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The article presents comprehensive analysis of several important social phenomena in
contemporary China, that characterizes specificity of economic and political processes in
the country, and, at the same time, have a significant impact for tendencies in modern global
world-system. In the research postulated that techno-legalism, meritocracy and the authori-
tarian model of social governance as the most important among these phenomena. In the
context of this analysis, we consider prospects for the development of such a concept as Pax
Chinese, which is gradually becoming an identifier of a fundamentally new conception of
the world order. Analysis of economic and political institutions of modern China allowed
us to examine the historical features of the establishment of its economic success from Mao
and Deng Xiaoping to the Xi Jinping’s era and its high-tech solutions in the field of artifi-
cial intelligence, which demonstrates rather powerful creative potential of the contemporary
Chinese economy. Significant emphasis is placed on the global economic advantages of
modern China, where the key one is prevalence of solid manufacturing facilities. At the
same time, analysis of China’s political problems, which are revealed in the excessive use
of technologies to intensify authoritarianism, albeit with a “meritocratic” face. It is noted
that such a strategy has its advantages in the economic sphere, however, this approach has
also created certain vulnerabilities in the development of the political culture of modern
communist China, which make Chinese elite searching legitimation tools for their efforts in
the economic area and to develop an alternative conception of human rights. The research
analyses specifics of the policy of economic nationalism, in particular in the context of a
model of “entrepreneur state” creating with meritocratic management strategies that focus
on implementation of the government’s plans. It is also established that economic leader-
ship and China’s struggle for geopolitical influence in modern world generates its specific
opportunities for reshaping global economic and political landscape. Particular attention is
given to technological progress led by the China’s Communist Party, using technological
breakthroughs on international arena, and foreign economic policy application as a strategic
tool for shaping China-centric world.

Key words: techno-legalism, meritocracy, authoritarianism, economic policy, Pax Chi-
nese, censorship, artificial intelligence.



TEXHO-JEI'I3M AAK KOHUENIIA MEPUTOKPATUYHOI'O
ABTOPUTAPU3MY TA INIOBAJIbHI CTPATETII PAX CHINESE
T11. I’nywiko

CTaTTIO MPHUCBSIYCHO KOMIUIEKCHOMY aHaJli3y KiTbKOX BaKJIMBHX COIANFHHUX (peHOME-
HiB cydacHoro KuTaro, sIKi XapaKkTepu3yIoTh CTICIH(]iKy eKOHOMIYHUX Ta MOJITHYHHUX TPO-
IIeCiB y KpaiHi Ta OJHOYACHO YMHSTH JOCHUTHh BIAUYTHHMH BIUIMB HA TEHJACHIII PO3BHTKY
CYJacHOI TJIO0ATBHOI CBIT-CHCTEMH 3arajioM. BU3HaYalbHUMH cepell Takux (peHOMEHIB y
MEKaX CTaTTi MOCTYIIOIOTHCS TEXHO-JIETi3M, MEPUTOKpATis Ta aBTOPUTAPHA MOJEIh COLi-
AIBHOTO YNPABIIHHA. B KOHTEKCTI I[FOTO aHAMI3y PO3MIIHYTO TAKOXK IEPCIICKTHBU PO3BHU-
TKy ¥ TaKoro KOHIIENTY, sk Pax Chinese, sIKHii MOCTYIIOBO CTa€ iICHTHU(IKATOPOM MPHUHITH-
MOBO HOBOT KOHIICTIIIIi OpTaHi3allii CBITOBOTO MOPSAAKY. AHAli3 EKOHOMIYHHX Ta MOJITHY-
HUX IHCTHUTY1i# cydacHoro KnuTaro 103B0OJIHB BCEOIYHO PO3ITISAHYTH iICTOPUYHI 0COOTUBOCTI
CTaHOBJICHHS MOTO €KOHOMIYHOTO ycrixy Big Mao [[3enyna ta Jlen Csiomina no emoxu Ci
113iHpmiHA TA BIACTUBHX 1l BUCOKOTEXHOJIOTTYHUX PO3POOOK y TaTy3i IITyYHOTO iHTEIEKTY,
K1 3aCBIUYIOTh NOTYKHUH KpCaTUBHUI MOTEHIla)l KUTAHChKOI EKOHOMIKH. 3HAUHy yBary
MPUJIICHO TII00ATPHUM €KOHOMIYHUM TiepeBaraM cydacHoro Kuraro, jie OIHI€r0 3 KIIH0YO-
BUX € HasBHICTh MOTY>KHOI BUPOOHHMYOI 6a3u. Pa3oM i3 TUM He 3aJMIIUBCS 11032 yBAaroro
i aHaui3 MONMITHYHKX MpobneM Kwuraro, M0 po3KpHBAIOTHCA B HAJAMIPHOMY BUKOPHUCTAHHI
TEXHOJIOTIH JJIsl OCHIICHHS aBTOPUTApU3MY, X0Ua i 3 «MEPUTOKPATHIHIMY» 00IHIIsIM. Bin-
3HAYEHO, IO TaKa CTPAaTETisl Mae CBOi MIepeBaru B eKOHOMIYHIN TUTONIMHI, OJJHAK [ ITiIXi]T
CTBOPUB 1 MEBHI CIA0KOCTI B PO3BUTKY MOJITHYHOI KYJIBTYpH CYy4aCHOTO KOMYHICTUYHOTO
Kuraro, siki 3MyIIyIOTh €TiTy KpaiH1 IIyKaTH JICTITUMAIHI iHCTPYMEHTH CBOET TisUNTBHOCTI
came B CKOHOMIYHI} IUTONTHHI Ta BUOYIOBYBATH aIbTCPHATHBHY KOHIICTIIIIO TIPaB JIFOMHU.
[IpoananizoBaHo crierudiky MOJITHKH EKOHOMIYHOTO HAI[lOHAI3MY, 30KpeMa B KOHTEKCTI
(hopMyBaHHS MOZETI «IiANPHEMHMIBKOI Nep)KaBU» 3 MEPUTOKPATHYHHMH CTpaTErisiMU
YIPaBIiHHA Ta OPIEHTUPOM Ha peaji3amiio IepKaBHOTO IUTaHy. BusHnadeHo, o ekoHoMivHe
JimepcTBO Ta 60poTrba KuTaro 3a reomnoyiTHYHHI BIUIMB y CyYaCHOMY CBiTi T'€HEpPYIOTh
crienuiuHi MOXKIMBOCTI nepedopMaTyBaHHS TO0ANTEHOTO CKOHOMIYHOTO Ta MOTITHYHOTO
naaamadty. OcoOnuBy yBary MpuCBSUCHO CTICH(Dilli pO3BUTKY TEXHOJIOTIYHOTO IIPOTpecy
ITi/1 KePiBHULITBOM KOMYHICTHYHO{ MTapTii, BUKOPUCTAHHIO TEXHOIOTIYHUX 3100y TKIB y MiX-
HApPOJHIH IIIOIINHI, & TAKOXK 3aCTOCYBAaHHIO 30BHIIIHBOI €EKOHOMIYHOT MOJITHKH SIK CTpare-
T1YHOTO iIHCTPYMEHTY JUISI CTAHOBJICHHS KUTAEIICHTPUIHOTO CBITY.

Knio4oBi cjioBa: TexHO-7eri3M, MEPUTOKpATisi, aBTOPUTAPH3M, CKOHOMIYHA TIOJITHKA,
Pax Chinese, nieH3ypa, INTYIHUI IHTEIICKT.

[Tocunennss mno0OanbHOrO BIUIMBY cy4dacHOro Kwuraro, ocoOmuMBO B yMoOBax
rocTpoi noJiTH4HO1 kKpu3u B €Bponi Ta Crnonydenux llltarax, 3ymoBieHe Tpusa-
JI0I0 POOOTOI0 KUTAHCHKUX COLIATBHUX THCTUTYIIM Ta MDKHAPOIHUX OpraHi3allii,
MOYMHAIOUHU 3 «M’SIKOI CHJIM» 1HCTUTYTIB KoHQyis I 3aKiHUyIOUM MIKHApOIHUM
€KOHOMIYHUM BIUIMBOM TEXHOJIOTIYHMX Kopropaiiii Ha 3pa3ok Huawei. ITocty-
MOBE PO3TOPTAHHS CTPATETiId TMOJITHYHOTO Ta €KOHOMIYHOTO BIUTUBY B €BpOIIi
Ta IHIIUX KpaiHaX CBITY CTBOPIOE YHIKaJIbHI ICTOpHYHI MOXIUBOCTI st Kuraro
110710 epedopMaTyBaHHsI CBITOBOTO MOPSIIKY Ta aKTyasi3ye Ha3BUYaliHI BUKIUKU
100aIbHOTO XapakTepy [UIsl PEIITH CBITY, KU HHUHI MEPEKUBAE XBHIIO IMOCT-
JIEMOKpPAaTHYHUX TpaHCHOpMaIIii.

