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“KOBZAR” IN GE BAOQUAN’S TRANSLATION:
FEATURES OF RENDERING NATIONALLY SPECIFIC REALITIES

Li Haiying
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The poetry of Taras Shevchenko has had a profound influence on the development of
Ukrainian national literature. His poetry has not only high literary value, but also far-reaching
critical significance of social reality, profound humanistic thoughts, and genuine national con-
cern, which have had an extensive impact on the construction of Ukrainian national iden-
tity. The national specifics of Shevchenko’s poetry are mainly reflected in three aspects: first,
the insistence on using the Ukrainian language for literary creation; second, the Heavy use
of Ukrainian national words (realia); third, using binary opposition to shape characters. In
the 1920s, Chinese translators began to pay attention to Shevchenko’s poems. One of the
authoritative scholars in China’s translation and research of Shevchenko is Ge Baoquan. In
1983, Shevchenko’s collection of Poems “Kobzar” translated into Chinese by Ge Baoquan,
Ren Rongrong, Zhang Tiexian, and Meng Hai was published. Then, after he visited Ukraine,
Ge Baoquan decided to retranslate “Kobzar” directly from Ukrainian, which was published in
1990 and became a classic version. Literary works often contain a large number of “realia”,
which are a concentrated reflection of a nation’s specifics and are therefore one of the dif-
ficulties in translation. When translating realia in “Kobzar”, Ge Baoquan always adheres to
the principle of “faithfulness” and adopts a strategy of alienation to fully present a colorful
Ukrainian culture world to Chinese readers. It is precisely because of Ge Baoquan’s insistence
on the strategy of alienation that the Ukrainian nationalities in “Kobzar” (in Chinese transla-
tion) have been fully preserved. This paper takes the “Kobzar” (translated by Ge Baoquan in
1990) as the research object and examines the translator’s specific translation strategies for
words expressing Ukrainian nationalities from the perspective of the “realia” concept.

Key words: Taras Shevchenko, Ge Baoquan, realia, nationality

«KOB3AP» Y TIEPEKJIAJII TE BAOIIOAHA: OCOBJIMBOCTI NEPETAUYI
HAINIOHAJBHO-CHIEIIU®IYHUX PEAJITIA
JIi Xaiiin

[Moesis Tapaca [lleBueHka Majia BETMKUI BITMB HA PO3BUTOK YKPaiHCHKOI HAIllOHATIBHOT
niteparypu. Moro moesis Mae He JuIe BHCOKY JiTEpaTypHY LiHHICTb, a il JAlIeKOCSKHE
KPUTHYHE 3HAYECHHS CYCHUIbHOI AIMCHOCTI, MHUOOKI T'yMaHICTUYHI JYMKH, CIIPaBKHIO Halli-
OHaJIbHY CTypOOBaHICTb, IKi CHJIHO BIUTMHYJIM Ha (OPMYBaHHs YKpaiHCHKOI HAIllOHAIBHOT
inenTuaHOCTi. Harionanpaa cnenudika [lleBueHkoBoi moe3ii BioOpaxkeHa MEPEBAKHO B
TPHOX acCHeKTax: MOo-IMeplle, HAOoJIsraHHs Ha BUKOPUCTaHHI YKpaiHCbKOI MOBHU IS JiTe-
parypHoi TBOPHYOCTIi; MO-Ipyre, iIHTEHCUBHE BKUBAHHA YKPaiHCBKUX HAlllOHAJBHHUX CIIiB
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(peaunii); mo-TpeTe, BAKOPUCTAHHS O1HAPHOT OMO3HIIIT st (hopMyBaHHS CUMBOMIB. Y 1920-x
pPOKax KUTAKWCHKI Mepekiaaavi moyanu 3sepratu yeary Ha Bipmi T. [lleBuenka. OmgHuM i3
aBropuTeTHHX nepeknanadis i gocmignukis T. Illepuenka B Kurai € I'e Baomoans. ¥V 1983
pori Buinmia npykom 30ipka T. llleBuenka «KoG3ap» y mepexiagax KUTaHCHKOI MOBOIO
I'e Baomoans, Xens XKymxyna, Uxana Tecsaus, Mena Xas. IloriM, Bigsizapum Vipainy,
I'e Baouooans BUPIIIUB MEPEKIACTH NPSAMO 3 yKpainchkoi Mosu «Ko63ap». Ilepeknan Buii-
moB y 1990 pori 1 cTaB KJIaCHYHUM BapiaHToOM. JliTepaTypHi TBOPH 4acTO MICTATh BEIHUKY
KUTBKICTh peaiid, siki € KOHIIEHTPOBAHUM BiJOOpaKEHHSIM CIICIU(IKK HaIlii 1 CTAHOBIIATH
OJIHY 3 TPYAHOLIIB nepekiany. [lepeknanaroun peanii B «Kob3api», e baouoans 3apxau
JIOTPUMYETBCS TIPUHIIUITY «BIPHOCTI» Ta MPHUIMAE CTPATETi0 BiAUYKEHHS, 100 MOBHIIIIE
MPE/ICTABUTH KUTAHCHKOMY YHTA4YeBi OapBUCTHUH CBIT yKpaiHCBKOi KymbTypu. Came depes
Hanonsradss [e Baomoans Ha cTparerii Big4y:KeHHs yKPaiHChKi HalllOHAIbHI 0COOIMBOCTI
B «Ko03api» (y KATalichbKkoMy Tepekiiaji) MOBHICTIO 30eperiucs. Y il podoTi 00’ €KTOM
nocimxenns € «Ko63ap» (nepexnanennii [e Baomoanem y 1990 p.) i po3misgaroThes ciie-
udIvHI IepeKIaalbKi cTparerii nepekiiaaada s CIiB, [0 BUPaKalTh YKPATHCHKY Halli-
OHAJILHICTb, 3 TIOIVISITY KOHIICTIIIT «peatiiy.
Kumouosi ciiosa: Tapac Illesuenxo, e Baouroans, peanii, HaliOHAIBHICTE.

Introduction.

Taras Shevchenko (1814-1861) is a prominent figure in Ukrainian literature, art,
and culture, he advocated for the freedom of the Ukrainian nation and insisted on
writing national history through poems in Ukrainian throughout his life. He made
significant contributions to the standardization and spread of modern Ukrainian.
When reading Shevchenko’s poems, readers are often moved by the deep national
sentiments in them. As a national symbol, Taras Shevchenko and the nationalities
reflected in his poems are research topics in Chinese academia. After 2014,
the Ukrainian government and civil society have been working diligently to promote
the translation, publication, and dissemination of Shevchenko’s poems and other
forms of art overseas. Therefore, it is necessary to re-examine and reinterpret
the expression of nationalities in the Chinese translation of “Kobzar”.

In China, the acquaintance with Taras Shevchenko started during the early 20th
century thanks to the Chinese translators and writers like Zhou Zuoren (J&1E \)
and Shen Yanbing (7L fE¥K). Nowadays, Ge Baoquan (3 ), Ren Yongrong ({1
%), Meng Hai (£7#), and Lan Man (% £ ) are the main translators of Shevchenko.
Ge Baoquan, in particular, has made significant contributions to the translation
and research of Shevchenko, attracting the attention of researchers not only in China
but also abroad.

In 1983, the first Chinese translation of selected poems “Kobzar” (translated
from Russian) was published in China. The following year, Ukrainian translator
Ivan Chyrko (IBam KopwniioBnu Yupxo) published an article titled “Chinese
Translation of the Kobzar” (“KOB3AP” kuraiickkoro moBoto, 1984) in the journal
of The National Writers” Union of Ukraine and provided a detailed introduction to
the translation. Related articles also include M. Tymoshyka “Chinese translations
of T. Shevchenko’s works” (1992). (M. Tumomuka “KuTaiicbki nepexyiaau TBOpiB
T. llleBuenka”). In 2002, Natalia Isayeva reviewed the research on Shevchenko’s
works in China before 2002 in her dissertation “Ukrainian Literature in China:
Problems of Reception” («Ykpainceka miteparypa B Kutai: nmpobiaemu penemniii»,
2002). She analyzed the expression of Ukrainian national specifics (nationalities)
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in Shevchenko’s poems as translated by Ge Baoquan and Lan Man. Isayeva pointed
out that the melody, rhythm, and Old Church Slavonic in the poems are difficulties
faced by translators, especially when it comes to the translation of realia. The two
translators mainly used methods such as combining contextual translation, combining
transcription with a descriptive part and strategy substitution. Despite their efforts
to remain faithful to the original text, the huge differences between the Chinese
and Ukrainian languages inevitably caused the loss of Ukrainian national specifics
in the translation.

When translating Shevchenko’s poems, it is necessary to try to maintain
the nationalities in Chinese translation. This will help to convey the emotional value
of the works to Chinese readers and will also benefit Chinese researchers studying
Shevchenko and his works. This is also the key issue studied in this article.

1. Translation and research of T. Shevchenko in China

There is controversy in the Chinese academia about when Shevchenko first
came into China’s attention. Ge Baoquan in his article “Ukraine literature in
China” ( (== 3C2#/EH[E) ) mentioned, “Early in 1912, the writer Zhou
Zuoren published an article on the 13 Rules of ‘Popular Literary Expressions’
(CLEZ41E) in the daily Min Xing Zhi Bao ([K>%H#). In the second chapter,
the writer introduced the outstanding Ukrainian poet Taras Shevchenko, and also
provided his translation of poetry in the classical Chinese language Wenyang: ‘Oh,
three wide ways’ («Oit Tpu nwisixu mmpokii...», 1847)! This is probably the earliest
translation (from Russian) of Taras Shevchenko’s poetry into Chinese.” [Ge Baoquan
1988, 35] Tan Deling (iF131%) mentioned the same time in his essay collection “Tan
Deling’s Selected Works”, which is consistent with Ge Baoquan’s statement. [Tan
Deling 2007, 411] Gao Mang (/5% in his selections of Essays “Records of sea reefs:
A collection of illustrated and textual essays” referred to another time, “In 1921,
Zhou Zuoren published an article translated from poem ‘Oh, three wide ways’...”
[Gao Mang 2015, 138] After verification, we believe that Zhou Zuoren certainly
wrote about Shevchenko in the second chapter of “Popular Literary Expressions”
and translated his poems, still, the time was 1914 [Zhong Shuhe (eds) 2009, 303-304],
not 1912 as Ge Baoquan and Tan Deling said, and not 1921 as Gao Mang said.

During the time of the literary revolution and the May Fourth movement,
influenced by the social revolution, many foreign literary works were gradually
translated and introduced to China. From this time on, information about Ukrainian
literature began to appear frequently in China, and more Chinese translators began to
translate Shevchenko’s poems and novels. In the early period, translations of works
of Shevchenko were scattered and unsystematized.

In September 1921, Shen Yanbing (also known as3Ji), edited an issue
of the monthly magazine Xiaoshuo Yuebao (ZMji H %), the theme of which issue
was Russian literature. In the section “30 Russian writers of the early modern
period” (EARHRIE S22 =1 AN H1%) he presented to the reader the biography
of Taras Shevchenko and his main works. In 1921, Lu Xun (&) presented
the biography of Taras Shevchenko in the article “A Brief Introduction to Little
Russian Literature” (/M2 # L2205 iit) and provided his translation of the poetry
“Testament” (3anosit) in Chinese. In 1959, Shanghai Literature and Arts Publishing

! InChinese: (=25 MEIIREED) « “BANE=E, Gu=B = AnFimLk. ... «



House published the autobiographies of Shevchenko — “The Musician” (My3bIKaHT)
and “The Artist” (Xynoxnuk) translated by Xiang Xingyao (Ui £ #). Ge Baoquan
began to read and translate Shevchenko’s poetry in the 1940s. In 1961, in memory
of the 100th anniversary of the death of Taras Shevchenko, Ge Baoquan had
planned to publish Shevchenko’s five-volume collection in Shanghai Literature
and Art Publishing House and was ready to publish the first and second volumes
in 1964. However, due to the breakdown of Sino-Soviet relations and the Cultural
Revolution, the translation, publication, and research of Shevchenko in China was
temporarily interrupted.

In the 1980s, with the end of the Cultural Revolution, Chinese academia
resumed the translation and research of Shevchenko. In 1981, Ge Baoquan printed
the translation of seven poems of Shevchenko in “Poetry Periodical” (#FTl])
and “Yilin” (i¥#K). In 1983, Shanghai Translation Publishing House printed first
collection of Shevchenko’s poems “Kobzar”, which includes 80 poems translated
by Ge Baoquan, Zhang Tiexian (7K%k7%), Ren Yongrong (fEiA¥) and Meng
Hai (). In 1989, Ge Baoquan printed translation of poem “In the casemate”
(B xazemari) and another 4 poems wrote by Shevchenko in his old age. In 1985,
“Selection of Taras Shevchenko” ( (i By S5 1Fi%) ) translated by Lan Man (i
&) have been published by Hunan People’s Publishing House.

All the above translations are from Russian. In January1987, Ge Baoquan was
invited to visit house-museum of Taras Shevchenko in Ukraine and received a new
edition of «Kobzar» in Ukrainian as a gift. During a meeting at the Writers’ Union
of Ukraine, he was urged to retranslate Shevchenko’s poems from the original
language. Soon after the same year, Ivan Chirko sent a letter to Ge Baoquan, in which
he wrote: “We already know that you are starting to translate Shevchenko’s poetry
again, and itis special that this time you are translating it from the Ukrainian language.
Many thanks for faithfulness to the creativity of the great son of the Ukrainian
people. There is no doubt that you will face many challenges. I am ready to help
you overcome some of these problems, and you can even get consultations at our
Institute of Literature.” [T. Shevchenko, translated by Ge Baoquan 1990, 442] With
the deepening of cultural exchanges between China and Ukraine, Ge Baoquan
really translated Shevchenko’s poems from Ukrainian language again, which was
published by Yilin Press in 1990. The original text was based on the two editions
of Ukrainian “Kobzar” published in Kiev, Ukraine in 1984 and 1986. It is the first
collection of Shevchenko’s poems directly translated from Ukrainian in China.

In this collection Ge Baoquan divided Shevchenko’s creation into three stages:
the early stage from 1837 to 1847, the stage of exile from 1847 to 1858 and the stage
in old age from 1858 to 1861, which contains a total of 153 poems. The collection
was reprinted in 2015 to commemorate the 200th anniversary of Shevchenko’s birth
and the 100th anniversary of Ge Baoquan’s birth. In 2017, “Father of the spirit
of the Ukrainian people. Anthology of Taras Shevchenko’s poetry” ( {2 i, 2% k5
W EERHFGESE) ) inboth Ukrainian and Chinese language was published
by Foreign Language Teaching and Research Press. This anthology selected 150
poems from the translation of “Kobzar” by Ge Baoquan in 1990 and Ambassador
of Ukraine to China Oleg Dyomin and academician of NAS of Ukraine Nikolay
Rulinsky wrote the preface for the book. This is the first edition in both Ukrainian
and Chinese language and in this version listed “Dates of the life and work
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of T. G. Shevchenko” according to the old Russian calendar [T. Shevchenko,
translated by Ge Baoquan, Wang Mingyu (Ed), 2017].

From Zhou Zuoren’s first comment on Shevchenko to now, China has published
nearly 40 research papers, including translated articles from Soviet researchers
and Morden Ukrainian researchers. Ge Baoquan was the first to publish research
papers on Shevchenko in China, in his article titled “The Great Ukrainian People’s
Poet T. Shevchenko — in honor of the Shevchenko’s 100th anniversary of Death”
[Ge Baoquan 1961], Ge Baoquan wrote a detailed biography of Taras Shevchenko,
and analyzed his poetry creation, named him as the Great “Ukrainian People’s Poet”
(B2 NRFEAN). In article titled “Ukraine literature in China” [Ge Baoquan,
1988], Ge Baoquan introduced Shevchenko’s status in Soviet literature. In article
“My Connection with Shevchenko’s Poems — in honor of the 175th anniversary
ofthe birth of T.G. Shevchenko” (1989), Ge Baoquan not only expressed his memories
of Shevchenko, but also described the causes, consequences and process of his
translation of Shevchenko’s works [Ge Baoquan, 1989]. Kuang Zengjun ([E 3 %)
expounded on the great contribution Ge Baoquan made in translating Shevchenko’s
poems in his paper “Research on Ge Baoquan and T. Shevchenko” [Kuang Zengjun,
2000: 42-43]. In the article “A Review of National Spirit in Shevchenko’s works”,
Sun Jiawen (fME) combined the historical background and the author’s life to
analyze the reasons why Shevchenko was called “the Father of Ukrainian Spirit
(orert nmyxa)” and “the People’s Poet of Ukraine”, she pointed out that “Shevchenko
had devoted all his strength to defending and spreading national culture, which has
surpassed the historical significance as a writer and artist.” [Sun Jiawen 2016]

In general, there are still relatively few research results on Shevchenko’s works
in China. The perspective of social and historical evaluation and the revolutionary
historical view still influence the researchers’ academic vision. Furthermore, some
research findings lack new insights and merely reiterate previous results. There is
a need to introduce the latest research trends and incorporate the most recent global
results. From a global standpoint, the exploration of nationalities in Shevchenko’s
poetry is a highly esteemed research area. Chinese researchers have conducted
relatively minimal and superficial research on this aspect.

2. Nationalities in Shevchenko’s poetry

Whether in social life or in the field of literature, “nation” is a common word.
“A nation exists when there is a union of people based on similarities in linguistic
pattern, ethnic relationship, cultural heritage, or even simple geographic proximity.”
[Leon P. Baradat, John A. Phillips 2017, 48] In modern times, “nation” as a social
and political concept is closely related to the birth and development of the nation-
state, but they are not the same. The diversity of ethnic distinction standards
and the volatility of historical development make it very difficult to understand
and define this concept. There is still extensive debate in academia about the birth,
development, and definition of a nation.

In general, there are two approaches to defining a nation. One approach is to
define a nation as a group with certain common characteristics or shared beliefs,
relying on empirical induction. The other approach is to define a nation as a group
with a shared identity from a constructivist perspective. The typical representative
of the former idea is Max Weber: “Those human groups that entertain a subjective
belief in their common descent because of similarities of physical type or of customs
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or both, or because of memories of colonization and migration; this belief must be
important for the propagation of group formation; conversely. it does not matter
whether or not an objective blood relationship exists.” [Weber M. 1978, 389]
The typical representative of the latter is American scholar Anderson’s definition,
who believes that nation “is an imagined political community —and imagined as both
inherently limited and sovereign.” [Benedict Anderson 2006, 6]

In this article, we have combined the above two definitions when examining the issue
of nationality (national specifics) in literary works. We believe that each nation exhibits
distinct characteristics compared to other nations and groups, as well as uses self-
identity recognition as a unifying factor. Identity, as an emotional preference, value
attribution, and behavioral choice, is crucial for every individual within a society.
It can be said that “having an identity seems to be one of the most universal human
needs.” [Zygmunt Bauman 1999, 32] Furthermore, identity is also a consequence
of utilitarian rational choice. Therefore, self-awareness and the inherent inclination
to seek benefits and avoid harm make identity a fundamental necessity for human
beings. If nations are distinguished by different characteristics, then the acquisition
and recognition of these distinct characteristics form the cohesion of nations.

The literature of a nation should reflect the characteristics of its social life, including
cultural traditions, customs, political systems, economic life, language, and personality
traits. Poetry, as the origin of literature, reflects the simplest life and emotions.
T. Shevchenko, the pioneer of Ukrainian literature, insisted on using the Ukrainian
language for literary creation. His poems contain many unique elements of the Ukrainian
nation. In the preface to the 1847 edition of the “Kobzar”, Shevchenko explicitly stated
the reasons for using Ukrainian in his literary creation: “A great sorrow has enveloped
my soul. I hear and sometimes I read: the Poles are printing, and the Czechs and the Serbs
and the Bulgarians and the Montenegrins and the Russians—all are printing. But from
us not a peep, as if we were all dumb. Why is this so, my brethren? Perhaps you are
frightened by an invasion of foreign journalists? Do not be afraid; pay no attention to
them. Do not pay attention to the Russians. Let them write as they like and let us write
as we like. They are a people with a language, and so are we. Let the people judge which
is better” [Plokhy Serhii 2015, 157-158].

Shevchenko insisted on writing poetry in Ukrainian. This not only made it easier
for the poems to be widely sung among the people, but also reflected the poet’s
persistent pursuit of national culture and identity. The language of each nation carries
its own unique mark, after World War II, with the rise of the concept of the nation-
state, language became an important cultural foundation for the identity of a nation
or country. “Of those cultural elements that represent the most important positive
basis for the formation of national sentiment everywhere, a common language
takes first place... The importance of language is necessarily increasing along with
the democratization of state, society, and culture. Max Weber, H. H. Gerth (editor)
etc.” [Max Weber 1946, 177-178] Regardless of the reasons why Shevchenko
insisted on writing in Ukrainian, the result is that he left a brilliant literary work
for Ukraine. This work contained a large number of Ukrainian national cultural
elements and became the main cohesive force for Ukrainians to form their own
national identity. Ge Baoquan’s re-translation of this collection of poems from
the original Ukrainian text can directly show the Ukrainian nationalities. This is
in line with the principle of “faithfulness” that he has always followed.
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3. Strategies for translating “realia” in “Kobzar” (Selected Poems
of Shevchenko, translated by Ge Baoquan)

The term “realia” originates from the Latin word “realia”, meaning “material”
or “real”. In the mid-20th century, Western scholars started using “realia” to refer to
physical objects that are represented by words with national characteristics in one
language but have no corresponding objects in another language. “Realia are words
and phrases that denote objects characteristic of the life (lifestyle, culture, social
and historical development) of one people and foreign to another; thus, they appear
as carriers of national and/or historical flavor, realities, as a rule, do not have exact
counterparts (equivalents) in other languages, and therefore cannot be translated on
a general basis, because they require a special approach” [Volkova 2021, 76].

The issue of translation “realia” exists in many disciplines, especially
in Translation Studies. Translation Studies is an interdisciplinary subject that spans
multiple disciplines, languages, and cultures. With the continuous advancement
of modernization of society, China has gradually participated in global cultural
and trade interactions, and at the same time, it has increasingly needed to have
a deeper understanding of the cultures of different subjects. In this context, it is
necessary to introduce the concept of “realia” into Chinese academia. The concept
of “realia” emphasizes the “reality” and “materiality” of a certain national culture,
which can help people strengthen the cognitive distinction between the cultural
attributes of different “others” and better spread the cultural characteristics of their
nation to the world from the perspectives of “reality”, “existence’ and “subjectivity”.

Strategies for translating “realia’ are based on the “materiality”. The classification
is detailed and can enable readers to better understand the natural geographical
environment, ethnic daily life, religious characteristics, and social administrative
system differences behind literature. This can also better restore the ideas and opinions
conveyed by the author in his literary works. If the translator is not aware of this,
the translation will be distorted in the process of recreation, leading to a loss
of the intended meaning by the author created under the specific national cultural
background. In this article, we argue that when translating “realia”, it is important to
balance faithfulness and elegance while also capturing the national specifics present
in the original text. Ge Baoquan, who has over 60 years of experience in literary
research and translation, has translated over 50 books and written numerous research
papers. His extensive translation experience is evident in his strategies used for
translation “realia” in “Kobzar”.

The translation should present the characteristics of the original text
and adhere to the principle of “faithfulness”. In the translation of “Kobzar”, Ge
Baoquan’s translation of Ukrainian national “realia” fully reflects the principle
of “faithfulness” he advocates. Before 1990, the translation of “Kobzar” by Ge
Baoquan was based on the Russian version. In 1986, Ukrainian sinologist Ivan
Chyrko wrote a letter to Ge Baoquan specifically, pointing out that there was a big
gap between his translation of “Kobzar” from Russian and the original “Kobzar”
in Ukrainian, and hoped that Ge Baoquan could re-translate it from Ukrainian.
When Ge Baoquan visited Ukraine in 1987, the Writers’ Union of Ukraine presented
Ge Baoquan with the latest Ukrainian edition of “Kobzar” and expressed the same
hope. The suggestions of Ivan Chyrko and the Writers’ Union of Ukraine made Ge
Baoquan realize that “although Russian and Ukrainian belong to the same Slavic
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language family and the two languages are very similar, there is still a considerable
gap in the translated poems.” [T. Shevchenko, translated by Ge Baoquan 1990,
441-442] Therefore, we can see the re-translated “Kobzar” from Ukrainian in 1990,
which is also the first collection of Shevchenko’s poems directly translated from
Ukrainian into Chinese.

When it comes to the translation of “realia”, under the principle of “faithfulness”, Ge
Baoquan prefers to “literal translation” (EL1%). There were many debates in the history
of Chinese translation studies about which is more suitable, “literal translation” or “free
translation” (2 %). Yan Fu ("> &, 1854-1921), a famous scholar, translator and educator
in China in the 20th century first proposed three translation standards when translating
“Evolution and Ethics and other Essays ( {Ki#H1£) , 1896): “faithfulness, fluency
and elegance ({5, 1A, #)”, which have been repeatedly discussed and explained
by many later scholars. [Luo Xinzhang, Chen Yingnian 2009, 202] During the New
Culture Movement, there was a lively debate on whether to use the “literal translation”
or “free translation”” method when translating unfamiliar Western concepts and cultural
phenomena. In particular, Lu Xun’s (£-i}\) “hard translation” (fi %) principle (means
“literal translation”) sparked controversy among scholars.

Ge Baoquan believes that we should follow the principle proposed by Yan Fu:
“literal translation and free translation, similarity form and similarity in spirit are not
contradictory but should be considered together.” [Ge Baoquan 2013] Ge Baoquan
emphasized the importance of being faithful to the original text when translating.
He believed that “the meaning, form, and arrangement of the original sentences
should be well translated to make it understandable to everyone, thus reflecting
the original work faithfully”. [Ge Baoquan 1983, 59-60] He aimed to “translate
from foreign languages into Chinese and to restore from Chinese to the original
foreign language” [Kong Qingmao 1989, 29]. When translating the “Kobzar”, Ge
Baoquan attached great importance to the translation of “realia”.

Under the guidance of the principle of “faithfulness” and the standard of “literal
translation”, Ge Baoquan mainly adopts the following translation strategies for “realia’:

a) Combining transcription with a note to the realia. This strategy is often
used in the translation of personal or place names.

[Tputige 1o KpuHUIL,

Crane co0i miJ1 KaJIuHY,

3acmiBae I puys.

—“Karepuna”

It 7 12 2K 55

UEAESSBRAE N TH

RA A (B EZ) (iR JLERE .

ke SR AFR: (kA& EK, RES IR

Annotation: the title of the Ukrainian folk song: “Oii ne xogu I'puito ta i Ha
BEYOPHHUIILI”

[Ge Baoquan 1990, 32]

b) Combining transcription with a descriptive part. If necessary, comment is
added. For example: translating “ko63ap” as “FH1ii FLAKF> (kobzar+singer)

He Bmpe ko63ap, 60 HaBiku

Moro npusirana.

—“Ha Biuny nam’stb KomsipeBcbkomy”
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BB FA LRI,

AL DA 01t 2 7K e R A

ARE: X AR AN R .

Annotation: here refers to poets and folk singers

[Ge Baoquan 1990, 26]

And translating “zemomanwuna” as “HEEF 2 GE B (Hetman+ reign)

[Tomix roporo, sipom, 10JI0M,

MOoB T1 A1 BUC OKOYOIII,

JlyOu 3 cemvmanuqunu CTOATb.

—“Karepuna”

FEWL TR, fEFRA,

BIFSIIGICE T V2RISR,

B = = AT E A N Bk .

VERE: B2 TN DR A AGAF G e N e R I A S U
Mg, ekt B L O S B AR e 5 5 e 2 X ) e ia
H M Z SR AR IS X 16675 176445 B AR Jy BAF 8 Gif 4R

Annotation: Hetman is the title of a military leader elected by the Zaporozhian
Cossacks in the late 16th century. He later became the ruler of the Ukrainian region
along the left and right banks of the Dnieper River in the 17th and 18th centuries
and led several Cossack peasant uprisings. The period from 1667 to 1764 is generally
known as the Cossack Hetmanate.

[Ge Baoquan 1990, 51].

¢) Combining neologism with a note to the realia.

For example: translating “aymaxn” as “#RARNRF1 (salt, cereal+ dealers),
in which combined the items traded by the chumaks with their professional characters
to create a new word and added explanations in the note.

3a KueBowm, Ta 3a J[Hinpowm,

ITomi TEeMHUM TaeMm,

[y Th HLISIXOM ¥ymMauensvku, Ilyrada criBaroTh.

—“Karepuna”

FESS AT/ ARG I AT

I 21 B RO L

BERRIRFAT— 1L R

—INEA Mk, — A RERELCE )

R AR A SRR, MRS EERIR . SRR TR IHH S5
ZHURES, MATHEEIE S w2 R s 2RI L (InRERD %
W HE L CanA&E o) S, SONHHEE . FHMIL e & A i
B2, fE 5 AR 2 AR HARR T (Y R

Annotation: In Shevchenko’s poems, chumaks are often mentioned. chumaks
refers to the peasants in the old days of Ukraine. They used ox carts to transport
Ukrainian grain to ports on the Black Sea (such as Odessa) and the Baltic Sea (such
as Gdansk) to sell, and then transported salt, dried fish and other commodities back
to Ukraine. There are many folk songs in Ukraine that sing about chumaks.

[Ge Baoquan 1990, 44-45]

Other words that use this translation strategy include “ynisti” (& JfJK-merger
of factions) and “Gynuyr” (1 fi-spear hammer).

d) Substitution with a note.
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Jle mofinock k03a4ecTBo,

Yepeoni ncynanu?

—“TapacoBa Hi4”

BB T E R L2,

WA L BT I B IR ?

Wk R E = N R EAR.

Annotation: The short jacket that Ukrainians used to wear

[Ge Baoquan 1990, 63].

Certainly, Ge Baoquan utilized more strategies than the ones mentioned above
when translating “Kobzar”. However, the strategies mentioned above are the most
used in his translation of “realia”. These translation strategies completely embody
the principle of “faithfulness”. He specifically advocates for the use of alienation
as much as possible and emphasizes the thorough mastery and understanding
of the background knowledge of the work, as well as the history and culture
of the country, to which the author belongs. This is why there are numerous
annotations and explanations in the translation.

L. Venuti, an American translator, represents alienation in translation. He argues
that translation should preserve the language and cultural differences of the original
text, essentially “sending the reader abroad” [Munday Jeremy 2001, /46—148]. Ge
Baoquan believes that the original text should not be altered through “Sinicization”
(localization). Instead, the original text’s characteristics should be maintained,
and simple language should be used for translation. Ge Baoquan states, “simple
language is understandable and appealing to readers, and it is the most impactful.
Many translators currently strive to ‘sinicization’, but I believe this is incorrect.”
[Ge Baoquan 1983, 60] Ge Baoquan emphasized the importance of having a deep
understanding of a foreign work before translating it. He also stressed the need to
study the writer’s experience, creative ideas, and writing style [Ge Baoquan 1983,
216]. Ge Baoquan believed that by doing so, a translator can better understand
the work, leading to a more effective translation.

Conclusion.

Chinese researcher Chen Yi ([%i%) commented on Ge Baoquan’s translation
and pointed out: “Language changes with the times, which also requires translators
to constantly consider their translations, and make revisions and retranslations when
necessary to adapt to the characteristics of the language of the times. Only such
translations have vitality.” [Chen Yi 2016] Ge Baoquan’s translation is not entirely
accurate. For instance, Shevchenko used the derogatory term “mockans” numerous
times in his poems to refer to Russians. This term reflects the Ukrainians’ disdain
and resentment towards Russian officials and officers. However, Ge Baoquan
translated it simply as “officers” (% F 1/1), which removes the underlying meaning
of the word and diminishes the opposition between Ukrainian and Russian identities
that Shevchenko intended to convey through his poetry.

However, the excellent translation is not without merit. Ge Baoquan’s
re-translation of “Kobzar” from Ukrainian is still highly important for accurately
sharing Ukrainian culture in China. Language serves as not only a carrier for
culture, but also a concentrated expression of culture and a crucial tool for shaping
nationality. As Benedict Anderson pointed out: “works of literature — particularly
novels - helped to create national communities by their postulation of and appeal to
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a broad community of readers, bounded yet in principle open to all who could read
the language” [Jonathan Culler 1998, 37].

It was very difficult for Ge Baoquan to consistently adhere to principle
of “faithfulness” when translating “Kobzar”. On the one hand, the difference between
the Sino-Tibetan language family to which Chinese belongs and the Indo-European
language family to which most Western languages are based is significant. Therefore,
the translation strategies applicable to the Indo-European language family cannot be
used for translation between Chinese and Ukrainian. To preserve the original flavor,
many annotations are often necessary, which can make reading difficult. On the other
hand, distinguishing Ukrainian culture with its national characteristics and translating
it accurately poses another challenge for the translator. Ge Baoquan’s re-translation
from Ukrainian is extremely valuable for research considering these aspects.

In the preface of “Father of the spirit of the Ukrainian people. Anthology
of Taras Shevchenko’s poetry” Nikolay Rulinsky systematically wrote about how
Shevchenko dedicated his life to creating a “spiritual space” for the Ukrainian people
through his literary works in the Ukrainian language. Rulinsky also explained to
Chinese readers why Shevchenko was revered in Ukraine as the “spiritual leader
of the Ukrainian people” [T. Shevchenko, translated by Ge Baoquan, Wang Mingyu.
eds 2017, 23-50] Shevchenko expressed his criticism of the violent rule of the Tsar,
his memories of the glorious era of the Cossacks, and his pursuit of Ukrainian
national independence through his poetry. His poetry has been interpreted by later
generations of Ukrainians as establishing a Ukrainian national identity. As a national
symbol, Shevchenko himself and his poetry continue to influence Ukraine to this
day. Ge Baoquan’s retranslation of “Kobzar” in 1990 serves as a means for Chinese
readers to gain a deeper understanding of Ukrainian national culture and the pursuit
of national independence, thus emphasizing the value of this translation.
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The article is devoted to the study of the history of the rise, formation and development
of the detective genre in the Chinese literature. It examines the influence of national tradi-
tions and cultural peculiarities on the formation of Chinese detective stories, highlights key
stages in the genre’s development, the impact of Western European literature and its trans-
lations on the creation of Chinese detective stories, and identifies characteristic features of
Chinese detective. It is established that the first detective stories were gong’an, the plot of
which describes the course of a judicial process. We analyze the structure of gong’an, the
components of which are the facts of a judicial case, the judicial process and involve the
disclosure of the crime and the court’s decision. A distinctive feature of these stories is the
involvement of supernatural forces in the investigation process. During the Qing Dynasty,
the popularity of stories about judicial cases reached its peak, but later, due to the political
situation in the country, their popularity declined. There is a tendency to translate Western
detective literature as an impulse to create unique detective stories based on the Western
model. The article noted the positive role of periodicals, in which detective stories were
published, and it contributed to the popularization of the detective genre among the public.
The “Golden Age” of Chinese detective literature is considered to be the 1920s-1940s when
a number of well-known Chinese detective fiction authors emerged. Their detective stories
can be understood as a kind of imitation of the Western detective tradition, but they acquired
specific characteristics and formed a distinctive Chinese detective genre, which is a promis-
ing area for literary research.

Key words: the Chinese literature, detective genre, story, court case, gong’an, translated
literature.

JETEKTUBHUM )KAHP Y KUTANCBKIN JITEPATYPI:
ICTOPISI BUHUKHEHHS 1 OCOBJIMUBOCTI CTAHOBJIEHHSA
. O. Ilepenaos

Crarts npucBSYeHa JOCITIIKEHHIO icTOpil BUHMKHEHHS, (OPMYBaHHS Ta PO3BHUTKY
JETEKTUBHOIO JKaHPy y KUTAHCHKil JiTeparypi. Po3misgaeTscs BIJIMB HAIllOHAIBHUX Tpa-
JUIIA Ta KyJIBTYPHHUX OCOOIMBOCTEH Ha (OpPMYBaHHS KUTAMCHKOTO NETEKTHUBY, BiJI3HA-
YaroThCA KIIIOUOBI €Taly PO3BUTKY KaHPY, BIUIMB 3aX1THOEBPONEHCHKOI JliTepaTypu Ta ii
MepeKIaJiB Ha CTBOPEHHS BJAcHE KHUTAHCHKUX JETEKTUBHUX OIOBiJaHb, BUIUIAIOTHCS
XapaKTepHi pUCH KUTAWChKUX JIETEKTUBHUX TBOPiB. ChOTOHI B yCHOMY CBITI IETEKTHB €
BEJIbMH TOMYJSPHUM JKaHPOM JIITEPaTypH, aJKe BiH BiATBOPIOE KIIIOYOBI ACHEKTH KHUTTS
CYCIIUTBLCTBA, BKITFOUAIOYH COLIAJIBHI, TOITUYHI i eKOHOMIYHI TPOOJIEMH, 10 JO3BOJISIE PO3-
KPUTHU TIIMOWHHI BIITIHKYU MOBCSKJIEHHs. KuTalichki AETEKTHBHI icTOPii MajIoBiIoMi yKpa-
{HCHKOMY UMTa4y€Bi, BTIM BOHH € HEBiJ €MHOIO YACTUHOIO CBITOBOI JiiTeparypu. Kutaiicbka
JiTepaTypa XapakTepu3y€eThCsl HU3KOK 0COOIMBOCTEH, K1 BIAPI3HSIOTH 11 BiJl JTiTepaTypHUX
TpaauLiil IHIIKMX KpaiH cBiTy. BCTaHOBIEHO, 110 MEPIIMMHU TBOPAMH J€TEKTUBHOI TEMATUKU
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Oynu TyH’aHb, CIOKET SKHX OIHCYE IepeOdir cygoBoro mporecy. [lepma ictopis mpo pos-
CJIITyBaHHS 3JIOUMHIB Ta MOKapaHHs 3JI04WHIS vaciB auHacTii 1llan 3amucana y «Kuwuzi
iCTOPIT», MICJISI YOTO TBOPH TAKOTO XapaKTepy MOYMHAIOTH HaOyBaTH 4iTkux ¢opm. [lepio-
oM (hopMyBaHHS I'VH’ aHb SIK OKPEMOTO JKaHPY BBa)KAIOTHCS YacH TPpaBIiHHSA AuHACTIT TaH,
MepIi OKpeMi 301pKH ICTOPIi PO CYIOBI CIIPaBH 3’ BJISFOTHCS 3a YaciB quHACTIi MiH. AHa-
JI3YETHCS CTPYKTypa I'yH’ aHb, CKIIATHUKAMH SIKOT € (PakTH CyI0BOi CIIpaBH Ta CYJOBHI IPO-
1ec, KOTpUi nependadae po3KPUTTS 3TOUYUHY Ta BHHECCHHS pillieHHS cyay. OcoOIHBiCTIO
IIUX OMNOBIJaHb € 3aJy4YeHHs HAANPUPOTHHUX CHJI IO TPOIECY pO3CIimyBaHHs. 3a daciB
JquHacTii [[iH monyIspHICTh i1CTOPIH MPO CYAOBI CIIPaBH JOCSATIA CBOTO iKY, ajie 3TO/IOM 3
OIVISIy Ha MOJITHYHY CUTYAIII0 Y KpaiHi iX MOy sipHicTh 3HH3MIacsl. BOayaeThes TeHICH-
IIisT 10 IePeKIIaTy 3aXiMHOI IETCKTUBHOI JIITEPATyPH SK IMITYJIbC IO CTBOPESHHS CBOEPITHUX
JETEKTHBHUX OIIOBiIaHb HA OCHOBI 3aXiJHOT MOJIENi. 3a3HAYAETHCS IIO3UTHBHA POJIb MTOSBU
MEPIOUYHUX BUIAHb, Y AKAX MyOIiKyBaJUCs AETEKTUBHI ICTOPIT, IO CIPHUSIIO MOMYISpH-
3amii JETeKTUBHOTO YaHPY Cepel HacelIeHHs. «30JI0TUM BiKOM» KHUTAHCHKOI TETEKTUBHOI
JiTeparypu npuitHaTo BBaxatu 20—40-Bi poku XX CTONITTS, KOJH 3’ SIBUJIACS HHU3KA BiJI0-
MHX KHUTaHCBhKHX MUChbMEHHHKIB-aBTOPIB JCTCKTHBIB. Ix merexruBHi iCTOPil BBAXKAKOTHCS
CBOEPITHOIO IMITAIlIER0 3aXiIHOT IETCKTHBHOT TPAUIIi1, MPOTE BOHU HAOYIHM CrieHU(IIHIX
XapaKTEPUCTHK 1 chopMyBasii caMOOyTHIA KUTAHCHKUI ETEKTUBHUHI JKaHp, SKAN € Tep-
CIEKTUBHOIO IUIOMIMHOIO ISl JITepaTypO3HABINX JOCIiPKEHb.

