YMBCS 3 TOMOBHOIO 1/1€€10, MPAIIOI0 HAJl MIaHOM. Bimyunuit BuGip
CIIiB, YIIOPSAAKOBAHICTH 1/1€ MOTPiOHI /Ui TOTO, 100 SICHO nepeaaTy GopMu IBHUX
pedelt 1 mposSBUTH BCE, IO Ma€ 3By4aHHs. JlOKIIaaHO po3’ICHIOK CKIIaHE, Wy BiX
MIPUXOBAHOTO JI0 SIBHOTO, KPOK 32 KPOKOM HPSMYIO BiJl MPOCTOTO 10 CKJIQIHOTO.
IHOMi 5 Airo MpsAMO, PO3KPUBAIOYH 3araibHy KapTHHY, Haye JIFOTHI TUTD, SKHMA Mif-
KOPIO€E yCiX TBapHH y ropax, a 1HOA1 BUOMparo He3BHUaiiHi (hpas3u, 1110 BUIISIAI0Th
y TEKCT1 SIK MOPCBKHI JpakoH, KOTPUW panTOBO BUPUHAE 3 BOJU Ta JIIKA€E MTAXIB.
[HKONMM Onpa3y BUHHMKAE BiMOBIIHE CIOBO, @ YacOM, HE3BaKAIOUM Ha JTOKJIAEHI
3yCHJUISA, BIIOBITHICTD HE CKJIAJA€ThCs. Y Taki MOMEHTH MOTPIOHO Mo30aBUTHCSA
CTOPOHHIX TyMOK, 30CEPEIUTHCS, BIIOPSIKYBATH CBOI i/1€i, 00 BUCIOBHUTH iX CJIO-
Bamu, Hebo 1 3eMitro BiICTOpOHEHO BTUIMTH B 00Opa3ax, Ha KiHII TEH3JIs 3i0partu
Bce icHytoue y BeecBiti. Crioyarky c0Ba Ial0ThCsl HACHITY, HIOM M Ba)XKKO 3J1iTaTH
3 BYCT, Ta HANpHUKIHII JIITEpaTypHa AyMKa BUIBHO Ta OypXJIMBO PO3TIKAETHCS Ha
narnepi. YnopsiiKyBaHHs TOJIOBHOT YMKH Ha4e MOBTOPIOE OyI0BY JiepeBa: MOTPIOHO
BUJIUTMTH HAWBaXJIMBIIIE, 00 BOHO CTal0 CTOBOYpoM, a (hpa3u Ta cioBa MoaiOHi
JI0 TUJIOK JiepeBa — KOJIM CTOBOYp MOTYKHUHU, TOJI W TIJIKK 3 JTUCTSM CTAlOTh IHUIII-
HUMU. BHYTpilIHI{ cTaH Ta 30BHINIHIN BUTYISL IMCHO Ty)Ke Y3TOIKEHI, 3MIHY €MO-
il BaKko mpuxoBatu. [1o4yTTs pamocTi NposSBISAETHCS YCMIIIKOIO, TOAL SIK 3rajiKa
PO BaXKKI TOJIT BiJIONBAETHCS BUPA30M CyMy Ha OOIHYYI.

[Hom1, Gepyun 10 pyK MEH3IIs, HE3UYENUICs, IK OHUM HOro 3MaxoM CTBOPIOETHCS
BCE€ 3aJyMaHe, a 1HOAl TPUMA€EUI MOTo 1 BiquyBaeml posmnad. [[MCbMeHHUITBO CITO-
BHEHE PAJIOCTI ¥ 3aBKIM BUKIMKAIO 3aXOIUICHHS CBATHX MyApeliB. BoHo mrykae
o0pa3u B MOpOKHEY1 Ta 3BYKH B TUII. OOMEKeH1 32 BETMYNHOIO CTOPIHKHA MICTSTh
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0e3MEKHI ICTHHH, BEJIMKI YMKH BUXOJISATH 13 HEBEITUKOTO 32 po3MipoM cepiist. CeHe
CJIIB PO3IIUPIOETHCS 1 POZLIUPIOETHCS, 3MICT IPOHUKAE BCe IMOIIE 1 IIMOILIe, Mo/i-
OHO 10 TOTO, SIK apOMaT KBITIB CTa€ Bce OLIbII HACHUEHUM; SIK TUIKU BepOU MUILIHI-
10Th, & TiHb B/l HUX T'YCTIIIAE; K CAIOYMH BUXOP, IO JIETKO IMiTHIMAETHCS 13 3eMJTi;
MOB B&)KKHI MOTIK TYIIIi, KOTPHA BUIIMBAE JITEpaTypHY AyMKY Ha Tartip.