3a nquX YMOB BapTO 3BaKUTH, M0 cydyacHui Kuraii, IKUil IpOTAroM TPHUBAJIOTO
4acy MPOBOJWB TONITUKY €KOHOMIYHOTO HAIlIOHATI3MY Ta OJHONApPTIHHOTO CTpa-
TETriYHOTO TUIaHYBaHHA y c(epi pO3BUTKY EKOHOMIUYHUX Ta KYJIBTYPHHUX IHCTUTYTIB
yCepearHi KpaiHu, a TaKoX YKJIaJaB MPOAYKTUBHI MIXKHAPOJIHI MOMITUYHI COIO3H,
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MIPOBOJIUTH HUHI MIOBHOIIIHHY OOPOTHOY 32 CBITOBE JIJICPCTBO i Ma€ BC1 MOYKITMBOCTI
I TpaHcdopmMariii Mozenelt MixkHapoaHoi criBmparii [[ymiko, Kozmosens 2024],
B TOMY YHUCII i 32 paxyHOK HampanbOBAHUX TUCSYONITTIMHU IHCTPYMEHTIB BILIUBY
Ta CTPATErivHOTO AOCBiNy iX 3acTocyBanHs [[mymko 2023]. BianosinHo, BapTO Bij-
3HAUUTH, 110 BHYTPILIHS Ta 30BHILIHS IponaraHaa KoMyHicTuyHoi naptii Kurato
(KIIK) cimpaeThbcst Ha JOCUTH IPOIYMaHi IHCTUTYIIHHI MEXaHi3MH, sIKi BAPTO MPO-
aHaJi3yBaTH Ha MPEIMET iX KOHCTPYKTUBHOCTI JUISl Cy4acHOi CBIT-CUCTEMHU.

Sk onHa 3 HalcTapimmx IUBiNizamiil cBiTy, Kutaii Mmae Haj3BU4aitHO pizHOMA-
HITHUHA iCTOPUYIHUEN JOCBIJl — BiJl TBOX THCSIYONITh JUHACTUYHOTO TPABIIHHS 0
3yMOBJIEHMX KOMYHICTHUYHOIO 1/1€0JI0Ti€10 TIOBCTaHb XyHBEHO1HIB 3a yaciB Mao 113e-
JlyHa Ta Cy4yaCHOTO PHHKOBOTO COIliasi3My i 1udpoBoro aproputapusmy emnoxu Ci
[[3iHpmiHa. Y KOHTEKCTI K Cy4aCHOTO KUTA€3HABYOTO AUCKYPCY Ha 0COONIMBY yBary,
Ha HaIll OIS, 3aCITyTOBY€E Kareropist mexuno-necizmy (tepmin JI. SBinH), mo noen-
Hy€ y c001 eleMeHTH KJIacu4HOi (his10co(CchbKoi KOHIenii JericTiB (mKona da-13s,
7A%K) Ta MOXKIMBOCTI Cy4acHOi TEXHOI€HHOI LMBimi3aLii ¥ BiANOBiAHI TEXHOIO-
riuni 3100yTku KIIK.

Ocob6nuBuii €BpUCTUYHHMN MOTEHIIA] TAKOi KaTreropii AJs aHali3y Cy4acHOro
crany KHP akryani3yerncs, 3Bakarodn sk Ha CTBOpeHHs B Kurai «aenaprameHTy
BITYM3HSAHUX TexHOMOTii» [Yensb 2024], Tak i Ha Horo ycnixu y hopMyBaHHI mud-
POBOI aBTOKpaTii BCEpeAHHI KpaiHU Ta BUKOPUCTAHHS BIUIMBY €KOHOMIUHUX 1 T€X-
HOJIOTIYHUX MOMJIMBOCTEH y MDKHapoAHiM momuHi. dakTuyHO mexHo-nezizm
sBJIs€ COOOI0 CHMHTE3 MPHUHIIMIIIB «IIKOJIHM 3aKOHHUKIB» HIOAO0 «HAropoj Ta IMoKa-
paHb» 3 IHCTPYMEHTAMHU CY4YacHUX 1H(OpMALIHHUX TEXHOIOTIH, (GOPMYIOUN IPUH-
IIUIIOBO HOBY COILIaJIbHY PEAbHICT T4 YMOXKIUBIIIOIOUN MaiKe TOTAIbHUI KOHTP-
OJIb HAJT KUTTEMISITBHICTIO TpoMajsiH Kurato, sKuX 3000B’s3yIOTh CXBaJbHO CTa-
BUTHCH JI0 «MEPHUTOKpaTuyHo» oOrpynTroBanux pimenp KIIK, mo cnpsmoBani Ha
MaKCHUMaJIbHY IIEHTpati3alliio AepKaBHOrO KOHTPOJIIO 32 paxyHOK 1HTerparii BeIu-
KHUX TEXHOJIOTIYHUX KOMIIaHI{ y Jep>kaBHy noiiTuky. Lle, cBoero ueproro, nepen-
6adae MaciITabHE BUKOPUCTAHHS HOBITHIX TEXHOJIOT1H /IS COLIaTbHOTO KOHTPOJIIIO
Ta yIpaBJIiHHS, TOOTO IIU(PPOBOTO PETYIIOBAHHS 1 CTBOPEHHS CHCTEMH COLIaTBHOTO
pPEUTHHTY, sIKa OIIHIOE MOBEMIHKY TPOMAJSH 3a alTOPUTMaMH, SKi MOXKYTh OyTH
JOCUTH YIIEpeKeHUMHU a00 HaJIMipHO KapalbHUMH. BIpoBakeHHS Takoro ciie-
Hapio B110yBa€eThCs 3ac00aMU 3aTy4eHHS TEXHIYHUX €JIIT JI0 peajtizalii Aep>KaBHO1
nosnituku KHP.

TakuMm unHOM, CTpareris TeXHO-Jeri3My y cydyacHoMy Kutai peani3oByeThCs K
JIep>KaBHO-KOPIIOPAaTHBHA MOJIENbh aBTOMATH30BAaHOIO YIPAaBIiHHSI, IO Hependa-
Yae HasBHICTh TEXHOJOTIYHOTO aBTOPUTAPHU3MY Ta IIEHTPATI30BAHOTO YIIPABIIHHS
OZIHOYACHO 3 BIJICYTHICTIO MEXaHi3MiB ITPaBOBOTO 3aXHCTy rpoMaisiH. BinnosigHo,
BUKOPUCTAHHS TEXHOJIOTIH SK IHCTPYMEHTY KOHCOJiAalii BIaJu MPUITYyCKAE HasB-
HICTb MEPUTOKPATUYHOIO CKJIaHHKA, ajie OJHOYACHO MOPYIIYyE IpaBa Ta CBOOOAU
IpPOMaIIH KpaiHW, 1o (GopMye CyTTEBI €THYHI JWIEMH B Iiil IUIOLIMHI, 30KpeMa
y cdepi MpUBATHOCTI Ta aBTOHOMIi 0COOUCTOCTI.

Tomy cama MepUTOKpaTisi SK CTPYKTYPHUH €IIEMEHT COMLiaJbHOI CHCTEMH
Kurato, Ha Hamn nomisin, BUMarae BCeOIYHOTrO aHai3y 0O ii COIlaIbHO-E€TUYHHUX
HACJIJIKIB JUIsl ICHYBaHHS TakuX ()EHOMEHIB, SIK TPOMAISIHCHKI IpaBa Ta MPUPOJIHI
mpaBa JIOIMHU. X04a caMe Ha MEPUTOKPATHYHOCTI COIiaJIbHOTO ycTpoto B Kurai
HaroJIOIy€e BiloMui amepukanchkuii gociiaauk /1. bemn [bemn 2023], koTpuit MaB
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JNECATWIITHIA JOCBIJT poOOTH B KUTAaHCHKUX YHIBEPCHUTETaX, 1 MIHIIOB BUCHOBKY
PO HAsIBHICTb MEPUTOKpATIi B aKaJeMIuHI{ Ta COLIaJIbHO-TIOMITUYHIN MIOMIMHAX
Cy4yacHOi KMTaWchKoi JepkaBu. OnHaK, HA HAlll MOMISNA, MEPUTOKPATUYHHIA aBTO-
pUTapU3M SK y MOMNITHIL, TaK 1 B ekoHoMini Kutaro morpebye okpemoro anamizy
CBO€1 CyTHOCTI, cienn]iku Ta comiaabHO-TIpakTHIHOTro 3HaueHHs st KHP 3ara-
JIOM Ta T00aIbHOI CBIT-CHCTEMH 30KpeMa. AJKe BapTO 3BaKAaTH W Ha ajbTepHa-
TUBHI aHAJIITUYHI PO3BIJIKM, BUCHOBKH SIKUX JICIIO CyIlepedarsb Touili 30py 1. bemra
Ta BHUCJIOBJIIOIOTh OOIPYHTOBaHI CYMHIBH CTOCOBHO MEPHTOKPATUYHOTO BJIAIITY-
BaHHs colianbHo1 cuctemu Ilignebecnoi [["aminbron, Onsoepr 2023].

Pazowm i3 Tum /1. bemnt o6rpyHTOBY€E CBOIO MO3HIII0, 3BAKAIOYH I HA TPaTUITIITHHIA
CKJIQIHHK Y PO3BUTKY IbOTO (heHOMEeHY, a/pke y Kurai mpoTsarom TpuHaaALIATH CTO-
JITH MaHyBaja €K3aMeHalliifHa cHcTeMa OTPUMAaHHS JEp)KaBHUX IMocajl. 30Kpema,
BiloMo, 1m0 y VII CT. mpuHIMI MOMITUYHOI MEPUTOKpaTii HaMarayiacs 3aKpilluTH
imneparpuns By L[zetsab [Bin 2024, 72]. BianosigHo, B icTopii KUTaliChKOI IIUBi-
mizanii peHOMEH MEPHUTOKparTii TaKk YW 1HAKIIE BIACTIAKOBYETHCS y COILIaJIbHIN
MPaKTHIIl BiJ MTpaJiaBHixX yaciB. Bapro Big3HaunTy, mo oxnouvacHo /1. bemn 3Bepra-
€TbCS 1 10 aHATIITUYHOTO JOCBIY BiJIOMOTO TEOPETHKA COLIaIbHOI CIIPABEIITUBOCTI
JIx. Pomsa # 3Bakye Ha MOXJIIHBI HEOE3MEKH «0e3yIITHOTO MEPUTOKPATHYHOTO CyC-
niascTBay [bemn 2023].