KoniwouoBi cioBa: xutaiiceka JiTeparypa, HETCKTUBHHU jKaHp, OINOBITaHHS, CYyIOBa
CrpaBa, IyH aHb, IIEpEeKIIaiHa JiTepaTypa.

JleTekTHBHI TBOpHM CTaJM HEBIJ €EMHOIO YACTHHOIO JKHTTS CYy4acHOTO CycC-
MiIBCTBA, aJPKe BOHU € BiTOOPa)KEHHSIM 3MiH B COLIaJIbHO-EKOHOMIYHOMY JKHTTI,
TpaHchopmanii MOpPaTbHUX MOHSATH, 3MiH KyJIbTypHOTO (POHY, IPUCKOPEHHS TEM-
TiB PO3BUTKY CYCIIBCTBA, 3arOCTPEHHS MIKOCOOHUCTICHUX 1 COIIaTBHUX MPOOIIeM
tomo. KuTaiicbki NETEeKTHBM CTAaHOBIATH BarOMUN Marepiai AJsl JOCIHiHKEHHS,
aJke B YKpaiHCbKOMY HayKOBOMY IPOCTOPI LOMY JIITEPATYPHOMY KaHPY Y MEXax
KUTaWCHKOI JIiTepaTypu He OyJa0 MPUALIEHO JTOCTaTHbO yBaru, a 0arato acmekTiB
30BCIM HE BUBYAJIOCH.

VY Hamriit poGoTi MM CTaBMMO 32 METY JOCTIIUTH DKEpesa MOSBU i MpoLec cTa-
HOBJICHHS JICTEKTUBHOTO JKaHPY Yy KHUTaWCBhKii JiTeparypi. JlocIrHEHHS mOCTaB-
JIeHOT MeTH Tiependayae BUBYCHHSI OCOOIMBOCTEH TBOPIB I'yH aHb, SIKi CTanu (QyH-
JTAMEHTOM CTBOPEHHS BJIACHE KUTANCHKUX JETEKTHMBHHMX TBOPIB, a TAaKOX aHajl3
30BHILIHIX 1 BHYTPIIIHIX YUHHUKIB, KOTP1 BIUIMHYJIU HA (POPMYBAHHS YHIKaJIbHOTO
CTHJIIO KUTAWChKHX JICTEKTUBIB.

CpOronHi TeTEKTUBHI 1CTOpIii CTAIOTh Nemali MEepCHeKTUBHINIAMY, K€ BOHH
B)KE€ JIaBHO YBIMIIUIM HE JIMIIE A0 JIITEpaTypH, a i CTaln HEBiJ €MHOIO YaCTHHOIO
kinemarorpady. Lleli >kaHp € akTyaabHUM SIK Ha PiBHI OKPEMHX HAIllOHAJIBHUX Tpa-
JIMITIN, TaK 1 y BCECBITHROMY MacIiTali, OCKIJIbKY JETEKTUB 3a3BHUail BijjoOpaxae
CYTHICTh CYCHIJIbCTBA, 1[0 € BAXKJIMBOIO JIJISl aBTOPA Ta YMTa4a, 1 MICTUTh aCIEKTH
KOHCTPYKTHBHOI corianbHOi Kputuku [Konecuuk 2022, 21].

CydacHu#l €BpOIECHCHKHI YWTa4d HE HAATO M00pe 3HAWOMHHA 3 JOCATHCHHSIMH
KHTaWCHKOI JIITepaTypy y il TUTOIIHHI, aJl)Ke KUTalChKa JiTeparypa siBiisie€ co00I0
HE MPOCTO MUCTEUTBO CJIOBA. Y Hil 3MICT, JyMKa i €THYHA OI[IHKA 3aBXau Oynu
BXJIMBIIIUMHU 32 XYJI0KHIO (OpMy, a 1ICTOpUYHA 1H(HOPMATUBHICTh, TOBYAJIbHICTh
1 TWIAKTHUYHICTh, HASBHICTh YITKO C()OPMOBAHOTO MO3UTHBHOTO MOPAIBHO-ETHY-
HOTO 1JIeaJly IIpeBaIOBaIN HaJl KOMIIOHEHTOIO, 1110 3a0e31euye eJIeMEHTH J03BILIS.
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Kuraiicbka miTeparypa po3BUBaacs 3riTHO 3 BIACHUMH MPUHIMIIAMH 3 ypaxyBaH-
HSIM HalllOHAJIbHOI CaMOOYTHOCTI, ICTOPIl Ta KyJAbTYypH, Y 3B A3KY 3 UMM MPOCIia-
KOBYETHCS BIIMIHHICTDh KJIACUYHOTO CBITOBOTO JIETEKTUBY BiJl BIAaCHE KUTAHCHKOTO
[Prxuenko 2016, 101-102].

Jlerextusnuii poman (fiT4R /M zhentan xidoshud) e pisHOBHIOM MOMyYJIAPHOTO
poMany. Takwuii >kaHp chopMyBaBCsi BHACIIOK TIOSBU CY/IOBOI CIIpPaBU Ta MPOIIECIB
pO3cIiyBaHHs 3704MHIB. BBarkaeThes, M0 mepiri IeTEeKTUBHI pOMaHH 3’ SBUIIHCS
y cepeanni XIX cTomTTA y 3aXiTHUX KpaiHax, 30KpemMa Horo TBOpLEM BBaKAETHCS
Enrap Anan ITo [Kang 2007]. Btim nactipasni y Kurai BoHu 3’ siBUIIHCS BKe MTOHAT
TUCSYY POKIB TOMY. ¥ KHUTaWCBHKii JiTepaTypi MPOTOTUIT AETEKTUBHOI iCTOpii Mae
Ha3By «'yH aHb» (A %/t gong’an xidoshud), o y mepekaii o3Havae «CyoBa
cnpaBa» [Nevins 2022].

Kuraiicbki ryH’aHb — 116 TBOPH, OCHOBHHUM 3MICTOM SIKHX € TIepelir Cy0BOTO
nporiecy. 3a3B1uail BOHM BKJIFOYAOTh /1Bl YaCTUHU — (DAaKTH CyZ0BOI CIIPaBU Ta CYNO-
Buil mporec. [Iporiec BUpIlIEHHS CIIPaBH TaKOX BKITIOYAE JIBI YACTHHU — PO3KPUTTS
37I0YMHY Ta BUHECEHHsI pIIICHHS Cyay. [cTopisi BUHMKHEHHS IIMX TBOpPIB Oepe CBii
MI0YATOK 3 Ka3KOBUX OMOBiJaHb 1 Mi(hiB. Y KUTAHCHKHX JaBHIX MihaXx MOXKHA 3HANTH
CTIpaBH, MO MICTATH MOMIOHI MOTHBH, K, Hanpukian, y Midi npo I'yas (f% Giin),
KUl BUKpaB «camo3pocTarody semmro» (£ 1 xitil). V noumnsceky enoxy (1o 221 p.
710 H.€) B IMIIEpaTopChKOMY JBOPI 3’ IBISIETHCS OaraTo MPUHIIUIIOBHX, YECHUX, TIFOUNX
3TiIHO 3 YUHHUMHM 3aKOHAMHU JIep>KaBHUX BUKOHABIIIB, KOTP1 HaJjalli MEePEeBTLIIOIOTHCS
y TOJIOBHMX T'epoiB TBOPIB I'yH aHb [Zhongguo gudai gong’an xiaoshuo].

Haiipanimi 3amucu npo po3KpUTTA 3JI0YMHIB MO>KHA MPOCIIIKYBATH 1€ Y 1CTO-
pii mpo Taii I3a (K H Taijid), npasurens qunactii llan, mo BuknaneHi y «Knusi
icTopii» (& shangshil) — icropuunoMy KinacuuHoMy TBOpi nepioxy Uynsio (&
FKES H chiingiti shigT) (770476 pp. 1o H.e.). Taii I[351 OyB 4eTBepTHM MPABUTENEM
munactii Hlan (1600-1046 no H.e) — apyroi npasisiuoi quHacTii y icropii Kuraro.
VY upomy kopoTtkomy omosimanHi Tait L[3s1 ckoro€ 31104MHU TIPOTH CBOTO HApOLY,
TMIOPYIIYIOYH BEPXOBEHCTBO 3aKOHY Ta HE JOTPHMYIOUHCH TIPHHIMIIB eTHKH. | 1Hb,
npem’ep-MiHicTp ypsany lllanH, BUcTymae y podi Cyai-1eTeKTuBa, KOTPUi po3ciiaye
1l 37I0YMHH 1, 3pemTolo, kapae Taii L[34, ycyHyBIIHM OT0 BijI BIIaK Ta BiIPaBUBIIN
y 3acyiaHHs Ha Tpu poku. ITicist mosBu i€l icTopii TBOPU PO CYIOBI CIPABHU 1 PO3-
CJIITyBaHHS 3JI0YMHIB HaOyBalOTh Pi3HUX (OPM 1 OCOOIMBOCTEH MPOTATOM yCHOTO
nepioay ictopii kuraiicbkoi niteparypu [Hao 2012, 116—-117].

dinocodchki poOOTH i TPaKTATH JOIUHBCHKOTO MEPIONy, a TAKOXK KHUTH 1CTO-
pii quHACTii XaHb MICTSAThH OMOBIJAHHS, IO CTOCYIOTHCS KPUMIHAIBHHUX Ta CYIIO-
BUX CIIpaB, SIKi i CTaJM JIITEpaTypHUMH eJIEMEHTaMH POMaHiB I'yH aHb [Zhongguo
gudai gong’an xiaoshuo]. [leprui nposiBu ryH’aHb o4aiu 3’ sBISTHCA y niepion Bei,
13inb, IliBnennux 1 [liBHiynux nunactiit (220-589 pp.). [IpencraBHukaMu onosi-
JlaHb I'yH aHb TOTO Yacy € «3alucKH Ipo noiyku ayxis» (#8111t sdushénji), «3ana-
namena ayma» (%24 E yuanhan zhi), «3anucu po Tempssy Ta citio» (4B
youming 1u) Tomo. 3a 4yaciB mpaiiHHs auHACTI] TaH T'yH aHb K OKPEMHId KaHP
nponoBxkuB Gopmysarucs. IcHye 6mu3pko 100 TaHCHKHX T'YH aHb, cepell IKUX Haii-
Bifomimmoro € icropis mpo Ji XKenbuze (FKA-7A Di Rénjié) Ta iforo cynoBi cripasu
y 36ipui «Hopi onosiganns aunactii Tany (CKJEHT1E da tingxinyl).

VY nepiox npasnianasg auHacTii Cyn (960-1279 pp.) ryH’anb nmocTynoBo HabyBa-
I0Th CBO€T KAHOHIYHOT POPMHU 11X KUIBKICTB CTa€ fesan oubiio. Bonu moOytyBanu
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y OpMi YCHUX BUCTYIIIB 1 JSUTBKOBUX BUCTAB Ta TPAIMIIIHHO MPEACTABIISIIA HEIi-
KyIHHX YPSIIOBLIB, SIK1 PO3KPHUBAJIN KPUMIHAJIbHI CIPAaBU, KApaJId BUHHMX 1 B1JJHOB-
JIIOBAJIM CIIPaBeJIUBICTD IS ckpuBkeHux [Nevins 2022].

Li omoBigaHHs MPO CYJIOBI CIpaBU 3a3BHYail BKIIOYAIU YOTHPU TaKUX CTPYK-
TYPHHX €JIEMEHTH: BUMHCHHS 3JIOUMHY, MOBIJIOMJICHHS MPO 3JIOYUH, MPOBEICHHS
CIIJCTBa Ta BHMHECEHHsS pIIIEHHS IO CIpaBi, M0 € O3HAKOI C(OPMOBAHOTO
TBOpY TYH aHb. Y IIeH MepioJ HAWBIJOMIIIOW ICTOpi€l0 MPO CyIOBI crpaBu Oya
«IIsTHamuaTh ryanis» (1 FL 51 shiwi guan).

3a yaciB nuHactii Min (1368—1644 pp.) TBOpU I'yH’aHb OTpUMAJIU MOAAIBIIHIA
PO3BHUTOK 1 MpOIBITaHHA. Y IIel 4yac 3’sBUJIACS HHM3Ka CHEIialbHUX 30IpOK OIo-
BiJlaHb, TakuX K «CTO cynom/lx cipas» (F XK/~ % bii jia gong ’an), «/loGpouecHi
cynosi ciipau» (JfBH /A % lidnming gong’an), «Hosi Hapoz[Hl cynoBi cripasm» (BT
&A% xtnmin gong "an) Towo. BapTo 3a3HAYMTH, 1O «H K Fr Ta «BEHA F»
€ IBOMa HalTepIIMMH BiIOMUMH 30ipKaMH iCTOPil PO CY/IOBi CITPABH.

Cepen MIHCHKUX I'yH aHb € JIBa OCHOBHHMX THUIIHM OTOBiJaHb: MEPIIUN 30Ccepe-
JKEHUH Ha TIEBHOMY NIEPCOHAX1, TOOTO FOJIOBHOMY Iepoi — ciaiidomy, gk ot «CynoBi
cnpasu bao I'yna» (f2A % Bao gc')ng’ém) Ta «ONOoBiNb PO CYJOBI CHpPaBH IaHA
Xaii Tandenar (NG SEA R /A 4% Hii gang feng xianshéng jii guan gong’an
chuan); npyruii THII — 1€ TyH aHb, SKi 30CEPEIIKYIOTHCS Ha CIIPABEATIMBOMY Ta Yec-
HOMY PO3IVISIIi CTIpaB, TOMY y HEHTPi yBaru — CyJJ0Ba Clpasa siK Taka.

binbmicte TBOPIB BOTO KaHPY 4aciB quHACTIi MiH Oynu mepeBakHO KOpPOT-
KUMH, 1 OUIBLIICTH 13 HUX pOSHOBCIOI[)KyBaJII/ICSI y Bursaai 30ipok. Brim y nei
nepiop, OKle CHeIiaIbHUX 361p01< I'yH aHb, O6arato 1CTOp11/I MOXHa 6yn0 3Ha-
HTH ¥ y IHIIKX THIAX 316paH1, OIOBI/IaHb, cepen KX HAWBIIOMIIIO € « — 5 .
#A», mo micTute monax 40 icTopiii mpo cynosi cpasu [Zhongguo gudai gong’an
xiaoshuo]. Bapro 3a3nauuTy, mo 3a 4aciB auHactii Min (1368-1644 pp.) m’ecu
Ta pOMaHH I'yH aHb OyJIM OJHUMU 3 HAUNOMYJISAPHIIIUX (GOPM KUTANUCHKOI JiTepa-
Typu, ane B nepiri poku aunactii Lin (1644—1912 pp.) iXHS mONyAsSpHICT AEIIO0
sam3uinacs [Nevins 2022].

3a gaciB quHacTii [liH momysipHiCTh iCTOPIH PO CYyI0BI CIpaBU JOCSTIIA CBOTO
miKy. Y 1e# gac o0csr I'yH’ aHb Jie/aii 301IbIIyBaBcs, a iX 3MIiCT OTpUMaB SICKpaBe
peanicTuyHe 3a0apBieHHs. /[0 BiIOMHX penpe3eHTaTuBHUX TBOPIB Hanexarh «Icto-
pii npo He3BuuaiiHi cymoBi cnpaBm» (T-AZEAF[E yu gong’an qiwén), «JleB’aTh
JI0JIEHOCHMX HecIpaBeIuBocTei» (LA Al % jitt ming qi yuan) Touo. 3a3Hauumo,
mo « TAZRAE» € onniero 3 HalBaXJIMBILIMX Tpalpb, 1O BifoOpaxae Iepexin
r'yH’ aHb Big emoxu auHacTii Min no Iin [Zhongguo gudai gong’an xiaoshuo].

B icTopisix mpo cymoBi ClipaBH y IIIHCHKY €IOXY iCHyBajia TeHCHIIIS 300paKaTh
*Kaa10HUX, TYPHUX 1 )KOPCTOKMX YMHOBHMKIB 3 METOIO MIJKPECIEHHS KOHTPACTY
3 yecHumu. OnHak 3a yaciB mi3Hboi nuHacTii LliH >kamiOHi, AypHI Ta MKOPCTOKI
YMHOBHHMKH CTaJM TOJIOBHUMH T'EPOSIMH, OCKIUIBKU CIOKETH 30CEPEKYBAIMCS Ha
3MOBI IIMX YMHOBHHUKIB 1 KOpyMIOBaHiil cynoBiii cucremi. Kpim Toro, poscminy-
BaHHS CKJIaHUX BHUITAJKIB Y I[MX OMOBIJaHHAX Hal4acTIIIe CIMPaIocs Ha HAAIPH-
POIHI acTieKTH, TaKi sIK CHOBHIIHHS abo momomora ayxis [Dan 2013, 295].

Xoua 3MicT KUTalChKUX A Z5/Miti 3aXiTHUX 1€TeKTHBHUX POMAHIB CTOCYEThCS
CYZIOBOTO PO3IIISIY Ta PO3KPUTTS CIIPaB, BOHU JOCUTb Pi3Hi 3 TOUKH 30pY CTPYKTYP-
HOT MOJIeJI1, MePCOHAXIB, METO/IIB PO3IIISAY CIIPABH Ta OMOBI/I. A O0TXe, (PaKTUIHO
BOHH SBJISIFOTH COOOFO JIEMIO pi3Hi JiTeparypHi skanpu [Hansen 2011].

20



VY nepioa HOBiITHBOI icTopii KuTaro mij BIUIMBOM 3axXiTHOI KYJIBTYPH BUHUKAE
TEHJEHLIA 10 MepeKiIary 3axiHol JITepaTypH, 3aBIsIKA YOMY BOHA CTa€ B1JIOMOIO
SK YUTayaM, Tak 1 MMCbMEHHUKAM. Y pe3yibTaTi 3 gBISIOTHCS 1 BIaCHE KUTANCHKI
MMCbMEHHUKH 1, IK HACJIITOK, BEJIMKA KIJIbKICTh JETEKTUBHUX POMaHiB, K1 HACJiTy-
I0Th 3apyOikHI JiTeparypHi BistHHA [Kang 2007].

[HO3eMHa XyqOXKHS JIiTepaTrypa NepeKiaganacs 3 yTHIITapHOI METOI — OCBi-
YyBaTH HApOJHI MacH, PO3UIMPUTH IXHIM KPyro3ip 1 BIPOBADKyBaTH 3HAHHS, SKi
BXKe 1CHyBaM Ha 3axoxi. Taki TBopu oOupanu HacaMIepe Yepes3 iX NOMmyspHICTh
y BUXIJIHIH KYJIBTYpi Ta Cy4acHICTb iX crokeTiB. [lepexnanna xyqoxHs jgiTeparypa
Jocsma ceHcauiifHoro ycnixy B Kurai, ane HeBIOB31 BOHA 3a3Haia THCKY 3 OOKy
JTEpaTypHUX 1 MOPai3aTOPCHKUX TOIVISAIB, OCKIIBKYA MPUXHIBHUKA KIACHYHOL
OCBITH OynM po34apoBaHi, BUSBUBIIY, IO CMaKH IAPOKOTO KOJIA YUTAdiB CTAIU
JIOMIHYBATH B JIITEpaTypHIH MPOAYKIIii Ta 3aTbMaproBaT OCBITHIO MeTy. Kpim Toro,
HOBI 1JI€0JIOT14HI Ta KYJIBTYpHI HOPMH TOTO 4Yacy nepeadadaiu no30aBieHHs TEKCTIB
MepeKIaay 3axiJHUX Mpalb IXHHOTO COLIANIbHOIO Ta JITEPaTypPHOTO KOHTEKCTY.

JocnimkeHHs: y raixy3i mepeksiazio3HaBCTBA PO3MVISAAIOTH MEPEKiIal K CBOE-
piaHe Tmose 3ITKHEHHS CBITOIVISAIB, 1I€0JIOTIH 1, 3pEHITOI0, 0COOIMBOCTEH IeprKaB-
HOTO YCTPOIO 1 BiIaau. ¥ KOHTEKCTI Mi3HBOIIIHCHKOTO MEPiojTy icTOpii Ta yTBOPEHHS
pecnyomiku y Kurai nepekian OyB OCHOBHUM JKEPEIOM 3MiH, TOX IIUPOKa Tepe-
KJIaJalbka AisUTbHICTh CYTIPOBOIXKYBaJla MaiKe BC1 BEJIMKI MOJITHYHI MOTPSCIHHS.
[TpuyrHa 1BOTO SBUINA MOJISTAE Y HaralbHil noTpedi Kurato cTBOpUTH HE3aIeKHY
Cy4yacHy HalllOHAJIbHY JiepXaBy 3a 3axigHUM 3pa3koM. [IpoTe Hemae CyMHIBIB, 1110
icHyBasia HeOe3eKa CaMOHaB’ sI3aHOTO KYJIBTYPHOTO KOJIOHIAJII3My 4epe3 BaroMuid
BIUTUB TEPEKIATHOI XyIOKHBOI JITepaTypH, Xo4a BOHA CIPUHAMAIIUCS JUIIE SIK
KyJbTYpHa Tiepefada, MOKIMKaHa 30araTuTé Ta miaroryBatu Kurtail 10 BHKIIHKIB
cyyacHocri [Jin 2016, 20-21].

Tak, y 1896 pomui nepeknaau omnoBiganb Aptypa Konana Joins npo Hlep-
JI0ka XonMca 1104ajIu 3’ IBISATHCA B IaHXaichkiil raseti «n’y6ao» (] 454 shiwu
bao). L1i omoBigaHHs oApasy K CTaal BIIOMUMHU, 1 TPOTATOM HACTYITHUX TBAAISTH
POKIB COTHI aHTJIOMOBHHX JICTCKTHBIB OyJIM TIepeKIIaIeHI Ta HapyKOBaHI B KUTai-
CHKHX TazeTax 1 xypHayax. Ictopii mpo Xommca Oynu HACTUIBKM TOMYJISPHUMHU
Ta IIAHOBAHMMHU Cepell MEepeKIaJeHNX JEeTEeKTUBIB, 110 30ipka 1916 poky, koTpa
CKJIaJanacs 3 COpoKa YOTUPHOX OMOBiJaHb Mpo XoymMca, 10 1936 poky Oymna nepe-
BHJIaHa ABaANATH pasiB [Nevins 2022]. Pazom 31 cBOiM TajgaHTOM JIO PO3KPHUTTS
CKJIaJTHUX CIIPaB BiH yOCOOJII0€ HOBUI TUII I'eposi, 10 TOTO Yacy HE B1IOMOTO KUTa-
M. Xo4a paHHI mepekIaan OUTbII-MEHII 30epiraloTh eKCIEHTPUIHICTh X0JIMCa,
y TEKCTaxX MepeKIaay BiH OyB MPEACTABICHUHN K OUIBII 3pO3yMUTHH 1 JIF00’ I3HUI
okeHTIIbMeH. OHoneHuit o0pa3 Illepimoka Xommca Hece B co0i aemo OibIe,
HIDDK TIPOCTO 00pa3, aJkKe BiH MaB CTAaTH 3pa3KOM JUJIsl HACIHITyBaHHS, «3aXiJIHUM
JOKCHTIBMEHOMY 13 Cy4aCHOI0 HAyKOBOIO Ta HOPHINYHOIO 0CBiTOIO [Jin 2016, 47].

Binomocti mpo Kutaif Takoxk MOCTYHOBO NPOHUKAIOTh y €BPOIEHCHKI KpaiHu.
Tak, BiIOMHI IOCTITHUK KUTalChKO1 KynbTypu PoGept Ban ['ymik (1910-1967)
y cepenuHi XX CTOTITTS MO3HAHOMUB 3aX1IHOTO YMTAYA i3 TPAIUIIIAMU KUTAHCHKOT
KyJAbTypH Ta Jiteparypu [Pmwxuenko 2016, 101-102]. Pobept Ban ['yiik Bimomuit
y Kurai nig im’am 52 il (Gao 1ud péi). YV cBoiX HayKOBHMX IIOIIyKaX BiH OXO-
MUB MIUPOKHUHA CHEKTpP rayy3eH 1 311HCHIOBaB BUHATKOBI JOCIIPKEHHS! KUTAHCHKOT
JiTeparypH, My3HUKH, Kanirpadii, 5)KUBOIUCY, TPaBOBOi KyIbTypH Tolio. Pobept Ban
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['ynik HamucaB 0araTo KHUT, HAWOUTBII THPAKOBAHUMH 3 SKHX CTAJIA YHIKaJIbHI
JABHBOKUTAMCHKI €TEKTUBHI 1cTOpii I'yH aHb. [0noBHUH repoit pomany «YoTtupu
nuBoBwxkHI cripasu enoxu Y I[zetsanny (EUKRPUKAFE wizétian si da qi an)
Ji XKenbize (FKA-7 Di Rén jié), skuii HeOOHOPA30BO PO3KPUBAB JAUBHI Ta CKIaIHI
BUIIQJIKH, CIIPAaBHB Ha HHOTO 0coOsnBe BpaxeHHs. Lleit cxono3HaBels 6aunB noIry-
JSIPHICTD 3aXiAHUX JIETEKTHBHUX POMAaHIB 1 pO3yMiB, III0 HIMPOKHUHN 3arail 3axiIHUX
YUTa4iB HE 3HAE, M0, OKPIM OPUTAHCHKHUX, HIMEIIBKAX a00 (hpaHIy3bKUX ETCKTH-
BiB, ICHYIOTb 1 KHTAHCBKi. 3 ODJISAy Ha MPAarHEHHs MPEICTABUTH YUTAIBKIH CIILIb-
HOTI KUTAMCbKY JITEpaTypy 1 KyJIbTYpy KHTAa€3HaBEllb BUCTYNHUB 3 I1HILIaTHBOIO
nepexiactu «H I K U K75 %» annniiicskoro mosoto [Chen Zhiyuan].

Crpustoun momyssipu3anii KuTaicbkoi TEeMH B €BpOICHCHKIM JiTeparypi,
PoGepr Ban ['ymik mpe3eHTyBaB CBITOBI CBOTO 3HAMEHHUTOTO Cyto i, THM caMuMm
BiJIITpalOYH POJTb OJTHOTO i3 3aCHOBHHKIB PETPONETEKTUBY Y CBITOBIH JiTeparypi.
[lepumit TBip mpo cyaao «3HaMeHHTI ciupasu cyaai Jdi» OyB, 3a cioBamMu camoro
aBTOpa, MIEPEeKIaoM KMTaiichKoro TBopy «JK 7 5é». Tli3Hille michbMEHHUK BUPIILKB
MPOJIOBKUTH POOOTY HAJ| CIIpaBaMH CYJ/Ii, CTBOPUBIIHN Il OUIBIIE JecATKa MOBi-
CTel Ta OIOBiaHb, CTUII30BAaHUX i OPUTIHAIBLHUNA KUTAaNHChKUH TBip. Bin OyB ix
MOBHOITPaBHUM aBTOpoM [Prkdaerko 2016]. YV poreci poOoTH BiH HE 00MEXKyBaBCs
MOUTYKOM TIEBHUX PO3/iIiB 00 peueHb Y KIACHYHUX CTApOJaBHIX TEKCTaX, a BCTY-
naB y 0e3MmocepeHili KOHTAKT 13 CYCIIBCTBOM, PO3KPUBAOYH KUTANCHKY KYJIBTYPY
B HapOJIHUX 3BUYASAX, 30Mparoun iH(pOpMaIlito, MPOBOASYN AOCTIIKEHHS 3 METOIO
03HAMOMJIEHHS CYCIIUJILCTBA 3 iX pe3yibrataMy. BiH nucas, MO€IHYI0YHM KUTAHChKY
IUBLTI3AIIIO 13 3aX1HOI0 TYMKOIO, 1 HOMY BIaJOCs CTBOPUTH Oararo meneBpis, sKi
€ MIHEUM HaA0aHHAM CBiTOBOT JiTeparypu [Chen Zhiyuan].

VY mepeaMoBi A7 TOJNETIIEHHS YUTaHHS POMaHiB mpo cymaio Jli aBTop HagaB
JOKJIQJIHUM KOMEHTap 1 aHali3 OCHOBHUX XapaKTEPHUX PUC KUTAHCBHKOTO JIETEK-
TUBHOTO TBOpY. BiH BH3HAYMB TOJOBHI €JIEMEHTH, KOTP1 BIJIPI3HAIOTH KUTal-
CBKUU JIETEKTHB BiJl €BPOMEWCHKUX TBOPIB LIbOTO KaHPY. 30KpeMa, BiH BiIIMITHUB,
IO Y KATAUCHKUX JETEKTHBHHUX ICTOPISX 1M’ 3TOYMHIIS Ta MOTHUBU CKOEHHS 3710-
YHHY PO3KPHBAIOTHCS Yy CaMOMy Io4arky omosini. Haxmpuponni komMmnoHeHTH
€ HEBiJ'€MHOIO CKJIQJIOBOI0 YAaCTHHOIO CIOKETY, BOHH JONOMAraioTh JETEKTHUBY
y po3ciigyBaHHi 310uuHy. KpiM Toro, Kutaiicbki J€TEKTUBHI 1CTOPIi XapakTepu3sy-
I0THCSl HECTIIIITHOO OTIOBIII0, TOKJIaJHUMHU ONMUCAaMH JOKYMEHTIB 1 JIUCTIB, @ TAKOK
PI3HOMaHITHUMU BiJCTYNIaMH, BEJIMKOIO KiJIbKICTIO MEPCOHAXKIB (OIM3BKO TBOXCOT)
B OHOMY TBOpi. PO3B’si3Ka Takoro JETEKTHMBHOTO TBOPY — 1€ J€TajbHa JIOTOBI/Ib
PO MOKapaHHs 37104MHL. BonHowac nepexnaanuii TBip Pobepra Ban ['ymika Takox
Hece B co0i OYEBHJIHI PUCH, TPUTAMAHHI KIIACHYHOMY €BPOTICHCHKOMY JIETEKTHBY,
10 CBIAYUTH MPO MEBHY CIpoOy CTUI3alli: y TEKCTI OMOBIJAHHS JOBOJI 4YacTo
MOYKHA HAaTPAlUTH Ha JAETEKTUBHI TEPMIHH, 1110 HE TUIOBI JJIsi KUTACHKOTO TBOPY
XVIII cromiTTs, mpoTe XapakTepu3yloTh KJIACHUYHUN €BPONEHCHKUIN AETEKTUBHUN
TBip [Pmwxuenko 2016].

JlocmipkeHHsT icTOpii KUTAMCHKOTO JIETEKTUBY 10 TOsSiBU poMmaHiB mpo Illep-
J0Ka XoJMca BiIKPHUBAE HE JIMIIE MEPCIIEKTHUBY, ajle i AUCKYPC, IKHH PETIPEe3eHTYE
Jiaor MK MHUHYJIHM, CbOTOACHHSAM 1 MaiiOytHiM. Ha pyOexi XX cromitra ru-
Ooka HalioHanbHA Kpu3a B Kurtai BUKiIMKana y IHTeNeKTyalIbHUX KOJIaX CyTepeysn-
BUH MiJIX1J] 10 I'yH aHb 1 KUTaWChKOI KYJIBTYpH B IstoMy. 3 yaciB [lepuoi oniymHO1
BiltHU 1839 poky nincekuit ypsan (1644—1911) e 3mir crpumaru 3axiz Hi CUIIOLO, Hi
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[IISIXOM IPUMUPEHHS, 1 OyB 3MYIICHUH MiNMHUCATH HU3KY TPUHHU3IINBUX JIOTOBOPIB.
Heonnopa3zosi nopasku Kuraro mij yac BiiCbKOBUX MPOTUCTOSHB 3 €BPONEHCHKUMU
IMIOEPCHKUMH JIEp)KaBaMU BHUKJIMKAJIU Cepell KUTAMChKOI 1HTEIEKTYyalbHOI eliTh
IMOOKE BIAYYTTS HOMITUYHOI MICIT MOOYIyBaTH Cy4dacHY HalllOHAJIBHY Jep:KaBy
Ta OMOJIOJUTH HAILlil0, 3all03UYyIOYM MO3UTHBHI HanOaHHs 3axinHuXx kpain [Hao
2012, 116-117].

[Tix wac mi3HBOrO MEpiony mpammiHHg AuHACTIi L{iH cycninberBo Kutaro mepe-
OyBaJIO B IpOLIEC] BEIMKHUX 3MiH. Y MOMITUYHOMY IUIaHl (peoanbHa CUCTEMA, sIKa
MaHyBaJjia Ha HOTO TEPUTOPIi BXKE MPOTATOM 0araTtboxX CTOJITh, Oylla Ha MEXI Kpaxy,
a HOBI CHCTEMH I€ TUIBKU JOCHiKyBanmucs Ta ¢dopmysanucs [Hansen 2011].
V 1902 poui FOans Inkaii (5 1HH1 Yuanshikdi) sanpononysas 3acHyBaTu mosi-
[EHChKY IIKOTY B IMaM’ SITh TPO iMIepaTopa. Y JIMITHI TOTO X POKY BiH JT03BOJIUB
nmoOy/myBaTH MoinelcyKy Koty B baomini, mpoiniis XeoOel, o0 HaBYaTH TOJTi-
LEHChKUX BIIOBIIHO 0 KUTAMCHKUX 1 3aX1IHUX KaHOHIB. bararo mpoBiHIi#, npu
LbOMY BHCTYIIal04YH 32 OCBITY MOJILEHCHKUX, IOYAIN BUABATH BJIACHI MOJILEHCHKI
*KypHanu. KomoHKH 1UX )KypHaIiB CKJIaJajaucs 3 IMIIEpaTOpChKOro yKasy, MEMOpi-
aJiB iMIIepaTropa, 3aKOHIB 1 yka3iB, O(IIIfHUX TOKYMEHTIB 1 JUCTYBaHb, B1JIOMOC-
Tel mouinii mpoBiHIii, iHGopmarii momimii [lekiHy Ta iHIUX TPOBIHIIH, rpadikiB
1 mudp, KOMEHTapIB, MEePEKIA B 1 MPOMOB. [lesKi KypHaAJIM MICTHIN OTOBiIaHHS,
1 caMe TOJll IeTeKTUBU HaOyJau MOMYJIIPHOCTI Cepesl YUTadiB, CTABIIN TOBHONPAB-
HOI0 YaCTUHOIO KHUTaWChKOi niTeparypu. 30Kpema, mosia xkypHany «llomimis»
y nposinnii Xebeit (3% %22 Zhi 1i jingcha zazhi ) no3uTuBHO BHIMHYNIA HA
MOLIMPEHHS 3aXiHOI MOJIIEeNHChKOI Teopii Ta CTBOPEHHS AETEKTUBHUX OMOBIIaHb
y Kurai. [IponBiTanHs IETEKTHBHUX iCTOPid OyJ0 TiCHO TIOB’si3aHE 3 TaKUMU (hak-
TOpaMH, SIK MOJIITHYHA JyMKa, KyJIbTYpHA TPAIUIIis Ta 3BUUKHA YUTAHHS TOTO Iepi-
ofy. 3HaueHHsI ICTEKTUBHHUX TBOPIB Bi0Opaxkae Tak 3BaHMI HayKOBHI 1yX. bymyun
BTUICHHSAM CIIPaBeJIMBOCTI JUIsl YNTAU1B, MO3UTHBHI MEPCOHAXKI LIUX POMaHIB OynIu
000KHIOBaHUMH 1 odiKyBaHUMU reposimu [Dan 2013, 295-296].

[TyGmikamiss mepekiaJeHuX 3axiHUX JETEeKTHBIB IepeKuwia 3aHemnaj
y 1910-x poxkax, 1110 OyIJ10 CIPUYMHEHO CUTYAITIET0, sTKa CKJ1amacs B KpaiHi micist CiHb-
xaiicbkoi peBomtortii 1911 poky, ane 3HOBY noxBaBmwiacs y 1920-x pokax [Nevins
2022]. IpyHTyI04HCh Ha PETETLHOMY aHai3i iCTOPUYHUX MaTrepiasiB, JOCIi JHUKU
PEKOHCTPYIOIOTh JIITepaTypHO-ICTOPUYHI PaMKH PO3BUTKY PpaHHIX KUTaHChKUX
JIETEKTHBIB: 3a YaciB Mi3HBOI quHacTii LliH BoHu 3’ saBwimcs B Kurai 3aBisku nepe-
KJIQZCHUM TBOPaM Ta MOKJIAJIH TOYAaTOK «IIEPIIOi XBUII» BIACHE KUTAHCHKUX JIETEK-
TUBHUX OIOBiZaHb. Y IEH 9ac 3 PO3BUTKOM KalliTaTiCTHYHOI eKOHOMIKH B KuTtaii-
chKili PecryOumiti CriO)KWBYMK PHHOK JITEpATypH JUIS JO3BLLISA MOCTYIOBO Chop-
MyBaBcs cepen kuteniB [llanxaro Ta iHIIMX Cy4acHUX MIcCT. 30kpema, y 1923 poui
BUIIOB nepimnii y Kurai micueBuil sxypHai IeTEKTUBHUX TBOPIB «JleTeKTuBHUMI
ceity (fJI#R 1t 5% Zhentan shijie), koTpuii 03HaMeHyBaB MOYATOK CTBOPEHHS i CTPiM-
KOT'O PO3BUTKY KUTAWChKUX JETEKTUBHUX onoBigaHb [Fu 2023].

[Tepioxg 1920-x, 1930-x i 1940-X pOKiB KPUTHUKHA OMHCYIOTh SIK «30JIOTHHA BIiK»
KUTAHCHKOI JETEKTHUBHOI JIITEpaTypH, KOJIM 3 IBUJIACS HU3KA BIJOMHX KHTAHCHKHX
MMCbMEHHHKIB-aBTOPIB JI€TEKTHBIB, KOTPI OMyOIIKyBajdud CBOI HaWKpalll TBOPH.
I xoua ix merekTHBHI icTOpii Oyau MOOY0BaHI Ha 3aXiTHUX MOJIEIISX, IMITaIlis 3aXij-
HOT IETEKTUBHOI TPaJHIlii MICTHJIA TAKOK HOBI 32 XapaKTepOM METOAH, 00CTaBUHU
Ta ctoketu [Nevins 2022].
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[Ticnst 3akiHueHHs BiliHU TipoTH Slnowii Ta Bu3BosieHHs [llanxaro y 1945 pomi
BifnOynacsi «apyra XBWIs» IOMYJSPHOCTI HAIMCAaHHS KUTAMCHKHUX JETEKTUBHHX
1CTOpiH, SIKI MOPIBHSHO 3 MUHYJIUM IIE€PI0JIOM OTpUMAaH Oe3J1id MOXKIUBOCTEH AJst
PO3BUTKY HOBHX CTWJIIB. Tak, HAPUKIIAL, y X CIOKETax 3’ ABIsEThCS 00pa3 «omaro-
pOHOTO Po36iiiHNKaY, a00 «KEHTEIbMEHA-3JI0/iA», KU OyJI0 IHTETpOBaHO IiJ
BILJTIBOM «30JI0TO1 €TIOXM» €BPOTICHCHKIX Ta aMEPUKAHCHKHX JeTeKTHBiB [Fu 2023].
3okpema, Yen Csouin (F£/N7 Chéng Xidoqing, 1893-1976) ta Cyub JIsoxyn
(M J 41 Stin Liaohong, 1897-1958), BBaxkaroThcsi HAMBIZOMIIIMMH HOCTaTSIMU
cepen aiTeparopi 1poro nepioay. Yen Cso1iH CTBOPUB CBOTO 3HAMEHHUTOTO TepOsi-
nerexktupa Xo Cana (£ 3% Huo sang), HaCIiaylouu CIOKeTHY (opMyIly icTopiii IIpo
[lepnoka Xonmca. Y cBoto uepry CyHb JIS0XyH, iMITyI0ul AETEKTHUBH (pPaHIy3b-
koro muchMeHHnKa Mopica Jle6mana (1864—1941), ctBopuB 00pa3 «JKSHTIbMEHA-
3710Mis1», CBoepiaHOro «anTu-Xo Canay — Jly ITina (& Lii Ping) [Hao 2012]. Kpim
TOTO, B L€l Yac MPOCIIiIKOBYIOThCS MyOMiKalii mmuryHcekux pomanis ([A] 157N i
Jiandié xidoshud), mosBy sIKHUX MOYKHA O€3MOCEPEqHbO MOB’S3aTH 3 ICTOPISIMU PO
60poTrOy 31 mmurynamu y 1950-x pokax [Fu 2023].