Cruiti TBOpY pi3HOMAaHITHI, 00’ €KTH pealbHOCTI OaraTtorpaHHi, po3MaiTTs pedeit
HECKIHUEHHE; 1X IMOBHE BUPAKCHHS Ty’Ke CKIIAJHO 300pa3uTu. ButoH4eHi 3BopoTn
CJIIB MOMIOHI IO TAJTAHOBUTUX PEMICHHUKIB, 0 3MararoThCsi MK CO00¥0, a JIiTepa-
TYPHHU 3MICT — JI0 MaiCTpa, KU Ma€ KPECJCHHsS 1 MOBHHEH YBa)KHO CTEXHUTH,
YH y IPaBUIILHOMY HAaIPsIMi JIOKJIAA€ThCS iXHsI MalCTEpHICTh. BUKOpHUCTaHHS CITiB
MOBUHHO OyTH PETEIHbHO OOMIPKOBAHUM HE3AJIEKHO BiJ] TOTO, IMTMOOKHUI YK TOBEPX-
HEBHH TBIp, 1 B 000X BUIAKaxX BOJOIIHHS CJIOBOM Mae OyTu Oe3noranHuM!

HagiTe sikmo 3BWYaiiHI TpaBHWiia HAMKMCAHHS TOPYIIYIOTHCSA, YC€ K MOTPiOHO
HaMaraTHcs SICHO Tiepeiatu 00pa3u. TakuM YMHOM, TTOIIHOBYBa4i BUTOHYCHOT MOBU
BiJIZIaBaTUMYTh TI€peBary BUITYKaHUM oOpa3aM; Ti, XTO IIHy€ pPaIliOHAJIbHICT,
POOHTUMYTH aKIIEHT Ha TOYHOCTI BHCJIOBIB. SIKIIIO BUKJIaIaTh AYMKY 3aHAJTO MPO-
CTO, TO CTaTT1 OpaKyBaTUMe MOBHOTHU apryMEHTallii, a IMITyJIbC, 3aKJIaJeHUN Y TBOPI,
PO3CieThCH.

Bipmi cimyxarbs uis BUpaXEHHsSI MOYYTTIB Ta €MOLIN 1 MaroTh OyTH y LbOMY
BHPa3HUMH Ta BUTOHUYCHUMH.

Onu BUKOPUCTOBYIOTHCS JIJIS1 PO3KPUTTS MOJIIH 1 TOBHHHI MaTH YiTKY CTPYKTYpY
Ta SICHE MOBJICHHSI.

Hanmucu Ha kam’sSTHUX CTENSX BiA3HAYAIOTH 3aCIAYTH — iM HAJICKHUTh OyTH 4ec-
HUMH Ta BIAIIOBIIHUMH.

[Taneripuky nepenarwTh CyM 3a MOKIMHUMU 1 MalOTh TUIABHO IJIMHYTH, TIEpea-
04U TTOYYTTS CKOPOOTH.

PuMoBani Haamwcu mpHU3HAYCHI IS 3alUCy 3aciayr 1 MOBUHHI OyTH JIaKOHIY-
HUMH, IEMOHCTPYBATH OCBIYEHICTb, aJle i mepeaaBaTH TeIIOTY OYyTTIB.

[ToBuanbHiI HAAMKUCH CITYXKaTh JJIs1 KPUTUKU [TOMUIIOK, TOK MYCSTh OyTH BHpa3-
HUMH, a TAaKO)K TOOPOYECHUMHU Ta CIOBHEHUMH YHUCTOTH.