3 HAIo1 TOYKHU 30Dy, BapTO TAKOXK 3BAXKATH i HA MOKJIMBOCTI IMITallil MEPUTO-
KpaTUYHOCTI BJIaIHUX TOBHOBAXKEHb, 30KPEMa BPaXOBYBAaTH MEXaHI3MH CTaHIapPTH-
3anii (opM ex3aMeHaIIIfHOTO Bi0OpY Ta MiIATPUMKH COIIAIbHUX MPAKTHK CENeK-
TUBHOI OCBITHBOI IOJIITUKH JJIs1 OKPEMHX PETiOHIB, BIATBOPIOIOYHN Y TAKUH CIIOCIO
COIIiaJIbHY HEPIBHICTh 3 XapaKTEPHOIO il BiJICYTHICTIO BU3HAHHS PIBHOCTI IMpaB
NPEACTaBHUKIB MapriHali30BaHUX COIHAIBHUX TPYI. AJKEe BIACTHBA Cy4YaCHOMY
€BPOATIAHTUYHOMY AMCKYPCY «IOJITHKAa BU3HAaHHS» He XapakTtepHa st Kutaro,
X0oua BapTO 3a3HAYMTH, 110 W aaMiHicTpamis npesugenta JI. Tpamma mocTymoBo
3aKJIaJia€ TeHJICHIIT 10 3BOPOTHUX BU3HAHHIO COIIAIbHUX IMPOLIECiB, BUHOCSIYHU 32
Jy’KKHU 171e1 piBHOCTI Ta iHKITIO3UBHOCTI. L[ TeHIEHIIis 3MyIITy€e 3aMHUCIUTHUCS TIPO
r1o0anbHE TSOKIHHSA 0 TIOCTYTIOBOT TOTAIiTapHU3aIlii MO THYHUX IHCTUTYTIB Cydac-
HOTO CBITY.

VY 1bOMYy KOHTEKCTiI KUTalChKa MOJENb «MEPUTOKPATHYHOTO» TOTAIITapU3MY,
sKa JEMOHCTPYE HaJI3BHYaliHYy E€KOHOMIUHY IMOTY)KHICTb, JIOCUTh BJAJ0 MPOLIIO-
CTpyBaJia MPaKTUIHI MOMITHBOCTI MOTITUKY EKOHOMIYHOTO HalioHai3sMy. CyuacHui
KuTail BTiIIOBaB MPUHIUIIKM OCTAaHHBOTO Y CBOIM BHYTPILIHIM MOMITUII MPOTATOM
MaibKe TIBCTOMITTS — KOHTPOJIb HAJl CTPATETIYHIMH TaTy3sMH, PO3BUTOK BITUN3HS-
HOTO BUPOOHHIITBA, OOMEXKEHHS [ IHO3eMHUX KOMIAaHil, — IPOJeMOHCTPYBaBIIN
NPAKTUYHY AI€BICTh Ta CTPATEriuHy JOLUIBHICTh TAKOi €KOHOMIYHOI MOJITHKU.
I B 1bOMy BiHOIIEHHI BapTO HATOJIOCUTH, IO MPOAYMaHa CTPATeris HalllOHAIbHO
OpIEHTOBAHOTO EKOHOMIYHOTO 3pOCTAHHS, 3BayKal0uX Ha PiBEHb i1 MPOTYKTHBHOCTI,
IIJTKOM MOK€ BBAXKATHCSI MEPUTOKPATHYHOIO 3 TOUKH 30Dy JIOTIKH TOTAJITAPH3MY.

binbme toro, BucHoBku Jl. benna Takox € JOCUTh Heemiwnumu O CYyYACHUX
0eMOKpAMUYHUX cucmem, ajpke NOCTIHUK HAroJIolIye, 10 MEPUTOKpPATisl Hecy-
MmicHa 3 OararonapriiiHum npasniHHsaM [bemr 2023, 45], a i npuBaGnuBicTh MOS-
ra€e caMe B MOJKJIMBOCTSAX 3a0€3MeUeHHs] EKOHOMIYHOTO YCIiXy. AJi€ B OJITUYHOMY
KOHTEKCTI BapTO 3Ba)KaTH, 1110 32 BCi€l EKOHOMIUHOI MPOAYKTUBHOCTI KUTAHCHKOTO
KOMaHHOTO KaIliTaji3My BHYTPIIIHI YMOBU OpraHizallii KHTaliChbKOTO CyCIiIbCTBA

8



HE BIJIMOBIIAIOTh HOPMATHBaM BEPXOBEHCTBA IPaBa Ta MOJITUYHUX CBOOOM, TOMY
BapTO BIJI3HAYUTH, 110 MAPKCUCTCHKUH ieall CBOOOIH, SIK OPIEHTUP COIiaIiCTHY-
HOT PEBOJIIOIIIT, BTPAYa€ThCsl B MEKaxX TaKOro MiAXOAY /10 OpraHi3allii couiaabHOTO
OyTTs, a OTKe, MONIOHUH MiIX1 A0 BTUICHHS MEPUTOKPATHYHUX MPUHIIUIIIB Ta 1/1e-
aJliB (PaKTHYHO NEPETBOPIOETHCS HA IHCTPYMEHT JIeraji3allii TUKTaTypH.

3BepHEMOCH JI0 aHaNIi3y €KOHOMIYHHUX BEKTOPIB «MEPUTOKpATH3AIli» COIliaib-
HOT MOJIITUKH Ta TXHIX COIiaJIbHO-TIPAKTUYHUX HACIiAKIB. Tak 3BaHUM «KaIliTaai3m
3 KUTACHKOIO crenu(ikoo» MpHUBEPTae yBary 0ararbOX CY4acCHUX EKOHOMICTIB,
amke «B enoxy Ci L3iHpniHa posb JepKaBy B yIpPaBIiHHI €KOHOMIKOIO I11e Oiiblie
nocwiiacs» [Uens 2024, 206], 1110 meBHOIO MIpOI0 JEMOHCTPYE KUTTE3IATHICTD
IUTAHOBOT €KOHOMIKH 3 €JIeMEHTaMH KaliTaJiCTUYHHUX MpakTHK. BapTo Bi3HAUUTH,
10 0coOMMBY poiib Y (hOpMyBaHHI MPOTYKTHBHUX CTPATETiI €KOHOMIYHOTO PO3BH-
TKy cydacHoro Kuraro Bizirpana ekoHoMiuHa MojiepHizaiist yaciB Jlen CsiomiHa, sika
3MiHMJIA TIPIOPUTETH Y chepi MPOMHUCIOBOCTI, CLIILCHKOTO TOCTIOAAPCTBA, 0OOPOHU
Ta TEXHOJIOTTYHOTO CEKTOpY 1 chopMyBasia TEHEHIIIT 10 CTBOPEHHS T10pHUIHOT €KO-
HOMIYHO{ CHCTEMH.

Octanns mepembadaia TONIYK HOBUX MEXaHI3MIB €KOHOMIYHOTO 3pPOCTaHHS
Ta BUKOPHCTAHHS PHHKOBUX IHCTPYMEHTIB y MeXaxX MOJEN IECHTPaIi30BaHOl
KOMaHJTHOi €KOHOMIKH, a TaKOXK CTBOPIOBAJIa MPUHIMIIOBO HOBUH JMaHImadT eKo-
HOMIYHOTO PO3BUTKY KpaiHM, a caMe CIpusila neperBopeHHio Kutaro Ha «mio-
O6anbHy (habpuKy» 3 BUpOOHUIITBA MaTepialbHUX OJar, 3a0e3Meuyoun B TaKUid CIO-
ci0 KUTANCHKIi JepKaBi CTaTyc YU HE €IMHOI KpaiHU Yy CBITI 3 MOTYKHUM pealib-
HUM CEKTOPOM €KOHOMIKH, Ha BIIMiHY BiJl 3aXiTHUX TEHICHIIH 0 MPEeBaTIOBAHHS
(hiHAaHCOBOTO CEKTOPY HaJl BUPOOHHUIHUM.

Bnacue, oco0nuBicTh ekoHOMIYHOT nomiTHKY Jlen CsiomiHa mossrana B 3aKIUKY
10 rpomansH Kutaro «auButucsa B MaiibyTHe» (B FRK), 1m0 3a CBOIM 3BydaHHAM
OyI10 JIEIIO CXOKe Ha Te3y «AUBUTHCA Ha rpomui» (B £t3) [Asin 2024]. Takuii miz-
X1/1 10 KOHCTPYIOBAHHS COIIAJIbHOT peajbHOCTI 03HAMEHYBAB 3MiHY METH JIEpyKaBU
3 11€0JI0T1YHO-NIOMITHYHOrO BekTopa Mao L[3enyHa Ha rocrnomgapchKkuii, a eKOHO-
MivyHe 3pocTaHHs Kurtaio ctano BH3HAYaIBLHUM OPIEHTUPOM Y HOTO MOJANIBIIOMY
po3BuTKy. [TomiOHa «rpa iepormidisy» CipUYUHIIIA TOCUTh TOKa30BHIA 1ICHHUH 3CYyB
y KUTACbKOMY COIIOKYJIBTYPHOMY MOCTYIi XX CTONITTS, KOJIM OCHOBHHUI BEKTOP
exonomiuHoi noiitTuku KIIK 6yno ckonnienrpoBano Ha 3poctandi BBII ta 6opoTs6i
3 O1IHICTIO.