ITicns peBomtonii 1949 poky po3BUTOK AETEKTHBHOI JiTeparypu y Kuraiicbkiit
Haponniii PecnyOuminii minioB Ha criaj, MPUIMHABIINCH HA TIo4aTky 1960-x pokis.
[TuCbMEHHUKM Mallil JOTPUMYBATUCS 1ACOJIOTIYHUX HOPM, a JIETEKTHBU CTald
Ha3BaTu «OypiKya3HOI KPHUMIHAIBHOIO JIITEPATYPOIO», TOXK 1X BUTICHHIIM «aHTH-
mnuryHeski pomanm» (JF/M i Fan t€ xidoshud), sii nepeiinsny neBHi mpuiiomu
PO3KPHUTTS 37I0YMHIB 13 A€TEKTUBHOI JIITEPATypH Ta PEIPE3CHTYBANIH iX Y CIOKETaX,
JIe HApOJHI1 MacH AOMIOMAararoTh KHTAMCHKUM TOMIEHCHKUM BUKPUTH IITUTYHA.

YV XXI cTomiTTi IeTEKTUB € MpoIBiTarouuM xaHpoMm y Kurai. Xoua aepkaBHa
IeH3ypa 3arnodirae Tomy, Mmoo ACTEKTHBHI ICTOPil MOPYIIyBaIM MOJITUYHY IICH-
3ypy, 300pakaiy cTaTeBi CTOCYHKH Y HACHJILCTBO, POTE aBTOPH MOXKYTh BUTBHO
BHCJIOBJIIOBATHCH LI0A0 OUIBIIOCTI 1HIIUX T€M, TOXK HaBITh CEpel] IeTEKTUBIB-0€CT-
cesiepiB MOJKHA 3HAWTH 1CTOPIT PO KOPYMIIIIO B MOJILIT YU POMaHH, Y SIKHX MiJIa-
€ThCSl CYMHIBaM MopajibHe cepezioBuile y aepsxani [Nevins 2022].

JlocmipKeHHST IETEeKTHBHUX TBOPIB JIO3BOJISIE KPaIlle 3pO3yMITH CBITOIIIAL 1 KyJlb-
TYpPHI I[IHHOCTI, TIPOIIOHY€ MOYKJIMBICTh aHAIII3yBaTH COIIAJIbHI, TIOMITHIHI Ta €KOHO-
Mi4HI TIpOOJIEMH, 10 iICHYIOTh Y CYCHLJIBCTRI, 1 11 JJa€ 3MOT'Y BUCBITIIIOBATH TIIMOWHHI
acreKkTH moOyTy, KOTpl MOXKYTh OyTH Ba)KIMBUMHU JUIS PO3YMIHHS Ta MEPErIsiTy COLi-
QIBHO-TIONITUYHOI CUTyalii B IjioMy. Takum YHMHOM, JOCHIIKEHHS JETEKTUBHOTO
YKaHPY y KUTAUCHKIH JIITepaTypi € aKTyaJIbHUM 3 ICTOPHYHOT, KYJIBTYpPOJIOTTYHOT Ta JIiTe-
paTypo3HaBUOi TOYKH 30py. BOHO cripusie He ymiie 30arayeHHI0 CBITOBOI JIiTepaTypHOi
CIIA/IIIMHH, aJIe ¥ PO3yMIHHIO CKJIQ/IHMX aCIeKTiB iCTOPUYHOTO po3BUTKY Kuraro.

OTxe, cy4acHi KUTAHCHKi OMOBiTaHHS AETEKTHBHOTO JKaHPy C(OpPMYyBAIUCS Ha
HUBI MOMIMPEHHS 3aX1HUX JIITEPaTypPHUX TEHIACHIIIH, CTBOPIOIOUN Oe3MpereIEHTHO
HOBH CTHJIb JIiTEpaTypu. Xo4a Taki TBOPH MAIOTh (POpMY, Ha SIKY HaO1IbIIIe BILUIH-
HyJIa IepeKJIa/{Ha JIITepaTypa, BOHU HE € IPOCTO IMITAI[IE€I0 YN BIATBOPEHHIM 3aKOP-
JIOHHUX JIETEKTUBHUX OTIOBI/IaHb. 3aBISIKM HEOPIMHAPHOMY MiAXOMY Ta MUCTEITBY
KATACbKMX MHCbMEHHMKIB JETEKTHBHM HAOYyIH BIACHOTO HAIlOHAJIBHO-KYIBTYP-
HOTro 3a0apBiieHHsI i 0COONMBOT CBOEPIAHOCTI. J[€TEeKTUBHUIN *KaHp y KUTAHUCBHKIN
JiTepaTypi He TUIbKU YCHAJIKOBY€E TPAAMIIiHY JiTeparypy, aje it abcopOye 3axinHi
MUCHbMEHHHIIBKI 171€1, TaKUM YMHOM (DOPMYIOUM CBIM YHIKaJIbHHHA CTHIIb, KOTPUN
BiJINIOBi/1a€ BUKIIMKAM CY9aCHOCTI i 3aCITyTOBy€ Ha BUBUEHHS Ta yBary.
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During the last forty years of active study of niishu culture, unique women’s script was
the focus of the research and preservation, which is a natural phenomenon for the traditional
graphocentrism of Chinese culture and academia. A corpus of texts, compilations, and dic-
tionaries of niishu provide sufficiently complete information about the characteristics of
women’s script and the works it records. Also, much of niishu research has been published
from the point of view of grammatology, literary studies, phonetics, historical linguistics,
sociolinguistics, ethnography, art studies, gender studies, etc. However, due to the tendency
to “respect the written characters and neglect the spoken language” in the academic com-
munity, there is a significant gap in studying the musical, vocal, and performative features
of authentic niishu songs. This article draws attention to the non-written multimedia aspects
of women’s language and its works and related unresolved issues in the decline and trans-
formation of the “archaic” niishu culture. Understanding the works and studying women’s
script is only possible due to the knowledge of the dialects of the region of niishu culture
in southern Hunan. Jiangyong dialects are a unique hybrid that differs from the dominant
Chinese languages of the region and surrounding areas. The phonetics of these words is
the language of women’s script and an inseparable driving component of niishu songs. In
particular, the very mechanism of writing formulaic niishu verses is dictated by established
patterns of metre, rhyming tones, and their influence on the basic formulaic melody — the
niishu tune, according to which these texts are to be sung. Today, in the so-called post-niishu
era, women’s language is no longer a communication tool and is increasingly turning into an
exotic phenomenon. The revitalization, preservation or further transformation of the niishu
culture remains the task of its heirs, but the authenticity of the “archaic” niishu depends on
conscious scientific approaches.

Key words: “archaic” niishu, women’s script, Jiangyong dialect, niishu tune, niishu
songs, Chinese language.

BATATOI'OJIOCCS HIOHIIIY: HENUCEMHI ACIIEKTH
KUTANHCBKOI ’)KIHOYOI KYJIbTYPU
M. B. Casuenxo

[IpoTsiroM oCTaHHIX COpOKa POKiB AKTMBHOTO BUBUCHHS KYJIBTYPU HIOUULy OCHOBHA
yBara OyJia IpuKyTa came JI0 YHIKaJbHOI JKiHOYOi MUCEMHOCTI, 110 € 3aKOHOMIPHUM SIBH-
IIeM JUIs TPaJUIiHHOTO 1€pOTTi(OIICHTPU3MY KUTAWChKOI KyAabTypu Ta Hayku. Koprycn
TEKCTiB, 30IpHUKM Ta CJIOBHUKU HIOUuly HAJAIOTh JOCTATHHO MOBHY 1H(OPMAIIIO CTO-
COBHO OCOOJIMBOCTEW MMCEMHOCTI Ta 3alTUCaHUX HEIO TBOPIB. Takoxk OmyOIiKoBaHO YUMAIIO
JOCIIDKEHb Hioliuly 3 TIOTIISAY TPaMarTosiorii, IiTepaTypo3HaBcTBa, (POHETHUKH, ICTOPHIHOT
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JIHTBICTHKH, COILIIOJIHIBICTHKH, €THOTpadii, MUCTECIITBO3HABCTBA, TCHICPHUX JIOCIIIKESHb
torto. OJIHAK Yepe3 TEH/ICHIIII0 «ITOBArd 10 HamMCcaHuX rpad)eM i 3HeBaru 10 YCHOT MOBH»
B aKaJIEMIYHIi CIUIBHOTI iCHY€ BeJMKa MPOTrajiuHa y JOCTIDKCHHI MY3HUUHUX, BOKAJTbHHUX
Ta neppopMaTUBHUX 0COOIMBOCTEH aBTEHTUYHUX ITiCeHb Hiotiuly. 15 cTarTs 3BepTae yBary
Ha HEMUCEMHI MYJIBTUME/IIHI aCTIEKTH JKiHOYOi MOBH Ta TBOPYOCTI, & TAKOXK HEPO3B’si3aH1
npoOJieMu B Mpolleci 3aHenaay ta TpaHcdopmaliii «apxaldHoi» KyIsTypu Hiotiuy. Posy-
MIHHS TBOPIB Ta BUBYCHHS JKIHOYOT MHUCEMHOCTI HEMOXKIIMBE O€3 3HAHHS JIaJICKTIB 1 TOBIPOK
perioHy MOMIUPEHHS KYIBTYPH Hiouusy Ha MiBAHI XyHaHi. [[35H FOHCHKI JTiaJeKTH € J0BOJI
YVHIKQJIBHUAM T10pHUIOM, SIKHW BiIPI3HSAETHCS BiJl JOMIHAHTHUX KUTAHCHKHX MOB PETriOHY Ta
OpUIerIUX TepuTopiit. DOHETHKA IMX FOBIPOK HE JIHMIIIE € MOBOKO JKIHOUYOI MUCEMHOCTI, ajie
W HEBLIUTUTBHUM PYIIIHHUM KOMIIOHEHTOM IiCeHb Hiotiuly. 30KpeMa, caM MeXaHi3M Hallu-
CaHHS THUIOBUX TEKCTIB HIOULLY MPOIMKTOBAHUN YCTAJCHHUMHU 3aKOHOMIPHOCTSIMU BipIiy-
BaHHS, PUMYBaHHS TOHIB Ta iX BIUIMBY Ha 6a30By (hOPMYJIbHY MEIOMI0 — MOTHB HIOUULY,
3a SIKMM 11i TEKCTH PO3CIiByrOThCs. ChOTO/IHI, B TAK 3BaHy €MOXY MOCTHIOMIITY )KiHOYa MOBa
BXKE HE € IHCTPYMEHTOM KOMYHIKaIlii Ta JieJiaii OLIbIIe MepeTBOPIOETHCS HA CK30THUHHUI
(hbenomeH. Pesitamizaiis, 30epekeHHs ab0 Tojanbina TpaHchopMarliss KYIbTYPH HIOUuLY
3aJIMIIAETHCS CIPABOIO 1i CMAAKOEMUIIb, alle TOCTOBIPHICTh «apXaldyHOD» HIotuLy 3aJIeKUTh
BiJl CBIJIOMHX HAYKOBHX ITiIXO/IIB.

KurouoBi ciioBa: «apxaiuna» wioiuly, )KiHOYe MUCHMO, I[351H FOHCHKHI [[iaJieKT, MOTHB
HIOUULY, TIICHI HIOUWLY, KATAHChKa MOBA.

Beryn i BUBHaYeHHS po0aeMaTHKH

Hiotiwy (45 3) — yHiKanbHa IHCEMHICTD, @ TAKOXK 3aIlMCaHa HEIO0 HAPOIHA TBOP-
YiCTb, NMOLIMPEHA Cepell CLIIbCHKUX JKIHOK MOBITY LI35H’10H y MiBAEHHO-3aX1THOMY
perioHi KuTalchkoi MPOBIHIT XyHaHb. Hiotiuy, TOOTO «KiHOYE MUCEMOY, € (hoHe-
TUYHOIO CHJIA0IYHOIO TMHCEMHOK0 CHUCTEMOIO, PO3BHHEHOIO, HMOBIPHO, HUISIXOM
momudikamii cruo xkatiuy (F ) kuraiicekux ieportidis xansysu (FEF) [#4 1995,
87-93; = 2001, 130; 3E & 2005, 73; B 2006, 3—14], npore BiagTBOproc BoHa poHe-
TUKY AiajekTiB periony L[3su’toH. BiacHe cami rpageMu MUCEMHOCTI Ha3UBaIOTh
)KIHOUMMH MTUCbMeHaMU Hiotysu (12 5), a00 MUCEMEHAMY HIOUULY, HIOUULY 6EHbY3U
(ZLEXLF), a TepMin miotiuy € 30ipHEM TOHATTAM Ha IO3HAYEHHS IMHCEMHOCTI,
3aIMCaHuX IIEI0 MMMCEMHICTIO TBOPIB, a TAKOX (I3MUHUX HOCITB TEKCTIB HIOUULY.
TBOpUICTb HIotiuy 30epexkeHa y BUINISAI 0COONMBUX apTe(dakTiB, a came: 03100I1e-
HOTO «KiHO4OrOo manepy» (Z¢4%), po3nucaHuX nanepoByX Bisyl, iCEHHUKIB, BECiIIb-
HHX TPUBITAIBHUX «IOCIAHb TPETHOTO IHA» canbuscaowy (=H=E), XycTHHOK
tomio. Takox >KiHOYI MUChMEHAa BUKOPUCTOBYBAIHCSA 5K 03/100JIF0BaIbHI CUMBOJIN
y BUIIMBII a00 TKALTBI, HUMH IPUKPAIIAIH [TOSICH, B3yTTS Ta MIPEIMETH HAPOJTHOTO
NPUKJIAHOTO MUCTEUTBA. TpajuIiiiHO OCHOBHIM NMPU3HAYEHHSIM KIHOYOTO THCbMa
Oyna xoaudikallisi THIOBUX PUMOBAaHUX TBOPIB, OB’ SI3aHMX 13 TEHICPHO 3yMOBJIC-
HUMU TPAIUIISIMH PETiOHY, 30KpeMa KyJbTypOI0 Ha3BaHOTO CECTPUHCTBA. TeKcTH
HEOJIMIHHO BiITBOPIOBAJIUCS B YCHIN (DOpMI MPUBATHO UM MyOJIIYHO, CYTIPOBOIIKY-
104 00psI0Bi a00 ColianbHI MPAKTUKA KIHOYHUX CITUTBHOT CLTBCHKOT MiCIIEBOCTI.
Bce BuimesaznaueHe yTBOPIOBAJIO IUTICHY KYJIBTYpHY €KOCUCTEMY HIOUULY, B SKIN
nUCbMO OyJo JIMIe OTHHUM i3 ii CKJIaJOBHX €JIeMEHTIB, PIBHOLIHHUM 0 TOCIaHb
1 TOJIOCIB, SIKUMU BOHU 3ByYaJH.

Tonocu wmrotiuey Oynv TOYyTi TOCUTH MTi3HO, TOK B aKTMBHHUU TEPiojl BUBUCHHS
1i€1 KyJIbTypH TOCIIAHUKY 3aCTaJIN 11 BXKE I11]] 3arp0o3010 3HUKHEHHA. Y 1950-x pokax
OJTHMM 13 EPIINX NIPUBEPHYTHU yBary akaJeMiuHoi CIIIbHOTH JI0 HIOUusy HAMaraBcs
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TOMINIHIA MapTiiHUIA poOITHUK, a 3rogoM nocuigauk Wkoy Iloi, mpore uepes iae-
OJIOT1YHI MPUYUHM BiH 3MYIICHUI OyB MPUMHMHUTH JOCTIIHUIBKY poOOTY, TIOBEp-
HEHHsI JI0 AKOI cTajno MoxauBUM Jjmine B 1979 pomi [5 1995, 240]. Ha nouarky
1980-x pOKIB «TaeMHHYE» IKIHOUE IUCHBMO CTAJIO CCEHCAI[iIMHUM BIJIKPUTTIM
Ta 00’ €KTOM BUBYEHHS KUTAHCHKUX 13aKOPJOHHUX (axiBLiB, IpoTe odilliiiHe BU3HA-
HHS HIOUW OTPUMAlIa JIUIIIE Yepe3 IBa JSCATWIITTS, BXKE MICIsI CMEPTI OCTaHHBOI
«IPUPOIHOT CHAAKOEMHUIII apXaiunoi notuy» (JRAEREZCEH IREN) SAu Xyansi.
VY 2006 porti «Tpaauii #rotiuy» OyIio BHECEHO A0 MEPIIOTO CIIUCKY HeMaTepiaabHOi
KynpTypHOI cnaammiu Kuraio HamioHansHOro piBHA. Binronl posmouanacs HOBa
Bixa peBiTaisizamii Ta BUAO3MIHEHHs criammuHu Hrotuuly [He 2021] — tak 3Banuii
nocTHIoMIy-nepion» [1£fE, &#r 2005, 81].

[Ticns 3acnyBanass KHP BinOymacs paamkaneHa Tpancdopmaiis GheoqarbHOTO
narpiapxajbHOTO CYCIIbCTBA, BHACIIIOK SKOi TpaAHiliiHa KyJIbTypa Hiotiuly BTpa-
THIA JUIs 11 HOCIiB cBOT (DyHKIIi Ta 3HaYeHHS. 3 MOJANBIINM PO3BUTKOM iH(opma-
LIHHOTO CYCHINbCTBA Ta 3aCHIUISIM KYJIBTYPH CHOKMBAHHS CTpaTerii 30epekeHHs
Ta MOMYJsIpU3allii HeMarepialbHOI KyJbTYPHOT CTIAIIUHU HIOUULY BUSBHIIIN 3aTPO3Y
BUKPHBIICHHS i cTUpaHHs i1 aBTeHTHYHOI i1enTHuHOoCTI. Ha choronni cepen «cma-
koeMullb Hiouwy» (ZLEE N) mme Xe Suscins (1939 a6o 1940 p. H.) MokHa
BBA)KAaTH MPUPOIAHOIO CIIATKOEMHUIICIO KYJIBTYpH. X€ OTpUMaJa MOYaTKOBY IIKUIbHY
OCBITYy Ha OCHOBI KHTaWHChKUX i€pormiiB xausby3u, ane ii TUTHHCTBO MPOXOAUIO
B CEpE/IOBHILI TPAJUIIN Hiotusy. BoHa omaHOByBaja MUCEMHICTh Ta CITiB MIPUPOJI-
HUM IIIJISIXOM, HACJI1Iy04H CBOIO 6a0ycCIo, BiJ] IKOi BOHA TAKOXK yCIaAKyBaja TaJaHT
HalKCaHHs OpPHUriHAJIBHUX TBOpPIB. Pemra odimiiiHO BU3HAHUX HAa CHOTOJIHI KHUTaH-
CHKHUM YPSZIOM CIIAJIKOEMUIIb CTAIM BUBYATH M IPAKTUKYBATH HIOUWULY B TOPOCIOMY
Billi, III0 3yMOBJICHO CB1JIOMHM ITparHeHHSAM 30€peKeHHS i rmepenadi )iHOYO01 Kyilb-
TYpH Ta HapOAHOT TBOPUOCTI MONEPEAHIX TOKOJIHb.

3a ocTaHHI AECATHIITTS HU3Ka HAyKOBIIB 3poOnia BaroMHii BHECOK B aHa-
713 0cOONMMBOCTEH Ta YHMOPSAAKYBaHHS MHUCEMHOCTI, KOAU(IKaIli0 KOPITyCy TBOPiB
HIOUWLY, YKJIAaJIEHHS CIIOBHHUKIB, COIOJOTIYHI Ta aHTPOMOJIOTIUHI OCIIiKSHHS
KIHOYO1 KyJTBTYpH PETi0HY, IIU(PPOBI3aIIiI0 MUCEMHOCTI Hiotiuly, BKIFOUESHHS mpud-
TiB 10 cuctemu Unicode Ta CTBOpEHHS OHJIaitH-Bepcii ciioBHUKa. Cepet MPOoBiTHUX
JOCTITHUKIB Hiotiuey — KMTaiChKi HaykoBI Ta excrieptu ['ya Ykebin, Ce YskuMiHb,
Yens Lliryan, Yxao Jlimin, Xyan Croewkens, Yxoy [oi, Tan ['yuseii, SIu XKenpbi,
smoHckKi inrBicTH Opie Enzo Ta Jlio 11 (kuTaiichkoro moxXomkeHHs), TailBaHCHKI
antpornosuoru L[3au Beii ta JIto ®eiiBeHb, aMepUKaHCBHKI Ta €BPONEHCHKI CHHOJIOTH
T'eiin I'epmiarrep, Keri Cunn6ep, Bint Inema Ta inmi.

Hapa3si B ykpalHChKOMY KMTAa€3HaBCTBI Ta MOBO3HABCTBI BiJICYTHI OIyOJIiKOBaHi
HAyKOBI Ipalli Ha TeMY HIoUuLy, O BIAKPUBAE UIMPOKE MOJIE IS MIKIUCIUIITIHAD-
HUX JIOCIHIJKEHb MPoO0JieM, SIKI BCE IIe 3aJHMIIAIOTHCS HEPO3B sI3aHUMHU (30Kpema,
IepioJl CTBOPCHHS M CTAHOBJICHHS KIHOYOI MMCEMHOCTI, BIUIMB MOBH HApOJHOCTI
S0 Ha Hiotiuy, TUTaHHS aBTEHTUYHOCTI rpadeM y CIOBHHKax Ta 30ipKax TBOpPIB
HIOUWLy, NiaJeKTHI po30DKHOCTI (DOHETHYHUX CUCTEM KIHOYOTO IMHChMA, 3aITHcC
Ta Kiacugikamis MeIoaii Hotiuly, HOHOIOTIYHUN aHaIi3 POCOIii TBOPIB, METO-
JIOJIOTisl peBiTali3alii MOBU Ta KYJIBTYPU HioUuLy, TOCIIKEHHS TpaHchopmarii
Ta KPOCMEIIMHOTO MOMMUPEHHS KYJIBTYPU HIOUULY, TIEPEKIIA]l TBOPIB HIOUULY YKPATH-
CHKOIO MOBOIO, CTBOPEHHSI CTPYKTYpPOBaHOI MYJIbTUMEIIMHOT 0a3u JaHUX KyJIbTYypU
HIOUULY TOTIO).
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MeTo10 CTaTTi € MPUBEPHEHHSI yBaru O HEMHMCEMHHX acIeKTiB «apxaiuHoi»
(JRA:HE) mapomHOi TBOpUYOCTI Hiotiwy, a came mephOpMaTUBHOTO, (HOHETHIHOTO
Ta My3u4Horo. [ligBuiiene 30cepeyKeHHs] Ha MUCEMHOCTI HIoUusy Ma€ TeHICHIIII0
3aJIUIIATH OCTOPOHb KYJIBTYpY MephOpMaTUBHOI YCHOT TBOPUYOCTI, BUKIIFOYHO ISt
KO KIHOYa NMHUCEMHICTh BUKOPUCTOBYBasacsi. BonHovyac nuceMHICTh Hiotiuyy Bif-
TBOPIOE (DOHETUKY II35H FOHCHKUX JIaIeKTiB, O¢3 3HAHHS SKUX BUBYCHHS MUCHMA,
a TaKoX BITBOPEHHS, CKJIaIaHHS 1 epeaya TBOpiB HeMoxuinBi. [lociryroByrounch
Mmetadopoto Jlemna ["aliMca mpo 1710 MOBHOT KOMIETEHLIT y pOpMi METEIHKA, Y IKOTO
OJTHE KpUJIO XapaKTepHe JJis TOBOPIHHS, a 1HILIE JJs MUCbMa, 1 00MIBa BOHU € HE
MEHIII <OCKHTTEBO BAXJIHMBUMN» 3a came Tijio [Hymes 2005], Tekctu urotuy € Tak
caMO HEBIJUIUTBHUMU Bij] 0araroroioccs CUIbCHbKUX KIHOK, SKUMH Ta JJIsI KOTPHX
BOHH Oyny CTBOpEHI ¥ 3acmiBaHi.

Buxonanus sik ¢popMa icCHyBaHHSI Ta CIAJAKOEMHOCTI HIOULULY

3a onHi€TO 3 JIETSH]T Hiotiusy CTBOPUIIA IMITEPAaTOPChKa HAIOKHHIIS CyHCHKOT 00U
Ha iM’s1 Xy HOiicio (a6o Xy Croin) pomom i3 cena LI31HTsAHB, 1110 B Cy4acCHOMY Mic-
teuky lan13saHcoi nosity L[3sH’10H. CyMytouu 3a JOMIBKOIO, BOHA IHCAIa CBOIM
PIIHUM JIMCTH NMUChMEHAMHU, SIKI MOXKHA 3PO3YMITH, MOBEPHYBIIH MAaIip HaBCKIC
1 YATAFOYHM MiCIIEBUM JiaJIeKTOM. [CTOpHYHI XPOHIKH AIOTh MiICTaBH BBAKATH, 110
noctark FO¥icto Moria OyTH HEBUTAIaHOIO, 1 MICTATH 3raJIKM PO ii 001apOBaHICTh,
npote GaKTH Moo ii CTaTyCy NPUABOPHOI HATOKHUIIL YK NIPO BHHANACHHS HIOUULY
BigcyTni [2]3EFL 2022, 114-118].

3rigHO 31 CBIIYEHHIMH CTIaJKOEMUIIH CTAPIIOTrO MOKOJIIHHS, MPAKTUKH, TIOB’ SI3aH1
3 KyJABTYPOIO HIOUULY, aKTUBHO PO3BUBAJIKCS 1 TIEpEAaBaIIUCS Cepel AKIHOYOI CIILTb-
HOTHU PETioHy moHaiMeHIe 3 cepenuuu 19 cromitrs. [Liu 2015, 38]. Jocmigaukn
He NI KOHCEHCYCY CTOCOBHO TEPiOAy 3apOIKEHHS KIHOUO1 MMCEMHOCTI, IPOTe
HANOUIBII MOMIMPEHUM 1 OOIPYHTOBAaHUM € BHUCHOBOK, IO BIK ii CTBOPEHHS IpHU-
najae NpuOMU3HO Ha KiHelb JuHAcTii MiH, TOOTO MOXe HapaxoByBaTh ONHM3BKO
TPLOXCOT poKiB [ JHE, & &1 2005, 50 ]. Oqnax nepia odimiiina icTopuuHa NMCceMHa
3raJika Mpo >KIHOYY MHCEMHICTh 3ycTpivaerbes nume B 1931 poui B «llepenuci
MOBITIB XyHaH1», Jie OMUCaHO XHUTTS I35H IOHCHKOTO Xpamy Xyamanb: «ILlopoky
B TPaBHIi )KIHKH 3 PI3HUX CUT CHATIOIOTH KYPHJIbHI MTAJTHYKHA W MTOKIOHSIOTHCS, TPH-
MAalO4H ITCCHHI Bisijla. BOHM TOJIOCHO CITiBatOTh B YHICOH, BIIAHOBYIOUH 1aM’siTh. L{i
BislJla pO3MHUCaHI TOHKUMH MUMCbMEHAMH y BUIVISAI MYIIMHUX TOMIBOK, HOAIOHUMU
JI0 MOHT'OJIbCHKOTO MHCHbMa. Y BCbOMY MOBITI YOJIOBIKIB, SIKI MOXKYTh YMTAaTH TakKi
NKMChbMEHa, He 3HakaeThes» [, 99].

CuiBiCHYBaHHS HIOUULY TA «YOJNOBIUOTO MUChMay» Hanbuly (55 2), T06TO KNTal-
CBKHUX 1€portidiB, SK X Ha3UBAIOTh y MEXaX KYJIBTYPU HIOUULY, POSTISIIAETHCS SIK
nurpadis, amke (HaKTHYHO L35TH IOHCBHKI JIaJIeKTH MOXYTh OyTH BIATBOpEHi 3a
JIOTIOMOTORO SIK Xanby3u, TaK i miotuey [Z% 2002, 139]. Onnak Ha BigMiHy Big cra-
HOBJICHHS SITOHCHKOT 200 KOpEeChKOT abeTOK, SIKi CBOTO Yacy Tak camo Oyl «TICHO
NOB’s3aH1 3 JKIHKaMM, MO30aBIEHHUMH CTaTyCy BUBUYaTH KHUTAHCBKi i€epormidin»
[EE, & 2005, 19], ciabcbka sKiHOYAa MUCEMHICTH B reorpadivHo i301b0-
BAaHOMY pETIOHI CIIBICHYBaHHS PI3HMX E€THIYHHUX TPYINl Ha MIBIACHHOMY 3aXOIi
XyHaHi 3aJMIIanacs MapriHadi30BaHOK IMPOTATOM JIEKUTLKOX IMOKOJiHb. BiacyT-
HICTh HAJIEXKHOTO BU3HAHHSA Hiouusy 3 00Ky ocBiueHHX et JIto deliBeHb MosCHIOE
«B3a€EMOIIOB’I3aHUMHU  KYJBTYPHUMHU LIHHOCTSIMH, 3aKJIaJ€HUMU B iCTOpiorpa-
¢biuniit Tpagumii Kutato», a came «aHAPOICHTPUYHOIO T€HIEPHOIO iEO0JIOTIETO,
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MOpPaJbHO OPIEHTOBAHUM BH3HAYCHHSIM 1HUBIAYaIbHOCTI Ta MapriHaIi3aIli€ro CITi-
BOYOTO BUKOHAHH» TBOPiB Hiouuy [Liu 2015, 2]. 3a Tpaauiiero TBOPUIiCTh CIIAAKO-
EMHUILIb HIOUWLY TIJISATaA CIIAIIOBAHHIO, CYIIPOBOKYIOUH ii aBTOPOK B MOTOMO1UYS,
a 3 1957 poky «aHTumnpaBi» moiiTHYHI KammaHii # Hagani KynerypHa peBomroris
CTUTMATHU3YBAJIH )KIHOTY MMUCEMHICTh K «9aKIIyHChKY», TOXK CIIAIKOEMHUIII HE HaBa-
KYBAJINCS MIPAKTUKYBATH, a apTe(akTu 3 )KIHOYMMHU MMChbMEHAMH MacoBO BHIIyYa-
nMcs | 3HuiyBammces [ 1995, 243].

[Torpu momMpeHuii B Cy4acHUX MeJiia CTEPEOTHIT PO «CEKPETHY MUCEMHICTHY,
JOCIITHUKH HAroJIONIyI0Th Ha «ycHOCT» [ 2017] i mynsTumMeniitnocti Gopm
BIJITBOPEHHS Ta Iepenadi >KIHOYUX TBOPIB. TeKCTH BUIBHO IUPKYIIOBAIN B peri-
oHi 1[35H’10H 3aBASIKM HEBIAAUTLHOCTI BiJ CIiBY, @ TOMY Ti, XTO HE BMiB YHUTaTH,
BCE OIHO «po3yMinam Ha ciyx» [ZI2EFL 2014, 301]. [IpakTrKa BUKOHAHHS TBODIB
yToJoc¢, sIKy IPUHHITO HA3UBATH «YUTAHHIM 3 MATepiB 1 BsUD, «YUTAHHSM 3 T1ame-
piB i cmiBy 3 Bistm» ab0 «4uTaHHAM 3 XycTHHOK» (FEALEE ., EAVE . FEH Bin-
MOBIIHO), OyJia HEMPUXOBAHOIO, JKIHOUI COIIAJbHI 3aXOIU TMPOXOAUIN BIJIKPHUTO,
a JUIs iX 371HCHEHHS «HE ICHYBaJIO TaK 3BAHOTO CEKPETHOTO 5KiHOUOTO CYCIIIbCTBA»
[ifi§ 2022, 2]. Came 3aBasiKH yCHill TIPUPOJIi BUKOHAHHS I1i CLIbCHKI KIHKH He OyITH
PO3IiJIeH] 32 03HAKOIO BOJIOAIHHS JKIHOUOIO MTUCEMHICTIO, @ HABIAKH, «OKIHKH, PO3-
KHJIaH1 TI0 Pi3HUX cenax, Oynu 00’€THaHl B €UHY COIIaIbHY TPYIY, B SKiii BOHU
MOTJIM TIOAUTUTUCS €MOIIIMHUMH ICTOPIIMU OIHA OfHIi». YosoBikKM X He Opanu
ydacTi y Te€HJIEPHO 3yMOBICHHX PHUTyajax i JI0 BUKOHAHHS HIOUULYy 31€OUTBIIOTO
cTaBuwiInCs Oaiyxke, IpOHIYHO OMUCYIOYM KIHOYI CHIBOYI MPAKTHKHU SIK «is-15»
[Z]2£FL 2014, 302]. XKiuku periony LI3siH’FOH KWK B TPaAUIiAHIA KOHDYIiaH-
CBbKill maTpiapXayibHill mapagurmi iHHOCTEH: «HoMoBIK Ope, a *KiHKa MpsJIe; Y0JI0-
BiK Oepe ApYyKUHY, a KiHKa BUXOJHUTH 3aMiX; JOJIOBIKA IMMOBAXKAIOTh, a JKIHKY 3HE-
BaxkaroTh» [#H 2022, 29].

Jlasieko He BC1 )KIHKHM PETiOHY BOJIOJUTH HIOUY3uU Ta 31aTHI OyJIM CTBOPIOBATH OPH-
riHajbHi TBOPU HIOUuULy, IPOTE BMIHHS CIIBaTH «KiHOYI MicH» mrotre (LK) moci
€ JIOBOJII PO3MOBCIOKEHUM siBUIeM. [lonpu o¢iiiiHO BcTaHOBIIEHY YpSAIOM CHC-
TeMy 3 BUMOTI'aMHU B1JI0OPY CHAJKOEMMIb Ta aMOacagopoK KyJIbTypH, BeJIUKa Kijlb-
KICTh TaK 3BaHMX YaCTKOBHX CIAJKOEMHUIIb HIOULLY BBAKAIOTH CE0E «ITPUPOTHUMID)
CHAIKOEMHIISIMU CaMe 3aBISIKU ITbOMY (PakTopy. « Y MiICBIIOMOCTI Cy0’ €KTIB KyIIb-
TYpPHOI CHAJIIMHU yCHA TPaauLis CIIBY >KIHOYMX IICE€Hb, @ HE MUCbMEHA HIOUULY
€ BOXJIMBUM KPUTEPIEM IXHBOT KyJIBTYPHOI IIEHTUYHOCTI, SIKHH € BarOMIIlINM, HIXK
cama TUceMHICTh miotuy» [fif 2021, 54]. Tlpouec NpUpOIHOrO BUBYEHHS HKiHO-
YOro MUChbMa TAKOXX TOYMHABCS 3 MICEHb HIOlULY, @ BXKE MOTIM MaJeHbKI CIIaKO€E-
MHIII TIOETHYBaIH (DOHETHKY CITiBY 3 YHTAHHAM 1 HanmcaHHsM Jitep [£)] 2022, 123;
752003, 12, 24].

TpanuuiiHo OCHOBHOIO (DYHKII€IO Ta >KaHPOBOIO OCOONMBICTIO Hiouuiy Oyi0
«BHILIaKy BaHHsKATO» (FF F] 14 a00 Ff 1) . ABTOpKM Moty CKITa I HE TLTEKM aBTO-
Oiorpadii Ty>KITMBOTO XapakTtepy, ajne i OiorpadiuHi riadi Ha 3aMOBJIEHHS OJHO-
ceNbuaHoK a0 ImiJT BpaKeHHSM BiJl B&KKOI JTOJIi iHIIMX KiHOK. XaH BhOHT-4X0ih
MPOTHUCTABIISIE CydacHE CYCIIIbCTBO, J¢ «IH(poBa KOMYHIKaIlis Bce OlIbIIe mepe-
TBOPIOETHCS HAa CIUIKyBaHHA 0e3 cmimbHOTH» [Han 2020, 12], putyansHuM cyc-
MiIBCTBAM MHHYJIOTO, B SIKUX JOMiHyBaja KOJEKTHBHA CBiJOMICTbh, 3yMOBIIOIOYN
ICHyBaHHSI «CHiJIBHOTH O€3 CITUJIKyBaHHs». Ha 1oro aymMKy, puTyaibHa CHUIBHOTA
He norpelysana emmnarii [Han 2020, 11]. [Iporte cninbHOTA XiHOK MOBITY L[35H 10H
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B HEPIBHOIIPABHIN pUTYaIbHIN CIUILHOTI KOH(YIIIAHCHKOTO MaTpiapxaTry CIpoMO-
IJ1acsl BUTUICKATH MUCEMHICTh 1 KYIbTYpy Hiotiuly, sKa 3a0e3nedyBaia mpocTip sK
JUISL CITUIKYBAHHSI, TaK 1 JUIsl €MIIaTii, JOBIBIIM, IO «IIEPEIIKo/a OJHIET JTIOANHA
Moxe OyTu JkepesioM inenTruuHocTi iHmoi» [Hymes 2004, 33].

UYepes BUIUIIAKyBaHHS KAIFO0 CYTTIO Ta MPU3HAYCHHIM HIOUWLY € «BUKIUK €MIIa-
TUYHOTO PO3YMIHHS OTHOCEITBYAaHOK», SIKE CBOEIO YEPror «3ade3rneuye iCHyBaHHS
«CIIUTLHOTH TIOYYTTIiBY», SIKa JTOTIOMArae >KiHKaM YCBIJJOMUTH TiTHICTh CBOTO iCHY-
BaHHS 1 4yepe3 sIKy iX MOYYTTS BPa3iIMBOCTI Ta HEMOMITHOCTI BPIBHOBAXKY€ETHCA 1,
cnofiiBaemocs, Tpancopmyetsesi» [Liu 2015, 34]. Ha nymky Jlro, emortii, siki TpaH-
CITIOIOTHCS yepe3 «couiaibHi Tekctu» [Liu 2015, 14] urwoiiwy Ta urolre, HE TIBKU
BIZIIrpalOTh BOXJIMBY POJIb Y CHPUIHATTI, comianizarii Ta i1eHTudikarii 4yTTeBoro
CBITY, aJle ¥ MalOTh MOTEHIIiaJl 3MIHUTH POJIb JKIHKH Ta HaJgaTH il Ccy0’€KTHOCTI
[Liu 2004, 2012, 2015]. He maroun AocTymy A0 OCBITH HapiBHI 3 YOJOBIKaMH,
00MekeHI B MOXKITMBOCTI MOOITTLHOCTI B Me€XaX COIIAJIbHOI iepapXii, CajKoOEMUII
HIOUULY BCE K MAJIM CTaTyC BUCHOI €JIITH B CBOEMY COLIATbHOMY KOJIi Ta TOPJ0 IMEHY-
BAJIUCh ysronvysunioll (F 1-4¢) — Gnaropoauumu sxinkamu. CorianbHi 38’ 43KH, yTBO-
PEH1 3aBISKU CIUIBHOTI KYJIBTYpH HIOUULY, MOTIIN CIyTYBaTH JUKEPEIOM €MOLIHHOT,
a TakoX (DiHAHCOBOI MIATPUMKH JJIS J)KIHOK y CKpyTHI "acH [Silber 1994, 64].