[ilMHM BHKOPHCTOBYIOTHCS I MPOCIABISIHHS JOCATHEHb 1 JOOpPOYECHOCTI,
BOHH [TOBMHHI OyTH BUIBHUMH Ta I1JJHECEHUMH, a TAKOK OAPBUCTUMHU i BUPa3HUMHU.

Teopii MoOKIMKaHI BUpPaXaTH OLIHKM MPABWJIBHOCTI YM HENPaBUIBHOCTI i
1 MaloTh OyTH TOYHUMHM, 3BEpPTATHCS O JAeTalell Ta JAEMOHCTPYBATH HIUPOTY
IIOTJIAIB.

MemopanayMy MpU3HAYEHI JUIsl 3BITyBaHHS BUIIMM ITOCAJ0BHUM 0CO0aM, TOX
3000B’s13aH1 MaTy PiBHUN TOH, OyTH €JIETaHTHUMH W BiJIMOBIIATH MOJII.

[TosicHeHHsI BUKOPUCTOBYIOThCS Ul aHAJI3y Ta apryMeHTallli, TOX iXHS MOBa
MOBMHHA OyTH 3a IHTOHALII€IO TAJIKOIO 1 3aMaJIbHOI0, aJie JOTEITHOIO Ta POyMaHOIO
JI0 HAaWMEHIIUX JIPiIOHUIIB.

Oxkpemi xaHpH ad0 CTHIII TUChbMa MOXKYTh BIJIPI3HATHUCS OIHE BiJl OHOTO, aje
3arajioM BOHHM JOTPUMYIOTHCSI MEBHHUX IMPAaBHJI a00 CTPYKTYPHHUX OCOOIMBOCTEH.
CrizibHa BHMOTA TIOJISATa€ Yy TOMY, 1100 YHUKATH HAIMIPHOCTI Ta BIIXWJICHb BiJ
3a3HaYCHUX CTAHAAPTIB. 3HAUEHHS MOBMHHE OyTH 3pO3yMIUIMM, apryMeHTalls —
MOBHOIO i OOTPYHTOBAHOIO, ajie CIiJ MaMm’sTaTd, 10 TeKCT He Mae OyTH 3aHaITO
noBruM. OO0’ eKTHBHI SBHUIIA MAIOTh O€3J11Y aCIEKTIB, 1 CTHII MMCbMa TAKOX YacTO
3MIHIOFOTHCS.
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ITix yac HanMCaHHS TEKCTY BaXIIUBO OyTH BUHAXI/UIMBUM Ta BUPa3HUM y BHCIIOB-
JIIOBaHHSX, BAKOPUCTOBYBAaTH OAPBUCTI 1 YITK1 00pa3u, K y CHIBIPYII I1’ATH KOJIbO-
piB. ¥V 1el yac akLEHT POOUTHCS HA YYTTEBOMY 1 BHUIIYKAaHOMY BUPAXECHHI 171€;
MOBJIEHHS € OaratuMm Ha OapBH 1 MEJOII0, 3 PI3SHUMHU TOHAMHU Ta MEPEIUIETIHHAM
3ByKiB. lle moniGHO 10 TOrO, SIK II’SITh KOJIBOPIB, FTAPMOHINHO MTO€JHYIOUNCH, CTBO-
protoTh sickpaBuii eext. HaBiTh sikmo BUOIp CIiB Ta iX BUKOPHCTAHHS HE MalOTh
YKOPCTKHUX TIPaBWJI, YCTAHOBIICHHS 1/1€aJbHOTO JIITEPATypHOTO CTHIII0 MOXKEe OyTH
Ba)XKHM 3aBJaHHSIM, TOMY Ba)KJIMBO PO3YMITH 3aKOHM Ta MOPSIOK 3MiH, 1[0 Hara-
Jy€ IPUPOAHY 34aTHICTh MOTOKY MpuiMaTu B coO1 i 3MIITyBaTH BOAY 3 MaJIEHbKHX
JoKepell. SIKIIOo BU MPOIyCTUTE MOMEHT 3MiH 1 HaMaraTUMETeCh MPUCTOCYBATUCS
Mi3HiIIe, TO 1€ BCE OJHO, 1[0 HaMaraTucs 3’ €IHaTH KiHelb 13 OYaTKOM, 110 HEMH-
Hy4e TIPU3BOAMTH JI0 TUTyTAHUHH 1 Xa0Cy.