BaxxnBo Bi3HaunTH i TOH (axT, mo «ypsa Kuraro 3a KOpoTkuii yac e(eKTHBHO
BHBIB 13 OiTHOCTI OiIbIIIe JIFOACH, HIXK OyIb-SIKHI 1HIIHIA YPsA B iCTOPIi JTFOICTBAY
[MaxctoH, Pannepc 2017, 252-253]. 3a BUCHOBKaMU JOCIITHUKIB, KpaiHa JTiCHO
3a/1isU1a HETPATUITIHI CTIOCOOU /TSl IOCATHEHHS 1i€1 METH, BIATBOPUTH SIKi B yMO-
Bax XXI cTomitTrs Bke (PaKTUYHO HEMOXKIIMBO. B 11bOMY BiJTHOIIIEHHI TOKA30BO, 110
Kuraii nocuth arpecuBHO NpOCYBa€ BIACHY KOHIICTIIIO MPaB JIIOAUHH, B MEXKax
KO BB@)KAETHCA, L0 «IIPABO HA PO3BUTOK» Ba)KJIMBIIIE 3a OyIb-AKi 1HIII IpaBa
1 € Bu3HavanbauM Y 1iHHICHIH cuctemi KIIK [["aminsron, Onsbepr 2023, 295], mo
no3ponmino Kuraro epexkTHBHO OOTpyHTYBaTH CBOIO €KOHOMIUHY MOJITHKY B MiXK-
HApOJIHINA TUIOIIMHI Ta IMiIMOPSAIKYBATH K iel CHOMEH IPOMaIsSHCHKHX TIpaB
Ta CBOOOJ Y IXHbOMY KJIACUYHOMY €BPONECHCHKOMY PO3YyMiHHI.

i mporiecu, CBOEIO Yeproro, CIPUSIIA CYTTEBIN MPOMUCIIOBIN MoJIepHi3alii Kpa-
iHn Ha mouatky XXI CTONITTS 1 cTaIM CBOEPIIHUM ICTOPUYHUM BIATYKOM Yy CIpo0i
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MOAOJIATH HACIIAKH COLIaJbHO-TICUXOJIOTTYHOI TPAaBMHU «CTOJNITTS MPUHUKEHBY.
[Mpotsirom ycboro XX cromitrs Kurait pakTudHo GopMyBaB MOIENb «ITiIIPUEM-
HUIBKOI JIep’KaBU», B MeXaxX sIKOT OCTaHHs (YHKIIIOHYBaJsa, MO CYTi, SIK BEJIMKa,
OaraTopiBHeBa Ta iepapxiyHo opraHizoBaHa kopropailisi [Uens 2024]. [Ipu upomy
MEpPUTOKPATUYHI TPOSBU OpraHizaiii €KOHOMIYHOTO IPOCTOPY BHSBISLIN cebe
B TOMY, III0 OKpeMi MmianpueMcTBa posnonisumch kepiBaunkamu KITK 3a kareropi-
SIMU Ta 3a0e3MeuyBaIiCh KpeAUTaMH a00 CyOCHIIsIMH 3aJI€XKHO BiJl TOTO, HACKUIBKU
YCHIITHUMHU BOHU OyJTU B JOTPUMaHHI JIep>KaBHOTO TUIAHY.

CHnpusTIuBUM ICTOPUYHUM YMHHHMKOM IS JIETITUMAlli TaKUX IMpoLeciB Oyio
T€, 110 MOKOJIIHHS, iK€ (OPMyBaIOCs MIiCIsl MPUAYILIEHHS CIPOTUBY CTYAEHTIB Ha
wiomi TAHbaHBMEHb, «BUXOBYBAJIM Ha OOpakeHOMY HAIllOHaNI3MI W OOIITHKaX
€KOHOMIYHOTO pocTy» [ABin 2024, 213], 1110 € TOKa3HUKOM CBOEPITHOTO ICTOPUIHO
BU3HAYEHOTO PECEHTUMEHTY, BIUIMB SIKOTO CYTTEBO MOCTPHUSAB MPAKTHUYHIHN iMILIe-
MEHTaIlii 171e0I0Tii EKOHOMIYHOTO HAI[lOHAII3My W BHBIB KpaiHy 3 KpailHbO1 Oij-
HOCTI Ha JIiIepChKi MO3UIIIi y CBITI.

Sx G6aunmo, Kuraii na vom 3 KIIK Biakputo 30cepeanBcss Ha €KOHOMIYHHUX
MOKa3HUKaX K (DaKTHUUHIN OCHOBI Ta TOJIOBHOMY KPHTEpIIO CBO€i JIETITUMHOCTI
[Uens 2024], mo copusio (HopMyBaHHIO HAIIWHUX IHCTUTYIIHHUX OCHOB JUIS
BIIPOBAJDKCHHS IIBHJIKMX TEMITIB 1HIyCTpiai3alii, a OTKe, i He MCHII IIBHIKOTO
€KOHOMIYHOTO 3pOCTaHHs. SIK OJIMH 3 TaKMX COIIAJILHUX IHCTUTYTIB OYyJIO ChOpMO-
BaHO I€papxiuny cucmemy OYiHIO8aHHs KaOpie, KA BUKOPUCTOBYE JIOCUTDH IIIUPO-
KU CTHEKTP MOMITUYHHUX IIJIEH, [0 MOXKYTh 3J1I4yBaTUCS KUIBKOMa J€CSITKAMH, 1€
KOXKHA IIJTh MA€ BIJIMOBIAHE YHCIIOBE 3HAUYEHHS Ta MPHUCBOIOE 11 BUKOHABIIIO Pi3HY
COIlialTbHY Bary.

VY Takwii crocid KaapoBi MpPAIiBHUKK OTPUMYIOTH OI[IHKY HAa OCHOBI JOCST-
HEHHS BU3HAYCHUX LIIJICH, a Pe3YJIbTaTH TAKOTO «MEPUMOKPAMULHO20» OYIHIOBAHHS
BIUIMBAIOTh HA TepMiH nepeOyBaHHS YMHOBHUKIB Ha MOCa/iax Ta IXHI BUHAropoau
W mofanplie MPOCYBaHHS MO Kap €pHUX cXonaxX. Tak BUIVISIA€ KOHCTPYKIIIS 1MII-
JeMeHTallil exoHOMIuHOI MepumoKpamii, TONI K «IOJIITUYHI Ta aJIMIHICTPATUBHI
JIOCSITHEHHST € HEOOX1THOI0 YMOBOIO IS MOJIITHYHOTO TpocyBaHHs» [Uenp 2024,
199]. B Takux ymoBax Oi3HeC 3MyIlIeHWH BHOYIOBYBaTH MATPOHAXHI BiIHOCHHH
3 OpraHaMu MICLeBOi BIIaJH, Kl PEryllolTh MO0 AISIIBHICTh, aJKE OCTaHHI, MO
CYTi, OpPraHi30ByIOTh PUHKOBE BUPOOHHIITBO, BUOIPKOBO HaJat0uu CyOCHIll Ta KOOp-
JTUHYIOYH BiJHOCHHU MIXK TIANPUEMCTBAMHU. TOMY IIJIKOM 3aKOHOMIipHO, 1110 B Kurai
CTpaTeriuHi pillieHHs Ha piBHI O13HEC-CTPYKTYp Ay’Ke TICHO OB’ s13aHi 3 iHTepecaMu
KIIK [I"aminbToH, Ons6epr 2023], mo CBiAYNTH PO BiACYTHICTh MOXKIIUBOCTEH ISt
JHACHOT TBOPUOT caMopealizallii 0coOMCTOCTI B O13HEC-CEKTOPi, @ HAaBIaKH, BUMa-
rae 11e0JorivHoOro KoHGOpMi3My y cdepi pearizaiii eKOHOMIYHUX IHII[IaTHB.