TBOpHUiCTh HioUULy PeaTi3oByBajach 1 yCIaJaKOByBalach 4epe3 JOKalIbHI Tpaau-
L1MH1 )K1HOY1 COIliaJIbHI MPAKTUKK Ha3BAaHOI'O CECTPUHCTBA, 310paHb Ha IOCUIEHBKU
y «CTIBOYMX BiTANBHAX» reman (FKA), CHUIBHOTO PYKOALLIA — TaK 3BaHOI KiHOYOT
poGoru nrouryn (Z£4L) 3i criiBaMu, MOKJIOHIHHS y XpamMax 0OTHHb-IIOKPOBHUTENBOK,
HApOIHUX CBITKYBaHb TOIIO. Yxkao JIiMiH CTBEpIKYE, IO 32 CBOEIO CYTTIO HIOUULY
€ «3araJbHOIOACHKUM JTYXOBHHMM JIOMOM, SIKHH MOTPiOEH KOXKHOMY» 1 HAJICKHTh
BCchoMYy JTrOnCcTBY. CydacHi crmocoOu coIianbHOI B3aeMOIii Ta repenadi iHpopma-
i1 3MiHWIY TpU3HAYCHHS W GOpMU BUpaXKEHHS HiouuLy, mpoTte YKkao nepeKkoHaHa,
110, MOTIPU ICHYBaHHS 1HIIKMX MeJia Ta CUMBOMIB, (QYHKIIS HIOUWY 3aJIUIIAE€THCS
HE3MIHHOIO, aJKe 11€ «BaKIMBUN MeTOJ 1 6a30BUi croci0 mcuxoTepanii» Ta «yHi-
BepcajbHa JIIoICchKa morpeba» [#§ 2018, 13].

OOpsAIOBHIA KOMIIOHEHT BHUKOHAHHS KIHOYHMX IMICEHh yYTBOPIOBAB JOJAATKOBHIA
BUMIp MYJIBTUMEIIHHOT KOHIIEMIIIT MUChMa HIotuly, ISMOHCTPYIOUN MTOTCHITIAM s
JOCTIDKCHHS KOMYHIKaTHBHOT TICHXOJIOTIT nep()OpMaTUBHUX MPAKTUK y paMKax
HapoIHOI TBOpYOCTi. EMOIIHO-TEpaneBTUUHUI acTeKT 1€l KOMyHIKalli JOMiHY-
BaB HaJ iH(HOPMATHUBHO-PO3BAXKAJIBHUM, a KIIOYOBUM Mefia y BUKOHAHHI TBOPIB,
MOKJIMKAHUX «BWJIMTH JAyIIy», OyB came cmiB. BogHowac mporiec TBOpYOCTI AJist
0araTbOX aBTOPOK HiOUuLy 37aBaBCS 3aHAATO OONICHWUM, IHII BOa4aad B HHOMY
HaBITh yHepeKEeHy CUITy NPUTATyBaTH HemacTs. Tak, OfHa 3 MPOBIAHUX CIIAKOE-
muts Xe SAubcinb (1939 p. H.) npU3ynuHWIA TPAKTUKY HATUCAHHS HIOUULY 1 TIPUXO-
ByBaJa CBii TaJIAaHT MPOTITOM JECSATHUIITh, aJPKE «UUM OLTBIIIE MUIICII, TUM BaXK4ye)»
[5F 2013; Liu 2015].

3aHenaj Hrotiuly TPU3BIB IO TOTO, IO HANPUKIHIN XX CTOMITTS 3aIHIIIHCS
JIAIIIE OMHUII CITaJKOBUX HOCIIB, SIK1 BOJIOIUIN KIHOYOIO IMMCEMHICTIO 1 3/IaTHICTIO
CKJIaJiaTh OpUTiHANBHI TBOPH. Hiotuy Tenep cTaia iHCTpyMEHTOM CaMOBHPaKEHHS,
a He 3aco000M KOMyHIKalii 3 iHmumu [, &, 65].

Sk 3a3Havae XaH, «IeCHUMBOJI3allisl Ta JEpHUTYyalli3alis» Cy4acHOCTI IPU3BO-
JIUTH JI0 «TIOCUJICHHS aroMisarlii cycninberBay [Han 2019, 11]. CporonHi criagkoe-
MU Hiotiuly OUTBIIE HE MAIOTh MOTPEOH AUTUTUCS CBOIM OOJIICHUM ab0 KUTTEBUM
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JIOCBIJIOM, TIPUHANMHI HEe Oa)karoTh poOHMTH Iie MyOmiuyHO. 3a CIOBaMH TPOBIAHOI
MPEICTaBHULIl MOJIOIIOTO MOKOJIHHS CHAaJKOEMHULb 1 3aCHOBHHULI KYPCIB HIOUULY
Xy Meiitoe (1963 p. H.), BOHAa HE XOue€ 3aHYpPIOBATUCS B CMYTOK TpPaTUIIHHX
TJ1a4iB, HATOMICTh i OlIbIIE 10 MyIIi CKJIaJaTH «IPUBITAJIbHI Ta palliCHI» TBOPU
[Z]2£F7 2014, 333].

Cratyc HeMaTepiaabHOi KyJIbTypHOI CIIQIIUHU CTaB CBOEPITHUM iHCTPYMEHTOM
MOMYJISIPU3AILii TypUCTUYHOT TPUBAOINBOCTI PETIOHY IMOIIUPEHHS KYJIBTYPHU HIOUULY .
Po3BaxxasibH1 BUCTYNH 3 ICHSMU 1 HABITh TAaHLIMU — HOBA PeaJIbHICTh TpaHCcpopma-
1ii pUTYyaqbHOTO Ta KOMYHIKATUBHOTO BUKOHAHHS HIOUULY B CYTO NEpPOpPMaTUBHE.

ITicHi nrotiuy TPOMIILUTA TIPOIIEC eBOMIONIT «Bij eerii g0 cumdonii» [ 2018],
BiJl «BUIUTaKyBaHHS KaJto» JI0 «OCHiByBaHHs uecHOT» [Z[3EFL 2014], ane s
JOCII/DKEHHS Ta PO3YMIHHS apXaiqHOi TBOPYOCTI HroUusy HacaMmIiepen « HeoO0XiTHO
JIOCTEMEHHO YCBIJIOMUTH TICHHH 3B’S30K MIX HIOUULy Ta MICIIEBUMU JTiaJICKTaMI»
[# 2000, 347].

Mosa Ta npoconisi HroiiuLy

BuxonanHs Hiotiuly Ta HioliTe periaMeHToBaHe (POHETUKOIO MICIIEBUX CyO/TialeK-
TiB cannans myxya (JHFd 1:5§), T00TO MiBIEHHOXYHAHCHKMX TOBipoK. HaromicTh
HapOJHI IMICHI IHIIMX YKaHPIB TAKOXX BUKOHYBAJIUCS 3arajlbHOBXHMBAHUM y PETiOHI
MiBAEHHO-3aXiIHMM MaHjapuHCEKUM mianektom (PHES‘E &%), Ha pannix eramax
JOCIIKSHHS HI0tiuly BUHUKIIO YUMAJI0 HETIOpPO3yMiHb CTOCOBHO BH3HAYEHHS [lia-
JIEKTY, SIKMM 3alHCYIOThCS KiHOYl nucbMeHa. Lle Oyno moB’s3aHo Hacammepen 13
TUM, 110 PO3MH(POBYBAaTH Ta MEPEKIaJaTH TBOPH CTAHAAPTHOK KUTAWCHKOIO
MOBOIO JOCIIITHUKAM JOTIOMarajid He cami CHAJKOEMHUIN Hrouuwty, a iXHI poaudi,
MiCIIeBi pOOITHUKH OCBITH a00 KEPiBHI KaJ[pH, TIEPEBAKHO YOJIOBIKH, SIKi TPAHCKPH-
OyBaJI 33JJOKYMEHTOBaHI1 MaTepiajid piTHOI0 TOBIPKOIO CBOTO HACEJICHOTO ITYHKTY.

JIi Lingy Ta iH. HAaBOAATH NPUKIIAIN IIOHANMEHIIE 5 (DOHETUYHUX CHCTEM, SIKi
onucaHi B poboTax, NpUCBAYEHUX Hiotiuly: ToBipka cena [lyseit (5 Tonis, 20 iHimia-
neit, 31 ¢ginanp); roBipka cena L[3inb13sH (6 ToHiB, 20 iHimianei, 33 dinani); ropipka
cena Baiiyii (6 Touis, 20 iniuianeii, 36 dinaneii); yenryanbcoka rosipka (3
+5% a6o 3§FH %) (7 Tomis, 21 inimians, 32 ¢inami); «IiTepaTypHa MOBa HIOUULYY
(5 towiB, 21 inimiane, 30 ¢inaneir). Ce UxnMiHp 3a3HauaB, MO0 MPUPOAHI CHAJ-
KOEMHIIi apXaiuHoi Hroimry monepeanboro mnokominus Iao Inbeans (1902-1990)
ta | Hambxya (1907-1991) BUKOHYBadd TBOPH HIOUULY YHIKAILHOI MOBOIO,
3aCHOBAHOIO Ha MICIIEBUX TOBIpKaX, OJHAK i3 BJIACHOI (POHETHUYHOIO CHCTEMOIO,
JIEKCUKOIO Ta TPaMaTHUKOIO, BIIMIHHMMHU BiJI PO3MOBHOI MOBH CUIBCHKHX TOBIPOK
2=, #, &ff 2010, 50].

B «Amnronorii kuraiicbkux mrotuy» [#H, 1H, &P 1992] perion nommpeHHs
HIOUWLY HAa3BaHO YITIHCHKMM' IiaJeKTHHM KJIACTEpPOM, Cepell SKOro 3a (OHETHUHY
CUCTEMY NMHUCEMHOCTI Hrouwy NpUiHATa (OHETUYHA CHCTeMa ToBipkH cena baii-
uryii micreuka Yenryanb. Y «CraoBauKY Hiotuy» [ 2002] 3anpornonoBaHo 30ipHy
¢donernyny cuctemy (6 ToHiB, 20 iwimianeir, 34 ¢iHami) Ha OCHOBI CyKYyIHOCTI
TOBIPOK PETiOHY MOIIUPEHHS KYIbTypu Hiotusy. Y «CIOBHUKY HIOUY3U-XAHLYZU
[P 2006, 42] poHeTHUHA CHCTEMA HIOUULYy TAKOXK € BIATBOPEHHSAM Pi3HHX TOBi-
POK, CIIIJILHO HAa3BaHUX YJIIHCHKHM JianekToM (6 ToHiB, 20 iHimianel, 36 dinanei).

U Viin (5 %ﬂ) — JIOCIL. «IT’SITh TIPCBKUX XPEOTiB» — ripchbKa CUCTEMa B MiBJICHHSX IIPOBIHINIAX
Kurato, sixa BKJJIIO‘{ae Haroiinin, FOeuennin, Jynannin, MenwkymiH Ta L{iTSHBIIH.
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«CrangapTHuii CJI0BHUK Hiotwy» ['B , & ] IponoHye BBaKaTH BUMOBOIO «JIiTEpa-
TypHOi MOBU Hiotiuly» (poHeTHuHy cuctemy ceia CsBanb micteuka lllanmzsHcion
(6 ToHiB, 21 inimiane, 34 ¢inani).

Xyan Croewken [# 1993, 2000, 2005] nosicHroe, 1110 NOBIT L[35H’FOH € J1BOMOB-
HUM PETI0HOM: TYOJIYHOI0 MOBOIO CITUTKYBaHHS € IMiBICHHO-3aX1THUNA MaHIapHH-
CBKHI1 J1aJIeKT, a B MOOYTi MOCIYTOBYIOThCS TOBIpKaMHU. Y AESIKHX pailOHAX TaKOXK
30epiraeTbcst MOBa HaponHOCTI s10. [Tonpu Te, mo perion IllanuzsHciol € neHTpoM
PO3MOBCIOKEHHS HIOUULY, MICTICBI )KUTEILKH CITIBAIM MICHI HioUusy HE TAHI3H-
CIOMCBKOIO TOBIPKOIO CBOIX CiJI, @ O1IbIII TPECTUKHOIO YEHI'YaHCHKOIO TOBIPKOIO 200
K iMmityBasm 1i: «lllaHI3sTHCIOMChKA TOBiIpKa 3aHAATO MPOBIHIIMHA, YEHTYaHChKa
rOBipKa 3By4YMTH OLIbII IPUEMHO, OLIbII BUTOHYEHO» [1£JHE, & B 2005, 27]. s
CHAJIKOEMHIIb HIOUWULY 3 PI3HUX PETIOHIB Ta PI3HHUX IMOKOJIiHb YCHI'YaHChKa TOBIpKa
€ «3araJlbHONPUHHATOI0 MOBOIO» BUKOHAHHS HIOUWULY, TaK 3BAHOIO NYMYHXYd
(- 55) [2= 2003, 44]. OnHak 1pyu BUKOHAHHI TBOPIB BCE OJHO BUHUKAIOTH « hOHE-
TUYHI 3MIHIY, a/KE BUMOBA JIESKUX CIIIB Ma€ BIUIMB MIAHI3IHCIONCHKOT TOBIPKH,
MiBICHHO-3aX1THOT MaHIAPUHCHKOI a00 BiZOyBa€THCS 3MilIaHEe PO3MOBHE Ta JITE-
paTypHe YMTaHHS YEHI'yaHChKOI roBipku [, & &t 2005, 29-30].

V «Kosexiii KATaicbkux wiotiuy» B 1t Tomax [#§ 2005] yske BUKOPUCTAHO
(OHETHYHY CHCTEMY YEHIYAHCHKOro mianekry [ 1993] K «BHCOKOTO CTHIIO»
MOBH HIOUULY, @ TAKOXK BPAXOBAaHO OCOOIMBOCTI BAMOBH BiJJOMUX aBTOPOK i BUKOHA-
Bulb SH Xyansi, Xe SIubcinb, Xe L[3inxya Ta Xy Meiitoe, 30kpema IaHI3HCIOMN-
CbKy ToBipKy cin SHiBs Ta Xewans [, &# 2005, 82]. YV 3aransHiil poHeTHY-
Hili cucteMi Hiotiuty 7 ToHIB, 21 iHimianb i 37 dinanei.

JlocTynHi HaMm aynio3anucy 31e01IbIIOro BiATBOPIOIOTH TOJOCH MOJIOAIIOTO
a00 HaMONOANIOTO TOKOJIHHS CHAJKOEMUIIb HIOUULY, SIKi, 30KpeMa, HaBYAIHCS
oJlHa B OiHO1. BiibIIicTh BUKOHABUII JIIHCHO CIiBa€ YEHIYaHCHKOIO ab0 MIaHI3sH-
CIOWCHKOIO TOBIpKOIO, iXHsI (hoHEeTHKa 30iraeTbes 3 marepiamamu «JlocmimkenHs
I[35TH FOHCBKHX JiajekTiBy Ta «Koyekimii KUTalChKux Hiotiuly». 3 OISy Ha Bil-
CYTHICTh OIYOJIIKOBAaHHUX ay/i03aIKCIiB CTAPIIOTO TIOKOJIIHHS MOKIHHUX TPOBITHIX
CHaKOEMUILb apxaiunoi niotiuty Tao Inbcsaub ta I Haubxya (a € nauie oguH HasB-
Huil 3anuc cmiBy SH Xyaubi [## 2003] ta oqun 3anuc naexsiamaiii Tan baowkens
[2F 2013]), € HeoOXimHicTh MOAANBINMX JOCHIIKEHH O0COOIMBOCTEH apXaidHOi
«TITEPATYPHOI MOBH HIOUULYY.

binmprricts 30epekeHrX 1 HOBOCTBOPEHUX TBOPIB HIOUuULy — CEMUCIIBHI (piamie
I’ ITHCITIBHI) cTpo(dH, SIKi He pUMYIOThCS 3a (PIHAISAMHU CKJIAJIB, ajle MAIOTh PUMO-
Bani Toun (FFHA#EE). Kombinanis ToHIB y psAAKYy JOBiIbHA, HEMAPHI PAIKU
(%7/h]) He puMyIOTBCS, ajle OCTaHHIN cKiaaj napHoro psuaka ({#/]) nosunen mMaru
ToH 44 (&) a60 Ton 42 ([5~F) ueHryanchbKoi rOBIpKH [35H FOHCHKHX JianekTis. Lle
SIBHIIE HE € TPUTAMAHHUM KJIACUYHII KUTAChKii moe3ii Ta, Ha mymMKy Yens Lliryana
[ 1993, 41; i 2006, 30], MPOAMKTOBAHE BILIMBOM OCOOIMBOIO MOETUYHOTO METPA
€roCy Ta IMiCeHb HApOTHOCTI 510. OCTaHHIH CKJIa]] HETAapHOTO PsIKA MA€ 1HIII TOHU:
ton 35 (F&_|), Ton 13 (}5 ), Ton 21 (F&2%), Ton 33 (f52%), Ton 55 (NE), To6TO
MOYKHA BBa)KaTH, 10 OCHOBHOIO BUMOTOI0 PUMOBAHHX TOHIB HIOUULY € PIBHUN TOH
() y xinni maproro psika i namanuii Ton (JAE¥) y kiHni HenmapHoro psaka. Jlro
1 momivae, mo Ton 33 y KiHIi HEMapHOTO PSAKA BUKOPUCTOBYETHCS HauacTile
[217H 2007], koMbiHallist TOHIB yCepeIuHi PAAKIB € JOCHTH JOBUILHOK i HE Mae
TaKHX CYBOPUX BHMOT, SIK pUMOBaHI TOHHU Yy KiHIII TApHUX psakiB. Hanpukmam:
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21 . 42 44 42 35 21 21
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. 3 42 42 21 13 44
1 na tsai tou ts’ionp nu ie

a fa

«Xpam Xyariraaby ([Tumry nucra 10 60ruHi)?

Ha BepxHbOMY IOBEpCi, PO3KIIABIIY MUCEMHHN Hamip 1 TYHIEYHHULIIO,
[Tumny nucrta 10 BETBMUIIIAHOBHOT OOTHHI.

[Ipomury aiBy-IIOKPOBUTENBKY YBaXKHO POYUTATH,

I3 camoro movarky mpuCIyXaTucs 10 MOTO TOJIOCY.

VY TekcTax Hrotiuly 4acTo BHUKOPUCTOBYIOTHCS NMPUHOMM, 3yMOBJICHI BHILE3a3-
HaYeHUMHU BUMOTAMH BIPIIYBaHH:, 3a/JIs1 JOCATHEHHs OalaHCy pIBHHUX 1 JaMaHHUX
TOHIB, HaBITh SKIO BOHM MOPYIIYIOTH MPaBUjIa IPaMaTUKU: 3MiHA MOPSAAKY CIIB,
po30uTTs peuens Tomo [P 1993; ik, & 52 2011].

Hepo3puBHe nmoeqHaHHS BUKOHAHHS, MOBH Ta MY3HKH 3yMOBIIIO€ CTAaHOBJICHHS
HIOUULY K 0COOJIMBOTO MOETUYHO-ITICEHHOTO KaHpY.

My3u4Hi 0c00IMBOCTI MiceHb HIOUULY

Icaye pexinbka kaHpoBHX Kiacu@ikamiii TBOpiB wHrouwy. Jlio deiiBens [Liu
2015; Z12EFL 2022] npomnoHye po3pi3HATH HiotuLy BIIIOBIIHO 10 miecTH cdep,
OB’ SI3aHMUX 13 YKUTTEBUM ITMKJIOM CITBCBKHMX JKIHOK, 3a3HAYarO4yu, IO IS KJIaCH-
¢ikamisg € CyTo akaJeMiYHUM BHHAXOJIOM: Ha3BaHE CECTPUHCTBO, BECUIbHI BHUKO-
HaHHs, OiorpadivHi TU1avi, KyJIbTOBI TEKCTH, OIIOBi/Ii, TICPECITIBH YOJIOBIYMX TBOPIB.
B «AmnTonorii kuraiicekux mouwy» [#, 1, &P 1992] i «Konekuii kuraiichkux
niotiury» [ 2005] 3i6paHo MOHa MIiCTCOT TBOPIB, sIKi po3noineHo Ha 10 jxaHpiB:
MIPUBITABHI canbudicaouly, aBTodiorpadidHi Ty>KITUBI MICHI, JINCTH Ha3BaHUX CEC-
Tep, BECUIbHI IiCHI, JISTCHIApHi Oananu, KyJIbTOBI MiCHI, HAPOIHI ITiCHI, 3araJiKH,
TBOPHU-TIEPEITUCH KUTAHCHKUX TEKCTiB, THCTH. OHAK CyTO 10 MUCHBMOBUX TBOPIB
HIOUWLY HaNEXKaU TUIbKU JIMCTU HAa3BAaHUX CECTEP 1 BECUIbHI CaHbudxcaouty, TOl
SIK BECIUJIbHI I1J1a4i Ta iHII 0OpsA0Bi MICHI BECUTLHOTO UKy MaJld BUKIIFOYHO YCHY
¢dbopmy; GiorpadivHi miayi, OMoBil Ta HAPOIHI Oana i MOTJIHM ICHYBATH SIK y BUTJISII

2 OparMeHT y BUKoHaHHI Xe SIHbCiHB 13 (inbMy «BOCKpEeCiHHS HIOWIIY», TPAHCKPHIILIis
(OHETUKM YeHI'YaHCHKOI ToBipKkM 3rigHo 3 Xyan [#5 1993]. TpamuiiiiHo Ha3BM TBOPIB He
3a3HavyaKcs, 31e0UIbIIOr0 BOHH BKa3aHi JOCIIIHUKAMU JIsl 3pYYHOCTI YHOPSKYBaHHS 1 4acTo
PO3PI3HSIOTHCS 32 NMEPLUIMMH PSIIKaAMU.
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niotire, TaK i OyTu 3anucanumu rrotudy [Liu 2015; B 2022, 79]. [To kopiycy TBOpiB
MOTPAIUIU HaBITh 3arajku, JUTSIYl MICHI Ta KJIACHYHI TBOPH KUTAWCHKUX TOETIB,
aJ/DKe 3aBJIaHHS JIOCTiHUKIB — 33JIOKyMEHTYBaTH SIKOMOTa OiibIlie (OJIBKIOPHOTO
Marepiany i 3a JOTIOMOTOIO CIIaIKOEMUIIb HIOUWLY 3aTTUCATH HOTO KIHOYUMHU TTHCh-
meHamu. Lle mpusseno mo KyNETYPHOTO HGHOpOSyMiHHH Ta IUIyTaHWHH, 5Ky JIro
HA3UBAC HE3PYYHOIO cmyamero moumy3au11 nroure”™» [ 2022, 130].

JIro Tu pospisHse 1Bi OCHOBHI KaTeropii miceHb oty 3a KOHTEKCTOM iX BHKO-
HaHHA: MMyOmiyHi (mepenucaHi KUTAHCHKOMOBHI MICEHHUKH, JIETEHIH, ICTOPUYHI
OTIOBI/I1, JKIHOY1 HAPOJIHI TiCHI, HAPO/HI Oanaau, CBITKOBI, BeCUIbHI a00 KYJIbTOBI
0o0psAZIOBI TTiCcHI); MpUBaATHI (canvudicaoury, JIUCTU Ha3BAHUX CECTEp, aBTOOiorpa-
Giuni mwraai) [B7H 2017).

Kanp wrwiire He 0OMEKY€EThCS TBOPAMU HiOUWLY, BIH OXOIUTIOE 1HII HApPOIHI
Ta 0OpsIOBI MicHi, MpU3HAYeHi Ui KiHodoro BUKoHAHHS. [TicHi notwy (ZLETK)
BapTO BUOKPEMHUTH B CAMOCTIHHUH KaHP Yy MeXaX Hiolire, SKHA HE TUTBKHU BIAMOBI-
Jla€ TeMaTHIlI « BUIUTAKYBaHHS JKaJIio», alle i Ma€ XapaKTepHy My3u4Hy (hopmy, SKy
HAa3UBAIOTh «MOTHB Hiouutly» (L, M) abo «GasoBuit MoTuB HioTUY»

ETEAS ).

[ToBHOI My3mKo3HaBUOi Kiacudikarlii miceHb Hrotiuly Hapasi He icHye. UxkaH
In mpononye posmominaTu Menomii wrotiuy BiANOBIZHO 10 3MIiCTy Ha «apXeTH-
noB1» (IU1avi, «CECTPUHCHKI» MICHI), «BUA03MIHEH1» (BECUIbHI IJ1ayl, MICHI remat)
Ta «3arno3u4eHi» (momyasipHi HapoaHi Menomii) [k 2006]. OxHak miceHHI MOTHBH
HApOJHUX IICeHb, IUIAYiB Ta MICEHb HIoUuLy HAJIeXKaTh 10 PI3HUX Kareropiil, Tomy
KOPEKTHIIIEe M03Ha4aTH BCi BUINE3a3HAUYEHI IICHI TEPMIHOM Hiolire, CEpel SIKUX
€ TCHI HotuLy, TOOTO TaKi, MO PO3CIIBYIOTHCS HA MOTHB HIOUULY.

Hiotiwy npuiinsato Oyno cmiBaté abo po3cmiByBatu 0e3 My3HMYHOTO CYNPOBOIY
coJ10 a00 XOpOM B YHICOH y TOOYTI, IiJl Yac CIiBOYUX 3yCTpideH reman, puTyaib-
HOTO TOKJIOHIHHS 200 cBAT. Becinbhi munadi kyyssare (S 15 #K) BUKOHYBaIUCS B IyeTi
B 0COOJIMBIN MaHepi roJI0CIiHHSI 3 IepETryKyBaHHIMH, BIIMIHHIN Bia Hotusy. Ha ci-
BOY1 BiTaJIbHI BECIILHOTO OOPSIOBOTO LIUKITY, /1€ 3€01JILIIIOT0 BUKOHYBAJIUCS HiolIe
3 pi3HOMaHITHUMU CTAJTAMH MOTHBaMH, 3aIPOIITYBAJIA TAKOK MY3UKAHTIB JIJISl AKOM-
nanementy. [217H 2017; 55 2006]. THmi po3moBCrOIKEH] B PerioHi HapoaHi micHi
Ha MotusH wansre (11HK) abo riryoso (FE%FH) TpamuuiiiHo criBaiu 4OIOBIKK
[3Z 2010, 102; 2= 2003, 18, 23, 34, 36).

[IpoTsirom noHazx BOX AECATHIIITH BUBYEHHS OCOOIMBOCTEH BUKOHAHHS MICEHb
oty Jiro Tu [215H 2010, 2014, 2016, 2017, 2023] Bia3Hayae, MO 1[I0 CBOEPIAHY
MaHepy HE MOXKHAa BBa)KaTH CIIIBOM, a pajlie MOHO(OHIUHUM PO3CHIBOM iHbuaH
(1), HabnmKeHUM 10 OJHOTO 31 CIoco0iB HACHIBHOT JeKIaMallii JaBHBOT KMTak-
cbKoi noesii inb (), sika cepel BiloMux 31aBHa (GOPM BUKOHAHHS TIOETHYHHUX TBO-
piB i3 Pi3HMMHM CTYIEHSIMH MY3HYHOCTI — YUTaHHA Brojoc uaue (%), nexnamarii
cyn (7W), macriiByBanns ine (1), criBy van (M) — 3HaXOAUTHCS OMIK peunTaTHBOM
i criiBoM. Taka 0COOMUBICTh BUKOHAHHS MICEHD HIOUULY 1 POPMYE CBOEPITHUIA MOTUB
niotiuy. Ha BiIMiHY BiJl METOJiii HAPOJHUX MICEHB, SIKI € CTATUMH 1 PI3HOMAHIT-
HUMH, MOTUB HIOUuLy € GOPMYIBHOIO MEJIOIEI0, PO3CIIB SKOi 3yMOBJICHUI BHIIIE-
3a3HaYCHUM CTaHIAPTHUM PO3MIPOM BipLIyBaHHS 1 (POHETUKOIO TEKCTIB.

KoxHuil ceMHCNIBHUN pSJIOK pO30MBAETHCA HA TPH TaKTH 13 PO3MIPOM
3/4|3/4|4/4, ro6to 3+3+4 nomi. Jleski BUKOHABMUIII CIIBAIOTh TUIBKU Y po3Mipi 3/4,
1HO/II B OTHOMY TBOpi1 MO>Ke KOMOIHYBaTHCS JIeKIbKa po3MipiB. Temrl 1 puTMidHUI
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MaJIFOHOK HE € perlIaMeHTOBaHWMHU, Bapiallii 3aJie)arh BiJl IHIUBIAyaTIbHOI MaHEPH
BUKOHABHIIb. [lommpeHo 0coOIMBICTIO My3UYHOI (pa3H € may3a Micis NepIoro
TakTy (TOOTO MicCJis NEPIINX ABOX CJIiB) KOKHOTO MAPHOTO psIKa.

Motus Hrotiuy OynyeTbes Ha I€KUTBKOX OCHOBHHUX TOHAX (CTYNEHSIX 3BYKOPSIIY)
i koMOinamisx menoxiiinux dpas. Jlro [2)5H 2023] po3BrBae KOHIIEMLIIO My3HYHOTO
wnany urotuy» (EfEH), y axkoMy BoHa po3pisHsie 4 0OCHOBHHX ONOPHHX CTYy-
TIeH1: HYDKHIN, CEpeHIN, BUCOKUH 1 BEpXHIH eKOpaTUBHUN. [HTEpBaII MiK HIKHIM
Ta CEpeHIM CTYNEHSIMU CTAaHOBUTH 3 TMIBTOHHU, MIXK CEpPEIHIM 1 BUCOKMM — 2 iB-
TOHM, MI’K BUCOKUM Ta BEPXHIM — 3 MIBTOHH, 1110 MO’KHA 31CTAaBUTH 3 EPLIUM, Tpe-
TIM MOHIKEHUM, YETBEPTUM Ta IIOCTUM CTYIIECHSIMH JA1aTOHIYHOTO 3BYKOpsiay. [1eB-
HOKO MipOrO el 3BYKOpsiI 30iraeThes 3 nagoM ysroe (F ) — onniero 3 meHTaToHiK
TPamUIIHHOT KUTalChKOT My3UKH, aJle MOTHB HioLuLy 31€01TBIIIOTO TOCTYTOBY€ETHCS
JIMIIE TPhOMAa OCHOBHHMH CTYTIEHSIMH. MeJoziisi KOXKHOTO TBOPY MOXE TaKOK BHKO-
PHUCTOBYBATH JIONIOMIXHI CTyIeHI a00 MEJTi3MHU Ta 3MIHIOBATHCS 3aJIC)KHO BiJl BUKO-
HaBWIIb, IX BOKAJIHHOI TEXHIKH, IMITPOBI3alliiHUX HABHUYOK Ta emoilii. [loganpimii
MY3HMKO3HABUMM aHalli3 MOTPiOeH A Toro, 100 3’sCyBaTH, YU iCHYIOTh MYy3U4YHI
KaHPH, BOKAJIbHI Ta IHCTPYMEHTAJIbHI TBOPHU a00 cI10COOM PO3CIiBYBAaHHS MMOETHY-
HUX TBOPIB, sIKi MOOYI0BaHI Ha TAKOMY 3BYKOPS/II.

Po3cniB MOTHBY Hrotiuy CIIBBITHOCHTBCS 3 MPOCOIEI0 TEKCTY, KOXKHHUIA HETap-
HUH 1 HACTYNMHUH MapHHUN PSIOK YTBOPIOIOTH OJHY CTpody, a OTKe, 1 3aBepuIeHY
My3uuHYy (ppasy. 3ByKOBUCOTHICTh KOXKHOTO CTYIICHSI B MEJIOJIIT BU3HAYAETHCS JICK-
CHUYHMM TOHOM KOXHOTO CKJIaJlly B TEKCTI TBOpY. Takuii crocid «BUKOHAHHS B1JIIO-
BiiHO 110 (poneTnrn) ci» (ffK A7 abo R F i 47 JI5) XxapakrepHuii i 1uist iHIIUX
YKaHPIB KUTANCHKOI TPaJNIIHHOT BOKAIBHOT MY3UKH 3 PI3HUM CTYIIEHEM B3a€MOJIii
MK MOBHUM Ta My3UYHHUM aCIIEKTaMHU.

Jo Tu [£78 2023] pospobuiia BigMOBiJHY CHCTEMY CIIIBBIJHOIICHHS JIEK-
CHYHMX TOHIB YEHI'yaHCBHKOi TOBipKH [FH 1993] 31 cTyneHsMU 3BYKOpSy MOTHBY
HIOUWLY, 3aTTMCAHUX 3aX1THOI0 My3U4YHOIO HOTatiewo (7abauys 1). 3ByKOBUCOTHICTh
€ BITHOCHOIO, a/Ke BUKOHAHHSA KO)KHOTO TBOPY € 1HIUBIAyaJbHUM PO3CIIBOM, HE
MIPHB’SI3aHUM JI0 TIEBHOT TOHAIBHOCTI. [IpaBuia CriBBiTHONICHHS MY3HUYHUX 1 JIEK-
CHYHHX TOHIB TaKOX HE € aOCOITIOTHUMH, aJDKE HA MEJIOJIHHUN MATIOHOK MOXYTh
BIUTMBATH CYCiJIHI TOHH, 3arajbHa moOymoBa (pa3u Ta My3WyHa iHTYillis BUKOHA-
Bulli. [IpoTe ocranHiil CKIaa KOXKHOTO HEMApHOTO psjKa HEe3aJeKHO BiJ JIHIBiC-
TUYHOTO TOHY Ma€ BiJIMOBIJIaTH TPEThOMY CTYTEHIO (200 HOTI JI0) «JIamy HIOUULYY.

Cucrema JIto € noBosi €peKTMBHUM 1HCTPYMEHTOM /Ul BUBYEHHS Ta CTBOPEHHS
Hiotuy, SIKAA OyII0 TIPOTECTOBAHO 3a JIOTIOMOTOIO CIIAJKOEMHUIL Xe SHBbCIHb Ta Xy
Cinp. Xe SIHBCIHB € HE TUTBKU JOCBITICHOI0 BUKOHABHIICIO, aJIe i aBTOPKOIO HIOUULY,
TOMY 3aIlpOIOHOBAHI 1l B €KCIIEPUMEHTI TEKCTH BOHA PO3CIIIBY€E Ha MOTUB HIOUULY BiJl-
HUIICIO MEJIOMISIMU. SIKIIIO CaiKOEMHUIISL BBAYKA€ TEKCT HE 30BCIM MPUIATHUAM JUIS PO3-
CITiBY, BOHA MPOIIOHYE 3aMiHUTH JIesiKi ciioBa B HboMy [Feng 2022; 27H 2023].

3 MeTOI MepeBipKH 3aCTOCYBAaHHS TOHAIBHO-MY3MYHOI cuctemu Jlro In Gyno
OTpaIibOBaHO OIyOIIKOBaHI ayaio3alucy MICEHb Ha MOTHB HIOUULy 13 JEKLIBKOX
JDKEpe.

1. 36ipka Jlo Baubi [4E 2003] 3 aymiosanucamu. 15 miceHs wiotiuly y BAKOHAHH]
12 cmragkoeMuIlh 13 pi3HUM piBHEM BOJIOIIHHS HIOUULy, CEPe SKUX HaWBimoMini SIH
Xyanbi (1), Xe Anbcins (1), Xe Lziaxya (5), YWkoy Xyehnzroans (1), Xy Meiitoe (1).
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Tabmuns 1
Cucrema BiANOBiIHNX JIEKCHYHMX TOHIB Y€HIYaHCbKOI F'OBIPKH Ta CTyleHIB
3ByKopsiny motuBy niouuty (JIw In, 2023)

TonanbHe | Tonaabuuii | Tpaexropis
Ton Binnosinui ctyneni 3Bykopsiny (HoTH)
3HAYeHHsI | KOHTYp TOHY
Tubnin _I BHCOKHIT | — ee———
S pe
e IBHUI
FEF a4 p
Sunin q Bucoxkuit N pe it
51 42 HU3X1IHAR ~ J10 711 (B KiHIIi
TApHOTO PSIKA)
Tubian /] Bucokuii // Ao pe
[ 35 BUCX1HUH pe da pe
Suman I3 171919717 R —
s 10
[l BUCXIJTHUI Z
13
Tuboit J Huspkuit  [———
Iz/g % . o JIAA
2 HU3X1THAN
21 T~
SHron —I Cepenniif | —
— bi (o)
P piBamit [~
33
by -I Bucoxknii pe
(29N = BXi HHIH pe da pe

11i marepianu JIro [0 Takox BUKOPHCTOBYBaja MPH PO3POOLII CBOET CUCTEMH, TOMY
BOHH € 1JTFOCTPAaTUBHUMH.

2. JlokymenTtanbuuii GineM «Bockpecinus wrotuy» [F 2013]. 12 micens
Ta ¢parmenTiB y BukoHanHi Xe fAuncinb (7), Xy Meittoe (3), Xe L3tonbmnina (1),
VY Jlyn’woii (1).

38



3. Jloxymentanpamii ¢inbM «[IpuxoBani mitepu» [Feng 2022]. 3 dparmentu
MICEHb HIoUWy Y BUKOHaHHI Xe SIHbCiHb.

4. 306ipka Jlo Csore [E§ 2022] 3 aymiozanicamu y CyNpoBiHOMY Biuar-aKayHTI.
18 micennb Ta 5 GpparmenTiB Hrotiuy y Bukonanti Su [[3aowky (1), Lzsau Lzs0’e (1),
[3sta ankci (2), Xy Cinb (1), Xy Meiitoe (18).

Hotna TpaHckpumniiis Menomii 1 aHaii3 GOHETHKH 3rifHo 3 npansmu Xyan Croed-
xenb [2 1993, 2000], kopycamu tBopiB [, 14, &P 1992; #4 2005] Ta ciosHuU-
kamu oty [ 2002; B 2006; &=, &)F] nokasanm, Mo MOTHB HioUuULY HA OCHOBI
«JIay HIotiuy» € YHIKAIbHUM JUIS KOKHOTO OKPEMOTO TBOPY 1 JIMCHO PO3CHIBY€THCS
y CHIBBIHOIIECHH] 3 TOHAJIbHUMU 3HAYEHHSIMH Ta KOHTYPaMH JIEKCUYHUX TOHIB, a 3aKO0-
HOMIPHOCTi BUKOHAHHS 3/1e0i/IBIIOr0 BiNOBifaoTh BucHoBKaM JIto 1H. Takoxk BapTo
3a3HAYMUTH, IO JCSIKI BUKOHABUI, SIKI HE BOJIOJIIOTH JKIHOYOKO IMHCEMHICTIO, aji¢ BMi-
I0Th CITIBaTH HioliTe, TIPOSBIIIOTh MEHIITY YyTJIMBICT JIO CITIBBIITHOIICHHS JICKCHIHUX
Ta My3HMYHUX TOHIB. BOHM JOTPUMYIOTBCSI OCHOBHOTO MEJOMIIHOTO KOHTYpY (pazu
3 YITKO BUPAKEHOIO HU3X1THOIO MEJIOJIEI0 BiIIOBITHO 710 TOHY 42 Ta PiBHOIO MEJIOIIEI0
BIJIMIOBIZIHO J10 TOHY 44 B KiHIIl CTpOdH, a periTa MeJIOAIHHOTO MaJTIOHKa MOXE 3BY-
9aTu 10BOJI (HOPMATILHO MPOTSTOM YCHOTO TBOPY 1 HE BIAIOBIATH KOMOIHALT pIBHUX
Ta JJAMAHUX TOHIB Y KO’KHOMY OKpeMoMy psIKy. CTaJIMM TaKoXK € MPaBUIIO CITiBBiTHO-
IIEHHS TPETHOTO CTYIICHIO 3BYKOPSI/TY /10 OCTAHHBOTO CKJIaly HEMApHOTO PsiIKa.