SIKI0 KOTBOPH HE MOETHYIOTHCS, TO 3a0apBICHHS Oy/ie HEBUPA3HUM 1 sICKpa-
BICTh BTPAaTHUTHCS. [HOMI HAcTymHUN (parMeHT TEKCTY MOKE 3iICyBaTH ToTepe-
JHIN, a 1HOJI ¥ mornepeaHiii MoXKe BIUTMHYTH Ha HacTynHuH. Yacom MoBa MoXxe
OyTu He Jy’Ke PIBHOIO Ta BIYYHOIO, aji€ BUKJIAJCHHS — MOCIIJOBHUM; a 4acoM
MOBa € PIBHOIO Ta BIYYHOIO, ajie MOPSAA0K BUKJIAACHHS MOXe OyTH MOPYLICHUM.
Konu i nBa enemeHTH po3aisiieHi, KOXKEH 13 HUX 37AaTeH OyTH MPEKPacCHUM, alie
SKIIO iX 00’ €IHATH, BOHU MOXYTh 31NICYBaTH OIUH ofHOTO. Bubip ciiB Ta dpas
BHMAara€e peTesbHOTO PO3Isily, OOMIpKOBYBaHHS, BIIKHJAHHS Ta MOTOKEHHS.
Sxmo qoTpuMyBaTrcs MpaBuil 1000py CIIiB, TO cloBa i pa3u OyayTh Y3TOIKY-
BaTHUCS 31 CTPYKTYpOIO i BIUCYBATUCS Y JTEpaTypHUU CcTUib. [HKOIM po3mai-
TICTh CIiB 1 0araTcTBO 3HAYEHb MOXYTh MPU3BECTH JI0 HE3PO3YMUIOCTI BUPA3y.
VY TEKCTi € Julle o/JHa TOJIOBHA TeMa, 1 AKIIO 11 3HAYEHHS MOBHICTIO PO3KPUTO,
TO HE MOTpiOHO Oinbine MoBTOprOBaTH. KIFOUOBI MOMEHTH BHCIOBIIOIOTHCS
KOpPOTKO, 1100 BHUIIIMTH TOJOBHY JAYMKY, LI€ € CIIOCOOOM CTBOPUTH BHpA3HUU
BHCIIB. HaBiTh KOJHM BW BUCIIOBIIOETECh MOCTIJOBHO W JITEpaTypHUH TEKCT
HaOyBa€ BUPA3HOCTI, HOTO MOXHA III€ OibIIE MACHINTH 3a JIOMTOMOTOI0 BAAJIOTO
BHCJIOBY.

Ko y TekcTi Oinbliie KOPUCTi, HIK BaJl, HOTO CIij| 3amumuTH Oe3 3MiH. [Homi
oprasizaiiisi ciiB MmojiOHa A0 TKaHHA PI3HOKOJHOPOBOIO IOJIOTHA, BHUIIYKAHOTO
Ta OJMCKYydYOro: BUCIIOBU € MUIIHUMU W BUPA3HUMHU, MOMIOHHUMH JI0 SICKPABOTO
IIUTTS; €MOIlii 3J7arofpkeHi, K MeJOdisi My3WYHHX IHCTPyMEHTIB. SIKmio y Bac
HEMa€ BIIACHUX OPHUTIHAJIBHUX i7eH, TO, 00IOCs, BU OyJeTe MOBTOPIOBATH TIOTIEpE-
JTHIX MalCTpiB. Y TakoMy pa3i HaBiTh KOJIA 33 lyMH TIOXOJISATH 13 BaIIOTO Ceplls, yce
OZIHO, TaJIal0, 1110 XTOCh YK€ X BUKOPUCTOBYBaB. Konu € mock, uepes 1o BU TiHCHO
MOJKET€ 31MCYBAaTH CBOE 1M 5, TO TOBEJIETHCS BIAMOBHUTUCA BiJ 1IbOTO, HABITH SIKIIO
BOHO € IIIHHUM JJIs Bac.