Bnacue, nonimuuni xpumepii MepumoxpamuyHoco OYIHIO8AHHA NPAYIGHUKIE
0epaIcasHUX Opearié TaKoXK OE3IOCEePEHBO MOB A3aHi 3 TPOMHUCIOBUM PO3BUTKOM,
aJKe TaKMi MexaHi3M 3a0e3neuye KOHKYpPEHII0 cepe/l YNHOBHUKIB, SIK1 MParHyTh
3pOOUTH YCIIITHY Kap’€py 3a paXyHOK CBOIX MOJITHYHUX JIOCSATHEHb. Tak, aMepH-
KaHChbKa JOCIITHUIS KUTalChKoro noxokeHHs JI. UeHnb 3a3Hauae, 1o came iepap-
X1YHa CHCTEMa OI[IHFOBAHHS KaJIPiB € CyTTEBHM CTUMYIIOM TSI YUHOBHUKIB Y JOCST-
HEHH1 eKOHOMIYHHX Ta CYTO IPOMHUCIIOBUX PE3YyIbTaTiB, OCKUIBKH OCTaHHI MOXYTh
CTaTH 3aropyKoro e(peKTUBHOTO MPOCYBAaHHSA B MOMITHYHIN miomuHi [UYens, 2024].
He MeHm cribHUM €KOHOMIYHHUM CTUMYJIOM Ui CIY»KOOBIIIB cydacHoro Kuraro
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JUISL TIATPUMKH HUMH €KOHOMIYHOTO PO3BHTKY CTaja JCIEHTpaIi30BaHa CHCTEMa
¢ickalbHUX KOHTPAKTIB, siKa 3a0e3Mevye MmpaBa PEeriOHIB HA BUKOPUCTAHHS «HAJI-
JIUIIKIBY» IXHBOT €KOHOMIYHOI MPOAYKTUBHOCTI Ta (POPMY€ MOTHUBALIIIO KUTANCHKUX
YMHOBHMKIB MIATPUMYBAaTH MOAAJBINY AKTUBHY IHIycTpiaizalilo i eKOHOMIYHe
3pOCTaHHs 3 METOI0 3a0e3MeueHHs JOATKOBHUX JKEpes MPUOYTKY AJs CBOIX MiCT
1 perioHiB.

[TocTymnoBo cTpareriyHuM 00’ €KTOM JepKaBHOI MiATPUMKHU CTaja €JIeKTPOHHA
MIPOMUCIIOBICTB, 1110 B XX CTONITTI Oysno 3ymMOBiIeHO nmorpedamu yacy. [Iporsrom
TPUBAJIOTO TEPIOAY PO3BUTKY TEXHOJOTIYHMX cTapramiB Kwurtaii ctaB «mpoBia-
HUM €KCIIOPTEPOM BHCOKOTEXHOJOTIYHHUX TOBApiB, sikuil 3 2006 poky BUNEpeKae
CIIA, Anoniro Ta €Bponericekuii Coro3» [Uenn 2024, 130]. Cyuacuuii xe Kurtait
YK€ aKTHBHO PO3BUBAE U mexnonozii wumyurnozo inmenexnty Ha piBHi 31 CLLIA, iHomi
HaBiTh BUIIEPEPKAIOUH iX, aje MMPH IbOMY €TUYHI BUMIPH BUKOPUCTAHHS TEXHOJIO-
TYHUX 37100yTKIB JJIs1 HAVISITY Ta COILIaJIbHOTO KOHTPOIIIO BUKJIMKAIOTh yce OlbIie
MDKHApOJIHE 3aHEMOKOEHHS. 30KpeMa, TOCUTh TPUBOKHUMU € Ti (pakTu coriaib-
Horo *)uTTs Kurato mij kepiBaumrBoM KITK, ki 3acBiTayroTh, 1110 TApTis TPOIIarye
TUIBKU Ti MIPOSIBM KUTANUCHKOT KYJIBTYPH, SIKI BOHA MOYKE KOHTPOJIIOBATH, 1, HABIAKH,
HaMaraeThCsl BUKOPIHUTH Ti, sK1 1 He miakoHTposbHI [["amineron, Onsoepr 2023].
Tak, moka30BUM NMPHUKIAZAOM € TOH (akT, mo Kuraii akTHBHO MpHIIyIITye albTepHa-
TUBHI KyJIbTYPHI Ta MOJITUYHI 1€0JI0r1l Ta HANOJArae, Mo «Tadopu, B SIKUX YTPH-
MYIOTh MOHA/ MUJIBHOH YUTypiB 1 MPEICTaBHUKIB IHIIUX MEHIIMH,.. TOTPIOHI A
0opotrbu 3 Tepopuzmom» [[aminsron, Onbdepr 2023, 298].

Taki ¢akty, K MiHIMYM, CBiI4aTh, 10 «MEPUTOKPATUYHUI i7eall... BCE IIe
JAJICKH BT MOMITHYHOI peaibHOCTi Kutato» [bemn 2023, 47], o 0co6amBo rocTpo
Oyso momitHO i yac manaemii COVID-19 Ha npukianax BUKOPUCTAHHS IIEH3YpH
Ta perpeciii MpoTH 1HTENIEKTyallbHOI cBOOOAM JiKapiB. 30KpeMa, 1Hpopmallis po
crpoOu 3aMOBYYBaHHs o4aTKy nanaemii [SBin 2024, 234] nocraBuiia mija 10CUTh
Cepio3HMI CYMHIB COIliajibHy Ta MiXKHapoaHy BiamoBiganbHicTh KHP Ta crama
MIPUYMHOIO CYTTEBOTO MOCHUIICHHS HeJoBipy 10 Kurtato. OgHak mpu BCiX IUX HEIO-
mikax J[. benn BBaxae, mo Bce-Taku, sSKiio Kuraro BIacThCs il Hamadi BOPOBAIKY-
BaTH 3aTBEPKCHI HUM NPUHIMIIN «MEPUTOKPATIii», YHUKAIOYM HEBAAIUX MOTITHY-
HUX pillIeHb, Ta 3a100iraTu TUM HeOe3IeKaM, sIKi CTBOPIOIOTh BUOOpIi-HEBINIacH
B JIEMOKpPAaTHYHUX KpaiHaX, Il MOJEJIb, A1CHO, B IEPCIIEKTUBI MOXKE CTAaTH J1€BOIO
aJBTEPHATUBOIO JIiOepaIbHill AeMOKparii Ta MXKHAPOJHUM OPIEHTHPOM, OCOOJIUBO
3Ba)KalO4M, 110 BOHA B)KE MOKa3aja CBOIO PE3yJbTaTUBHICTh y TaKUX KpaiHax, siK
Cinramyp ta SmoHis.

Pazom i3 TuM y cmiBaBTOpchKOMy mociimkeHHi b. 1 Ta M. Boppen 3Haxo-
MO ameNIOBaHHs 10 TaK 3BaHOI «KOH(YIIaHCHKOT MEPHUTOKpATii», 3aKpiIieHoi
e Y COMIAJIbHUX TPAaKTHKaX CTApPOJaBHIX JMHACTIM, Ta YiTKO CKOHCTUTYHOBaHE
MIOHSITTS «aBTOPUTAPHA MEPUTOKPATIS», @ TAKOK AKIIEHT Ha TOMY, 1[0 TaKHH MiIXi]T
nependayae CUHTE3 IEMOKPAaTUYHUX MPAKTUK B1IOOPY €JIT 3 BIANOBIIHUMH aBTO-
PUTAPHUMU MIPAKTUKAMH, a OTXKe, SBJIsIE COO0I0 HIONTO MPUHIIUIIOBO HOBUH (eHO-
MeH. BurpaBnoByoun iHHOBAIliiHY [IHHICTh OCTAaHHBOTO, aBTOPH HATOJIOMNIYIOTh Ha
PO3po0II KOMYHICTUYHOIO TapTiero Kuraro 1101 HU3KM «YHIKaIbHUX KUTAHCHKUX
1HHOBALIK y po3poO1LIl MpoUeAyp NPUUHATTS PillleHb, 10 IPYHTYIOTHCSA Ha OLUHII
3acoyr» [He, Warren 2020, 177]. Ilpu boMy MEpUTOKpPATUYHMIA CKJIAJHUK BU3HA-
Ya€eThCsl HA OCHOBI TPHOX NMPHHLMIIB: IHTEICKTYaJIbHUX 310HOCTEH, COIlaIbHIX
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KBaJTi(hiKaIliid Ta MOPAJIBHUX SIKOCTEH rpOMaJIsiH, KOMOITHAIIIS SIKUX € TIPUHITUTIOBOIO
JUIsL BU3HAYEHHS KpUTEpIiB BiAOOpy Ha nepkaBHI mocagu. CaMme Taka MpakTHKa,
3 TOUKH 30py JIOCIIITHUKIB, peanizoBaHa y cydacHomy Kurai, xouda, 3BiCHO %, BOHa
Ma€ 1 CBOI HEIOMIKH, 1 TOMY BCE Ill€é TPUBAE EKCIICPUMEHTYBAaHHS 3 €JIeMEHTaMU
BIIPOBAKECHHS IEMOKPATUYHOI MEPUTOKPATii Ha OKPEMHUX PIBHIX PO3BUTKY aBTO-
KpaTHYHOI CHCTEMH COITIaIbHOTO YIIPABIIIHHS B IKOCTI iX iHHOBAI[IHHOTO CKJIaTHUKA.