Hacrynuuii nmpukian HOTHO-GOHETHYHOI TpaHcKpumiii® Oamamu «Jluer Xy
IOiicro mo pomuuisy ( < EFHFRBIEY ) y Bukonauni Xe Suscins (Inocmpayis 1)
JIEMOHCTPYE BHUCOKHU PiBEHBb CITIBBIJIHOIICHHSI MEJNOJil 3 TOHAMU TEKCTY HIOUULY
Ta BIATOBIIa€ MOeNi 3akoHOMipHOCTEMH JIF0 [H i3 He3HAUHUMHU PO30IKHOCTSMH.

o
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| = e P B L 4 ~
bt s e - T % e > 8 e B e T
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= ¥ 7 i == T — =
L] 4 £ E £ 2 -8B - & ® B -8 % - B " R Al - @ - B EF F -
teiogl3tsaw2] hapd2teiandd  pus3sp: tiz1 weldtaidl  siowddgyudd  la33sanddeyad2 nu42swall  teiondd tand2 hud2nyu33sion2l
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Puc. 1. «JIuer Xy HOiicio 10 poanuipy», BUKOHaHHA Xe SIHbCiHB

. . . .41 . 44
Xe SIHBCIHB CIIBa€ YEHIYaHCBHKOIO TOBIpKOIO. BumoBa B tai  3amicTh tsai

€ BIUTUBOM PigHOT 115t Xe TOBIpKH cena Xeranb Micteuka [aniasacroi. OCKiabKu

* O@parmenT y BukoHaHHI Xe SIHbCIHB 13 (inbMy «BOCKpeciHHS Hiotiuy», TPAHCKPUTILIS

(GOHETUKM YeHI'YaHCHbKOI TOBIpKM 3rigHo 3 Xyad [g& 1993]. TpamuuiiiHo Ha3Bu TBOpIB HE
3a3HavyaKcs, 31e0UIbIIOr0 BOHH BKa3aHi JOCIIIHUKAMU JIsl 3pYYHOCTI YHOPSKYBaHHS 1 4acTo
PO3PI3HSIOTHCS 32 MEPLUINMH PSIIKaAMU.
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B IIAHI3THCIOMCHKIH TOBIPII 5 TOHIB, HA BiJIMiHY BiJl 7 TOHIB YCHI'YaHCHKO1 TOBIPKH,
Xe 1HOAI po3cmiBye ogHakoBO a0o TuryTae ToH 21 1 ToH 13; Ton 33, ToH 44 1 TOH 5.
Hanpukiaja, 6auuMo HEBiAMOBIAHICTE HA MOYATKY MEPLIOTO psKa; fAlk tei0g13
tsow~ ", Takok y TpEThOMY PSIKY cTyrneHi Menozii cniB ] £ 75 hu™ nyu siouZ!
HE BIJNOBIAAIOTH 3aKOHOMIPHOCTSM cucteMu Jlto, aje 3 ypaxyBaHHSAM MeJOmil
MOTIEPETHROTO TAKTY, & TAKOXK 3arajbHOr0 MajlOHKa MYy3W4YHOI (hpasu Ii HEBiIO-
BiJTHOCTI HE MOYKHA BBa)KaTH MOPYIICHHSIM, aJPKE KOHTYpPH CITiBBIIHOIICHHS TOHIB
30epexKeHO.

binbiIicTh onparboBaHUX 3aMuciB € criBoM Xe SAHbcinb, Xy Meiftoe 1 Xe L[3iHxya,
yKe BUKOHAHHS 1 TIOCITY’KIJIO OCHOBHHM MAaTepialoM s po3podku cuctemu Jlio In.
HeoOxinHi moganmbIi TOCIiHKeHHs OUTBINOT BUOIPKU ay/Iio3anuciB, 0COOIUBO CIIa/I-
KOEMUIIb HIOUULY CTAPUIOTO TOKOJIHHS, JUIS IiATBEpKEHHS PErpe3eHTaTHBHOCTI
JTAHOI CHCTEMH Ta BUOKPEMJICHHS (DOHONIOTTYHHUX 3aKOHOMIPHOCTEH HiotiuLy .

Xe SIHBCIHB € OCTaHHIM TOJIOCOM YHIKaJIbHOTO HapOIHOTO 5KIHOYOTO MUCTEIITBA
apxaiyHol KyJIbTYPH HIOUuly, IHII CIIAJKOEMHUII BMIIOTh MHCATH KIHOY1 MHUChMEHA
1 CIiBaTH Hroure, TPOT€ BOHU MPAKTUYHO HE CTBOPIOIOTH HOBUX TBOPIB y KaHPI
Hotiuly. 3aHena KyIbTypH HioUusy TIOB’ I3aHUH HE TUTBKH 3 COLIaTbHUMH 3MiHAMH,
3a00pOHOI0 TPAAMINIMHUAX KYyJIBTypHUX TIPAKTUK Ta TpaHC(hOpMAIEro CrmocoOiB
KOMYHIKaIlii, ajie i 3 MOCTYITOBUM BUTICHCHHSIM JIOKQJIbHHX JIIAJICKTIB CTAHIaPTHOIO
KUTalChKOIO MOBOI0. Cepelr MOJIO0ro HaceaeHHs periony L[3sH’10H piBeHb BOJIO-
JIHHS YEHI'YaHCHKHM J1aJIeKTOM Ta IHIIUMHU MICIEBUMH TOBIPKAMU 3HHUKY€ETHCS
[217H 2010], a quist KKTENIB IHIIMX PETiOHIB OMAHYBAaHHS I35H FOHCHKHX JliajieK-
TiB B3araji He Ma€ MPAKTUYHOI IIHHOCTI, TOMY MpoOiieMa BUBUCHHS, 30€peKEeHHs
Ta Tepeaavi HIOWITY CTa€ HA/ICKIIAHUM 3aBIaHHAM. AJDKe, HE MarOuu PEIUITIEHTIB,
SIKI MOXYTh PO3YMITH KIHOYY TBOPYICTh X04a O Ha CIIyX, HIOUULY TIEPETBOPIOETHCS
CYTO Ha pO3BaKaJbHE 1 JEKOPAaTUBHE MHCTEITBO, a /Ul 0araTboX BOHO BXKE ChO-
TO/IHI ICHY€ BUKIIIOYHO «IHTEKCTOBaHHM», TOOTO B «JIEKOHTEKCTyaIi30BaHiii Bepcii
y Burpsiai Texety» [Foley 2001, 363].

JropaHTi Haraaye, 110 MOBa MIATPUMYE «METOHIMIYHI» CTOCYHKH 13 HaIlIUM CyC-
HUIBCTBOM Ta KYJIBTYPOIO, a/IXKe «CJiJI [yMaTH PO MOBY 6 KyJbTYpi, a HE JIUIIE PO
MOBY ma KyasTypy» [Duranti 1997, 336]. Hrotiuy € He nuilie TUCEMHOI0 MOBOIO,
a KYJIBTYpOIO, TICHUM MO€IHAHHSIM MOBH, CITiBY, pUTyaJly i MUCEMHOCTI SIK «CIIOCO-
6iB mii» [Hymes 2003, 36]. JlochipkeHHS] 1IbOTO CKJIQJHOTO OpraHi3My MoTpelye
HOBUX IT1JTXOJ1iB, OCOOJIMBO KOJIHM ITOCTA€E MTUTAHHS HE JIUIIE 30epeKeHHS, peBiTaliza-
11ii Ta BKIIFOUEHHS Hioliuly B ChOTOICHHS, aJie i yCBI1IOMJIEHOTO TTOBOKEHHS 3 HAJI-
OaHHSIMH apXaidHO1 KyJIbTYpH MUHYJIOTO. [100ai3allis nmpruHeclia HOBI BUKJIMKH Ta,
3a cnoBamu lllapidiana, «BUCyHya MOHATTS “Ky/nbTypa” Ha MEpIIN IUIAH JIIOA-
CBKOI CBIIOMOCTI», a/pK€ «3ITKHYBIIUCH 3 IHIIMMHU KYJIBTypaMH, MU MOYHHAEMO
M0-HOBOMY YCBIJJOMJIIOBaTH BJIAacHY KyJIbTYpY. 30KpeMa, iCHY€ MiABHILEHa MoTpeda
B MDKAMCUMIUTIHAPHUX 1 MYJTHIMCIUIUIIHAPHUX MIAXOAAX, SIKi O JAOCTIIKyBaIn
BIUIMB KYJIBTYPU Ha MIHJIMBI peajii JoaceKkoro xutTs» [Sharifian 2017, 26].

CriocTepirarouu 3a THM, SIK «HOBI ()OpPMU €JIEKTPOHHOI KOMYHIKAIlil TOYMHAIOTh
CTBOPIOBATH BIpTyasbHI palloHH, OUIBIIIEC HE OOMEXKEHI TEPUTOPI€I0, TACTIOPTAMH,
nojaTKaMH, BUOOpaMH Ta IHIIUMH 3BHYAHHUMH TOJITHYHHUMH J1aKpUTHYHHUMU
no3Haukamu» [Appadurai 1996, 195], Mu OTpUMy€EMO IHCTPYMEHTH MJsi OLIBIN
00’€MHOTO TOTISAY HA apXaiuHy MYIBTUMENINHY KyIbTYpY HIOUuly Ta 1e TPOXu
4acy [UId I BUBYCHHS.
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Ionsika. ABTOpKa BUCIOBIIOE MUOOKY BAsuHICTH Academia Sinica (Taiwan
Scholarship for Ukrainian Students and Scholars) i ocobucrto npod. Jlro deiieHn
tanpod. Y XKyiiBeHro 3a MATPUMKY Ta JONOMOTY B IPOBEAEHHI IIbOTO JTOCJIiIKESHHS.
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The article analyzes the post-feminist concept of gender identity in the modern Chinese
women’s novel and defines ways of its artistic expression. The research material is Wei
Hui’s novel “Shanghai Baby” (1999). This work is a Chinese version of the genre Chick lit,
which depicts the life of a modern emancipated woman in a metropolis. The gender identity
of the heroine Coco is fluid, changeable, and multifaceted. The article considers the fol-
lowing components of gender identity: sexual, gender role, mental, and socio-cultural. It is
determined that Coco is aware of herself as a woman, her appearance and behavior reflect
the stereotypes created by glossy magazines and advertising. The authors pay consider-
able attention to the analysis of bodily practices (unbridled behavior, love relationships),
which define the “essence of femininity” in the novel. The sexual behavior of the heroine
became the subject of harsh criticism in China and the object of interest in the West. The
article considers such behavior as an important component of love (not only heterosexual)
relationships and a woman’s self-determination. In the structure of the heroine’s gender
identity, the choice of gender-role behavior is important. In her novel, Wei Hui offers a
large list of non-trivial gender roles, which are the result of filling the traditional form with
feminocentric content. The paper analyzes traditional roles reinterpretation mechanisms, the
carnivalization of these roles, and embodiment by the heroine. The sociocultural component
of Coco’s identity reveals the masculine-feminine and East-West binarism of her conscious-
ness. The article analyzes the heroine’s motivation for creativity as a result of the expression
of masculine (desire for success) and feminine (introspection, search for the meaning of
life) character traits. Instead, in the creative process, she reveals a feminine way of artistic
thinking associated with the sublimation of motherhood (novel = child), autobiography,
superimposition of the text on one’s own life, duality (author = heroine), and also uses the
feminine techniques of «writing through the body». The article examines the influence of
Western and Eastern (Chinese) cultures on the formation of Coco’s female identity. The
dominant Chinese cultural component is an echo of tradition that limits the heroine’s self-
expression, while the Western component is simulative, but offers the heroine a sense of
personal freedom.

Key words: Chinese literature, Wei Hui, gender identity, Chick-lit, postfeminism.
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XVAOXKHA PENPE3EHTALIA )KIHOYOI ITEHTUYHOCTI
B KUTAHCBKOMY MOCT®EMIHICTUYHOMY POMAHI

B.C. lllag, H.C. Icaecsa

CraTTs NpHCBSYCHA aHaNi3y NMOCTHEMIHICTHYHOI KOHIEMINT TeHIepHOl 1IeHTHYHOCTI
repoini pomany Beii Xye#t «JliBuuchko i3 lllanxar» Ta BU3HaUYECHHIO CIIOCOOIB ii Xyq0K-
HBOTO BUpaKeHHs. POMaH € KUTaliChKMM BapiaHTOM JIITepaTypH uukiin, B SIKOMYy BiJjoOpa-
KEHE JKUTTS Cy4acHOI eMaHCHMIIOBAHOI JKiHKM B Meranodici. [eHaepHa ineHTuYHICTh Tepo-
iHi Ha iM’s1 KOKO BHPI3HSAEThCS IJIMHHICTIO, MIHJIMBICTIO i 0araroacnekTHICTIO. Y CTarTi
PO3MISAIAOTHCS TaKi CKIIQJIOB] YACTHHU I€HJICPHOI 1/ICHTUYHOCTI: CTaTeBa, CTaTeBOPOIILOBA,
CeKCyaslbHa, NICUXIYHa, COIIOKYIbTypHa. BusHaueHo, mo Koko ycBimoMirroe cebe kKiHKOTO,
il 30BHIIIHICTB 1 TOBEJIIHKA B1IOOPaKAIOTh CTEPEOTHITH, CTBOPEHI IVISTHIICBUMH JKypHATAMA
Ta PEeKJIaMO0. Y CTaTTi 3HAYHA yBara MPHUAUISETCS aHAli3y TIJICCHUX MPAKTHK (PO3KyTa
TOBEIiHKA, JIFOOOBHI CTOCYHKH), SIKi B pOMaHi BU3HAUAIOTh «CYTHICTh JKiHOYOCTI». CeKcy-
aJIbHA IMOBEJIIHKA FepOiHi cTajia MPeAMETOM KOPCTKOT KpuTHKU B KuTai if 00’ €KTOM 3aIlikaB-
JeHHst Ha 3axofi. Y crarTi BOHA PO3MISIIAETHCS K BOKIIMBA CKJIA/I0BA YACTHHA JIFOOOBHUX
(He nHIIe TepeTOCEKCYaTbHUX ) CTOCYHKIB Ta CAMOBH3HAYCHHS JKIHKU. Y CTPYKTYpI TeHIep-
HOT 1JICHTHYHOCTI TepOiHi HeaOWsKe 3HAUCHHS Ma€e BUOIp CTaTEBOPOJIHOBOT MOBEMIHKH. Y
pOMaHi IPOTIOHYETHCS NIMPOKHIA KaTajor HETPUBIAIBHUX TCHIIEPHUX POJICH, SIKI € pe3yiib-
TaTOM HAIMOBHEHHS TPaJUIiiHOT GopMU (HEMIHOIEHTPUYHUM 3MICTOM. Y CTaTTi aHami3y-
IOThCSl MEXaHI3MH TIEPEOCMHUCIICHHS TPAUIIIMHAX POJICH, TXHS KapHaBaji3allis Ta BTIICHHS
repoinero. COIiOKYIBTYPHHN CKIIAHUK 1IeHTHYHOCTI KOKO BiJIKpHBa€e MacKyIiHHO-(eMi-
HIHHWH 1 CX1IHO-3aX1JHUN OiHAPH3M ii CBIIOMOCTI. Y CTaTTi aHAII3YEThCS MOTHBALIS TePO-
Hi 10 TBOPUOCTI SIK HACIIIJIOK BUPAKEHHSI MACKYJIIHHUX (MIParHeHHs YCIiXy) Ta GeMiHiHHIX
(camoanali3, IOIIYK CEHCY JXKUTTS) pUC Xapakrepy. HaromicTs y TBOpuOMy Iporieci BoHa
BUSBIISIE (PEMIHIHHUAN CITOCIO XYyMOXKHBOIO MHUCIICHHS, OB’ s3aHUN 13 cyOiMalliero mare-
puHCTBa (POMaH = JWUTHHA), aBTOOiOrpadizMoM, HAKIAJJAaHHIM TEKCTY Ha BIIACHE JKUTTS,
JBIHHULITBOM (QBTOpKA = IepOiHs), a TAKO)K BUKOPUCTAHHSM JKIHOUMX MPUHAOMIB «IIHChMa
Kpi3b TiJIO». Y CTaTTi MOCHI/PKYEThCS BILIMB 3aX1IHOT Ta CX1THOT (KUTalChKOT) KyJIbTyp Ha
(hopmyBaHHs KiHOYOT imeHTHYHOT Koko. JloMiHyBasbHa KMTAKWChKa CKIIAIOBA € BIIJTYHHSIM
TpauIlii, ska 0OMeXy€e CaMOBHPaKEHHS T'ePOiHi, HATOMICTB 3aXiJJHa CKJIaJJ0Ba Ma€ CUMYJIb-
TaTUBHY IPUPOJLY, OJJHAK IPOIIOHYE TePOTHI BITIYTTS OCOOMCTICHOT CBOOOTH.

KurouoBi cioBa: kuraiiceka miteparypa, Beit Xyel, reHepHa iIeHTUYHICTb, YUKIIT,
noctdeMiHizM.

CyuacHi JOCHIUKEHHSI TeHJePHOI 1IeHTUYHOCTI Ha TepeHaX T'yMaHITapUCTUKU
3aCBIIYYIOTh CKJIQIHICTD ii CTPYKTYpH Ta 3micTy. Llbomy cnipuse i cynepeusnBicTh
CaMoro TMOHSATTA «I€HJEP», BBEJICHOTO J0 HAyKOBOTO O0Iry aMEpHUKAHCHKHM TICH-
xoaHaimitnkoM PoGeprom CromutepoMm y 1968 porii Ha mo3HaYeHHS COIIaIbHOT CTaTi
[Stoller 1968, 52], T00TO cormianbHUX TPOSIBIB cTareBoi mudepenmiamnii. Bigromi
3HaYHA KOTOpTa JOCIITHHUKIB MPUCTAJIa 10 PO3YMIHHS T€HIEPY SK COIIOJOTIYHOI
KaTeropii, TOOTO COLIAJIbHO CKOHCTPYHOBaHOI 1AEHTUYHOCTI YOJOBIKIB 1 >KIHOK,
0 TPOTHUCTABISETHCA O10JETEPMIHICTCHKIM KOHIIEMIIi CTAaTeBUX BiJIMIHHOCTCH.
VYTiM HHU3Ka HAyKOBILIB Hapa3l 00CTOIO€ JyMKY NP0 OOMEXEHICTh COLIIOKOHCTPYK-
THUBICHKOTO TIAXOMY, AKHii, 3a ciioBamu H. ["aron, Beae 10 «Brparu 6ararcTsa 4oiio-
BIYOTO 1 KIHOYOTO 00pasy, TyXOBHUX (PENIriiHUX, HAI[IOHAJTHHUX) ACTEKTIiB T€H-
neproro OyTTs» [[amon 2002, 22]. V 11boMy KOHTEKCTI CIIYIIHOIO € AyMKa COIliO-
noruHi B. AnekceeBoi, 1110 B reHiepHid i1eHTH(IKAII] BaXJIMBUMHU € COLIAIbHO-
ICTOPHYHI, KyJIbTYpHI Ta 1HAMBIYyaJbHO-TICUXOJOTIYHI YNHHUKU. BOoHa BKa3ye Ha
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«BapIaTHBHICTH YOJIOBIYOTO Ta )KIHOYOTO XapaKkTepy 1 CTHIIIO KUTTS, 3yMOBJICHHX
UMM YHHHUKAMH, SKi «BH3HAYAIOTh TPAEKTOPIl JKUTTEBOTO IUISIXY Ta KOHCTPYIO-
I0Th TICBHI I'€H/ICPHI iIeHTUYHOCTI» [Anekceea 2005, 10-11]. Orxe, 1s kareropis
PO3YMIETHCS TOCIITHUALICIO SIK IHTerpaTuBHa. Ha KOpUCTh IHOTO CBIMYUTH 1 pPO3BiKa
M. BopoBI10Boi, B sIKiif pO3MIAJAIOTECA TPU TEOPETUYHI MIAXOAU J0 TIyMadeHHs
3MICTy Ta CTPYKTYPH I€HIEPHOI IIGCHTUIHOCTI 0COOMCTOCTI Y MEKaX B3a€EMO3B’ I3KY
«IICUXOJIOTIYHOI penpe3eHTarii crati» ta ocoducricHoro «S» [boposmosa 2011].
JlocmiiHALISE BUPi3HSIE CBIIOMICHUH, CTaTyCHO-POIBOBUH Ta CaMiCHUHN TiAX0/H, SIKi
M0 CyTi € TPhOMA CKJIAJHUKAMHU KOMILUIEKCHOTO TAyMaueHHs! ()eHOMEHY I'eHJIEPHOI
1IEHTUYHOCTI.

CBigOMICHMH MiIXi BUPAXKAETHCSA y PO3YMIHHI T'€HAEPHOI 1IEHTHYHOCTI K
MIEBHOTO YCBIIOMJIEHHST 0COOUCTICTIO cBOET cTati [boporiosa 2011, 20], mo dop-
MY€ETBCSI B MEXKaX CHHTE3y ICHUXOJOTIUYHHUX, COLIONOTIYHUX Ta KyJIbTYypOJOTTYHHX
uynuHHUKiB. [ennepHa igenTudikaiis BigOyBaeThCA K «IIEPEKUBAHHA 1HAMBIIOM
CBO€1 Mo3uLii «SI» Mo BIAHOIIEHHIO JI0 COLAJIbHUX KAaHOHIB — €TAJIOHIB CTaTi»
[Mopo3zosa-Jlapina 2011, 57] aGo x K CBiIOME «IIPHUHATTS MOJENIEed MY>KHOCTI
1 )KIHOYHOCTI1», BUPOOJIEHUX NEBHOIO KynbTypoto [Kimoiikosa-1lobenko 2010, 206].
[TpukmMeTHO, 110 B MeKax LBOTO MiAXO0MY MOI0JaHe ITHOPYBAHHS MOHATTS «CTATh»
9M 3aMileHHs Horo reHaepoM. PazoM 3 Tum renaepHa ineHTudikaris He Mae mpsi-
MOTO 3B’sI3KY 31 CTaTe€BHM CaMOBHM3HAU€HHSIM OCOOMCTOCTi, BOHH MOXYTb «BCTY-
MaTv y KOH(MIIKT», SKII0 TICUX0-010J10Tr14Ha NMPUPOIa 1HAMUBIIA HE KOPEIIOE 3 TeH-
JIEPHUMHU HOPMaMHU 111010 BJIACHOI CTaTi.

CraTyCcHO-pOJIBOBHH MiJX1J] OKPECIIIOE T€HIEPHY 1IEHTUYHICTh SIK «CTaTyC OBO-
JIOIIHHS TeHIepHOI0 pontio» [boposmosa 2011, 21], To6TO cBitoMe 3aCBOEHHS HOP-
MaTHBHUX MOBE/IIHKOBUX MOJIEIIEH, SIKi 32 CYCHUIBHOIO JOMOBIJICHICTIO BBaXKAIOTHCS
penpe3eHTaHTaMKi MacKyJIiHHOCTI i (heMiHiHHOCTI. OCTaHHI 3HAXOIATh BUPAKEHHS
MEPEBAKHO Y KOHTEKCTI «CHUCTEMHU CTAaTEBHX CTEPEOTHUINIB 1 CUMBOIIBY [CIIOBHUK
regaepHux TepMminiB 2016, 66]. Y npomy migxozi 3HakoBoro € nymka JIx. batnep
po neppopMaTUBHY MPUPOAY T€HAEPY, IO Pealli3yeThCs Yepe3 MisUTbHICTh, a00 K
«supaxensas» [Butler 1990, 33]. 1. Toddman 31 cBoro 60Ky omnrcas BapiaTUBHICTh
«BHPAKCHb)» CTATCBOI MPUHAICIKHOCTI B CUTYaIIisIX Mi>KOCOOMCTICHOTO CITIIKYBaHHS,
Ha3BaBILU L€ TeHOepHUM Ouchieem. 3arajaoM Mij BKa3aHUM TEPMIHOM BiH pO3yMi€e
(opManbHI KOHBEHILIHHI aKTH a00 MEBHI PUTYaJH, Kl «B IKOHIYHMNA crociO Bigo-
OpaxaroTh (hyHIaMEHTaJIbHI OCHOBH COIialibHOI cTpykTypu» [Goffman 1976, 76],
HacaMIiepes] cTaTeBopoboBoi. ToXK 1HIMBIAM BUCTYHAIOTh y KOXHIM CIIEHI KOMY-
HIKaIlii K aKTOpH, KOTPi 3aTy4aroTh BIAOBITHUI 1HCTpYMEHTapii (30BHINIHICTD,
TEeMOp roJoCy, )KECTH, CTHIIb MOBEIIHKHU TOIIO) JJIsl BUPAXKEHHS T€HIEPHOT Pi3HUIILI.
Taka «rearpanizoBaHa iHTEpHIpeTallisi TeHAePHOT 1ICHTUYHOCTI HalOIIbIIE BiIIO-
BiJla€ crocoOy MpOIyKYBaHHS BIANOBIIHUX POJeH y MOCTMOAEPHOMY CYCHUIbCTBI
XXI cr. Li pomi, 3a caymHIM BUCHOBKOM M. BOpOBIIOBOI, CTalOTh «I0JIiBapiaHT-
HUMU 3MIHHUMWY, IO Ha/Ia€ iM pajiie o3Hak Meradopu, aHbk HopMatuBy [ bopos-
mosa 2011, 22].

CaMicHUH MiOXia po3misgae TeHACPHY 1JACHTUYHICTh K aCHEKT 0COOMCTICHOL
IIEHTUYHOCTI, 110 IPYHTYEThCS Ha Cy0’€KTUBHOMY BI1IUYTTI BIAacHOI cTari. [nerscs
PO IICUXOJIOTIYHY PEMpe3eHTAIlI0 CTaTi», MOB’sA3aHy 3 (i310J0TTYHUMHU, cOMa-
TUYHUMHU (TUIECHHMH) Ta CEKCyaJlbHUMHU ocoOnuBocTsAMH iHauBina. O. Tomingko
MKPECITIOE, MO TINECHICTh «€ HE MEHII BAKIMBUM KOHCTUTYTHBHUM YWHHUKOM
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0COOHMCTOCTI, aHDXK pOo3yM, BoJist 200 cortianbHe cepenopuie» [[ominko 2001, 195].
TinecHi MpaKTUKU YaCTO CTAIOTh MPEIMETOM aHalli3y B )KIHOUUX CTYAISIX. 30KpeMa,
I. KapnieHko 10BOAMTS, 110 CaMe «4epe3 TUIECHICTh (POPMY€ETHCS pelITa CUCTEMHHUX
€JIEMEHTIB KIHOYOi camoieHTH]iKaIlil — CeKCyallbHICTh, TAPTHEPCTBO, MATEPHH-
cTBO Ta npodeciitna aismpHicT» [Kaprenko 2013, 59].

Yei Tpu miIXomu € CKITaTHIKaMU [UTICHOTO OCMUCIICHHS CyTHOCTI T€H/IEPHOT 11eH-
TUYHOCTI 0COOUCTOCTI, TOXK BCi BOHU 3aCTOCOBYIOTBCS Y PI3HHUX Taly3sX TCHICPHUX
JOCITI/PKeHb, 30KpeMa y Jiteparypo3HaBcTBi. H. 300poBchka BH3HAUa€ MpeaMETOM
TE€H/IEPHOTO JIITEPaTypO3HABCTBA «COLIAJIbHI Ta KyJIBTYPHI KOHQITYpallii «KiHOYO0Tr0»
Ta «4OJIOBIUOTO» Ta pi3HI (POPMHU CEKCyaJTbHOCTI, BUSBIEHI B TeKcTi [300poBChKa
2003, 294]. O. llla¢ xoHKpeTH3Y€E 3aBAaHHS TSHIEPHOTO aHAITI3Y TEKCTY Y IBOX OCHO-
BHHX acIieKTax: 1) 0COOMMBOCTI XyA0KHBOTO CIIPETIOMIICHHSD B TEKCTI I€HEPHO-CTa-
TEBOI 1ICHTHYHOCTI aBTOpa; 2) crerudika 300paKeHHs «IeHIepHO auepeHItiiioBa-
HUX THUITB 0co0ucTOCTe» miteparypaux repois [[lag 2018, 84].

Meta cTaTTi — Ha OCHOBI KOMIIEKCHOTO PO3YMIHHSI MOHSTTS I'€HAEPHOI 171eH-
TUYHOCTI BU3HAYUTH MOCTPEMIHICTHYHY KOHIEMINIO KiHOYOi camoineHTudikarii
repoini pomany Beii Xyeii «/[iBuncpko i3 [llanxaro» Ta onucaru crocodu ii Xyaox-
HBOTO BHPA)KECHHS.

Y po0ori 3airydeHi Taki OCHOBHI MeTOAM JOCTiIKeHHs SK I'SHIACPHUN aHai3
(n7s BUBHAYEHHSI CYTHOCTI Ta MPOSBIB TCHAEPHOT 1IEHTUYHOCTI) Ta CTPYKTYPHO-
TUTNIOJIOTTYHUIA MeTOA (17151 JOPMYBaHHS CTPYKTYPHOTO KapKacy *KIHOYO1 caMOieH-
tudikamii JireparypHoi repoini). YacTKOBO BUKOPUCTOBY€ETHCS IICUX0AHAI3 1 KyJlb-
TYPHO-1ICTOPHYHHUI METOI.

Beii Xyeit (L2, cnpapxne im’s Uxoy Beiixyeit — & L2 — onna 3 naitena-
TaXHIINX MHCBMEHHUIb cydacHoro Kuraro. i mamiaBroGiorpadiunmii poman
«JliBunchko i3 1anxato» (« i Ul») Buitmos apyxom y 1999 pouwi, B mepion
AKTHUBHOTO CTAHOBJICHHS MOCT(PEeMiHICTUYHOT Mpo3u. Bin cTtaB Tpiym¢poM MucbMeH-
HUI i BOAHOYAC MIOKYBaB KUTANCHKY akaJeMiuHy CHUIBHOTY CBOEIO BiBEPTICTIO
1 IPOBOKATHUBHICTIO. TOX IOYaJIM JIyHATH BIATYKH Ha KInTaiT: «“/liBurchbko 13 [lan-
xar” — miteparypHe cmitTsa» [Z53] 2024], «Ceke, XiTh, HAPKOTHKH: il pOMaH — 11e
3ananTo Uit Kuraro» [Shen 2000]. ABTOpKY 3BHHYBATHIIN Y CXHJISTHHI TIEpe]T 3aXi/I-
HOIO KYJIBTYPOIO, Micisl 4oro TBip OyB 3a00poHeHuil. OfHaK BiH Bipa3y NPUBEPHYB
yBary 3axiJIHUX MepeKIagayiB 1 JIiTepaTypo3HaBIIiB, 10 MOPOIMIO HU3KY HayKOBHX
JOCITI/DKEHb Pi3HOI MPOOJIEeMaTHKH, SIK-OT: OCOOMUBOCTI MEPEeKIaIaIbKoi pereniii
poMaHy B KOHTEKCTI 3axigHux ctepeotutnis [Liu, Baer 2017], momryk i1eHTHYHOCTI
MOJIOZIOTO TTOKOMIHHS ypOaHicTnaHOro Kntaro Ha T KOH(IIIKTY 1HAUBITyaliCTHY-
HUX 1 KOJICKTUBICTCHKUX cucTeM miHHOocTel [Weber 2002], momryk nuisixiB corfiati-
3a1ii OCBIYEHUX MOJIOJUX KUTasHOK y Meranodici [Song 2016], kpuTrka NoABIHHIX
JUCKYpCiB MOCT(EMiHI3MY Ta CHOXKHBALTBa B poMaHi Belt Xyeil sik 3pa3ka sxaHpy
Chick-lit [Chen 2009; Koetse 2012] Ta iH. 3rooM 3’ SBUIKCH po3BijakH i B Kurai,
30KpeMa TaKi, 110 AOCHII/DKYIOTh crelin(]iKy TBOPY sIK THUIIOBOTO 3pa3Ka JIiTepaTypu
«TIUCHMEHHMIIL-KPACYHbY, KOTpa BifoOpaxkae KylabTypy KoHciomepusmy [5iiH:H
2008; f1/>1E 2018]; npupony TinecHocti B pomani [HEEEH 2018; BEE 2018];
cnenudiky BiATBOpeHHs robanizamiitnoro ypban-npocropy llaunxaro [ 5 2015];
CYTHICTh CYMEpPEeUHOCTEH MiXK CIOXHUBAI[LKHUMH IIIHHOCTSIMH 1 T€HJICPHOIO MOITH-
K010 y TBOpi [Z%¥1] 2024] Tomo. YTiM He Oy/0 BUSBIEHO PO3BilOK, IPUCBIYEHUX
aHaJi3y IUIICHOI CTPYKTYpH W 3MICTy IeHJepHOi ieHTUdiKalii repoiHb poMaHy
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«JliBurcepko i3 [llanxaro, 1m0 MOIo OM MOTTHOUTH PO3YMiHHS TpaHCHOpMAIIHHIX
MIPOLIECIB Y CBIAOMOCTI MOJIOJOTO MOKOIIHHS nopyOixoks XX — XXI cT. y KoHTeKcT1
HasIBHUX MPOTHUPIY 1 BUKJIMKIB TOTOYACHOTO KUTAaHChKOrO cycmiibeTBa. Lle crano-
BUTH aKTYaJbHICTh 1 HOBU3HY 3alPOIIOHOBAHOT CTATTI.

Poman Beit Xyeit «/liBuuceko i3 Illanxaro» HaiuacTime po3mIsIaeThes
KUTAalCHKUMM JIOCTIHUKAMH SIK 3pa30K JIITEPaTypu «IIHChMEHHHUIb-KPACYHB»
(«GELAEZK ), axa 3’asunack y aApyriit nonosusi 90-x pokis XX CT. K pe3ynsTar
PO3BHUTKY ypOaHICTUYHOI CIIOKHMBAIIBKOI KYJIBTYPU Ta BiIIOBIIh HA 3alIUTH Maco-
Boro uurada. Cama Ha3Ba «IHUCbMEHHUIII-KPACyHI» IMOB’s3aHa 13 SICKPaBOIO (CEK-
CyaJbHOIO) 30BHILIHICTIO i €MaTakKHOIO MOBEIIHKOI0 MUCTKUHB «HOBOT I'€HEeparlii»
(e iX HA3MBAIOTh «IIOKOJIIHHAM MOCTCIMAECATUX»). 3a CIIOCTEPEKEHHAM Npod.
Xe T'yiimeli, 00pa3 KiHKH y Wil JiTepaTypi He BKIAIAEThCA Y MEXki (PEMiHICTUIHUX
KOHIENIiH (y BIAQIHO-TIOJITHYHOMY CEHC1), HATOMICTh MPOTUCTABISIETHCS SIK Tpa-
JUIIIHHOMY 3pa3Ky MacUBHOI 1 c1abKo1 «Ipyroi cTaTi», Tak 1 00pasy 3 «0OMEeKEHUM
PO3yMiHHSAM (HEMIHIHHOCTI», IKMI KYJIBTUBYBABCS B JKIHOY1M JiTEparypi 10 cepea-
unn 1990-x pokis [#LEEMFE 2008]. KpuTukuns nHamonsrae Ha KoMepuiiiHiii crips-
MOBAHOCTI IPO3H «ITUCbMEHHHIIb-KPACYyHb)», HA3UBAIOUH ii «OecTcenepamMmu >KiHO4O1
niteparypu» (ZCPESCH ), mo ckepoBye aBTOpoK MpopHBaTHCA y «3a00pOHEHi
30HW» — pealduTiTaIlis Tija, HAPKOTUKHU, BUTbHE KOXaHHS, IJIAMYPHI BEUipKH, KHUTTS
anzerpayHaHoi cuineHotH Tommo [HiAEAE 2008]. Taka mymka, Ha Ham HOMIAL,
€ JISNIO CHPONIICHOI0 W YIEepeKEHOI0, aJKe KOMEpIliiHA CKJIaJ0oBa YacTHHA ITi€l
JTepaTypH HE MPUMEHIYE ii poJii y BIATBOPEHHI MOJIOIOTO TMOKOJIIHHS €MaHCHUIIO-
BAaHMX KUTASHOK, SKi aKTUBHO IIYKaIOTh (4 ()OPMYIOTh) CBOIO 1I€HTUYHICTh Ha TIIi
PO3BUTKY KYJIBTYPH MOCTPEMIHIZMY.

Huckypc noctdeminizmy B Kurai ¢opmyBaBcsi B Mekax T1o0aiizamiiHuX mpo-
L[eCIB (3 aKTUBHUM 3aCBOEHHSM 3pa3KiB 3aX1JHOTO CTUJIIO )KUTTS) 1 PO3BUTKOM CIIO-
JKUBAIbKOI CHCTEMHU LIHHOCTEH. BiH cTae pe3ynpTaroM KPpUTHYHOTO MEPEOCMHC-
JICHHS TTOJIITUYHOT KOHIICTILIT «KIHOYOTO 3BUIbHEHHS» 1 Opi€HTallii Ha ®KiHOYe OyTTs
B HOBOMY MiHJIMBOMY CBiTi. 3a crioctepexennsamu Cynp yitwxyn [FMEZ 2010],
B YMOBaX €KOHOMIYHOI KOHKYPEHII1 3 YOJIOBIKaMH JKIHKHA 3MYIICHI NEperITHyTH
apceHall BIacHUX MPUHAJ (30KpeMa, Kpacy), TOX 3’ SIBISETbCS T€HACPHUN AUCTUICH
«KIHOYOT YapiBAMBOCTI /MpuBabIMBOCT (« 2 A W») y myGnianoMmy Ta mpuBaTHOMY
npoctopi. OKpiM TOro, AOCTiAHUILIA 3ayBaxye, U0 crenudika mocTPeMiHICTHYHOTO
mucieHHs B Kurai 3ymoBieHa Byiabrapusaii€ro, iHAMBITyati3ali€ero 1 jeMopanisa-
Li€r0 KyIbTypH (I 3aXiHUM BIUIUBOM, 3BHYAIHO), 110 3HELIHIOE MPOTOJIOMICHY
(dheMiHiCTKaMU JKIHOUY HE3aJIeKHICTh, Colliaii3allito i ocodbucty 6opors0y. Ha Ham
OIS, 11€ TOCUTH KaTeTOPHYHHI BUCHOBOK, CYTOJIOCHHUM KPUTHUII BiABEPTOI MPO3U
«IHUCHMEHHUIIb-KpacyHb». [Ipore BucHOBKM CyHb [yHWKyH JemIO HAraayroTh
3axiHy KOHIIETILII0 MOCT(EMIHICTUYHOIO «3BOpOTHOro cienry» («backslashy),
MOB’sI3aHy 13 MEBHUM PO3YapyBaHHAM y JOCATHYTHX (PEeMiHICTCHKUMHU MPAKTUKAMU
pe3yJIbTaTiB Ta PO3MIPKOBYBaHHSAM IPO MOBEPHEHHS 10 «CTaporo A0cBigy — (ik-
COBaHHUX T€HJICPHUX YSIBJICHD 1 TpamuiiiHoi Mopami» [Redmond 2014, 56]. Onnax
KOHIIETIIIIS «3BOPOTHOTO CIIEIIy» HE 3/1aTHA CKAaCyBaTH 3aKOPiHEHY Y CBiJJOMOCTI
HOBOTO MOKOJIIHHS MOJIEJIh HE3aJIeKHOI aKTUBHOT KIHKH, sIKa caMa 00upae BIaCHUN
cnoci0 1 CTHIIb KUTTS. YTIM 1I0pa3y BUOIp € CKJIaJHUM 1 HEOIHO3HAYHUM, TaKuM,
10 MOXKE MOEIHYBATH MPOTUIICKH]I KOHIIETITH. «3BOPOTHUI CIIEID» pajlle arneiioe
70 niepdopMaTUBHOI TeHIEPHOI IIEHTHYHOCTI JKIHOK, SIKa mepeadadae MpUHHSITTS
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YChOTO «PI3HOMAHITTS 1 MPOTUPIY Ta BiIKUIAHHS KOHIICTITY YHIBEpCAIbHOI JKIHO-
40i 1IGHTUYHOCTI, MOOYJOBaHOI Ha JOCBIJI 3aXiHUX KIHOK CEPEIHbOTO KIACy»
[Redmond 2014, 67]. Buznatouu 3100y TTs BITHOCHOI I€HIEPHOI PIBHOCTI, 3aX1/IHi
nocT@eMiHicTKH (a00 (PEMIHICTKH «TPEThOIl XBUII») HE Oa4Miiu CeHCy Y 00pOThO1
MPOTH TaTpiapXxajbHOi CUCTEMH, HATOMICTh BOHH JOKJIAAIH 3yCHIUIS ISl TOCST-
HEHHS TIOBHOIIIHHOTO BHMBUIBHEHHS JKIHKH SIK OCOOMCTOCTI Ta 3a0e3neuyeHHs il
caMOOYTHBOTO YKUTTS Y MEXKaX CHCTEMH.