[HOMI OKpeMi pedeHHsS BUIUIAIOTHCS 3-TIOMDK IHIIUX, BOHM CXOXKI Ha KpacuBi
KBITH Ta MUIIHI XJi0M Ha moii. Ta Ko 3ByYaHHS HE MOKHA TIepelaTH, a TiHb
HE MOXXHA HAa3[[OTHATH, TO Ili YyJOBI BHCIIOBH CTAIOTh CaMOTHIMH, BiJJOKpeMIIe-
HUMH 1 )KOTHUM YHHOM HE Y3TOJIXKYIOTBCS 3 IIOCEPEAHIMU CIIOBaMU TEKCTY. Bonu —
KOILITOBHA PiIKICHA 3HAXiJIKa, TOK 4YaCOM BU KOJIMBAETECS, HE Oa)karouu 1mo30aBJisi-
THCS 1X, HABITh SIKIIIO BOHU HE BiJMOBiAat0Th KOHTEKCTY. 11 peueHHs y TeKCTi — Haue
JIOPOTOLIIHHE KaMiHHS y TIPChKHX IMOPOIAX, SKe MiICBIUy€e TOpH; Hade MEePI y BO/,
10 MPHUKPALIAIOTh PiKU. TeKCT ke Moke OyTH MOJIOHMM 10 HEOOpi3aHMX KYIIIB,
KOTp1 BUIVIAAIOTh HEOXAIHO, ajie BCE )k MPUBAOIIOIOTH NTAXIB.
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JliteparypHuii TBip Ma€ BENUKUI BIUIMB, 1 4epe3 HHOTO MEPEIAEThCS YUMAIO
BXJIMBHX 1/1ei. BiH poOUTh NUIAXH CHUIKYyBaHHS O€3MEPEIKOIHUMH, BUCTYTIAI0UN
MOCTOM, 1110 TIEpEeTUHAE YacH; BiIO0OpaXkae BaKIUBICTh (110COPCHKUX 1€ y CBITI
HaBKOJIO Hac. HaBiTh Ha HaWmMpIIii 10po3i, 1€ BIAKPUBAETHCA O€3114U HAMpPsMiB,
BiH MOYKE BKa3aTH BIACHUM MUIAX Y )KHTTI. Woro Brms MoAiIOHMIA 710 BIUTUBY JIOIILY
W pocH Ha BCE XMBE; MOTO METOAM TaKi K BUTOHUYEHI Ta 3arajikoBi, K y IyXiB
1 Ooris. JliteparypHi TEKCTH, BUTpaBipyBaHi Ha 30J0Ti # KaMiHHI, TIPOCIIABISIOTh
1 TIOITUPIOIOTH TTO BCbOMY CBITY YECHOTH Ta MYAPICTh, BOHU € HE3MIHHUMHU Y BiKaXx;
a TeKCTH, SIK1 BUKOHYIOTb I11]] aKOMIIAHEMEHT MY3UYHUX IHCTPYMEHTIB, 3MIHIOIOTHCS
3 KO)KHUM HOBUM JHEM 1 HaOyBarOTh HOBUX 3MICTiB.

Cmamms naditiwna 0o pedaxyii 25.01.2024
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Meta Acomianii noasra€ B COPUAHHI PO3BUTKY HayKOBUX gocdigxenb Kwuraio
B YKpaiHi 11 po3poOI1i OCBiTHIX KMTa€3HABIMX AUCIIUIIAIH, @ TaKOX Y TOIyASpU3ariil
CyJacHMX 3HaHb IIpO KUTalCbKY 1IMBiai3aliiio.

byap-sika a1041Ha, 3alliKaBAeHa B CIIPUSHHI 4OCATHEHHS 11iaell i 3aB4aHb AisAbHOCTI
YKpalHcbKOi acomianii KuTag€3HaBlliB, MOXKe BCTYIIUTH B ACOIlialliio IIASXOM ITOAaHHS
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OB’ s13aHi 3 KUTa€3HABCTBOM.
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MO00. Tea.: (+380 66) 729-0549

e-mail: jane.lutsenko@gmail.com
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«KUTAVICBKUN NIOBK
I HIOBKOBUM HIASIX» B YKPAIHI:
BIAKPVIBAIOYU
CTAPOAABHI TAEMHUILII