Takox crenugika Cy4acHOTO KHTAHCBKOTO CYyCIHiJIbCTBA, Ha JYMKY OKpe-
MUX JOCIHIAHHKIB, MOJIATAE B TOMY, 110 MPUHIMI MEPUTOKPATUYHOTO IMPABIIHHS
HACHpaB/Il 3a/iTHUH JIMIIE YaCTKOBO, a/IKe HOTO COIIaIbHO-TIOIITUYHA KOHCTPYKIIiS
nepenodavae 3aCTOCyBaHHS deMOoKpamuyHux MPaKTHK HA MICIICBOMY PiBHI Ta mepu-
MOKpamuyHux MPAKTUK Ha PiBHI 3araIbHOHALIOHAJIBHOMY, TOOTO Ha PiBHI PO3BUTKY
CYCIIJILHOI €JTITH, @ TAKOK MOYJIMBOCTI COIIaJIbHOTO €KCTIEpUMEHTYBAaHHS Ha PiBHI
perioniB. [Ipu oMy B OKpeMHUX BHIIaJKaX MOXXHA TOBOPUTH i MPO Te, 110 HaIllio-
HanbHa nonituka KHP mMoxxe 3MiHIOBaTucs 3riHO 3 pe3ysibTaTaMH perioHajJbHUX
EKCIIEPUMEHTIB y pa3i ixHpoi ycmimHocTi [Uens 2024, 211]. [TorpiOHO BU3HATH, 1IO
IHHOBAILIHHUM MOMEHTOM Yy PO3BUTKY €KOHOMIYHOI cucTeMH cyyacHoro Kurato, 3a
pe3yibTaTaMu HOTo COIiaTbHO-eKOHOMIYHOTO €KCIIEPUMEHTYBAHHS, CTa€ (paKTHIHE
CTBOPEHHSI OKPEMHX DPETIOHAIBHUX MOJETeH EKOHOMIUYHOTO PO3BHUTKY, 30KpeMa
amepukaHcbka nociigauis JI. UeHp HapaxyBajga COpOK JBI Taki YHIKaJIbHI perio-
HaJbHI MOJIE, 1110 € MOKa3HUKOM CTPaTeriqyHoi HEOAHOPITHOCTI B ekoHoMmili [Tifa-
HeOecHOT Ta i pO3BUTKOBOTO MOTEHLIIATY.

Pazom i3 Tum KIIK ¢gopmye monitTiyHy Ta €KOHOMIYHY €Ty KpaiHU 3aco0amu
YKOPCTKOT'O B1IOODY, KNI BKIIOYA€ y ceOe mepeBipKy JOSIIBHOCTI Ta €(peKTUBHOCTI
Ha PI3HMX JIAaHKaX yIPaBJIiHHI, a TAKOXK MEPEBIPKY 3ac00aMH TOBrOTPUBAIIOTO ITPO-
CYBaHHS B MeXaX MapTiiHOI iepapxii. Sk 6ayMMo, MEPUTOKPATUIHUI aBTOPHTA-
PHU3M Cy4acHOTO KUTANCHKOI0 3pa3ka TaKoK CYTTEBO IMOCUIIOETHCS 3aC00aMu BIPO-
BQ/IKCHHSI TEXHOJIOTIH yu@poozco KoHmpono ma coyianvbHo20 peumunzy, MOX-
JMBOCTI SKHX BJIOCKOHAJIOIOTHCS HHUHI 32 PaXyHOK PO3BUTKY TEXHOJOTIH IITyd-
HOTO iHTeneKkTy. Tak, IesKi TOCHIJHUKY HarojollyoTh, 110 «BMiJIE 3aCTOCYBaHHS
HITyYHOTO 1HTEJIEKTY AacTh Kurtaro 4ynoBHii mIaHC HA3AOTHATH 1 HaBITH OOIrHATH
CILIA» [JIi 2020, 19]. locuTh MOKa30BUMH € BHIIAIKH, SKI CBIYaTh PO aKTUBHY
a3y «xomoaHoi BiiiHW» y cdepi TEeXHONOTiH MTY4YHOTO 1HTEIEKTy Ta HEWPOHHHX
MEpEeXK, 10 CYNPOBOKYIOTHCS JTOCUTH apryMeHTOoBaHUMHU 3BHHYBaueHHs MU KHP
y BUKOPHCTaHHI IIMHUTYHCTBA, BUKPAJICHHS 1HTEJIEKTYalbHOI BIACHOCTI Ta ornepa-
it BBy [[amineroH, Onpbepr 2023], 30kpema, BapTo 3rajiaTH i HelonaBHIN
BUIAJIOK 3 KuTaiickkuM ananorom ChatGPT — DeepSeek (GRE K FR), po3pobHuKiB
SIKOTO 3BUHYBATWIM y BUKpaJIeHHI JaHux y kopropaunii OpenAl.

JlocuTthb MOKa30Bo, 1110 KUTAHCHKI TEXHOJIOTT4HI KOPIIOpaLlii aKTUBHO CITIBIIPALtO-
I0Th 31 CBOIM YPsIIOM Ha PiBHI BIPOBAXKEHHS aJITOPUTMIB LIEH3ypyBaHHs Ta Mpora-
ranau. 3o0kpema, Taki mardopmu, sk WeChat (#848) — ynisepcanbauii MoGinbHuUI
JIOIaTOK, SIKMH cTaB, 3a BU3HaYeHHAM K.-D. JIi, cBO€piIHUM «I1yJIBTOM 10 yIIpaB-
niaHs xutTsv» [JIi 2020] Ta 06’enHaB y co0i BEMUKY KUTBKICTh (PYyHKITIH, 10 HE
BJIACTHBI JKOJHOMY IHIIIOMY JTOJIATKY B YKOJIHIM KpaiHi CBITY, Ta CEpBiC MiKpOOJIOTiB
Weibo (f#1#), mo axtuno BukxopuctoBytothess KIIK s 60poThOM 3 OHO3MIIII-
HUMH HACTPOSIMHU.

Takum umHOM, Ui BHU3Ha4YeHHs crenudiku cydacHoro crany KHP 1inkom
JIOPEYHO, HA HAIII TOTJISA ], BAKOPUCTOBYBATH TEPMIH YUDPOB020 HEOMOMAanimapusmy,
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SIKHI OKPECITIOE KJIFOYOB1 03HAKH TOTO COLIABHOTO (hEHOMEHY, 1110 CKOHCTPYIOBABCS
y cimomocri migepis KITK ta copmyBas comianbHy peanbHiCTh cydyacHoro Kurato.
[TornmubneHHs: po3yMiHHS CYyTHOCTI TAKOTO aBTOPUTAPHOTO PEKUMY 3 MO3UILIIH poii
TOTO BapiaHTy MepUTOKparusmy, sikuii copmoBano KIIK, Ta iHCTpyMeHTIB, sKi
JIO3BOJISIIOTh €(PEKTUBHO WOTO BIPOBAKYBATH Y COILIANBHY MPAKTHKY, JO3BOJHUTH
HaM OUTBII MTOBHO PO3KPUTH II0OATBbHI TEHMAEHINT Ta 3arpo3u 3 OOKY CydacHOTO
Kurato B yMOBaxX MIBUIKUX TEMITiB PO3BUTKY iHIycTpii 4.0 Ta IITyYHOTO iHTENEKTY
30KpeMa.

Brnacue, ctparerii ynpasininus iHTepHeToM Yy KuTal HiJIKOM 3aKOHOMIPHO BHKO-
PHUCTOBYIOTH PEXHM IICH3YPH, 110 HE Ma€ aHAJIOTiB B ICTOPii, a caMe 3aCTOCOBY-
I0Th MaHIITyJTFOBaHHS IOUTYKOBUMH CHUCTEMaMU JJisi OJIOKYyBAaHHS IEBHUX TEPMiHIB,
BUKOPHCTOBYIOTh OHJIAMH-IICH30PIB Ta YKOPCTKUM KOHTPOJIb HAJ IHTEPHET-KOMIa-
Hismu [[amineToH, Omp0epr 2023], a TakoK TMPOBOIATHCS BIAMOBITHI CeMiHapH
3 YIIpaBJIiHHA KiOEPIPOCTOPOM IS CITyKOOBIIIB 3 TUX JAEPKaB, SIKi IPUETHAINCS 10
iHiiaTuBH «OIUH MOSC, OJUH IIISIXY.

[ToniOGH1 MpakTUKK PETyIIOBaHHS IHTEPHETY PO3IVISAAIOTHCA caMe SIK 1HCTpY-
MEHTH «3axucTy npaB joauan» [Xinhua 2013]. Ilpu oMy €IMHOIO 3aXiTHOIO
COLIIAJIBHOI0O MEpEekero, SIKy He 3a0JI0KyBaB KHUTANCBHKHMN «BEJIUKUH (aepBO»,
€ LinkedIn, ocKiIbKH OCTaHHS TOTPUMYETHCS BUMOT KHTalCHKOTO yPSTy Ta BiIIO-
Bi1HOI LeH3ypu [["aminbsToH, Onbbepr 2023], m10 TakoX €, Ha HALll OIS, TOKa30-
BUM TIPOSIBOM MeXHO-Ne2i3My K KOHUENIIT dKOPCTKOTO KOHTPOIIIO Ha/l (PyHKIIOHA-
JIOM CyYaCHHMX TEXHOJIOTIH Ta MiJMOpsAIKyBaHHS KOMIIAHI BUMOTaM BHYTPILITHBOL
LIEH3YpH KpaiHH, B SKiil BOHU MPAIIOIOTh.