[ToniOHi TEHAEHIIIT MPOCTEKYIOTHCS 1 B KUTalChbKoMy cycrinbeTBi. Cynp [yity-
JKYH, J10 IPUKJIAJY, 3aCBIAYYy€ MOMYISIPHICT 1711 «BCEO1YHOTO BUBLIILHEHHS JKIHKI
32 M@XaMHU CYCHUIbHO-IIOJITUYHOTO JUCKYpCY, @ caM€ BHMBUIBHEHHS TLJIECHOTO.
ToOTo ’XiHKa Ma€ yCBIIOMMTH CBOIO CYTHICTh IUISXOM ITI3HAHHS BJIACHOTO Tija
i B Takuii cnoci6 mepeoninutu cede [FMEZR 2010]. Llg aymka, Ha HAI DOIVIAL,
KOPEJTIOE 3 KOHIICTIIIIE0 «TOCT()EeMiHICTUIHOT 9y TTEBOCTI» (postfeminist sensibility)
P. iy, sika BU3HAYa€e MOHATTA «(PEMIHHICTB» K TiIECH] BIACTUBOCTI (TOOTO JOPiB-
HIO€ K1HKY 710 i1 Tia) [Gill 2017, 617]. Y macoBiii KyabTypi, 3a yrouHeHHsIM A. Binuy,
«TU10 € 00’ €KTOM KiHOYOI mparii: <...> ii akTUBOM, ii MPOaYKTOM, il OpeHaOoM Ta il
Opamoro 710 cBOOOM i po3mupeHHs MoxkiuBocTein» [ Winch 2015, 234]. OueBuHo,
IO 1€ BU3HAUCHHS OJIM3bKE 70 PO3YMIHHS KHUTAHCHKOI «KIHOYOI 4apiBIUBOCTI,
1po Ky HILTOCS paHiie.

3acaau moctdeMiHi3My 3HAWIUIM MPUXWIBHICTh 0ararbox MepeciyHuX >KiHOK
Ha 3axoxi 1 B Kurai, 30kpema, yepe3 mosiBy HOBHX >KaHPIB KIHOYOI JIITEpATypH Ha
3pazok uukzaim (Chick-lit — gocn. «miTeparypa st mino4oky»). Kuraiicbky mposy
«IMMCHMEHHUIb-KPACYHB» YaCTO BU3HAUYAIOTH SK HAIllIOHAJLHUN BapiaHT Yuxiim
[Chen 2009; Koetse 2012]. OcoGmuBicTIO IIHOTO KaHPY € Bigsepte (0e3 Taly it yme-
peKeHb) 300pa)kKeHHsI )KUTTS Cy4acHOI €eMaHCHIIOBAHOI J)KIHKH B MOCT(heMiHICTHY-
HOMY JucKypci. Jlerka camoipoHiYHa MaHepa MUcbMa Ta OJIM3bKa 3a MpodieMaTu-
KOO ’K1HOYA ICTOPIisl CIOHYKA€E YUTAYOK 171eHTU(DIKYBaTH ceOe 3 repOoiHsIMHU POMaHiB,
IO 1 CTAaHOBUTH OCHOBHY MeTy uukiaim [Ferriss 2006, 26]. TonoBHa repoins i€l
JiTepaTypH — 1€ MOJIOJIA KiHKa, 300pakeHa y pi3HUX cdepax KUTTSA B MErarodici.
Bona HamaraeThCs iIHKOPIIOPYBATH y CBOE JKUTTSI yC1 MOKIIMBI J)KIHOU1 POJTi, TOETHY -
109H Kap’€pHi 37100yTKH, TBOPYY peastizallito i3 pPOMAaHTUYHUMHU CTOCYHKaMH, 1O0Y-
TOM, 1HOJi CTBOPEHHSM DPOIUHH. [IepEeKOHIMBUM € BHCHOBOK, IO MoCTdheMiHic-
TUYHA JIiITepaTypa He POKYCY€ETHCS Ha 3’ sICyBaHHI TOTO, KOO € a00 Mae OyTH >KiHKa,
HATOMICTb 3amepeuye OyIb-sIKy KOHKPETHKY i BuueprnHicTsh [[lurankosa 2017, 140].
Tox 1I€eHTUYHICTh TEPOiHb YUK1imM MHOKMHHA 1 TUTMHHA, TOOTO Taka, 10 3aJIeKUTh
BiJl IEpPMaHEHTHOTO BHOOPY TepOiHb MiXK THM, SKHMH BOHHM XO4yTh OaunuTh cebde,
1 TUM, SIKUMH iX [IparHe COpuiMaTH CyCIiIbCTBO.

[onoBHa repoinst pomany «JliBunceko i3 lllanxaro» — emarakHa MaHsSHKA, sKa
obpana co6i ncesno Koko Ha yecTh BCcecBITHROBI1OMOT ikoHU cTuiito Koko Illanens.
Bona nepeOyBae y mocTiifHOMY noIyKy ce0e, 110 BUPAKAETHCS B €K3UCTEHITITHIX
posnymax: «Illo s 3a mromuHa? Matn Ta GaThbKO BIEBHEHI, IO ST CIIPaBKHIN M-
BOJI, IKOMY Opakye cosicTi» [ LE 2012] (TyT i mani nepeknan asropa — B. I11.),
a TaKOXK y TBOpYiH peasizallii Ta JIFOOOBHUX CTOCYHKaX. TOX IEHTPAILHOIO Y TBOPI
€ XY/IOJKHSl pernpe3eHTallis Pi3HUX CKJIAJHUKIB I€HJEPHOI 1IEHTUYHOCTI TepoiHl —
CTaTeBOi, CTaTEBOPOJILOBOI, CEKCYaIbHOI, ICUXIYHOI, COLIOKYIBTYpHOI (caMe TaKi
CKJIQIHUKH TIPOTMIOHYE PO3MIANATH B iAEHTUYHOCTI JipudyHoro cy6’exra O. lag
[Mlad 2019, 65]).
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Cmamesa ioenmuunicme JIPUIHOTO CyO’€KTa y XyIAOXKHBOMY TEKCTi, 3a CIIO-
crepexenHaM O. Illad, onpusiBinioeTbes yepes3 apTUKYISALII0 BIACHOI CTaTi Ta Bijl-
noBiauuii Tinecuuit gocein [lag 2019, 65]. Camoinentudikaris Koko sk xiHKH
BiJIOYBa€ThCA Yepe3 JOPIBHSAHHA CBOTO JOCBIAY JO JOCBiIY BIAMOBITHOI CTAaTE€BOI
IpyIH, IO BiI0OpaxkaeThCsl y BKMBAHUX Heto (paszax: « 51, AK 1 BCl )KIHKH...», «S1, 5K
1 6araTo MoOiX pOBECHHUIIbY» TOIIO. BogHOoYac ii s)KiHOYA IICHTUYHICTh TUCKYpPCHUBHA,
OCKIJIbKM BOHA KOHCTPYIOETBCS Y MEXKaX CTEPEOTHITIB CIIOKUBAIIBKOTO CYCIIIILCTBA,
CTBOPEHUX IIISIHIEBUMH )KYPHAIaMH, PEKIIAMHIMH TPOCIIEKTaMH, TOJUTiByACBKHMU
(himeMamu TOMTO. SIK 1 TOMUTHCS, TEPOTHSI MOJIFOOIISIE MIOMIHT, MOJHHUM OJISAT, CTHIIb-
HUM Makishk. 3 MPUBOLY OCTAHHBOTO BOHA TOBOPUTH: «MeH1 3aBKIU 0 BIOAOOU
MiBOIUTH OpOBHU, HAKJIAIATH TiHi, MAIOBATh TyoH. Jluie 3apaan 1bOro Muxaroro
3aJI0BOJIEHHS BapTo Oyi10 HapoauTHcs kiHkoro» [ L £ 2012]. To6To B 0CHOBI 5KiHO-
40i caMoiieHTr(hiKaIlii JISKUTh 3aI0BOJICHHS, 1O BimoBigae koumenii XK. bomapi-
spa Mpo CHOXKUBAIBKY CYTHICTH peabimitoBaHoro Tina [Baudrillard 2017]. Tox
IICHTUYHICTh T€POiHI IPYHTY€ETHCS Ha TeIOHICTUYHUX TUIECHUX NPAaKTUKaX. [neTscs
npo 6’roTi-npoueaypu, 60reMHi po3Baru, TBOpUi MEPEBTLICHHS, CEKCyallbHI «IIpH-
rogu» Touio. HaBiTh momiHr /Ui repoili BTpadae Oy/b-sIKy MPAaKTUYHICTH 1 CTa€
MOPSATYHKOM BiJI CYMHOTO HAacTpOIO, CBOEPIIHOIO PO3BAroro, 3a siKoi BOHA KYIy€e
«HAJTO TPETEH311HI Ta HAJATO (PPUBOJIbHI» JIJIsl BOUPAHHS Pedi, PHUIATHI JIUIIE JIJIs
MUTYBaHHS nepen a3epkaioM. Koko noBcskyac HiOM Oepe yyacTb y Mackapasi, /e
CMUIMBO IpUMipsie Ha cebe 00pa3u pi3HHUX KIHOK (BimoMux, sk lllanens, uym ysiB-
HUX), CTBOPEHHUX PEKIJIAMOIO 1 IJISTHIIEM.

Bapro 3a3naunTy, 110 Haisckpasime y pomani «JliBurcbko i3 [1lanxaro» BinTBo-
peHa KiHoYa TUIECHICTh Y 3MaFOBaHHI CEKCyaJbHOTO JIOCBiTy. ABTOpKA BIIKHIAE
yHepeKeHUH MO Ha IHTUMHY CTOPOHY JKHUTTS SIK Ha BYJbTrapHy i TaOyiioBaHy,
HATOMICTb BIJIBEPTO OIMHUCY€ MHOKMHHY KIHOUY HAcOJIOAY K O3HAYHHK CTaTeBOI
imeHTuyHOCTI TepoiHi. Lle kopemoe 3 gymkoro XK. boapisipa mpo Te, 1110 y Crioxu-
BaI[bKOMY CYCHUIBCTBI T1J10 «(paKTUUHO 3aMiHsie cOO00 AyIly B ii MOpasbHii Ta ie-
onorivnii ¢ynkmii» [Baudrillard 2017, 36]. B omniit 3 inTumunx cuen Beit Xyei
TaK OIMCYE BIMUYTTS CBO€ET TepoiHi: «L{iei MuTI g 3a3Hama OIakeHHOT CEKCYaIbHOI
HACOJIOJIU, TOPU 1 MOPSI 3aHypHIIUCS B O€30[IHIO 3aXOIUICHHS, 1 MEHI 3/1a10Cs, 110
A Koxarocs 3 ycimMa yosnoBikamu ceity» [ 2E 2012]. Kpim Toro, aBTopka cXuibHa
OTOTOKHIOBATH TLJIO 13 )KIHOUYMM €CTBOM (1110 BiAMOBIZa€ KOHIIEMLIT «ocTdeMiHic-
tuHoi uyTreBocti» P. Timn). Ile npountyerhbest y cueni, konmu Koko micist camo-
3aJI0BOJICHHS «1Ipo0ye cebe Ha cMak»: «Ha s3uill 3anummBes COMOHYBATO-TipKUN
HpHCMAK, IPUCMAK MOET CIIPaBKHbOT kiHo4oi cyTHOCTI» [ 122 2012]. Tox TinecHi
CeKCyasbHI MPAKTHKH y BIABEPTiH Haparlii BiJ Mmepioi 0coOU MOCTAIOTh OYHIIEe-
HUMH BiJl HETATUBHUX KOHOTAIIiH 1 MPEICTABISIOTHCS K BU3HAYAIbHII KOMITOHEHT
XK1HOYOI i1eHTuYHOoCTI Koko.

Cmamesoponvosa ioenmuynicms cy0’ekra, Ha aymky O. Illad, mepemaerscs
gepe3 «MOJIeTIl MOBEIIHKOBOI camoiieHTudiKamii» y CTOCyHKax i3 MpeACcTaBHUKaMU
o0ox crareti [[IIad 2019, 65]. Mackapas iteHTHIHOCTI, B sikoMy Oepe y4acth Koko,
BKJTIOUA€ HU3KY CTATEBHUX/TCHICPHUX POJICH, SIKi pO3KPUBAIOTHCS B MOCT()EeMiHICTHY-
HOMY JMCKypcl nepMaHeHTHoro BuOopy repoini. Takuii Bubip K. Kapnenko okpec-
JIIO€ K MPOLEC caMoiieHTU(DIKaIT KIHKM Yepe3 B3a€MOJIII0 MaTpiapXalbHUX COILli-
QJIBHO-KYJIBTYPHUX TpPaAuLii Ta nmpuHiumiB eramitapusmy [Kapnenko 2013, 60)].
[TarpiapxanpHa KHTaliChbKa TPaIUIisl 3aKPIILUTIOE 32 KIHKOKO TaKi OCHOBHI T€HJEpPHI
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poui: mopsiaHa apyxuna i rapua marip (%2 K £}), tananosura niBuMHa i BULIyKaHa

kpacyns (4 L N), posdemena xinka (FEEVKIA) [FRBERH 2009, 117]. Xpauu-
TEJILKOIO TPauiliid y pomani € Mati Koko, sika OpraHiyHO BTUTIOE POJIb «HOPSTHOT
marepi i qpyxunm». YTiM 11 Koko Taka posib HeNpUHHATHA, ii IPOTECT 3HAXOIUTh
BUP)KEHHS B PO3KYTIH MOBEMIHII, Y BUOOPI POMAHTHYHMX MApTHEPIB Ta 3arajoM
KOJIa CITUJIKYBaHHS, Y OOTeMHOMY CIOCO01 KHTTS, y TparHeHHI MACHbMEHHHUIIBKOTO
BU3HAHHS Ta Kap epHOTo ycrixy. KoH(IIIKT MOKOIiHb 1 3MiHA CBITOIVISTHIX TIPUHITH-
MiB BTUTIOETHCS Y CUMBOJITYHOMY 3pedeHH1 Matip 10 Koko: «MeH1 HaBiTh 34a€ThCs, 110
TH MeHi He pigna goukal» [ 11E 2012]. Koko cnosinye ctunb xurrs child-free, yim
ii MaTepUHCHKUI IHCTUHKT CYOIIMY€ThCS Y TBOPUOCTI: 3ayM, HAIIUCAHHS ¥ BUIAHHS
pOMaHy CIPUAMAETHCS SK BHUHOIITYBAaHHS W HApOMKeHHS JUTHHHA. CHUMBOIIYHHN
3B’SI30K TBOPUYOCTI 3 PEMPOAYKTUBHOIO CIIPOMOXKHICTIO Koko momivae ii mcuxosmor
HeBin V: «Tu cTpamnHo 60imics, 0 TBOE TLIO 3MIHUTBCS, a KHATA HE BHiiae. MoX-
JIMBO, 1€ CTPax Mepe;l BariTHICTIO YK TPUBOTA 3a JI0JI0 HOBOro pomany» [ 2 2012].
Tox repoiHs MOXKE MPUIHATH JIUIIE CyOIiMaTUBHY POJIb MaTepi.

a1 TpaauLiitHI posl — «TaJaHOBUTOI KpacyH1» i «po30eIeHol KIHKI» — Xxo4ya
W BUABISIIOTBCS aKkTyaldbHUMH Juid Koko, BTIM y MOCT(EMiHICTHYHOMY IHCKYpCl
HaOyBarOTh I1HAKIIOTO CEHCY (BiZOyBaeThCS B3aEMOisl TATpiapXaJlbHUX Ta era-
JTTapHUX TPUHIMIIB). Poslb TanmaHoBHUTOI KpacyHi 3a3Hae NECTPYyKIil il po3mana-
€THCSI HA MHOYKUHHI POJI1 CBITCHKUX JIEBHIlb, MUCTKHHD (XY10’KHUI[b, TUCbMEHHHULIb,
JKYPHAIICTOK, aKTOPOK), TNIAMYPHUX MEHIKAaHOK METraroficy Ta iH., TOOTO yci poJi
MPEICTaBHUIb MICIIEBOTO OOMOHITY, KOTPi CKJIaJal0Th KOJIO CIIUJIKYBaHHS T€pOiHi.
Jlo 1poro Kosia MOXKHa BKIIIOUMTH M IPEACTAaBHUIb aHJEIpayHIy (TaK 3BaHUX JIiH-
2neig, TOOTO «iHAKIINX) ), KOTP1 BTUTFOIOTH allbTEPHATUBHUN TIOTJIST HA KPacy, ecTe-
TUKY 1 TBOpUicTh. Y mporieci camoinenTudikamnii Koko Mae mupokuit BuOip mose-
JIIHKOBUX MOJICJIeH, 3 KX BOHA OMaHOBYe Onu3bKi ii. [IeBHI poni BoHa mpuiimae
OpraHiuHo (MMCbMEHHHULII, LIJIECIIPSIMOBAHOT IHTEIEKTYaJIKH, TIIaMypPHOT MEIITKaHKU
MYJIBTUKYJIBTYPHOTO METaloJlicy, aBaHTIOPUCTKU), a JIesKl JMIle (pparMeHTapHO
BiJII3E€PKAITIOE B CTPOKATOMY OTOYEHHI, TIOCTIHHO ()OPMYIOYH CBOIO 1HIMBITyaTi30-
BaHy KIHOYY 1ICHTUYHICTb.

Ponp «po30emieHoi XiHKM / pO3MYyCHHII» KapAWHAIBHO IMEPEOCMUCITIOETHCS
Beit Xyeit y nporeci MoaentoBaHHs MOBEAIHKY ii repoiHi. Bapro 3a3Hauntu, 1o
B AHJAPOILICHTPUYHIA CUCTeMI TpaauUIdHUX LiHHOCTeW Kwuraro >xiHka BTpadana
Cy0’€KTHICTB, a TUIO ii TOBapU3yBaJOCh, TOMY BHOIp *KIHKH, KepoBaHUH ii morpe-
Oammu, pO3IIHIOBABCSA K PO30CIIEHICTh: JKIHKAa MaJia JIUIIE CITy>KATH YOJIOBIKOBI,
T KOPSIFOYMCH Horo moTpedam, a xkiHova 3paja Oyma abcomoTHIM Taly. Beit Xyeit
poOJeMaTu3y€e caMi MOHATTS «KIHOYE OakaHHs» 1 «OKiHOYa 3pana». BoHa cTBO-
PIOE CUTYaLli0 JJF0OOBHOTO TPUKYTHHUKA SIK PE3yJbTaT MOUIYKY IepOiHEI0 MOBHOIIH-
HOTO €MOIIIIHOTO i TIIECHOTO 3a/10BOJICHHS. AOM KOMIIEHCYBAaTH HecTaudy (izuu-
HUX CTOCYHKIB 13 pOMaHTUYHUM 1 ci1abocunuM TSHBTSIHEM, BOHA [TOYMHAE 3B 30K
13 MapkoM: «...BiH, K 3apa3a, 3aCiB y MOEMY Bpa3JIMBOMY TiJIi, Bpa)KEHOMY HEBH-
JIIKOBHMM BipycoM TinecHoro motary» [ E% 2012]. Tepoins monmepsax BimuyBae
JIOKOPU CYMITIHHS 1 IIPUXOBYE CBIl «Tpix» y matax oomany. Ytim Koko He BBaxkae
1€ 3pajJiot0, K 1 He CIpuiMaE 1l 3B 43K aMOPaJIbHUMU: BOHA MO€IHYE IYIIEBHY
Onmu3bKicTh 3 TAHBTAHEM 1 Qi3nyHE 3a70BOJIEHHS 3 MapkoM. ABTOpKa Ha3UBA€E IO
CUTYAIiI0 KHOPMAJILHUM, 3JI0POBUM CTABJICHHSIM JI0 )KUTTSD» eMAHCUTIOBAHO1 KIHKH.
Tox ponb «po3MyCHHUI 3a3HA€ T'eHIEPHOT 1HBepCil y (peMiHOLEHTPUYHINA CUCTEMI
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KOOPAMHAT 1 IEPETBOPIOETHCS HA TIO3UTHBHI POJIi «3BaOINBOT JKIHKWY, «IPUCTpAC-
HOI KoXaHKW». Y cBinomocti Koko 111 posi HaOyBarOTh BIATIHKY KapHaBaJbHOCTI:
TaHIIOIOYH B HIYHOMY KJIyO1, BOHA YABJIsiE ceOe MPUHIIECOI0 Y CX1IHOMY rapemi abo
Y4apiBIMBOIO XMKAYKOI0-Meny3010 3 TaBHBOTPEIIHLKOTO Midy.

CekcyanvHa opienmayis T€pOiHI TEPeaacThCsl Yepe3 0COOTMBOCTI BUPAKEHHS
HEI0 IHTUMHHX TOYYTTIiB / pediekciii B «acomiatuBHOMY KoHTeKcTi» [Lllad 2019,
65], 0 TICHO TOB’s3aHi 13 NCUXONOCIUHOI penpe3eHmayielo CTari. AcColiaTHB-
HUH KOHTEKCT B POMaHi KOHCTPYIOEThCS yepe3 anto3ii abo mpsMi [UTATH 13 TBOPIB
CBITOBOI JIITepaTypu, BiIOMHUX SICKPABUMH EKCIUTIKALISIMHU CEKCyaJlbHUX CTOCYH-
KiB (30kpema, TBopu [. Mimnepa, M. Kynnepu, Yxan Ainin, C. [Tnar, M. diopac,
B. Byn¢ Ta in.). Ilcuxiuni pedrexcii Ta cekcyanbHa noBeainka Koko mopesnro-
€THCS Y PI3HUX CTOCYHKaX, SIKi, 3 OMHOTO OOKY, € BIII3EPKAJICHHAM IHX aJO3iH,
a 3 IHIIIOTO, — CTPOKATOI0 MO3aIKOI0 PI3HHX MPOSBIB )KIHOUOCTI. BigBepTa ¢emiHiHHA
cekcyaibHicTh KOKO mposiBiIsieThCsl y CTOCYHKax 3 iHO3eMIleM (HiMueM) Mapkowm,
3aCHOBaHMX Ha BIAJHIN AUXOTOMIl 080100iHHA — NIOKOpeHHS, TIOCUIICHUX TPOTH-
craBieHHsaM 3axig — Cxin. s onucy mux CTOCYHKIB aBTOpKa BUHOCUTH B emirpad
cinoBa C. Ilnat: «KoxHa xiHKa jkangae ¢ammucrta, / mod B 00aud4s 9000ToM, KOp-
CTOKO / 13 KOPCTOKHM ceplieM 3Bipa... » [ L E% 2012], a norim Bapyre nosroproe ix
y IyMKax TepoiHi. ¥ TEKCTi BIJICYTHS BiJBEpTa >KOPCTOKICTh i HACHIILCTBO, OJTHAK
BJIa/IHA (3aBOMOBHUIIbKA) CEKCyalibHA MOBeAIHKa Mapka MOCTIIHO KOpetoe 3 HaBe-
JICHOI0 IIUTaTor0 y BiMuyTTsX Koko: «BiH pBy4KOo cXOnMB MeHe, 0e3 YCSKUX Liepe-
MOHIH, sIK OAHKIBCBKUH IPaOKHUK, IOAYXY IOHIC A0 BUXOAY 3 rauepei i KuHyB
y canol csoro ¢opaa» [ L E 2012] tomo. Onucu iHNTUMHHX clLieH i3 MapkoM Biji-
BEPTO HaTypajicTHyHi, 6e3 eBpemi3MiB i MmeTadop. [epoiHs neTanbHO OmMucye CBOI
TizecHi peduiekcii, mAKpecToYr Maike Ma30XiCTChKY HACOJIOAY 1 9acTo MOpiB-
HIOIOUM ce0e 13 Bpas3IMBOIO JUTHHOIO. YTIM BOHA HE 3roj{HAa BU3HABATH ceOe Tij-
KOpPEHOI0 kKepTBoIO (i3 BTpaueHoro cy0’eKTHICTIO). B onmHiil 13 OpyTanbHUX CLEH
y ctuii I. Mintepa Bona 3asiBisie Mapky: «Tu He 3rBanTyBaB MEHeE, HIXTO HE 3MOXKeE
MeHe 3ranTyBat» [ L E 2012].

[HakmIe BUpakaeThes peMiHiHHA ceKcyalrbHICTh Koko y cTocyHKax i3 TSHBTSIHEM.
[HTHMHI clileHU TYT OOMEXYIOThCS 00iiiMaMK 1 TIONUTYHKaMH, ¢ MOTHB JIOTOPKY
napTHepa MO3UTUBHO KOHILIENTYaIi3y€eThCs Y JKIHOYIHM TexHiui nuckma. el MoTuB
HaOyBa€e CEHCY TUIECHOI «KOMYHIKallii», cekcyaiabHoro «mianory» [Lad 2019,
156—157]. TaktunpHi peduekcii repoidi coKycoBaHI Ha HACOJIOI Bij MECTOIIIB
1 TMOOKOTO EMOIIIITHOTO €HAHHSA 3 MMAPTHEPOM, TOMY 3HauHa yBara MpUAUIIETHCS
BUTOHUYEHUM JICTAIISIM: « S BiI49yI1a pryKaHHS HOTO Biif Ha MO IITHT, 1 XBHJISI HIKHOCTI,
MOB JIeOeIMHMI TTyX, OropHyna Moe cepue» [ 225 2012]. Hasits npuxpe 6e3cuiuis
TaupTsiHs y (panTazisix Koko nepeTBOproeThcsi Ha BHYTPILIHIO OOpOTHOY JyIIeB-
HUX MMOPUBAHB 13 3aKyTUM TiIOM: «Po3IIMaToBaHe nmpucTpacHe OakaHHS HE MOIJIO
NpOOUTHCH HA30BHI Yepe3 MapeBO KOXaHHs Ta 6esnopaanicTs mioti» [ LE 2012].
O4eBHIHO, 110 )KIHOYA CEKCYaJIbHICTh TePOTHI BHHOCUTHCS B alIbTEPHATUBHY peallb-
HICTh 32 MEXaMH BIIAJHOTO AUCKYpCY. TSIHBTSIHD EMaCKYIMiHI3YEThCS Y BCIX THITAX
koMyHikarlii 3 Koko. CekcyanbHa OBeIiHKa Tepost He Tiepeadadae nparaHeHHs i3nd-
HOT'O OBOJIOJIHHS >KIHKOIO, BOHA MAaCUBHA 1 OYiKyBaJibHA. AKTHBHICTb y LIl mapi
3a3Buyail nposiBiige Koko, omHak HaBpsi 4M BapTo 1 MAacKyJiHI3yBaTH, aJpke BOHA
BIAETHCA /IO CYTO JKIHOUMX, MIJAKPECICHO €CTETU30BAHUX MPHUIOMIB 3Ba0IIOBaHHS
(orosene Tino, po3kinrHa OiTM3HA, €pOTUYHI TaHIll TOO). DPeMiHIHHICTD TSHBTIHS
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30mmkye oro 3 Koko, 1110 B TEKCTi IepeiaeThbes uepes TpaaulliiiHy Metadopy a3ep-
Kasa: «Mu CTOSTH, BAMBIISIOUUCH B 0OIMYUs OHE OJJHOMY, 1 KOXKEH 0a4uB CBili 00pa3
y JA3€pKalli, CBOE BifloOpaxkeHHs y BoAsHii mosepxHi» [ 12 EE 2012]. Ha ncuxomnoriu-
HOMY DiBHI BiIOYBa€ThCs T€HAEPHA COJMiapHU3allisi KIHKA 3 JE€MacCKY/IiHI30BaHUM
4os1oBikoM: «BiH po3puiascs, s TexX. YCI0 Hi4 MU IIUTyBaJIUCs, IECTWIN 1 royOmim
onuH oxHoro» [ 122 2012]. Toxk demiHiHHA ceKCyalbHICTh 060X MAPTHEPIB paIe
HarajJye OJHOCTaTeBi CTOCYHKH, HIXXK BapiaHT rerepocekcyanbHoi HopMu. Lle meB-
HOIO MIpOI0 perpe3eHTye audy3HiCTh GOpPM JKIHOUOT CEKCYaIbHOCTI Ta CXWIIbHICTh
Koko 10 camonizHanHs y pi3Hi criocoOu. OHUM 3 HUX € KOPOTKE 3HaHOMCTBO 3 JieC-
oiiikoro [lamip, sike 3aKiHUYETbCS €MOLIMHUM MPOIIAHHAM 13 TPUCTPACHUM TIOLIi-
nyHkoM. Koko 30eHTeeHa HOBUM JIOCBIZIOM 1 BIACHUMH BIAUYTTSMH, ONHAK BOHA
BIJIKpUTA JIO TIOJANIBIITUX TTONIYKiB ceOe Ta 3BUTBHEHHS BiJl Oy[Ib-SIKHX CTEPEOTHUIIIB
Ta YIEepeIKeHb.

Coyiokynemypna renoepna i0eHmuunicms TEPOIHI BUPAXKAETHCS y «pediekcii
<...> CBO€I (HE)BIAMOBIAHOCTI TEHAEPHIN pOJ» y MPOLEC] «KUTTEBOI peastizaiii»
[[ad 2019, 65-66]. Y pomani «/liBunceko i3 Illanxaro» inentnunicts Koko ¢op-
MY€TBCS IT1]] BIULTMBOM JIBOX KYJBTYp — CX1HOT (KMTaNCBKOT) Ta 3aXiHOI (€Bpomeii-
CBHKOI Ta aMepHKaHChKOi). CXiHa CKJIaJ0Ba YaCTHHA PEIPE3CHTYETHCS MEPEBAKHO
y MOPTPETHHUX XapPaKTEPHCTUKAX TepoiHi (3 aKIEHTOM Ha PO3KIIIHOMY BOJOCCI),
a TaKOXK y JESKUX MPOSABAX CX1AHOI )KIHOUHOCTI, «HacalKyBaHii» matip’to. Tpaau-
HiiHa MOpaJib, 0 00MEXKy€e CyO’ €KTHICTh JKIHKH, HenpulHaTHa s Koko, nmpote
MiJICBIIOMO BOHA BUKJIMKAE B TEPOTHI BIIYYTTS IPOBUHU Ta COPOMY 32 HEBIMOBI/I-
HICTb «IpaBWIBHII» TeHIepHii poii. CBOEPIIHUM MOPATYHKOM /ISl HET cTae 3aiy-
YEHICTh JI0 3aXiHOT KYIBTYpH (CTHIIIO KHTTS), sIKa PO3CYyBa€ MEXIi JO3BOJICHOTO,
Japy€e BITIYTTS CBOOOIH.

JIro60BHI cTocyHku Koko 3 qBOMa 40JIOBiKaMH — KUTalIeM TSHBTSHEM 1 HiM-
eM MapKkoMm — CUMBOJIIYHO BUPaXKaloTh OakKaHHS TepOiHi HaJle)KaTu JIBOM CBITaM
onHovacHo. L{i cBiTH pajiie pparMeHTyIOThCS 1 MPOTUCTABISIFOTHCS, HIYK B3a€MOJI0-
MOBHIOIOTh OJIMH OIHOTO (BiacHe, sik o0pasu TsaubrsaHs 1 Mapka). [Iparnenns Koko
HACJIITyBaTH 3aXiTHUH CTHIIb KUTTS € PE3yIbTaTOM MPUCKOpeHoi B 1990-Ti pp. Bec-
tepHizanii Kuraro, KoTpa IeCTpyKTUBHO BIUIMHYJIA HA HasIBHY KYJIBTYPHY 11€HTHY-
HICTh MOJIOJIOTO TIOKOJIIHHS, ajie He 3alponoHyBajia HOBoi. Tox 3axiHa CKjajoBa
ineHTuyHOCTI KOKO € mepeBaskHO cuMyabTaTUBHOMO. /{0 mpHKiIasy, BoHa Moo0ise
BiJIBITyBaTH IIAHXaNWChKI PETPO-BEUIPKH 3aX1HOTO CTUJIIO, PO SIKi TOBOPUTH: «Mu
BiJIUyBaJIM HOCTAJIBIII0 32 OOreMHUMHM BeuipKaMu, siKi OyJIu MOMy/sipHi Ha 3axoni
B IIICTIECATI, MO-KapHABAJILHOMY BECEIUMHM Ta sickpaumm» [ LE{ 2012]. Tepoi
HOCTAJIBI'YIOTh 32 THM, Y YOMY BOHH HIKOJM He Opaiu ydacTi. 3aXigHi po3Bard,
My3HUKa, MOJIa B PeLeNLii IaHXalChKOi MOJIOJII MOCTAIOTh SIK NEBHA «IHAKIIIA €CTe-
TUKay», pUBaOIMBa /I HACHITyBaHHs. TOX yCl TeHAepH1 poJii y MeXaX I[bOro Kap-
HaBaJIy € 30BHILIHBOIO (POPMOIO O€3 3MICTY, TOOTO CUMYJISIKPaMH.

I'muboxwuii cene xurTeBoi peanizarii Koko mae ii npodeciitHa nisiabHICTh — TUCh-
MEHCTBO, B IKOMY BHSIBIIIETHCS HE JIUIIIE KyJIbTypHA, a i TeHIepHa O1HApHICTH Tepo-
ini. Lle xopemtoe i3 gymkoro B. Bynd mpo mpupomy TBopUOi CBIZOMOCTI SIK TaKy,
110 TIOETHY€ YONIOBIUY i xiHOUy ckianoBy [Bynd 2003, 99]. ¥V npoueci camoinen-
tugikanii Koko BimuyBae BHYTpIlIHINA KOH(IIKT MK MUCbMEHHULBKUM Ta KIHO-
YUM €CTBOM (TOOTO TBOPYICTH MHUCIUTHLCS HEIO AK MPOSB MACKYTIHHHUX MaTEPHIB).
L{poMy cripusiIOTh 1 MacKy/IiHHI pucH Xapakrepy Koko, 30kpeMa 1ijzecrnpsiMOBaHiCTh
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1 aMOITHICTB y CTaBJICHHI JI0 TBOPYOCTI, aJKe BOHA MIOAHS AyMA€E MPo Te, «SIK On
3pOOMTH IOCH BU3HAYHE Ta Heabusike» [ T2 E: 2012]. Bona He MpHXOBYE, 110 parHe
BHU3HAHHA U ycmiXy. CBIT ySBIS€THCS 1 «paliChKUM caiom» 13 0€371144I0 COKOBUTHX
s0IyK, SIKi BOHA MparHe 3’iCTH «oopa3zy i yirkom». Meradopa caay BUKIMKAE aco-
miarii 3 616miiauM Egemom ta nectpykiiero Midy mpo €By. Clio)KMBaHHS T€POiHEI0
«3a00pOHEHMX TUTONTIB» TI030aBISETHCS KOHOTAITIM IPIXOBHOCTI, HATOMICTh Ha0yBa-
FOYH TIO3UTUBHOTO CEHCY — IIJICCIPSIMOBAHOCTI Ta BCEOIUHOT )KUTTEBOT pealtizallii.
Ile miaTBepKY€EThCS 1€ OJHIEID acoLialli€lo — 13 HEOECHUM MEPCUKOBUM CaZlOM
13 kmacuunoro pomany Y. Uen’enst «[lomopox Ha 3axim» (XVI cT.), B sikoMy 3yX-
Banuii koposb MaBll CyHb YKyH 3’i7ae yci yapiBHI 104, a0U JOCATTH Haif3aro-
BiTHIIIOI Mpii Ipo 6e3cMepts. Y mpoekiii Ha cBiTocpuiHATTA Koko i acomiarii
OTIPUSBITIOIOTH MACKYJIHHY CKJIaJOBY ii TBOpuoi cBimoMocTi. BogHouac repoins,
KoTpa TiepeOyBae B MOCTIHHOMY IONIYKy ceOe, MiJACBIIOMO BiYyBa€ y MUCHMCH-
CTBI MOXKJIMBICTh CaMOaHaJli3y Ta CAMOBUPAKEHHS, a 3PELITOI0 — CIIPOMOXKHICTh
«3a MI0Ch 3a4eNUTHUCS B I[OMY KUTTi, 06 BOHO Habyno ceHcy...» [LLE{ 2012].
Taka camopeduiekcis 3acBiguye (eMiHIHHY CKJIAIOBY ii TBOpPYOi CBIAOMOCTI, sika
3HaXOJHUTh BUSB Yy )KIHOUMX IPAKTHKAX «IUCbMa KpPi3b TUIO» (3TiAHO 3 (PeMiHICT-
ceknmu Teopismu E. Cikey Ta JI. Ipirapeii). B aBropchkiii mapaaurmi CipuiiHATTS
tBopu KoKO € mponosxkeHHsM 11 TimecHocTi. Cepen 1HIIOTO, HAMMCAHHS KOYKHOTO
TEKCTY KOPEJIIO€ 13 HOBUM IHKJIOM ii pPOMaHTUYHUX CTOCYHKIB. OcTaHH1i poMaH 0e3
Ha3BH «HAPOKYETHCS» y BXKE 3raJlyBaHOMY JIIOOOBHOMY TPUKYTHHKY 1 3aBEpILy-
€THCSI OTHOYACHO 31 cMepTio TAHBTSHA (Bl Iepeao3yBaHHs) 1 po3puBOM i3 MapkoM.
Cam npoliec HaMCaHHS BiJI3epKaIIO€ IHTUMHI NepexuBaHHs Koko, MpoBoKyoun
TBOPYl KPU3H, JENPECUBHI CTaHU, MUCBMO «4epe3 CUIy». TyT TakoX BapTO Hara-
JIaTH PENPOAYKTUBHUN CEHC poMaHy (CyOiiMallis MaTeprUHCTBA), IO € HACIIiTKOM
«PO3MHUBAHHS» MEX COMATUYHOTO i BepOAIBLHOTO BUMIpPIB TBOPUOCTi, HAa SIKOMY
BJIaCHE U IPYHTY€ETbCA (DEMIHIHHA MPAKTUKA «ITHChMA KPi3b TLI0».

Baxxnuum nposiBoM (peMiHIHHOTO XyI0KHBOTO MHUCIIEHHS € TaKOK aBToO10Tpa-
(iuHe MUCHMO, IKOMY BJIACTHBA MIXKCYO €KTUBHICTH 1 JTianoriunicts [Cosslett 2001,
143]. ABroGiorpadiunuii poman Koko Bkirtodae pedriexcii aBTOpKU Ha MOii BiIac-
HOTO JKUTTSI, BiZIOOpaXCHHS 1CTOPIN, TOYYTHX BiJ IHIINX JIFOACH, & TAKOXK J0TaBaHHS
BUTAJIaHMX TTOJIif, KOTP1 KOMIIEHCYIOTh HECTady 0a)XaHOTO B PeaJIbHOMY JKUTTI. Yci
11 KOMIIOHEHTH NepedyBarOTh Y MOCTIHHOMY «/11aJ1031», CTBOPIOIOYH CBOEPIIHY TICH-
xo0iorpadiyny peanbHicTh. KOKO MiICBIIOMO MPOEKTY€E BIACHUNA AOCBiI Ha CBOIO
repoiHIo, sIKa CTa€ HiOM TiHHIO TBOpuMHI. YTiM Koko He Xode, abu yuTaui OTOTOXK-
HIOBAaTH ii 3 repoiHero. Y HaJMiIpHOMY HaKJIaJaHHI )KHTTS Ha TEKCT BOHA BiIUyBae
3arposy, 1o Iei TeKCT BIUTMBaTUME Ha il moAaibiry 1ok, Sk moctdemMiHicTHIHA
repoinst Koko BijuyBae HeCTaOUIbHICTD 1 IJIMHHICTh CBOET 1IEHTUYHOCTI, TOMY ii
JsiKae iICHyBaHHS 3a()iKCOBaHOI cTanoi Bepcii cebe, KO0 € Tepoins il poMany.