KuTaMChKiM LLIOBK
| LLOBKOBMI LLIASIX

Konu mn roBopumo npo KuTail, OfHi€l0 3 Mepwux acouiauii, Wo CnajawTb Ha
LyMKY, € WOBK. LLOBK CTaB CMBONOM PO3KOLUI, BULIYKAHOCTI Ta BUCOKOrO MUCTELTBA,
i MOro BM/IUB HA CBITOBY KYNbTYPY W TOPTiBAK HE MOXeE 6YTU HEOOLHEHO.

BogHouac ykpaiHuj TeX MatTb 0CO6AMBY LiKABICTb O WOBKY. YKpaiHa Ma€ BNACHI
TPaAMUUIT Yy TEKCTUAbHIM NPOMMCIOBOCTI, BKMKYAOUM LWOBKIBHULTBO, siKe CTano
YACTMHOK KYNbTYPHOI CMAALMHM KPAIHW. IHTepeC A0 WOBKY B YKpAlHIi BUABMAETbCA
yepe3 Cnewiani3oBaHi MAWNCTEPHI, BUCTABKU Ta NOAII, Ae YKPATHLI MOXYTb Ai3HATUCSA
Binblue NPo MACTELTBO WOBKY. L KHWTA, B CBOK Yepry, J03BONSE YKPATHCHKUM YMTauaM
NOFNUBUTI 3HAHHA Y rany3i WOBKIBHULITBA.



CbOroAHI WOBK — OAHA 3 HAUGOPOXYUX | HAUMONYAAPHIWUX MKAHUH Y BCbOMY CBITI,
ane sSKWM YMHOM BiH 6YB BigKpuTMM? 3 Yoro 6yno 3pobneHo nepwmin wosk? Ha cTo-
PiHKAX L€l KHUMM PO3KPUBAETLCA MOXOMKEHHS LIOBKY Ta OTO NEPBiCHE BUKOPUCTAHHSA
y Kutal,

o6 3po3ymiTW, SK BMPOBNAKTL LWOBK, HEOH6XIAHO BUBUMUTK HKUTTEBUN LMKN
LWOBKONPSAAA, @ TAKOX PO3FNAHYTU PONb TYTOBUX AEPEB Y WOBKIBHULTBI. YnTau Ai3Ha-
€TbCSA NPO Te, AKi €TaNM BKMHYAE NPOLEC OTPUMAHHS HUTOK LWOBKY, AIKi 6yN1 BIAMIHHOCTI
B TKQHUHAX, WO BMPO6AANMUCA HA MIBHOYI Ta NiBAHI ANTaWCbKMX Tip, | AKi 0COBAMBOCTI
BOHW Manu? KHUra po3KpuBa€e AMBOBWKHI iICTOPIT NP0 BUPOBGHULTBO LOBKY, TOPFiBAK Ta
06MiHU, AIKi BIA6YBANUCA NpOTATOM TUCAYONITD.

[loBKIBHULTBO B KuTai TpaguLINHO Cynposodxyeanocs pumyanamu U o6psoamu —
Y KHU3i PO3NOBIAAETLCA NPO PENITilHI Ta MICTUYHI ACNEKTH, NOB'A3aHI 3 LWOBKIBHULTBOM.
AKUM YMHOM LWOBK i LLIOBKOBUIA WNsX yBIAWAN A0 nereHp Ta midonorii €Bponu? Ak dino-
codhifi N'AT eNeMeHTIB | N'ATU KOMbOPIB BN/IMBANA Ha WIOBKOBE MUCTELITBO?