Sx Bmano BigzHavarotk K. [amineron Ta M. Onsbepr, Kuraii siBisie co6oto moch
Ha KIITAIT JepKaBU-POIUHH, sKa Ma€e «OaThKIBChKI» 3000B’s3aHHS Mepes CBOIMU
IPOMa/ITHAMH, YUM 1 OOTPYHTOBYETHCSI ICHYBaHHS CUCTEMH COIIaIbHOTO KPEIUTY
[[aminbron, Onsbepr 2023]. [Ipu oMy BaKJIMBO 3a3HAYUTH, IO caM (PeHOMEH
COLIIAJILHOTO KPEIUTYBaHHS SIBJISIE COOOI0 «ETIEMEHT IIUPIIOI CUCTEMH 30MpaHHs
JAHKX Ta IHIMX (GOPM TEXHOJIOTIYHOTO i JIFOJICHKOTO criocTepexeHHs» [SBin 2024,
230], a cami rpomanssan KHP, 3Baskatoun Ha KUTBKICTH 3aC001B BiI€OCTIOCTEPEIKEHHS
B MiCTaX, CTaJu 00’€KTOM HAHpETEeNbHIIIOr0 HAMAAYy Ta KOHTPOIIO 33 BCl YacH,
10 CTBOPIOE JOCUTH TPUBOXKHY TEHJICHIIIIO HA [I00ATBLHOMY PiBHI, 3BayKarOuH, 110
Cy4acHi aBTOPUTApHI Ta MOCT-IEMOKPATUYHI KpaiHu MalOTh MOKJIMBICTh aKTHUBHO
3a10314yBaTH MOAI0HUI TOCBII.

Takum umHOM, Kurail nificHO «ekcropTye He TUIbKM KOHIENuii Ta IOCBIf,
a ¥ TeXHOJIOTIi, MO CHPHUSIOTh PEKUMOBI IIEH3YPH Ta HAIVISIY, SIKHH BCTAHOBHIIA
KIIK» [Iaminbron, Onpoepr 2023, 299], moka30BUM NPUKIIAIOM YOTO MOXKE CITy-
ryBaTH eKcraHcis koprnopauii Huawei, T€XHOIOTIYHMI Ta €KOHOMIYHUI BIUIUB
SKOT csirae mobanbHuX MacmTaliB. Tak, CydacHi aHaMITUKHU 3MYIIEH] BU3HATH, 110
«SIKIIO KOMITIaHisl TIOCSITHE METH JIOMIHYBaTH B MOCTAa4aHHI 1 CTBOPEHHI TI00alib-
Hoi KoMyHiKaIiiiHoT Mepexxi XXI cTomiTTs, 11e CTaHe IHCTPYMEHTOM BEJINYE3HOTO
BruBY Ilekina B ycbomy cBiTi» [["amineron, Onpbepr 2023, 187].

Boke cporomni comianbHi Ta TexHoaoriydi iHHoBamii KITK, B Mexax skux cuc-
TEMH COLIAJIBHOTO KPEAUTYBaHHS JIIIOTh 3a JIETICTCHKUM MPUHIIMIIOM BUHArOpoau
W MOKapaHHs Ta BIPOBAKYIOTHCS Ha PI3HUX IUIaTdopmax Mo Beid kpaini [ABiH
2024, 228], nepenbauaroTh 3aCTOCYBaHHS MEPCOHATIBHUX CAHKIIIHN 32 «IOMIUPEHHS
MOJITUYHUX YyTOK» 200 Oyab-sKi 1HII MPOSBU COLIAIBHO HEKOPEKTHOI MOBEIIHKU
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i1, HABMAKH, TPOTIOHYIOTh BUHATOPO/IH 32 3pa3KOBY COLIIabHY MOBE/IIHKY Ha KIITAJIT
MOHAJHOPMOBOI Tpalli a00 «OnaroniiHuX» MOKEPTB.

Tomy MoOxkeMO 3poOUTH MOTIEPEIHI BACHOBKH, 1110 CYYaCHUHN «COL1ai3M 3 KUTai-
CHKOIO CeIIH(iKOIO» MparHe a0 peajizallii Tak 3BaHOi «KUTAHChKOI Mpii» Ha Mpo-
TUBAry aHaJoriyHOMY aMepHuKaHChbKOMYy KoHuenty XX cromitra. OpHak Kwurait
dbopmye cTparerito «repedyI0BI» III00aIbHOTO eKOHOMIYHOTO Ta TEOIOIITHYHOTO
nanamadTy Ha goiui 3 KIIK, mpomoHyoun cydacHOMY CBITOBI MPHHIIMIIOBO HOBI
YMOBH CHIBXKHUTTA, SIKi HUHI COPUYHHSAIOTH KOH(IIKTH B OKPEMHUX DPErioHaJIbHUX
nentpax. Tak, nmparHeHHst 10 Bo33 e¢aHanHss KHP 3 T'onkonrom ta TaiiBanem, sKi
Hapas3l YUHATH 17COJOTIYHUN Ta €KOHOMIYHHMH CHPOTHB BIJIMOBIAHO, PO3KPHUBAE
HaMipy aKTHBHOI T'€ONoJiTHYHOI ekcnaHcii komyHicTnyHoro Kuraro. [Ipu npomy
3MeOUTBINIOTO I JiepKaBa BHKOPHUCTOBYE DPI3HOMAHITHI TNPUXOBAaHI CTpaTareMu
BILTMBY Ha COIliaJIbHI Ta CKOHOMIYHI CTPYKTYPH IHIIMX KpaiH.

OnHOYacHO Takuil i7eoNOoTiYHUN Ta MOMITHYHUE TUCK 3 Ooky KHP cnpuunnse
i GopMyBaHHS HAI[IOHAJICTHYHUX HACTPOIB B OKPEMHUX HOro perioHax, e COLli-
ajgbHa, €THIYHA 200 ICTOPUYHA IJICHTUYHOCTI He criBmajarTh 3 ineanamu KIIK,
30kpeMa B Tuberi Ta CiHpuzsHi. To6TO BapTO BHU3HATH, IO CHPOTUB MOMIOHUM
crparerism KIIK unHUTBCS SK BcepenuHi KpaiHd, Tak i 3a ii Mmexxamu. Tak, feski
(dbopmu cripoTHBY 3 00Ky U(PPOBUX CYOKYIBTYPHHUX PYXIiB 3MIHCHIOETHCS Y (hopmaTi
KpeaTUBHOTO MIH(PYBaHHS [EH3YPOBAaHUX CMHUCIOBUX KOHCTPYKIIH, (OpMyBaHHs
OHJIAaH-CIIUILHOT, 5IKI 00’ €THYIOTbCS HABKOJIO aJbTEPHATUBHOI 1I€HTUYHOCTI abo
y hopMaTi MOJIOIKHUX PyXiB Ha KiuTanT §is 3 («iexkaru piBHO»), 1110 HE BU3HAIOTH
JOLTBHOCTI HANpYXKEHOTO MOHAJHOPMOBOTO pobouoro rpadika, sSKuil mpomary-
€ThCsl B KpaiHi. OqHaK Taki GOpMH CIIPOTUBY, HA HAIIl TIOTVIS L, 37€01TBIIOTO CTAl0Th
MIPOSIBOM COITIAIBHOTO €CKaIi3My Ta cripo0oro chopMyBaTu BipTyaabHHIA CBIT ajib-
TEPHATUBHUX I[IHHOCTEH, X04a BOHU 1 CBIIYaTh PO HEOIHOPIAHICTh CHPUHHSTTS
toramitapuux crpareriii KIIK y cyuacHoMy kuTaiicbkoMy CyCHiJIbCTBI.

Pa3zom i3 TMM BapTO BHM3HATH, MIO OUTBII CYTTEBUMHU YMHHHUKAMH, SKI MOXYTb
00MEKUTH MOXKIIMBOCTI peasizanii mobansHoro norenmiany Pax Chinese, mocty-
MOBO CTAIOTh BHYTPIITHI €KOHOMIYHI TIpobiemMu cydacHoro Kuraro, Taki sk 1emMo-
rpadiuna Ta OoproBa Kpu3W, NMPOOJEMH Ha PHHKY HEPYXOMOCTI, CIOBUIbHEHHS
3poctanns BBII, a Takox yce 111e TOCUTh CYyTTEBUN TEOTIONITUIHUI CIIPOTHUB 3 OOKY
CIIIA (30kpeMa, TEXHOJOTIYHE CTPUMYBAHHS HAa PUHKY HAIliBIIPOBIIHUKIB), CIIPO-
THUB €KOHOMIUHIH mosyituili Kurtaro Ha piBHI MibKHApOHUX iHiIaTUB [HAIT Ta Kpain
rmo6ansHoro IliBansa, mporucrosHus TaiiBaHio y cdepi €KOHOMIYHOI i7eosorii
Ta AesKi iHmI (hakTopy I00ATEHOT Mi>KHAPOIHOT O THKH.