OT1xe, MaeMo TiICTaBU 3pOOUTH BUCHOBOK, IO TE€POiHsl poMaHy «/liBUnchKko 13
[lanxaro» Koko € THIIOBOIO NMEPCOHAXKKOIO MAacOBOi JITEpaTypH yukzim, sika BTi-
JH0€ MOCT(EMIHICTHYHY KOHLEILiIO KiHKK. [eHaepHa iIeHTHYHICTE repoini po3-
KOJIOTa W CynepewsuBa 3aBISKH MOEAHAHHIO OIHAPHUX XapaKTepUCTUK — (¢i3io-
JIOTIYHHMX 1 TICUXOJIOTIYHMX, TIJICCHUX 1 eMOIHHMX, (PEeMiHIHHUX i MAacKYJIIHHUX,
cXigHUX 1 3axinHuX. Koko ycBioMitoe i apTuKyiItoe cede SK JKIHKY, HACHiIyIoun
y CBOEMY I€HJCPHOMY IUCILIE] CTEPEOTHUIH IIAHIO 1 pekiamu. Baxiuse 3Ha-
YyeHHs B camoieHTh(ikarii Koko MaloTh TiJIECHI MPaKTUKH (€narakHa MOBEIHKa,
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JM000BHI CTOCYHKH, camopeduIeKcii TOIo), sSKi 030aBIsSIOTHCS HEraTUBHUX KOHO-
Talii 1 CTalOTh MO3UTUBHUMH O3HAYHUKAMU KIHOYOCTI (3KiHKa = T110). CeKkcyasbHa
Opl€HTAIlis TePOiHI MPEICTaBICHA SIK BaXJIMBUN CKJIAQAHUK 11 TF0OOBHUX CTOCYHKIB
Ta )KIHOYO1 camMoCTi B IIIoMy. BoHa po3KpHuBae MHOKHHHY MPUPOY KIHOUOI HACO-
JIOX Ta BIJKPUTICTH JI0 €KCIIEPUMEHTYBaHHS (POMaHTUYHI NECTOII, OpyTaabHUN
CeKc, JIeCOIMChKI MOIUTYHKH TOmo). MiHnmBa ieHTHYHICTh KOKO po3KpHuBaeThCsS
B i TIEpMaHCHTHOMY BHOOpi CTAaTeBOPOJIBOBHUX MOJECJCH MOBEMiHKH. TpamuiiniHi
XKIHOYI POJIi B MacKapaJHOMy IHCKypci HOCT(EMIHI3MY IepEOCMUCIIOIOTHCS,
TPaHCPOPMYIOTHCS 1 CyONIMYIOThCS, TT030aBISAI0UN MOBEAIHKY IepOiHi 03HAK JIEBi-
aHTHOCTI. BoHA mpHUHATiAHO MOXe «3irpaT» Oynb-sSKy poiib («MaTrepi-TBOPUUHI»,
«TIIaMypHOi TaHSHKWY», «3BaOHUIl», «IHTEIEKTYaJIKH» TOINO), 3aJIHIIAI0YNCh
y MeXax BJIACHUX MPIOPHUTETIB i BIacHOTO BUOOPY. COIIOKYJIBTYPHHUN CKIIaTHUK
ineHTHyHOCTI KOKO BimKpMBae MacKy/liHHO-(pEMiHIHHUN 1 CXiTHO-3aXiqHHUIA OiHA-
pu3M ii Hatypu. MoTuBallig repoiHi 0 MUCbMEHCTBA BUSBISE O3HAKU MAaCKYJIiH-
HOTO (Oa’kaHHS CJIaBU U ycmixXy) Ta (eMiHIHHOTO (CIPUHHATTS TBOPUYOCTI SIK CaMO-
Mi3HAHHS Ta TMONIYKY CEHCY XHUTTA) TUMiB cBimomocTti. [Ipu mipomy cam TBopuunit
npoliec (HalmMCcaHHs POMaHy ) IPYHTYEThCS Ha (DEMIHIHHOMY XyI0KHbOMY MHCJIEHH1
(cyOmimariist MaTepHHCTBA, KOPEISALis 3 IIOOOBHUMH CTOCYHKaMH, aBToOiorpadism,
JBIHHUILITBO «aBTOPKA — TEPOTHS») Ta JKIHOUYMX MPAKTHKAX «ITUCbMA KPi3b TiJIO».
3pemToro, MO3aTYHICTh 1 KOJIAXKHICTh KiHOYO] 1IeHTHYHOCTI KOoko BUpakaeThes B ii
MparHeHH1 HaJeKaTH JBOM KyJIbTypaM — CXiHiH 1 3axigHii. Kuraiicbka KynasTypa
(yocobnena B o0Opasi MaTepi) «THCHE» Ha TE€POiHIO TPAIUIIMHUMHU HAaCTaHOBAaMHU
II0JI0 POJIi JKIHKHM, HaB’ A3yIOYM BIJUYTTS NPOBHHH, HATOMICTh 3aXif[Ha KyJIbTypa
(OoremHi Bewipku, BUTbHE KOXaHHS, DIISIHIIEBHH aHTYpaK) TPOTIOHYE IHIAMBITY-
anbHy cBoOOay. OnHaK 11 cBoOOIa TPUMapHA, a/IKe 3aX1THUH CTUJIb )KUTTS — JIUIIIE
nopoxHs popma, cumyisikp. Tox imeHTHuHicTh KoKo € KonaxkeM 13 iHTepTeKCTyab-
HUX (PparMeHTIB NOJSPHUX KYJIBTYp, K1 4aCTO Cylepeyarb oJJHa OJIHIM.

OTtxe, renjiepHa /kiHova 1iIeHTH4YHICTh KOKO BIMOBHI MiATBEPUKYE TE3y MPO Te,
10 y NMOCT(QEMIHICTUUHOMY XyIOKHBOMY JUCKYpCl He (piKCyeThCsl cTanuil obpas
JKIHKH, SIKOIO BOHA € 200 Mae Oytu. HaroMicTh IpONIOHY€ETHCS BiIKPUTA CYKYTTHICTh
BapiaHTIB TOTO, KOO MOKe OyTH KiHKa 32 YMOBH ii BIaCHOTO BUOODY.
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The play “Rhinoceros in Love” by playwright Liao Yimei is considered a classic of
modern Chinese theater. Written and first staged in 1999 by her husband Meng Jinghui, one
of the most influential directors of experimental theater, this artistic work has already with-
stood nearly 2.500 productions, attracting an audience of over a million viewers.

It is a story of the unrequited love of zookeeper Malu for his neighbor Mingming. The
stubbornness and reclusiveness of the young man resemble the character of the rhinoceros
Tula, whom he cares for. At times, the behavior of the young man resembles that of an ani-
mal: with his poor eyesight, he recognizes people by their scent, and he associates Mingming
with the scent of lemon chewing gum. In his extensive monologues, Malu often reflects on
the absence of romantic love in modern life, as described in classical Chinese literature.
Despite his toxic infatuation with another, Mingming reciprocates Malu’s feelings, but their
relationship is impulsive, destructive, and therefore short-lived. Blinded by passionate love,
the young man kidnaps the girl and is willing to lay the sky and stars at her feet, but beyond
promises, he has nothing. In despair, he kills his only friend — the rhinoceros Tula — and
sacrifices for Mingming what he has — the heart of the killed rhinoceros and himself.

Liao Yimei managed to capture in the play the existential anxiety of the young genera-
tion at the turn of the millennium, expressed in uncertainty, doubts, and the desire to find
their identity. As most critics rightly note, the play “Rhinoceros in Love” has become a
kind of “Bible of Love”, as the passionate, impulsive, reckless, and sometimes instinctive
relationship between Malu and Mingming is exactly what is lacking in romantic relation-
ships among contemporary Chinese youth in the era of globalization and urbanization. Liao
Yimei deliberately overloaded the play with hyperboles, satire, and grotesque elements to
ironically depict people’s lives in the new era, where clear rules of consumerism prevail, and
love can be standardized by training courses.

The stage architecture of the play impresses with its unusualness, as it combines elements
of Eugéne lonesco’s theater of the absurd, fragments of Bertolt Brecht’s epic theater, and tra-
ditional Chinese theater, which is manifested in an absolutely unrealistic time and historical
context, dramatic inconsistency, extensive declamation of monologues and dialogues towards
the audience, song inserts with an evaluative function, and practical absence of scenery.

Key words: drama, avant-garde, theatre of the absurd, Chinese literature, Liao Yimei.
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JIS10 IMEN. BAKOXAHU HOCOPIT
O. Bopooeii, A.-C. badanosa

[Tecy «3akoxaHuii Hocopir» apamarypruni JIso Imeil HasuBaioTh Kiacukoro cywdac-
HOTO KHTaHChKOro TeaTpy. Hammcanmii Ta Bmepine MOCTaBICHMH Ha TeaTpajbHIN CLeHi
y 1999 p. vonosikom aBTopku MeH LI3iHXyeeM, OTHIM 3 HAMBITMBOBIIINX PEXKUCEPIB EKC-
MEPUMEHTAILHOTO TeaTpy, el XyA0XKHIH TBip BUTPUMAB BXXE OJIM3BKO 2,5 THC IIOCTAHOBOK,
310paBIIU ayTUTOPIIO MOHA MUIBHOH IJIsIIaviB.

L1e icTopist mpo HECTAMHE KOXaHHS ToMIs1ada 300mapky Maiy 10 cBoei cyciaku MiHMiH.
BrepricTs i1 BiATIOABKYBATICTh I0HAKA HAraayoTh XapakTep Hocopora Tymu, SKUM BiH Omi-
KyeTbes. [logexynu 1 moBeiHKa IOHAKA HArajye 3BipHHY: Yepe3 MOTaHui 3ip y HbOTO po3-
BHHYJIACh 3AaTHICTh PO3Ii3HABATH JIFOJICH 32 iXHIM 3amaxoM, 30kpeMa MiHMiH acoLil0€ThCs
3 apOMAaTOM JIMMOHHOT KyBaJIbHOI TYMKH. Y PO3JIOTUX MOHOJIOTax Maiy 4acTo po3MipKOBY€
HaJ{ TUM, 110 y CyYaCHOMY KUTTI HEMa€ Miclisi POMAaHTHYHOMY KOXaHHIO, SIKE OCIiBYETHCS
B KJIACHYHIN KUTaHCHKiH JiTeparypi. [lonpu cBOI0 TOKCHUHY 3aKOXaHICTh B iHIIOro, MiH-
MiH BifnoBizae Maily B3a€MHICTIO, aJle IXHI CTOCYHKHU IMITYJIbCHBHI, IECTPYKTUBHI, TOMY
KOPOTKOTpHBAi. 3aTbMapeHHi KarydnM KOXaHHSM, XJIONEIb BUKPAJa€ AIBYNHY i TOTOBUI
CXUJIMTH HeOO Ta 30pi 70 i1 Hir, ane mo3a o0IIsIHKAMU Y HhOTO Hi4OTO HeMae. Y Bimyai BiH
3a0MBa€ CBOTO €JMHOTO Apyra — Hocopora Tymy — 1 %&epTBye y iM’ss MiHMiH TUM, II0 Ma€ —
cepiieM BOUTOro HOCOpOra i caMuM co0OI0.

Jsio Imeit Bnanocs 3adikcysaru y n’eci eK3UCTEHIIIHHY TPUBOTY MOJIOIOTO HOKOJIHHS Ha
371aMi TUCSTYOJIITh, SIKA BUPAKAETHCS Y HEBU3HAUCHOCTI, CYMHIBaxX Ta 0a)aHHI 3HAITH CBOIO
IICHTHYHICTE. SIK CIyIIHO 3ayBaxKye OUIBINICTh KPUTHKIB, II'€ca «3aKOXaHHH HOCOPIr»
cTaJa CBOEPiAHOIO bibmi€ro KOXaHHS, OCKIIBKY MAJIKi, HECTPUMHI, 0€3p03Cy/IHi, a TOIEKYIH
M0-3BIpUHOMY IHCTUHKTHBHI CTOCYHKH Mix Mainy Ta MiHMIH — 1ie caMme Te, 4oro Hapasi
Opakye pOMaHTHUYHHM CTOCYHKaM Cy4acHOI KMTaWChKOi MOJIOJI B yMOBax IioOamizamii i
yp6anizarii. JIso IMeii cBinoMo nepenacuTuia n’ecy rinep6oIaMu, CaTHPOIO Ta FPOTECKOM,
11100 ipOHIYHO 3MAJIIOBATH JKUTTS JIIOJCH y HOBY €IOXY, 1€ TTAHYIOTh YiTKi MpaBHUiIa CIOXKHU-
BAIITBA, & KOXaHHS MOXe OyTH CTaHJIapTH30BaHE TPCHYBAILHUMH KypCaMH.

CleHiYHa apXiTEKTOHIKa IT'€CH Bpa)kae CBOEI0 HE3BUYAWHICTIO, OCKUIBKMA BOHA TIOE]-
HaNa eJeMeHTH Teatpy abcypny Eskena HMomecko, dparMenTu emiunoro Tearpy Beprombaa
Bpexrta Ta BIacHe TpaguIiHHOIO KUTAHCHKOTO TeaTpy, IO 3arajJoM BHUSBISETHCS B aOCO-
JFOTHO HEPEaliCTUYHOMY 4aci Ta iCTOpHYHOMY KOHTEKCTI, ApaMaTU4Hii HEMOCIiIOBHOCTI,
PO3TIOriif AeKIaMallii MOHOJIOTIB Ta JiaJIoTiB Al ayAUTOPii, HICEHHUX BCTABKaX 3 OLIHHOIO
(byHKIIi€10, TPAKTUYHIN BIICYTHOCTI AEKOpaLiil.

Ko10u0Bi ci0Ba: 1pama, aaHrapj, Tearp abcypay, KuTaiichka siteparypa, Jlso Imeii.

JIs0 Imeit

3akoxaHuii Hocopir®

(n’eca y 23 cyenax)

JiitoBi ocobun?

Mauny — caMOTHi# J0oIvIs11a4 HOCOPOTiB Y 300IapKy, HaJKO 3aKOXaHUH y CBOIO
cyciaky MiHMiH.

Minmin — cycinka Mamy, nepefyBae y TOKCHYHUX BITHOCHHAX 3 XJIOMIIEM Ha
iMm’st Yens Deii.

3y6Ha miTka — ToproBuii npeactaBHUK (ipMu «Po3cBiT» 3 BUTOTOBJICHHS 3y0-
HUX IITOK.

! TlepexnazeHo 3a BumanHaM JE—H§ (2012), (ANZHIEA) , available at https:/
www.99csw.com/book/512/index.htm (accessed 18 March 2024).

2 JIsst 3py4HOCTI YUTAYiB B YKPATHCHKOMY MEPEKIIa i MOIAEMO CIHCOK Ta OIHKC MIHOBUX 0Ci0
(mym i dani npumimku nepexiadaqox).
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Jacsinb — 1pyr Mauty, nomo0Ouisie rpaTi B KapTH Ta OKa3yBaTH (okycu.
Xeituszu — apyr Mamy.

XYHXYH — TeJIETIPOtoCcepPKa.

Jlijii — Tenenporocepka, moapyra XyHXyH.

JAukTop (Bexy4muii).

TpeHep 3 KOXaHHS.

Buxnanauy.

TBopui lNonmHHMKA — 1eKiTbKa OCI0.

HaroBn — aexinbka oci6.

Cuena 7
[Mempononimen. Hamosn nacascupis no2otioyemoscs y makm pyxy 6a2oHis. |

3yona mitka. [{aBaiire rpomri! S 11 KosKHOTO 3 Bac KynuB [ OTMHHUKOBUH JIOTE-
peiiHunii Oi1eT, CTO 10aHiB 3a MTYKY. Y pa3i BUTpally JHKEKIIOTY — ITOJIOBHHA MOsi!

Xeiiuzu. [Togiurock OJHUM BiJICOTKOM, SIKIIIO COBICTh MPOKHUHETHCS, OO MEHI
1 O/IHOTO ILIKOAA.

3yoHa miiTka. OQUH BiJICOTOK B I'SITH MUTBHOHIB — 1€ JIUIIEHb I ATACCAT
Thcsu!

Jacsinb. A TBOi NOOIr€HbKH BAPTYIOTh JBAJLATH IT'SITH TUCAY 32 KOKHY TBOIO
cobauy HOTy?

3yoHa mitka. Many, gaBaii rpori!

Mauy. 5l He npocuB Tebe 0Ch KyIlyBaTH.

3y6na mitka. e xonekTuBHe pimeHHs!

Mauy. A s He X04Y, [1e TPOTH MOTX MPHHIIUIIIB.

3y0Ha miTka. Y Tebe 10ci € NpuHIUIN?

Maury. 3BICHO €, 11€ % TUIBKH TH pOOUII sIK TOO1 3py4HO!

3y6Ha miiTka. Tax 11e 1 € Miil IPUHIIAIIL.

Mauy. Hexaii Tam mio, ane MeHi He Tpeba. Bixg HapomkeHHST MEHE 1IacTs OMU-
Hae€, Ta ¥ He KOPTUTH BIJIATH TPOIIIi SKOMYCh BE3y4OMY TTOKHUIIBKY.

3yoHa nriTka. A 3BiJKW 3HAEII, 1110 TH HE TOH BE3y4Hil IMOKUIHOK?

Mauay. XT10? f? Xiba s cxoxkuit Ha Takoro? [lonisiHETE y A3epKasio, 3 TaAKUM
HOCOM Ta O4YKMMa BaM CaMHM XO4 IPUEMHO TUBUTHUCH Ha cede?

Xeiinzu. Many npaBuii, moBepTail MeHi I'pOILIi.

3yona mirka. Hy Bxe Hi!

Hacsinb. Jlymaern, pa3 TH HEBE3y4Hid, TO HIKOMY 3 HAC YOTUPHOX TEXK HE MOIIACc-
TUTH? MU BXKE JOMOBHIIUCH: XTO O HE BHTPaB — JUTUTHCS YACTHHOIO 3 IHIIMMH,
nmouyB? Maiy, naBaii Tpoii.

[Many Heoxoue gicTae cTo 10aHiB 1 Bijgae 3yOHid TIiTI. |

JMacsnb. Tpumaii cBiif notepeiinuii 6itet! Ll xyiika y Tebe BKe KiJIbKa THXKHIB.
51 mock He 6aumB, 00K TH *KyBaB HOBY. HacTinbku 3y00xiB? SIKIIO 5 31pBY JKEK-
TIOT, 3MOKeTe pOOUTH 110 3aMaHeThest! CkaxiTh, 10 O BU 3po0OmiTn?

Xeiinsu. [1ois Ou.

Jlacsanb. A me mo?

Xeiin3u. Binmouus i 3HOB 110iB OH.
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3y0Ha miTka. 5 6 posiiimoscs 3 Cs0miH 1 3HaWIIOB 1HITY!

Jacsinb. Jlo Toro yacy Bci aiBuata OynayTh IMBUTUCH Ha TE€OE, IK MyXH Ha IIMaT
TYXJIOTO M’sca.

Xeiinzu. Csomin BariTHa?

3yoHa miiTka. HiceniTHu.

Xeiin3zu. /[asvu s 6auuB sK ii 3HYIUIO B pecTOpaHi.

3y6na miitka. Ty >k ciB HaBIPOTH Hel, KoJiM BOHA ina. MeHe 6 Tex 3HYIUIIO Bij
TBOTO BHUIJISIIY.

Xe#uszu. A Tyt npu yomy?

3yoHa uritka. Bona He Moxxe OyTH BariTHOO, 00 s, 3a i OUIBII SK TBAAISTH
POKIB, TaK 1 He HABUMBCS KiHYaTH BCEPEIIUHY.

Mauy. Sk Tak?

3yona mitka. Crioyarky st 00sBCSI MOXJIMBUX HACIIJKIB, @ TIOTIM IPOCTO 3BHK.
Tenep He MOXy 1HaKie. MeHi, 3BICHO, TPUKPO, aJie s LIbOTO HE MOKa3yIo.

Hacsnb. Uepes Takux sIK TH JIIOJICTBO CKOpo BuUMpe. [lymaer, bor cTBopuB 1110
PYXaHKY TUIBKH Ui Bamoro 3amoBoieHHs? Lle nuime cononka mpuHaaa, mob 3my-
CHUTH JIFOZICH TIPOIOBKYBATH CBiil pin. UuM BoHA cooiia, THM OibIlie HAIaIKiB.
Y Hamr yac Jroau mparayTh TUTBKH BTiXH, @ HE BiJIMOBIAILHOCTI.

Maay. [[Jusnsuucy na nomepetinuii 6inem y ceoiti pyyi): 51 6 xynus camky adpu-
KaHCBKOTO Hocopora /utst Tynu, a Tofi moixas Ou 3BiJCH.

JMacsnb. | kynu 6 v mogascsi?

Mauy. He 3naro.

Hacsinb. S mymato, T0O1 HeMa Ky/IH ITiTH.

Xeiinzu. A e mo? «Cro crnoco06iB 3anuusHHs. [T0CiOHUK 3 KOXaHHS».

3yona miitka. [lait msnytu. «Haginonite i My3udHe NpHUBITaHHS Ha pajio.
[Tonmapyiite il kBiTH Ha JleHb cBsiTOro BaneHTuHa, Ha JIeHb HApOKEHHS ab0 Mpo-
CTO TaK, y OyzmeHw». lle HagTo mpumiTuBHO! Many, HaBimo v e yutaem? Ko
TO01 TaK IikaBo, YoMy O TOOI IPOCTO HE CIIUTATH MeHe?

Hacsinb. Jlaii gy, [1lo T Tam BiIMITHB Taiouko0?

Mauay. Bignaii.

HMacsiub. Tu BiamiTHB Oiibine aecsty nopan: «Hamumnite BiacHuii abo mepe-
MUIITH OyJb-sSKUK BIpII MPO KOXaHHS 1 mojapyite ii». T x He cnpuiiMaenl e
BCEpiio3?

3yona miTka. A ais koro 1e? J{ns koro?

Hacsinb. Tu x yxe HanucaB 1i Bipma? 3aunTaii Ham!

3yoHa miitka. Ile Touno Oyme miock Ha KmTtant: «O, MOS TH YOpHO-Oina
nasao!...».

[3yOHa miiTka 060Ma pyKamMH OXOIUTIOE ce0e 3a CIIMHY, BAAIYU 00iiimMu 3
KOXaHOIO JTFOANHOI0. Beim yxe Becero. |

Bci pazom:

S — 4opHMii HOCOPIT, MIITHUIA Ta AyKUH,
[IIxipa Most TOBCTa, SIK CTiHa,

B 60510Ti MO€EMY — paficTb Ge3mMexHa,
Llstiipka MOsI TOBXKHUHOIO 3 JIIKOTb.
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S — caMKka HOCOpora, cama CEeKCyallbHICTb,
Miii pir — mariuHuil agpoausiaxk,
[MumHorpyna Ta 3HaHa,

Koxanns Hare — criaHoBaHe Ha HeOecax.

Csixka OarHroka — JIMIIEHb I TeOe,
VY KBiTax CIOYUHEII, TOPUHAIOYH B COH.

Xeiiu3u. | Bce 1€ 114 KIHKH, sIKa TTAXHE KCEPOKCOM?

Mauy. To06i, BpoanuBa OecTie, cripa/i 1ie moao0aeTbes, yu He Tak? Kpuuum,
3apurarodu HeOo Ta 3emitto, uu He Tak? Kpuun! [onocHime kpuun! Tu noraus, sika
He JISDKe Ha YHUCTe CiHO, 00 Xoue y cBO€ 00710TO, uH He Tak? SIKio To01 monodaeTbes
Opyx, st ;1am 1061 fioro! Skmio To01 MoK00a€eTHCS HUIICTH, MU MOYKEMO OyTH HUIIUMU
pa3om. Binkpuaii pora!

Cuena 8
[V eonvepi Hocopoea.]

Mauny. Tymo, y MeHe 1y1s TeOe moradi HoBHHU. KepiBHUIITBO BHPIMIAIIO MTPUAOATH
caMmIs OLIOro HOoCopora 3amMicTh CaMKH YOPHOTO HOCOPOTa, 1100 30UTBIINTH MOMYJIs-
1iro 0iMX HOCOPOriB. MOXKIIMBO, BOHH BBaXKAIOTh TeOE HA/ITO CTAPUM 1 HE 3aTHUM
MIONIOBHUTH 300MIapPK MaJICHbKHM YOPHHM HOCOPOXKHKOM. MeHi Tebe mkona. T HaBiTh
HiKOIM He criaptoBaBcs. CrpaBkHIM HOCOPOTOM MOKHA CTaTH JIMIIIE ITICIS LOTO PUTY-
aJty, 1 TUIbKU TOJII MaTUMENI JII0OJIIy JKiHKY. AJie y TeOe HIKOJIM He Oy/ie TaKOro IIaHCYy.

[Maity, po3Maxyro4H JIONIATO0, 3aMPisIBCS TIPO PUTYaJl CHIAPIOBAHHSL.
CHiTKHYBIIUCH, TTAJa€ y OAarHIOKY. |

Cuena 9
[Many, 3 eonosu 0o Hie sumazanuli OAHIOKOIW, 3 NOPAHEHOIO 20108010, CMOIMb
neped Minmin.|

Minmin. 1o 3 To6010?

Mauy. f 3ycTpiBCs 3 HUM.

Miunmin. 3 xum?

Mauy. 3 TiM, XTO TOO1 TOAOOAETHCS.

Miumin. [ o 1 3po6us?

Mauy. ITocraBus iioro nepen Bubopom: abo BiH Kpalle cTaBUThCS 110 Tede, abo
3a0upaeThCs cooi.

Minwmin. [ mo BiH Bignosis?

Mauy. 4 xoTiB, 11100 BiH 3p03yMiB, sIK Oyae kparie!

Miunmin. S ckaxy ToOi1, SIK BiH 3p03yMiB. AOM MU 3aTSIMHJIU, IO BiH HIKOJIH HE
3MIHUTBCS, BiH Oy/ie MOBOAUTHUCS IIE TipIIe 1 HE TOJUIIUTH MEHE.

Mauy. { me pa3 10 HBOTO MiTY.

Minmin. Xodern, mo6u Tebe me pa3 mooumu?

Mauny. Im HaGpuane mogHs 6UTH OHY i Ty % MoauHy. JIo Toro x BiH, GyBac,
3aJIMIIAETHCS OJIMH.
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Minmin. To iiau, ane micis Hboro He noka3yics MeHi Ha oui. /Mainy synunaemocsa
bins 0gepeii.] Hy rapaszn, npucs/ib, BUTpU oOnuuysi, y Tede KpoB Teue. [/Jonomazcae
Many eumepmu 6onoccsi.|

Mauy. V nopiBHAHHI 3 TOOOI0 Bce Oisle, HISIKOBIIOYHM, YOpHi€, HETAMYII 3Bipi
BIIAJIAIOTh Y Biguail, 00 HEe B CHIJII BAMOBUTH TBOE 1M 4...

Minamin. o me?

Mauy. lle s HarnucaB jyist TeOe.

Minmin. Bipm? Tu numemnt noesito? [Cuiemscs. |

Mauty. MoXIIHBO, 11€ 3TOAUTHCS JIMIIE JJIS BUIIKPIOAHHS Ha IIKYpi HOCOpOTa,
OJTHAK L1€ BCE XK Mii BipIl.

Minmin. /Jyxe muio, € me?

Mauy. V nopiBHSHHI 3 ToOOI0 Bce Oie, HISIKOBIIOYM, YOPHIE, HETAMYIII 3Bipi
BIIAJIAI0Th Y Bijuai, 00 HE B CHJII BAMOBUTH TBO€E iM ... S 1ie He qonmcan.

Cuena 10
[Tpenine 3 koxauus.|

Bukaanay. Ha cBiTaHKY HOBOTO CTOJITTS JJTsI MAKCHMIi3aIlil pajocTi, koMmdopry,
NPOIBITAHHS 1 MIACTS JIIOICHKOTO POAIY, & TaKOX JUIsl TMOTEePEHKEHHST HaIMiPHOTO
CcaMOKaTyBaHHS Ta HEJOOI[IHIOBAaHHS caMUX ce0e, MU MIOBUHHI CTIPSIMYBATH BCi CBOT
CHJIM Ha CTaHJapTU3alliio, ()axoBiCTh Ta YHI(IKaIil0 KOXaHHs, a TAKOX Ha CyBOpe
NPUMTUHEHHS 3JI0BXKUBaHHS Oy TTAMHU, SIKi IPU3BOIATH J0 PI3HOMAHITHHUX 3JI0BXKH-
BaHb T4 MAPHOTPATCTBA.

[Buknagay nokasye ciaiig «1L{o6 po3iiiTiCs 3 KOXaHOIO JTIOIUHO0, TOTPIOHO. ..» |

Bukaanay. Hagani Mu BUB4aTHMEMO MaTepiall BUIIOTO PiBHSA CKJIATHOCTI — CIIO-
cobu poscraBanns. [1l00 po3iiTHCs 3 KOXaHOIO JIFOAMHOIO, MOTPIOHO: TMO-TIepIIe,
3acypKyiTe monei 31 cxoxumu Hepomikamu. [lo-npyre, mepepuBaiite Ha cepenuHi
pedeHHs 1 mounHaiTe iHury temy. [lo-Tpete, monmpu BTOMY, 3a0XOUYyHTE IHTUMHY
OJU3BKICTh Ta MPOAOBKEHHS YyTixX. [To-ueTBepTe, cMIHTECs, KOJIU I'eTh HE CMIIITHO.
[To-1’siTe, TOBOPITH HA He3HAKOMI TeMH. [lo-1ocTe, 0OMEXTe AOCTYII 10 YACTUHU
Barmoro Tinia Mixk mynkom ta cternami. [lo-cbome, TpociTh 3p0OUTH HE3IIMCHEHHE.
[To-BoCBMeE, IEPiOANYHO 3BEpTaiiTe yBary Ha ii HEIOJIKM Ta MOTaHi 3BUYKH, CTBEP-
JUKYHTE, 110 BOHU HenorpasHi. [1o-1eB’are, HacMmixaiiTecs i BucMitoiite. [lo-gecsre,
BIDKEHITb.

Cuena 11
[Martioanuuk 6ydisnuymea 6ikoéozo I oounHuka.|

JT1oou 062060protoms i 3an06n0I0Mb 8UOOPUUL DIONIEMeHb CMA HAUBANCTUBIUUIUX
nooii XX cmonimmsl.

Mieuama Xyuxyn ma JIini cnogueni 3axeamy.

1969 pix — amepukaHcbkuii acTpoHaBT Hin ApMCTpOHT CTynHMB Ha MOBEPXHIO
Micss.

1903 pik — O6paru Paiit Bnepiue 3a1iCHIIIN TOJIIT HA JTITAKY.

1920 pik — )KiHKH OTpUMaIH BUOOpYE MPaABO.
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1945 pix — oNPWITIOIHEHHS kKaXiB HAITUCTCHKUX KOHITA0OPIB.

1914 pix — novarok Ileprioi cBITOBOI BifiHU.

1929 pik — cBiTOBa EKOHOMIYHA KPH3a.

1928 pik — BIAKPUTTS NEHIIIIIHY.

1953 pik — onuc crpykrypu JJHK.

1991 pix — posmag CPCP.

1939 pik — Bropruenns Himeuunnu B [Tombiy, mouatok pyroi cBiTOBOI BiliHH.
1917 pix — XKosTHeBa peBotowis B Pocii.

1957 pix — CPCP 3anyckae nepiuii y CBiTI IITYYHUH CyMyTHUK.

1945 pix — CIIA ckunae Ha XipociMy mepiry B CBiTi aToMHY O0MOy.
1905 pik — Ans6ept EifHinreiin npencrasisie TEOPio BiIHOCHOCTI.

1960 pik — CILIA caHkmioHye Mpojaax MpOTH3AILTIIHUX Mpenaparis.
1997 pix — OpuTaHCHKI BUEHI YCIIITHO KIIOHYBAJIH BiBIIFO.

1968 pix — TpaBHeBi 3aBopy1IeHHs Y PpaHLi.

1997 pik — amepUKaHChKI BYEHI BUCAIMIM POOOTa-10CHIIHIKA HA Mapc.
1999 pik — koudmikT y Kocoso.

Cuena 12
[dim Many. Ituboxa niu. |

Miunmin. XyTuile npokuaaiics, 1e:xxe60ko, Maro I0Ch CMaYHEeHbKe /Ui Tebe!

Mauy. MinwMiH, mo BinOyBaeTbest? Topt?

Minmin. [[ns Tebe.

Maay. fctu Topt mocepen moui? Hagimo?

Miunmin. [Ipocto Tak. Xouenr nmMaTo4ok?

Maury. SIK110 TH LIBOTO XO4Yell, TO 3’1M.

Miunmin. fxa nokipuicte. Cmauyno? Ilicns poGoTu cremiaqbHO 3aMOBHIIA,
3 BepIIKaMH 1 (PpyKTaMu.

Mauny [kusarouu 2on06or]. Y Koroch ieHb HapomKeHHs? Xi0a TBii He B KOBTHI?

Minmin. VY tebe!

Mauy. Miii B3UMKY.

MiunmiH [raziono]. Ot gypHHKY, 3a0yB, KOJIM Y HBOTO JI€Hb HAPOIKEHHS.

Mauy. 'apazz, konu ckakent, ToAl 1 Oyze.

Miunmin. Ara. Y MeHe 1e aeuio €.

Mauy. lo?

Miunmin. [TogapyHoxk!

Mauay. s mene?

Miumin. Ara, BiIKpHH.

[Many posroprae KOJbOPOBHM MaKyBaJdbHHMI Mamip, JICTa€ 3BIATH LIKIPSHUI
raMaHellb. |

Minmin [copom aziueo]. To61 momobaeTscs?
Mauy. [Tono6aetncsi.

Minmin. [IpaBna nogobaeTscs?

Mauy. [IpaBna.

Miunmin. Toxni yomy 6 T061 MeHe He mouiTyBaTH?
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[Many HEIOBIpJIMBO IWBUTHCS Ha MiHMIH, MOOOIOIOYHCH 3pOOUTH IIOCHh
Oe3poscynne. |

Mauy. Ile * npocTo COH, 4OTO TYT Bararuch, Tpeda MOLITyBaTH ii.
[Many minye Miamin, MiHMiH TOpHETBCS B Hioro 00iiimu. |

Minmin. S o606irana Bci marasunu. S XoTina momapyBaTu TOO1 IOCH Take, YHM
O TH KOPHCTYBaBCsI KOXKHOTO JHS 1, TPUMAIOUH 1€ B pyKax, MIopa3y 3rajayBaB Ou
PO MEHe.

Mauy. MiHMiH.

Minmin. f Tak 10Bro dekana Ha Tede, 3 Be4opa i 10 HOUi BUIIISAAIOYN Y BIKHO.
3BYyKM KPOKIB BTUCKAINCh y HATATHYTI HEPBH, IEPETBOPIOIOYM MEHE Ha TPEeMTS-
YU Ha XOJOIHOMY BITpi JIUCTOK. I Mymana, TH MpHidJen i moBedepsienn 31 MHOIO
abo mpwuiinem micast Bedepi, ab0 HaBITh SIKIIO HE MPUIAEII HA BEYEpro, TO MpPHU-
WAem miciast Toro, SIK BUI €I 3 Apy3IMHU 1 TO(IIPTYEN 3 1HIIOK AIBYMHOIO B Oapi.
Sl yexana, yekana i uekana, s 3Haya, 0 T MPUIJIEIIL. ..

Mauy. Sl 3Hato, 11e uIe coH. Ta He BaXIJIMBO, COH 1€ YU JNIMCHICTh, TTIOKW TH TYT,
JUTSL MEHE T1e He BaKITUBO.

Minmin. [Too0Oirstii MeHi, 1110 TH HE ITOKWHEII MEHE 1 HE JIO3BOJIMII MEHI ITOKHU-
HYTH Tebe.

Mauy. S He mokuHy TeOe i He 103BOIIO TOO1 IMOKUHYTH MEHE.

Minmin. Bxe HiXTO HE BipuTh 00inssHKaM. OOINSHKY, KBITH, peCTOpaHU — SKa
pizHut? e mumieHs cnocoOu BUpPaKeHHS TTOYYTTIB.

Mauy. S He Takuii, sk yci. S mokaxy 1001, mo s iHmuid. OT noGaywui.

[MinmiH criBae micHIO « TIIbKH 51». |

ITocMixXHHCH MEHI, HEMOB 3yCTpid IepIia,
['oBOpH 10 MEHE, X04 3aBTpa KJISATBU 3MEPKHYTh,
Hacounomxkyiicss MHOO, )KUTTSI MUTh KOPOTKA,
3rajaii MeHe, KOJIM CTapOCTI MUTh BiTUYy€IL.

A pOKH JTUHYTb 1 IPOXOJIATH,

I, Bpemiri, mopy4 — TUTBKH S1.

A pOKH TUHYTb 1 IPOXOJIATH,

I, Bperri, mopy4 — TUTBKH S1.

[Minmin 1 Many koxarotbes — micHs «KoxaTtucoby. ]

KorkHa nemmiis cBiTiIa mpowuiiia Kpisk MEHE,
Bech kucens s BAUXHYB 0€3 3a/IMIIKY,

Bci peudi BTpaTuiu cBoo Bary,

I Bci moporu npoiizieHi CroBHa.

[Te#i3axi po3MIMBAIOTHCS TYMAaHOM,
I pyku xpunamMu HECYTb,

Bci cioragy 3sMIHWIMCE 1HIITUMH,

I Bci moporu npoiijieHi CrioBHA.
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Most TiHb MUHUTB, a 51 3HEPYXOMJICHHH,
Tu mocmixaenicst MeHi 3B11yCib,
Mosi TIHb MUUTB, a 51 3HEPYXOMJICHHH,
Tu mocmixaenicst MeHi 3BiTyCiJIb. ..

Haitkpaie npocto MmoBUary,
Haiikpare mpocTo cTorHaru,
Haiikpaie nmpocto Kkpuyary,
Haiikpaie npocro 3iTxaru.

Cuena 13
[Hacsanb poskazye Xetiysu i 3youii wimyi icmopiio. ]

Jacsinb. JKuB co06i KOIUCh IOHAK, SKUH IIIOHOY1 CTPaXK/1aB Bij] KOIIIMApiB.

Xeiin3u. A xonu? Komu 1ie 6ymo?

3yoHa miTka. fka pizaura! Bei ictopii Tak TOYMHAIOTHCS.