ApXxeonoriuHi 3HaxXiKK HaAATb HaM LiHHI I0Ka3W NPO Te, KO i 0e novanu eupo6-
AAMU U 8UKOPUCMOBy8amu WoeK. BOHM BKMKYAKTb He NNLWE LWOBK, a W UiHHI apTe-
(haKTu, AKi PO3KPUBAKTb NEPES HAMM XUTTS CTAPOAABHIX HAPOAIB. K MApLIPYTH BUKO-
PUCTOBYBANNCA AN AOCTaBKM KMTAMCbKOrO WOBKY Ha 3axia? AKi Bi3epyHKU Ta MOTUBM
6ynu NonynspHi Ha WOBKOBMX TKAHWHAX Y Len Yac? Lli nuTaHHS - nuwe noyaTok po3ra-
AYBaHHS IMUGOKUX TAEMHULLb, BUKNAZAEHUX Y KHU3I.

Xy6iraii-xaH y 4epBOHHX ITaTax

IToBK y3ite i3 HaACOM i3 BHIDHTO1 30A0TOM Hapyi
«ycin uy Qyndan Ai Dicysso> 3 BizepyHKoM Apakona (pparment
Ta peKOHCTPYHOBaHAIN Bize pyHOK KapTHHHA «Xy6iraii na noarosarni> )

MONOBHIKUM LLIEW KHUIOK CBOKW 6i6MioTeKY, UnTay HABYBAE HE NuLie MKEPENo
3HaHb, @ W YHIKaNbHe AOCAIMKEHHS, fKe PO3WNPUTb NOrO GaueHHA CBITY. BoHa cTae
CBOTO POAY BIKHOM Yy MUHYNe W MYTIBHUKOM Yy MAWBYTHE, BIAKPUBAOUN HOBI Mepcnek-
TUBM NS PO3YMiHHA CBITOBOI ICTOPIT Ta KyNbTypH.

IcTopis wosky Ta LWoBkoBoro LWnaxy - ue He TiNbKK MUHYNE, A N YACTUHA BCECBIT-
HbOI KYyNbTYPHOI CNAjLMHM, SIKA 36araTUTb Hale PO3yMiHHA BAACHOrO yacy Ta Aono-
MOX€ HaM 6auUTH CBIT i3 WUMPOKOI NEPCNEKTUBM.

Banenmuna Bimkosaq,
nepeknaday, BuoasHuyut Oim «fenbeemuka»
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PexoMeH Ty€eThCsl Taka cXxeMa NpeJICTaBIeHHs HAyKOBOT CTATTi B )KypHaIi:

Brnox 1. V/IK, 3aronoBoxk, I1. I. b aBropa (criiBaBTOpiB) (TpaHciiTeparlis), HAyKOBUI CTYIiHb,
yYeHe 3BaHHS, Ha3Ba, a/Ipeca opraHizailii, eIEKTPOHHA TIONITA BCiX a00 OIHOTO aBTOPA, aHOTALIis
(270-300 cmiB), KI1FOUOBI CJI0BA (5—7 CITiB) aHITIMCHKOIO MOBOIO.

bnok 2. 3aronoBok, I1. I. b aBropa (cniBaBTOpiB), IOBHUI TEKCT CTATTI MOBOIO OPUTIHAIY.

Biok 3. Crincok Jtiteparypy 3 KHPHIMYHAMH [OCHIAHHSIMH.

brox 4. TpaucniTepoBanuii ciiricok Jiteparypu (References).

brok 5. 3aromnosok, I1. I. b aBropa (criiBaBTopiB), aHOTAILIisI, KJIFOUOBI CJIOBA YKPATHCHKOK MOBOIO.

Bumoru g0 inmocTpaniii Ta ciMcKy Jiiteparypu:

VYei rpag)itmi (hafiny TMOMAOTBCA OKPEMO BiI TEKCTOBOTO y BiAMOBigHOMY (opmari,
HanpuKIag *.jpg.