Hacsinb. CoH cTaB JuIsi HHOTO HANCTpAITHIIIOW Oi0f0, BIH HE HABaKyBaBCS
3acCHHAaTH, Bce OOsBCA, IO yBI CHI MOTO CXONUTh Benn-
KOTOJIOBHUiT JIeMOH®. BiH ycroau mIykaB MOPATYHKY, a pa3
3yCTPIBILIM BilllyHa, TMOAUIMBCA 3 HUM CBOIMM CTpPa)<JaH-
HAMU. BimyH po3kaszaB oMy, 110 CHH — II€ 1HIIA pealib-
HICTb. | AKImIO IOHAaK B HAWOUIBII KPUTHYHUH MOMEHT
npokpuunth «Lle con!», To kKommap ompa3y CKIHUHUTHCA.
IOnak no0Ope 3amam’siTaB Mopaxy BillyHa i MMOBEPHYBCS
nomoMy. A konmu He3abapoM HacTana Hid — 3aCHYB. 3He-
HalbKa Ha HBOTO 3 MeUeM HajeTiB BemukoronoBuit 1eMoH
3 fioro cHiB. FOHak, 375KaBIIKCH, CIPOOYBaB CXOBATHCh, a3K
TYT 3rajlaB CJOBa BIlyHa 1, KOJIMU JIEMOH OT-OT MaB CXO-
IIUTH HOTO 1 MPOIITPUKHYTH MeuyeM, BiH npokpuuan: «Lle
COH!» — 1 BMUTbH ITPOKHUHYBCS. Ha #ioro nmpeBenmkmii moaus,
BiH MOMITHUB, 10 TIOPYY JISKUTh MY, YBIHUaHUH KOIITOBHOCTSIMHU, SIKHI Halle)KaB
TOMY caMOMy BenukoronoBomy JeMOHY 3 HOTro CHY. 3 TOro 4acy IOHaK BIOA00aB
cBOi KomMapu. BiH 4acTo, BUTYKYIOYH 1€ 3aMOBJISTHHS, NTPOKHUJIABCS 3 TOBHUMU
KMEHSIMH JIOPOTOIIHHOCTE!. BiH 1posaBaB Ti KOIITOBHOCTI, 1 )KUTTSI MAJIO-TIOMaTy
Hajarogmwiock. OMHOTO pa3y yBi CHI 0 HHOTO NMPHHIIOB BemmkoromoBuit 1eMoH
1 monpocuB OibIlIe HE 3a0UpaTh pedi 3 apcTBa CHiB, 00 iX BXKe Maibke HE JIUIIN-
JIOCh 4Yepe3 HbOro. BennkoronoBuii 1eMoOH MO0OILSB, 1110 SKIIO FOHAK MOTOJUTHCS,
To Oyne 0auuTH TUTBKU MPUEMHI CHU. | IOHAaK mpHUCTaB Ha MPOMO3UIIIO JIEMOHA.
3 TOro Yacy I0HaK 3aHypHUBCS Y TaKi 4apiBHI CHH, III0 HE MaB 3KOJTHOTO Oa)kKaHHS MPO-
KHUJIaTHCh, a BIICHB JIMIIIE MPIsiB PO T€, SIK 3HOBY 3aHYPUTHCH Y cOH. OHOTO pazy
HOMYy HAaCHWJIACh Y KBITy4OMY cajly JiBUMHA HE3PIBHSHHOI KpacH, B Ky BiH 3aKO-
XaBcs 3 epiuoro norsiay. FOHak 3rajaB yapiBHE 3aMOBIISIHHS 1, CXOTIMBIIH J1IBYUHY,

Benukozonosuii demon 3
Kumaticvkoi mighonozii

3 Benukoronosuii nemon (kum. K3<UL) — cTBOpiHHS KuTaiichkoi Midonorii, 4us HazBa

Ge3ocepeHbO TTIOXOANTD Bill 30BHILIHBOTO BUIISIAY ieportida «aemom» ( F ), sHaiinenoro Ha
KicTKax Juist Bopox0ou yssryeens (X1 — X1V cr. 1o H.e.). BBaxanocs, o 11e CTBOPiHHS 3’ SBIISUIOCH
Y3I0BXK JIOPIT, X04a Yepes BeJHKY Bary rojloBH NepeMilanocs AyikKe MOBUIBHO.
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npokpuyas: «Lle coH!». A Ko MpPOKUHYBCS, JIBUMHA CUJIIIA MTOPSA 1 HIXKHO JHBH-
Jacs Ha HbOTO. 3 THX Iip IOHAK OyB BUTHAHWI 13 IapCcTBa CHIB 1 Oiblle HE Oa4nB
CHOBH/IIHb, aH1 IPUEMHHUX, aHI CTPALIHUX.

Cuena 14

Mauay. Kinenp Bcbomy! Bcei cTpakmanas cKiHUMIHCS B onHY MHTh! CBIT cIio-
BHIOETHCSI CBITJIIOM 3aBISKHA ONHIM €IWHIA JKiHI, TH MOXeENI Oiratu, cTpuOarw,
HE3MIpHO esKymoBaTi! 31a€ThCs, 1 HABITh MOXKY 3JIETITH!

Minmin. Yoro ranacyemu B Taky paHb?

Mauay. Minmin, s po30OynuB Tebe? Ilpokumaiics, nexeOoko, s MpuHIC TOOI
CHITaHOK.

Miunmin. boxeBinpHuii!

[Minumin pozeepmacmucs 3 namipom nimu. Many nepexonnoe ii 3a maniwno
i Kpystcsie, mpumaroyu 8 ooiimax. |

Mauy. Tu coHbKO, KOana, TMCEHS MaJje, XO4Yelll TUTHKH CIIaTH Ta U CHaTu...
Minmin. Tu o pobum? Bigmyctu mene!

[Masty HaBiTh He 4ye, IO BOHA TOBOPUTH. MiHMIiH, TIPYy4YalO4HCh 3 YCiX CHII, HEO-
4iKyBaHO 3aMaxyeThes 1 jae Many nsimaca. Maty, 31siKaBIIkCh, BiAMyckae MiHMIH. |

Minmin. Tu 360:xeBomiB?

Mauy. fx Tax? YoMy cepaumics?

Minmin. [lait MeHi crokiii, s Xxouy craTu.

Mauay [nepecopooorcyiouu winsx]. MiaMiH, TIIO BiOyBa€eThCS?

Miunmin. [e Tu mene nuraem? Ha maiitOyTHe — Kkpatie TpuMai cede B pykax, a To
nepe JIIAbMU COPOMHO.

Mauy. [llo i Take roBopui?

MinmiH. A 110 1€ TH XOTiB TOYyTH? MU CycCiiu, TH 4acTO MIKJIYENICS PO MEHE,
1 4 3a 11e BAsAYHA, aje He OuTbine Toro. binmpiie He pobu HiYoro Takoro, mo 6 oco-
POMMIIO HAC B OYaXx iHIIHX.

Mauy. MinmiH...

Minmin. S HikOIHM He HiHyBaJila XOPOIIOTO CTAaBJICHHS 70 ceOe, a T0OpO3UdIH-
BICTh IHIIUX BUKJIMKAJIa JIMIIE MOI0O OaiayxicTh. [OBOPUTH IpO Lie B TaKy paHb
MPOCTO CMILIHO, 5 Ty CIIaTH.

Mauy. Yu He T Oyrna 31 MHOIO MUHYIIOT HOU1? Uu He TH 3Ba0IitoBajia MEHE CBOIM
timom? Sk take moxmBo? Lli o4i, 40J10, CONIOMKI yCTa, IO MIEMOTUIA MEHI Ha ByXO
CJIOBA HKHOCTI, UM He iX s LiTyBaB Oe3miy pasis...

Minmin. I1lo 3a HiceniTHu TH Bep3emn? He BrutyTyii MeHe y cBOT 6€3COPOMHI CHH.

Mauany. S ciumo? Lle HemoxiuBo. S i 1oci BigdyBaro TEMIo TBOTO Tijla Ha CBOIX
JIOJIOHSIX, TBIM apOMaT BCe I1I€ OTOPTA€E MEHE...

Minmin. MeHi Hivoro Oinblie ckaszatu. [Hamacacmbcs nimu. |

Mauay. Tu Bce 3anepeuyem? Tu xouent, o0 s MOBIpUB, 10 BChOTO TOTO HE 0YI10,
110 Te Bce OyIo nuie cHoM?!

Minmin. Y 1m0 TH X0Yell 3MyCUTH MEHEe TOBipuTH? Xodell, 00 5 po3Iiiuia
3 TOOOO TBOI O0KeBUIbHI (aHTa31i?
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Mauy. boxeinbHi (anTaszii? Toxi mo e take? [Ilionimac mopm, 6 sKomy He
BUCMAYAE WMAMOYKA].

Minmin. Y tele 1110, IeHb HAPOJHKEHHS?

Mauay. Tu xouem 3Bect MeHe 3 po3ymy?! Xodenr MOAUBUTHUCH, SIK 5 OOXKEBO-
mito? o x, rapasn, ne ramanens? Kyau nmoniBcs ramanens?

[Minmin HamaraeTbes miTH, Many MIITHO Xarae 1i].

Miunmin. Bignmyctu mene! 1o tu pobum?!

Mauy. Illo s po6mto? S T00i Ka3aB, s He TaKUM, K 1HII, T TPUMAIO CBOE CJIOBO.
51 Tebe He MOKMHY 1 HE 1aM TOO1 IMOKUHYTH MEHe.

MiunmiH. Paryiire!

[dacsiab, 3yOHa miiTKa Ta XeHI3u BUOIraloTh Ha CIIEHY, BIATATYIOTh May Bif
MinmiH. |

Hacsinb. Mainy, 1o 3 To6010? 3acmokoics!

[Maiy rojloCHO KpHUHUTb 1 PYYIa€ThCsI, TIOKHA HOTO HAMAratoThCs BiITSTHYTH BiJl
JIBYMHH. |

Cuena 15
[Many cuauTh MOBYKH, aOCOTIOTHO 30€HTEKEHHH 1 3HEBIpEHHUH. |

Hacsiub. Tu 3qypi? SIkmio XoTiB 3rBaiTyBaTH ii, godekaBcs 0 Houi. Ore ciB
y Kanoxy! BBaxail nomactuio, 1o mnoiuis Tebe He aperTyBaia.

3yona mitka. O6nui iforo. ¥ Hporo nepioj rony — BiH sik Tyna B caBaHHi, cam
HE 3Hae, 110 KOiTh.

Xeiin3u. | Bce 11e 3apajm *KiHKK 3 apoMaToM KCEepOoKca.

Hacsinb. KopiHb ycix 1UX IpoOIeM KPUETHCS B TOMY, 1110 OHIN KIHIT PUILIIS-
€TbCsI OUIbILIE YBAark, HIK IHIIKUM. Y L}0 €MOoXy 1H(popMallii, KoM MaEMO TaKHi 0e3-
MEXHHI BUO1p, 3aIMIIATHCS TAKUM YIIEPTIOXOM BBa)KA€THCS 3aJI€/IBE HE MICUXIUHUM
nopyueHHsM. 3a0yap ii.

[BTpbox BUXOIATS. |

Mauy. 3a0yTu 1i. 3a0yTH 1i 1 OubIe HE BiauyBaTu O0Mr0. 3a0yTH 11 1 OlIbIIE
He cTpaxkiaaru. 3abytu ii. 3a0yTu Te, yoro He MaB. 3a0yTH Te, 110 MalOTh 1HILI.
3a0yTu Te, U0 BTPATUB 1 HIKOJIM BXe He Marumenl. 3a0yTH HEHABUCTb, 3a0yTH
copoM, 3a0yTu J1t000B. 3a0yTH, SIK HOCOpIr 3a0yBae caBaHHY 1 K J1e0iap — 03epo. Ak
IPIIIHUK B NEKJi 3a0yBae npo paid. 3a0yTH, sIK JIIOAMHA 3 aMITyTOBaHOIO KiHI[IBKOIO
3a0yBae, 1o KOJIMCHh Oirana mBHIIIE 32 BiTep. SK onanuii JUCTOK 3a0yBae TOAMX
BiTpYy. 3a0yTH, sik Tyna 3a0yB po HOCOPOTHHIO. 3a0yBaTh — 1€ €IMHE, 0 BMIIOTh
a0COMIOTHO BCi JIroAH. AJle st MPUKHSB PillIeHHS He 3a0yBaTH .
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Cuena 16

Minmin. [Torsig Horo, Haue y 3BipeHs, Jlacka MOro Te 3BipuHA. AJie Ti oul
Ka)XyTb, 1110 LIs JIacKa He Bcynepeu ioro Boii. Bin HIOM caM yCBiIOMUB Lie, TOMY
COPOMHTBCS 1 HABMUCHE TOBOAUTHCS Tpy00. Hade roHe 3BipSTKO MIKIPUTH CBOI I11e
HDKHI 1KJ1a 710 COHIIS, Ta BCE K HECIPOMOXKHHI BUTIISATH JIUXOBICHUM.

[Many nounnae cmiBaru. [licus «Kinka 31 cknay.]

Tu Hixonu He 3HaiAa,
II{o ™! — coOHSIUHUI IeHb, HA SIKUH 5 TaK IOBTO YEKaB,
[Ilo T Mos panToBa 3JIMBA.

Tu Hixonu He 3Haia,
[Ilo T — Miif HECTEPITHUHN TOJIO]T
I moBiTps, SIKUM 5 TUXAf0.

Tu HiKOIM HE 3HAJA, MOS KOXaHa,
Tu, MaOyTh, HIKOJIM 1 HE JTI3HAEMICS...

Tu Taka ocoOnMBa, HETIOBTOPHA, HIXKHA, YHCTa, HEOECHa,
Twu Mos Ternna pykaBUYKa,

Tu Mo€ X0oaHE MTUBO,

Most copouka, 110 MaxHe COHIEM,

I HeckiHueHHa Mpisl.

Tu HEnmopouHa i 4nucTa, Haue CKIIO,

Himo Tebe He 3a0pynHmiIo it He 3MiIHUIIO,

AJie IpOMiHHS, III0 IPOXOIUTH Kpi3b TeOe, 3MIHIOE CBIN HAIPSIM,
Mos KoxaHa, MOsI KOXaHa, MOsI KOXaHa...

Twu Hixonu He 3HAaJA,
[Ilo T — COHSIUHUI JICHb, HA SIKUH 5 TaK JIOBIO YEKaB,
[Ilo T1 — Mos panTOBa 37UBA.

Twu Hixonu He 3HAaJA,

o T — MOBITPSI, IKUM S JTUXAI0,
[Ilo T — Miif HECTEPITHUIN TOJIO.
Tu HiKONIM HE 3HAIIa, MOsI KOXaHa,
I, MaGyTh, HIKOJTM HE JI3HAEIICA. ..

Minmin. dx sxe Mmeni ckasatu 1e”?... S Tede MIIHO KOXar0, «MII[HOY, KKOXar0» — BC1
11l CJI0BA TaKl1 MycTi i HenepekoHKB1. ChOTo/IH1, MPOKUHYBIIKCH, S BCE TyMaja mpo
Te, SIK BI/IHATH Oe33anepeyHi Ta 6€3CyMHIBHI JIOKa3H MOTO KOXaHHs. AJie HIY0To He
3HaWIUIa, HIY0TO... S 3rajana ToW Bedip Ha Jaxy TPHUIIOBEPXiBKH, KOJIA TH 3aCHYB,
SIK JUTUHA, TBOE JAUXAHHS OyJI0 TAKUM JISTKHM, TAKUM CIIOKITHUM. A s AMBUJIACs Ha
Tebe, 6e3copoMHO quBHIacs i quBmiacs. Haxunusmuce 1o Tebe, st BAuxana KoXeH
TBil BUIMX, jKaqiOHO BOMpasia Ha MOBHI Tpyau... To Oyino BIITKY, HABKpYTH OYyiI10
BCE TaKUM CIIOKIHHUM 1 BiiJjaJleHUM. I MOBUKHM ynMBajacs TBOIM JUXaHHSIM, IjIe-
KaI0uM J[yMKY IIpO T€, III0 MU AUXA€MO B YHICOH. SIKIIIO KOXa€r, To Oy/ie 10CTaTHhO
1 BYIJIEKHCIIOTO Ta3y, 00 BUKHTH.
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Cuena 17
[Hiu, oim Many.]

Maury. Pa3 oBeuka, iBa OBeuKka, TpH OBEUKa, YOTUPH OBeUKa... S MOCTIHHO Yekaro,
KOJIY K HapEIITI 3aCHY, Haye TOW IOHAK, SIKHI CHOBHIIB KOIIIMapaMH. SIk MU MOKeMO
3HATH, [0 HAIIEC 3BUYHE KHUTTSA — HE IPOCTO COH, IKMH MU Oa9MMO B IHIIIOMY CBITi,
JIe)Ka9H 30BCIM B 1HIIOMY JIDKKY? AOM K TIJIBKU TH IIe pa3 MocCTaia Mmepei MHOO
1 s Mir Om TeOe 00IMHATH... S Tak X0dy 3aCHYTH, TaK X04y 3acHyTH... CiM OBeuKa,
BICIM OBeYKa, JI€B’ITh OBEUKA...

[MinmiH 3’ BISIETBCS TIEpe]] JIiKKoM Maiy. |
Maury. Tu 3H0BYy npwmitnuia. Lle, neBHO, COH, ajle MEHE BIAIITOBYE.
[Many HecniomiBano xanae MinMiH i romocHo KpuuuTh: «Lle con! Lle con!».]

Minmin. 1o 3 To6010?
Mauy. Tu niticao mopy4a? He #inu Bing Mmene, He Wi Big mene! He tiau!

Cuena 18

Hacsinb. Lle Bxe 3aHaaTo, Bene cebe Have JoBeac, HiOM TUTBKHA y HBOTO Tepiof
TOHY, a BCI 1HIII — repMapoIUTH.

Xeiin3u. Bin moBedopa XoauTh Ha KOMIT FOTEPHI KYPCH.

3yoHa nriTka. [ Ha Kypcu aHITIHCHKOT MOBH.

Xei3u. A no HeIIaX BUNTHCS BOLIHHIO.

3yoHna mritka. [llogas xonute Ha poboTy 3 mopTdenem.

Xeiin3u. A 11e BiH mepenaB TUPEKTOPY 300MapKy IJIaH KOMIT I0TepHU3allii cro-
CTEPEKEHb 32 KUTTSIM HOCOPOTIB.

Jacsinb. I KoIiro aHNTIHCHKOIO MOBOIO.

3yoHa mritka. Bin Mue Hocopora Jiefib He B A1IOBOMY KOCTIOMi!

Jacsiab. Bid e moesiro muiie.

Xeiin3u. [ rpae Ha popTemiano.

3yona miTka. Xye xxyiKy.

Hacsinb. CriBae cepeHau.

Xeid13u. 3aBKI1 MiHSIE TTKAPIICTKH.

3yona miitka. He icTh yacHuK.

Xeinzu. Muetbcs MOaHA.

Bci pa3zom. I'ets 300keBOMIB.

3yoHa nritka. Mu MaemMo JIOTTOMOT'TH, 1HAKIIIe HOMY KiHEITb.

Xeiin3u. Sl HamaraBcst TOTOBOPHTH, aJie BiH CKa3aB, 110 HIKOJIH IIe TaK HE KWB,
sk 3apa3. lle ckaszas, 00 5 HE XBUIIOBABCA 1 O 5 000B’A3KOBO KOIMChH 3yCTPiHY
KIHKY, SKa 3ryOUTh MeHe. Moro cimoBa MeHe 30€HTEXHTH: OOIOCh, HIXTO 3a BCE
KHUTTS HE CXOUE€ MEHE 3TyOuTH.

Hacsinb. Lle nama macnusa nosst. He cimyxait miamosistap Mairy. KoxanHust 0co0-
JIUBO HE BIJIPI3HAETHCS BiJl IKOICh KOMEJil, CIOPTY YH MOIIMY3HKH, YCe IIe pOOHUTH
KHUTTS JIIOZICH 6e3TYypOOTHHM.

[Bxomsare XyuxyH i JIimi.]

XyuxyH i Jlini. Mu "He moromkyemocs!
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JacsiHb. A BH 11ie XTO TaKi?

XynxyH. [Ipo mo Moxke OyTH iCTOpisi KOXaHHS, SKIIO BOHA BiJl IMOYATKy W J10
camoro KiHIg Becena Ta 6e3kxypHa? o mikaBoro Oyme B cepianax? [{o 6 mu Tomi
pobunu moBevyopa?

Jlimi. SIKmo KOopoTKo: TH JIOOWII HOTO, BiH HE JIOOWTH TeOe abo BiH JIOOUTH
Tebe, a TH He JIFoOuTI 1Horo. AGO X JBOE 3aKOXaHUX 3MYIICHI PO3IUTHCH.

Hacsinb. Bu 3 Tenebauenus?

XynxyH i Jligi. Mu Xynaxyn i Jlimi.

3yona miTka. L{e 51 ix 3Hal110B.

HMacsinb. Hagimo?

3yoHa mriTka. BumikyBatu Mainy.

Xeiin3su. /[Boe 11e Bxe 3a0arato, BiH HE HACTUIBKH XBOPHUH.

3yoHa mriTka. Bubepu OiibI miaXoXKy I HBOTO.

Xe#n3u. A sk xe iHma?

3yoHa miiTka. Bee 3anexuts Bin i1 Oaxanus. [Ilieckae 6 dononi] Ysara! Ypara!
[Tpomry ABOX KaHIWAATOK MiArOTyBaTHCS, MOUYMHaeMo Hamie moy. Croxker cepiany
TaKWi: I0HAK Ha iM’s1 Malty 3aKkoxaBcs y CBOIO KPaCHBY CYCiJIKY, MOJIO/TYy CEKpETapKy.

XyHxyH. Sk 3Baru?

3yona miTka. Mamy.

Jlizti. Mu nutaemo npo cexpeTapky.

3yoHa miiTka. fxa pizHuIs, sk ii 3Batu?

Xeitn3u. MinMi, ii 38atn MiHMIH.

3yoHa mitka [Kudae cepoumuii noansio na Xeuysu]. May 3akoxaBcsi B MiHMiH,
ajie BOHA HOro He KoXae.

XynxyH. BoHa koxae iHIIIOT0, ajie TOW He KOXa€ ii.

Xel3u. Sk Bu 310ra0a1UCh?

Jlijii. 3aBxau Tak.

3yoHa miTka. Maiy ayxe cTpaxiae, JeBe He 00XKEeBOJII€E. A Terep MUTaHHS, K
PO3BUBATUMETKCS HOTO icTOPist?

[XynxyH 1 JIi1i 0/ITHOYaCHO HATHCKAIOTh HA CBOI KHOIIKH 1

KO)KHA HAMAra€eThCs BiIOBICTH MEPUIOKO. |

XynxyH. Bin 3ycTpine z[06py I[iB‘-II/IHy, siKa 10ATUME PO HBOTO...

Jlini. ... tomomararume iiomy, 3irpie ioro 3mMep3ie cepie...

XnyyH. OzHOro Z10110BOTO JIHs [iBYMHA HeCTHME Mally IOICTH, MOCTH3HEThCs
Kpaii I0porH i TpaBMye HOTY.

Jlisi. OgHoro cHi>kHOTO JHS Maiy, psATyIoud MaJleHbKY TUTHHKY, TTOTPAHTB ITi]]
KOJIeca BaHTAXKiBKH.

XyuxyH. JliBurHa, MIKYTAIBral04H npuiie 10 Mary, BiH 100a4uTh i OpyIHY
3 TOJIOBH [0 HIT i, PO34yJIMBIUNCE, CTHCHE i PYKY...

Jlini. Many exuTh HSIPUTOMHHI B JTiKapHi, B Oe3nam’sTi rykatoun MinmiH,
a KOJIM BIIKPHE 04, TO TOOAYUTH MOPSA] 1HITY JIBUHHY...

XyHXyH. Tak ounHa€eTHCS 1Ie OHAa pOMaHTH4HA icTopis. CaMe B 1eif MOMEHT
CTAEThCS HEMepe0aqyBaHe. ..

Jlisi. /liBunHa TpU AHI 1 TpU HOYI, HE CTYJISIIOUM O4YeH, yaTyBaia Oist Hporo. Cepiie
Maiy crioBHIOBaJIOCH HOBHMH MOYYTTSAMH. AJI€ IIACTS HE TAETHCS MPOCTO TaK...

Jacsinb. Bu 1BO€ — cripaBkHI MaiicTpuHi.

Xeiin3u. Ty MOXKENT MONPOCUTH TX TOBOPUTH IO yep3i?

3yoHa mriTka. Sk Ham X omiHoBaTu? BoHM Ha OTHOMY piBHI.

Hacsinb. JIificHO CKJTaIHO BUSHAYUTHCH.
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Xeiin3u. MeHi 31a€Thes, 110 icTopito Mairy 3 MOpATYHKOM JUTHHU Ta BAaHTaXIiB-
KOO OyJie Ba)KKO BTUTUTH.

Jlii. lo 3naunTh Baxko BTUMTH? Crioyarky KpPYITHUM TUIAHOM 3HIMAeEMO, SIK
TYINTh BaHTQXIBKa, B HACTYITHOMY KaJpi — OXOIUICHE IMaHIKOI OOJINYYs TUTHHH,
MOTIM CEepeIHIM TUIaHOM SIK Mauty BilIITOBXY€E NUTHHY ITiJT 3BYKH Pi3KOTO TallbMy-
BaHHSI, MIEPEBOMMO KaMepy Ha BOis BaHTaXiBKH, B Iieil yac Maiy BKe JIeXKHUTb
MOCEPEINHI BYJIHIL.

JacsiHb. Anle MM TIOKM HE 3HA€EMO, YM MOToAMThCS Mainy OyTtu 30uTHM
BaHTaXiBKOIO.

3yona miiTka. I[lo-moemy, Kpamie Bke HEXail JiBUMHA TOMIKOIWTH HOTY. | He
Tpeba Mo-CrpaBKHHOMY TPABMYBATHCS — ITIIMAIIOEMO TTOTIM TPOIITKH MapTaHIIiB-
Koo 1 HopManbHO Oyze. o ckaxere?

Xeiinzu. [lymaro, XyHxyH nigxoants Maiy. A meHi niaxonuts Jlimi.

3yona mitka. UynoBo, a Tenep 4ieHH Kypi BUCTaBIATH Oanu. [lepmia koH-
Kypcantka — 99,75 Gama, napyra koHkypcantka — 0 OamiB. Ilepemorma mepma
KOHKYpCaHTKa.

[JIimi ruTage 1 Tikae 3a KyImicH. |

Xeiinzn. Jlini!

XyHxyH. Monoauii xjonenp Bubirae 3i crueHu Hap3norid Jlimi, Tpumatouu ii 3a
pyky. Bin npomoBisie: «He muay, s 3Haro, mo T Havkpamay. [ Jlini nagae B fioro
00iiiMu.

Xeituzu. [Ipasga?!

[XyHXYH KHBa€ TOJI0BOIO, XEHI3M O1KUTH 32 KYJTICH. |

XyHxyH. MoJofuii XJ10meIs, oriapKydu JIiai o roixosi, THXEHBKO MMPOMOB-
nsie: «He mutau, mtypHeHbKa, HE TUIay...».

3yo6na miiTka: Jlocurs!

XyuxyH [IIpooosaicye, e 36epmarouu ysaeu]. «JloBip Bci cBOT mpoOIEeMH MEHI,
JIOTIOKH MU Pa3oM...».

Hacsinb. 3us70! Kinenp ¢inemy. Pori Ta BukoHasii. CrioHcop...

[XyHXYH 3yNHHSETHCS, 1€ 31 CIICHH. |

3yona miTka. Higoro co6i! Bakko moBiputH, mo sXutTs Many Moxe OyTH I1iKa-
BIIIIUM 3a cepial.

Cuena 19

Mauay. S naB cobi cnoBO: SKIIO HE BAACTHCS MPUOOPKATH CBOIO MPHUCTPACTH,
SIKIIIO HE 3MOXKY MPOCTO CIIOKIHHO TUBUTHUCS Ha TeOe, TO s OibIine Tebe He mobauy.
I s 3mir. Sl i mogymaru He Mir, O HaJii 37aTHI 3MIHUTH KOJIip HeOa, popMy mpe-
METIB 1 3p0OMTH CHM HACTUIBKH MaTepiallbHUMH, aJie TeTep 5 3Halo, 10 11e Yepes Te,
10 HAJisIM HE BUCTA4ajo cHiu. MiHMiH, HE cepabCsi Ha MeHe. MOXKIUBO, s IPOCTO
BiJl IPUPOIM TaKHii OOKEBLTBHUN.

Miumin. Hansopi noumrs?

Mauy. Cxoxe, TOKH IO Hi.

Minmin. IToku mo?

Mauy. Ane BCi MarOTh Tipu c001 TTapacOIIbKH.
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Minmin. BoHu rets He TUBISATECS Ha He0O, iM TUTBKU Tpeba 3HATH, SKa BipO-
TiAHICTH omajiB. Sk mapko, BKe JaBHO TPUMHUTH, a AoIly Bce Hemae! Taka moroma
3aBXKIHU MPOOYIKY€e MOT Maski OakaHHS, 1 1 HE MOXXY BramyBaTuCh. JKUTTS 3HOBY
TOBEPTAECTECA Y 3BUUHE PYCIIO, IOHS BUTATYIOUH 3 MCHE CHIIH. S TinbKU # MOXY,
II0 XOJMTHU 3 OJHOTO KyTa KiMHatu B iHmmid. COH He #/ie, MeHe MPOHHU3Yye Oa)kaH-
HsiM. | He Yepes nouyTTs, a yepes cam notsr. 51 skazaro gonosika. Llst npucrpacts He
Jla€ MeHI CIIOKOKO 1 MOXIMBOCTI 3acHyTH. Lle HaBiTh Jsikac. MeHi Be HecTepIHO
OyTH Ha caMOTi, HECTEPITHO MPOXKHMBATH IIi CHOKiiHI Houi. Timo 30ypeHe, a Moe
JIOHO YMMIY’K cTae BoyorimuM. 3 31 gucrna i 10 choroHI — Bke ciM jaHiB. Lle Tak
’KaxXJIUBO.

Mauay. Tu 3axBopina? CKUTbKH JHIB TH HE BUXOMIIAa HA poOOTY?

Minmin. Higoro, s po36epych. S HIOUTO yaIOOMEHUIS Y HAIOTO HadaIbHHKA.
[ToroBopw 31 MHOIO Tpoxu. Sk Tam TBiit Tyma?

Mauy. He myxe. He xoue pyxaTuch i iCTh MEHIIIE, HiJK paHIIIe, MOXE 3JIIKaTHCh,
KOJIM XTOCh MAXOAUTh. MOXIINBO, 1€ CTapiCTh, aje HOMY JIMIICHb ABA/ISTH POKIB,
1€ TUTBKH CEepeIIHIN BiK JUIsI HOCOpora.

Minmin. MoxuBo, 11€ Tyra 3a KOXaHHSM.

Maugy. MoxnuBo, 1€ 1 HOTO 3apa3uB.

[MiHMiH CMi€ThCS. |

Minmin. Ocb, e T001. [/ae wiomy camaneys, skuil edce oapysana Many miei
camoi Houi. Many He mooice nogipumu ceoim ouam. Ilionocums tioco 0o Hoca
i HIOXae. ] Toro nus y Uenst dest OyB neHb HAPOJUKCHHS. S gekaina ¥oro 10 TIMO0-
KOi HOYI, ayie BiH Tak i He mpuimoB. Toxi g Bixgana TOPT, MOAAPYHOK 1 CBOIO MPH-
CTpacTh T0Gi.

Mauy. Xoudemn ckazaT, 1110 Ta Hi4 MEHI He HAaCHUJIach?

Miunmin. Ha paHok micinst cBoro qHs HapopkeHHs: Yen Deit moixaB J1ech Jajieko
3a KOp/IOH. S it THKACHD CyMyBaJia B JIDKKY 1 BUpIIIUIa 3a0yTH HOTO.

Mauy. Xouemn ckazaT, 1110 Ta Hi4 MEHI He HAaCHHUJIach?

Minmin. Kpame mymaii, mo 1o OyB coH. ToOi 0JHaKOBO HIiYOTO 3 IBOTO HE
HaJIeXkKao.

Mauy. A Buopa? Buopa BBeuepi?

Minwmin. I1lo Buopa BBeuepi?

Mauay. Tu npuxoauia au Hi?

Miunmin. [Ipo mo ta?

Mauay. ['ocrionu! Tu rets 3aaypuiia MeHi ronoBy! Sk Tak MoxkHa?!

Miunmin. Tu maem Ha yBasi Te, O CTAIOCS BHOYI?

Mauy. Tak.

Minmin. Tobi He criogo6anocs?

Mauy. Hi! § cnipazi Bxe He 3Ha0, XTO 3 HAC OOKEBUIBHUN — TH YU 1.

Minmin. Ile Bke He BaXKJIMBO, BCE CKIHUCHO.

Mauny. Bece ckiHueHO 3 TUM iHIIMM. A y Hac BCe TUIbKH ITOYMHAETHCS.

Minmin. Hemae HISIKHX «HACY, BPEUITI, € TUIBKH «5D».

Mauy. S He nokuHy TeOe i He J03BOIIO TOO1 MOKUHYTH MEHE.

Minmin. He Hamaraiicsi nepeBepiiuT MEHE y JIECTOIIAX.

Mauy. Lle mu e mo6aunmo, yac rmoxaxe.

[Tepexian 3 kut. O. Bopob6eii, A.-C. bamanoBoi

Cmammsi naditiuna 0o pedaxyii 10.07.2024
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B YKpaiHi 11 po3poO11i OCBiTHIX KMTa€3HABIMX AUCIIUIIAIH, @ TaKOX Y TOIyAsSpU3ariil
CyJacHMX 3HaHb IIpO KUTalCbKY 1IMBiai3aliiio.

byap-sika a1041Ha, 3alliKaBAeHa B CIIPUSHHI 4OCATHEHHS 11iaell i 3aB4aHb AisAbHOCTI
YKpalHchKOi acomianii KuTae€3HaBlliB, MOXKe BCTYIIUTH B ACOIIiallilo IIASXOM ITOAaHHS
3asIBKM Ha Y/AE€HCTBO.

YaeHnctso B Acomianii BigKpUTO A4 IpoMadsH yciX KpaiH CBiTy, 4ymi iHTepecu
OB’ s13aHi 3 KUTa€3HABCTBOM.

Yci uaenn Acomianii 3armpomyioTsesl 40 y4dacTi B 3axo4ax i Hapadax YKpaiHCBHKOI
acoriartii KUTa€3HaBIIiB, a TAKO>K MAIOTh IIPaBO r0A0CYBaTH i1 IIOCiAaTy BMOOPHI MiCIIs.

IIpesugent: KIKTEHKO Bixtop Oazekciitosuy, A-p ¢isoc. Hayk, CT. H. CII.,
B. 0. gzupekropa IncTutyTy cxogosHasctsa im. A. 10. Kpumcskoro HAH Ykpainn

Tea.: (+380 44) 353-7286

Mo0.Tea.: (+380 96) 852-7454

e-mail: kiktenko@gmail.com

Buxonasumit cekperap: 'OBOBA C€srenis BaaepiiBna, kana. ¢izoa. Hayk,
MOAOAIINI HayKOBMII CHiBpOOITHUK Bigadiay AsiaTchko-TnXoOKeaHCHKOTO periony
Incruryty cxogosnascrsa iM. A. TO. Kpumcpkoro HAH Yxpainn

MO00. TeA.: (+380 66) 729-0549

e-mail: jane.lutsenko@gmail.com

Micire3Haxo K e HHST:

01001 Ykpaina, Kuis, Bya. I'pymescokoro, 4,

InctutyT cxogosnascrsa im. A. 10. Kpumcpkoro HAH Yxkpainny,
KimH. 211, YKpaiHcpKa aconliallis KUTa€3HaBIIiB

Tea.: (+038-044) 353-7285

e-mail: info@sinologist.com.ua

http://www.sinologist.com.ua
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Konu mu roopumo npo Kutai, OAHIE 3 mepwux acouiauii, Wo cnasawTb Ha
AYMKY, € WoBK. LIOBK CTaB CMMBONOM PO3KOLI, BULWYKAHOCTI Ta BUCOKOrO MUCTELTBA,
i NOro BNNUB Ha CBITOBY KYNLTYPY I TOPTiBAIO HEe MOXE 6YTU HEJOOLIHEHO.

BoagHouac ykpaiHui TeX mMaloTb 0CO6NUBY LiKaBICTb A0 WOBKY. YKpaiHa Ma€ BNacHi
Tpamuuil y TeKCTWNbHIM MPOMUCNOBOCTI, BKNIOYAKUN LWOBKIBHUALTBO, fKE CTano
YACTUHOK KYNbTYPHOI CNaAWMHM KpaiHW. IHTEpec A0 WOBKY B YKPaiHi BUABNAETHCSA
yepes cneuianizoBaHi MAWCTEPHI, BUCTABKM Ta NOAil, Ae YKpalHUI MOXYTb Ai3HATMCSA
6inble NPo MACTELTBO WOBKY. LI KHWTA, B CBOK Yepry, 403BOASE YKPAITHCHKAM YUTauam
norAMGUTY 3HAHHA Y rany3i WOBKIBHULTEA.



CbOrofiHi WOBK — 0fiHA 3 HAUGOPOXYUX | HAUNONYNAPHIWUX MKAHUH Y BCbOMY CBITI,
ane AKUM YWHOM BiH 6YB BiaKpUTHI? 3 yoro 6yno 3pobneHo neplwuni Woek? Ha cTo-
PiHKaX L€l KHUrM PO3KPUBAETLCA NOXOMKEHHA WOBKY Ta MOroO NepeicHe BUKOPUCTAHHS
y Kutai.

o6 3po3ymiT, SK BUPOGNAITb LWOBK, HEOOXIAHO BMBUMTM KMTTEBWI LWKN
WOBKONPAA], a TAaKOX PO3INAHYTA PONb TYTOBWX AepPeB Yy WOBKIBHUUTBI. YuTay Ai3Ha-
€TbCA NPO Te, AKi eTanu BKNYAE NPOLLEC OTPUMAHHSA HUTOK LWOBKY, AKI 6ynn BIAMIHHOCTI
B TKaHWHAX, WO BUPO6NANMCA Ha NIBHOYI Ta NiBAHI ANTaUCbKMX rip, i AKi 0cobnuBoCTI
BOHM Manu? KHUra po3kpuBaE AUBOBWXKHI iCTOPIT NP0 BUPOGHMLTBO LWOBKY, TOPTiBAK Ta
06MiHN, AKi BIA6YBANNCA NPOTATOM TUCAYONITD.

WoBkiBHULTBO B KuTal TpaguuinHO cynposodxyeanocs pumyanamu U obpsoamu -
Y KHU3i PO3NOBIAAETLCA NPO PENITiHI Ta MICTUYHI ACNEKTH, NOB'A3aHI 3 WOBKIBHULTBOM.
SKUM YynHOM WOBK i LLIOBKOBMIA WNSAX YBIAWAK A0 nereHp Ta midonorii EBponu? Ak dino-
cochist N'ATV eNeMeHTIB i N'ATU KONbOPIB BNAMBANA Ha WOBKOBE MUCTELTBO?

ApXeonoriyHi 3HaxifKn HajaTb HaM LiHHI JOKA3W NpPo Te, Ko/u i de noyanu eupob-
MU U eukopucmosyeamu WoeK. BOHM BKNIOYAWTb He NULWE LWOBK, a W LiHHI apTe-
(hakTu, AKi pO3KPUBAKTb NEpea HaMM XUTTA CTAPOAABHIX HAPOAIB. AKI MApLWPYTH BUKO-
pUCTOBYBANUCA ANA AOCTABKM KUTAMCbKOTO WOBKY Ha 3axia? fKi Bi3epyHKU Ta MOTUBM
6ynu NonNynspHi Ha WOBKOBUX TKAHWHAX Y Uelt yac? Lli nuTaHHa — nuwe noYaTok po3ra-
AYyBaHHS rUGOKUX TAEMHULLb, BUKNAZEHNX Y KHU3I.

XyGiaafi-xan y vepBOoHNAX IATax
Mlopk y3ine i3 nanncom i3 BHUIATOT 30A0TOM Hapui
<yein vy dyndan i Tcyrro 1 Bizepynkom spakona (pparment
14 PEKOHCTPYROBAHNI BizepyHOK KAPTHHE << Xy@iaaii va nosweanmi=)

MONOBHII0UM L€KW KHUTOK CBOKW 6ibnioTeky, uutay HabyBae He nuwe Axepeno
3HaHb, @ W YHIKanbHe AOCNIAKEHHSA, AKe PO3WNPUTL MOro 6ayeHHs CBITy. BoHa cTae
CBOrO poAy BIKHOM Y MUHYNe W NyTIBHWKOM Y MAWbYTHE, BIAKPMBAKOYM HOBI Mmepcnek-
TUBW AN PO3YMiHHA CBITOBOI iCTOPIT Ta KyNbTypM.

IcTopis wosky Ta LWoBkoBoro LLnaxy — ue He TiNnbKW MUHYNE, a i YaCcTUHA BCECBIT-
HbOI KYNbTYPHOI CNAjLWMHK, AKa 36araTUTb Halle pPO3YMiHHA BAACHOTO 4acy Ta Aono-
MOXe HaM BAUNTH CBIT i3 WUMPOKOT NepCneKTUBM.

Banesmusa Bimkoaaq,
nepexnaday, Budagruyuli dim «[enpgemuka»
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