[Tocunanus Ha JiTepaTypy HaBOJSATHCS B TEKCTI. Y KBaJpaTHHUX JyXKKax ITOJA€ThCs iM’s aB-
Topa, pik BUIaHHs (0e3 KOMU 1epe HuM) i B pasi morpebu cropinku: [Michalak-Pikulska 2002,
66]. [Hinianm HABOAATHCS MICHIS MPi3BHINA aBTOPA JIMIIE B TOMY BHIIAJIKY, KOJIH B CTaTTi € TO-
CHUJIQHHS Ha KIJIbKOX aBTOPIB 3 OJHAKOBHMM MPIi3BUIIEM. SIKIO B OHOMY MICIli HABOJSTHCS TIO-
CHJIaHHS Ha KUJIbKA pallb, BOHU MOJIAIOTHCS B XPOHOJIOTTYHOMY ITOPSIJIKY Yepe3 KParKy 3 KOMOIO.
SIKmo #iie mocuiIaHHs Ha KOJIEKTUBHY MOHOTpadiro, CHIIUKIIONEIII0, CIIOBHUK TOMIO, Y KBaIpaT-
HHUX Ty)KKaX HaBOIATHCS Tepii cosa Haszeu: [Manzil... 2013]. TekcToBi TOCHIIAHHS TOAAIOTHCS
HAIPUKIHI CTATTi, TIEpPe/l JITepaTyporo.

CIIMCOK IIMTOBAHOI JIITEpaTypH, pO3MilleHHH B an(aBiTHOMY HOPSIKY, MOJA€THCS B KiHII
crarti nig HazBoro JIITEPATYPA. Tlpu odhopmileHHI CIUCKY JITEpaTypu CIiJ TOTPUMYBa-
Tucst BuMor HarionaneHoro cranmapty Ykpainu JCTY 8302:2015 «Iudopmauisa ta goky-
MeHTanisA. bidaiorpadiyne mocuaannsa. 3araabHi MoloKeHHs Ta NMPaBUWJIA CKJIAJTAHHSI».
HasBu nuroBaHux rpamb 0popMILSIIOTECS 38 TAKMM 3Pa3KoM:

Kikreako B. O. «Kwuraliceka Mpis» sk Teopiss HoBoro eramy wmoxepHizaumii KHP.
Cxionuti ceim. 2015. Ne 3. C. 106—-114.

Masnxeiim K. M30pannoe: nuarno3 Haiero Bpemenu. Mocksa : M3n-Bo «PAO Toopsias
kHuTay, 2010. 744 c.

Brown K. The Communist Party of China and Ideology. China: An International
Journal. 2012. Vol. 10. Ne 2. P. 52—68.

TpanciTepoBanuii CIIMCOK 1UTOBaHOI Jiiteparypu (References) opopmittoeTses 3a rapBap/-
CbKMM CTHJIEM. BiH mojiaeTbcsi OBHICTIO OKPEMHM OJIOKOM, ITOBTOPIOIOYHM CITUCOK JITEparypH,
HaBEICHUI MOBOIO OpHTiHATY BimmoBinHO 10 BuMmor JJAK Vkpainu, He3aJle:KHO BiJl HASIBHOCTI B
HBOMY aHTJIOMOBHHX JDKepell. SIKIO B CIIHCKY € TOCHJIaHHS Ha 1HO3eMHI MMyOIikarii, BOHH ITOB-
HicTio noBroprotoThes B References. Tpanciitepartist 3aificHioeThest 3a crangaprom BGN/PCGN.

J1ist TpaHciiTepoBaHuX Mpatlb (3 OpUTiHAY KUPWIIHLICIO) UIIIEMO aHIIiHCHKOI0 MOBOIO TIOBHE
MiCIle BUIaHHS, a TAKO)K II03HAYCHHS TOMIB, HOMEPiB, cTopiHOK (“Vol.”, “No.”, “pp.”, “p.”). Hazsy
BUIaBHUIITBA 3AJIMIIAEMO TPAHCIITEPOBAHOKO. 3a3HAYAEMO HATPHKIHIII PEYCHHS MOBY BHIAHHS,
Hanpukias (In Ukrainian). binbmie ingopmanii qus.: http://chinese-studies.com.ua/uk/for authors.

TpancmiTepailisi iHIIOMOBHUX CJIB 3IHCHIOETHCS JIATUHCHKOK Tpadikor 3 BiAMOBIIHOIO
JIaKpUTUKOIO. BiracHi iMeHa, Ha3BU MEePEIaOThCs 3a JOITOMOTOO JITep YKpaiHCHKOTro andaity
3 ypaxyBaHHSIM TPAANLIHHUX HANCAHb.
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