Tum He MeHm, iobanizamiiiHi cienapii Pax Chinese matoth mpo ceOe 3HaTH Ha
OCHOBI Tak 3BaHoi «IlekiHChKOI Aekapaii», korpa miarpumana igeto Ci L3inpnina
PO «CHIIBHOTY €AUHOT goui JironcTBa» [[amineron, Onsoepr 2023, 297]. 3okpema,
JOCHUTH ycminHi cripobu Kuraro mpoTtopyBaru cBii nuisix B €Bpomy BigoOpaxa-
IOThCSI B HOTO €KOHOMIUHIHM MOJITHIN B IbOMY PETiOHI, a caMe KyIiBJII MOPCHKUX
MOPTIB, aepPOIIOPTIB Ta BITPOBUX E€JIEKTPOCTAHIIN Y CTPATEriuHO BAXKIMBHUX €BPO-
neiicbkux Mictax. Tak, cranom Ha 2018 pik Oyno 3adikcoBaHo BiacHicTh Kuraro
y AeB’aTu eBpomnercbkux Kpainax [Tartar 2018]. I «xoua Ilekin myOmiuHO 3asBIse,
110 KYMIBJISl OPTiB MA€ HAa MET1 COPUATH TOPTiBIi, BiH JIi€ 32 IOBTOCTPOKOBHUM ILJIa-
HOM TOCHJICHHSI CTPATETIYHOTO TUCKY, BKIFOUHO 3 HETIOMITHUM PO3IIUPEHHSM CBOET
BilicbKoBOI pucyTHocT» [["aminsron, Onsoepr 2023, 139].
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Bapto Takoxx 0coOnuBo BiA3HAYNTH, 1110 Ha poTuBary Pax Americana, JeriTuM-
HICTh SIKOTO CIMpajiacs Ha 17ei 1eMOKparTii, IpaB JIOIUHH, BUIbHOTO PUHKY Ta MiX-
HapOJHOTO IpaBa, TeHaeHlli cTaHoBiIeHHs Pax Chinese po3kpuBaloThCs y MOCTY-
MOBIM KpHCTami3allii Takux 3aco0iB JIETITUMAIlii, K [EHTPaTi30BaHUN IMOPSIOK,
€KOHOMIYHUI PO3BUTOK Ta LUBLNI3aniiHa BUHATKOBICTh KuTato. Ha mpotusary inei
yHiBEepCcaTbHUX Ji0epaNbHUX IIHHOCTEH ocHOBHUI akneHT Pax Chinese 3mimry-
€ThCSI HA 1J1e10 CTaOLIBHOCTI, Hepo3puBHOCTI AeprkaBu Ta naprii (KI1K) ta kepoa-
HOT'O OCTaHHbOIO EKOHOMIYHOTO PO3BUTKY.

Tomy BapTo 3BakaTu, 10 €KOHOMIYHA iHiiaTnBa «OJUH TOSIC, OJWH IIJISX)
MOKE BUSBUTUCH CBOEPITHUM «TPOSHCHKUM KOHEM» Ui (POPMYBAHHS IiTKOHTp-
onbHUX KwuTaro crpareriii perioHaJbHOrO PO3BUTKY, HOTO BIMCHKOBOI E€KCIAHCIl
Ta KOHTPOJIIO HaJ IHCTUTYIIISIMH SIK B a31iICHKOMY, TaK i B €BPOATIIAHTUIHOMY peTi-
OHaX, CTBOPIOIOYH 1HCTpYMEHTH yTBepmkeHHs Pax Chinese sk HOBOro CBITOBOTO
nopsiaky mia kepiBHUITBoM KITK Ha nmpotuBary Pax Americana. Aje npu 1ibomy, siK
3a3Ha4yaroTh mBeaAchki nocnignuku K. Hopaerpem Ta I1. nirman, B3aemo3anex-
HicTb cydacHoro Kuraro ta CIIIA 3mymrye 1i B KpaiHM HACTUIBKH TICHO B3a€MO-
JISITU OTHOYACHO y cdepax TOPriBii Ta KOHMIIKTIB, 110 iX HaBITh MOXKHA HA3BaTU
Kuramepuxkoro [Schlingmann, Nordstrom 2015], oo mie pa3 miaTBepaKye Te3y mpo
Te, 10 Y Cy4aCHOMY TypOYJIECHTHOMY CBiTi BC€ OLIBIII YITKO MPOCIIiIKOBYEThCS TCH-
JICHIIis, sIKa IeMOHCTpYe, 10 «llexiH mparHe CTBOPUTH J€p:KaBU JUIsl CTPATETIYHOI
nigrpuMkn» [[amineron, Onsbepr 2023, 140] ta chopmyBaTH Taki MiKHAPOIHI
COI03H, SIKi BiH 3M0OXe e(DEeKTUBHO KOHTPOJIIOBATH.

BignosigHo, cyuacHomy Kwuraro mig kepiBaunroM KIIK xapakrepHa sik aBTo-
pUTapHa CHCTEMa KepyBaHHS €KOHOMIYHHMH MpPOIECaMH, TaK 1 JACLEHTpati3amis
IUX TIPOIECIB HA OKPEMHX JIAHKaX, a «PUHKOBUH coIlianizm» chopMyBaB MPHH-
IUTIOBO BiIMIHHUH 1HCTUTYHMIHHUN JaHmmadt 11 Oi3HeCy, SKUH MpaIfoe B yMO-
Bax PI3HOMAHITHUX PEriOHAJIBbHUX MOJENIe €KOHOMIYHOTO po3BUTKY. OHOYACHO
«MEpPUTOKpATUYHA» CHCTEMA Bi10OPY YPSAAOBUX KaJpiB, IKa BUKOPUCTOBYETHCS /IS
CTBOPEHHS MO3UTHBHOTO MDKHAPOIHOTO IMIKY LH(POBOi aBTOKpATii, BUKOPHC-
TOBYE JFOICHKUN KaImiTal 37e0UTBIIOTO K 3aCi0 MOCSATHEHHS €KOHOMIYHHX TTOKa3-
HUKIB, KOHTPOJIIOIOYHM Ta IEH3Yypyoun iH(GOopMaIidHuii TpocCTip ycepeauHi Kpa-
iHu. B pe3ynbrari popMyeThCs YITKUN TPIOPUTET €KOHOMIYHOI Pe3ylbTaTUBHOCTI
Ta 3pOCTaHHS IHIUBIAYaJIbHOrO MOOpPOOYTY HAJ NOTPUMAHHSIM MPABOBUX HOPM
1 IOJIITUYHUX CBOOOI, @ TAKOXK MPOCIIIIKOBYEThCS CTPATETiYHO MPOIyMaHa cripoda
MOLIMPUTH TaKuil popmar yrpaBiIiHCHKOI JisUIBHOCTI B III00AIBHUX MaciTadax.

OTXe, eKOHOMIYHA MOJTITHKA CydacHOro KuTaro cTae J0CHUTh BILTMBOBUM 1HCTPY-
MEHTOM JUIsl PO3BUTKY MOKJIMBOCTEW CTAaHOBJICHHS KHUTAECLEHTPUYHOTO CBITY, IO
PO3rOpPTAETHCS B KOHTEKCTI paLllOHAJIBHO Ta CTPATET1YHO OOIPYHTOBAHOT €KOHOMIY-
HO1, KYJIBTYpHOI Ta MOJiTHYHOT ekcraHcii Kurtato, ioro roToBHOCTI 10 aKTHUBHOL
KOHKYpeHTHO1 60poTh0u 31 CIIIA 3a mobanbHe eKOHOMIYHE Ta MOJITHYHE JIiJIep-
CTBO, 30KpeMa 1 3aco0amMu TOPrOBUX BOEH Ta CTPATETii TEXHOJIOTIYHOTO H 1IEHHOTO
BITMBY Ha MKHAPOJTHOMY PiBHI. 3Ba)karodu Ha BCE BHUIIE3a3HAYCHE, 3pOCTAIOUNI
BIICHKOBHH MOTEHITIaM Ii€l KpaiHU € CepHO3HOI0 3arp03010 Y KOHTEKCTI PO3BHTKY
MPOIIECIB, MO0 BEAYTh CYYaCHHH CBIT JO MOTITHOJICHHS pErioHAIbHUX KOH(IIIKTIB
B YMOBaX MOKJIMBOCTI pPO3rOPTaHHS TPEThOI CBITOBOI BiiiHU. BiAmoBiiHO, TaKi TeH-
neHiii y po3Butky KHP cTBOpIOIOTS sk TOKaJIbHI, TaK 1 TNI00aNbHI 3arpo3H, a y KOH-
TekcTi ineonorigynoro 3B’ a3ky KIIK 3 paasHChKuMH penpecUBHUMHU MPAKTUKAMH,
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BUIVIAAIOTH TOCUTH 3arPO3JIMBO JIJIsl CYy4acHOI CBIT-CHCTEMH 3arajioM, BUMararoun
BIJIMOBIAHOT MI>KHAPOHOT peakiii Ta OpMyBaHHSI HOBUX IHCTPYMEHTIB Ta MiXKHa-
POIAHMX COIO3IB ISl 3aXUCTY IPaB JIOAWHU 1 TPOTUCTOSIHHA T00aNbHIN eKCcraHcii
(G pPOBOTO HEOTOTATIITAPU3MY CYYaCHOTO KOMYHICTUYHOTO KuTaro.
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In today’s world, where geopolitical competition between major powers is taking on new
forms, foreign aid is increasingly functioning not only as a tool for development but also as
a means of implementing foreign policy strategies. This issue is particularly relevant in the
context of the ongoing transformation of the global aid architecture, marked by the decreas-
ing involvement of the United States and the growing influence of China. The article pre-
sents an in-depth comparative analysis of two leading models of foreign aid — the American
model (implemented through the United States Agency for International Development, US-
AID) and the Chinese model (implemented through the China International Development
Cooperation Agency, CIDCA). The author views foreign aid as a strategic policy instrument
that combines declared humanitarian goals with the pursuit of geoeconomic and geopolitical
advantages.

The methodological basis of the research is the Most Different Systems Design (MDSD),
which enables the comparison of aid structures under conditions of significant political,
economic, and administrative differences between donor states. The study relies on offi-
cial documents of aid agencies, reports from international organizations, aid databases, and
contemporary scholarly literature on development policy, foreign assistance, and strategic
donor practices.

The comparison covers four key dimensions. Strategic characteristics include the analy-
sis of core imperatives (security for the U.S. and economic for China), political conditional-
ity, and conceptual understandings of development. Operational characteristics address aid
volumes, geographic orientation, the balance between grants and loans, involvement of local
actors, and the role of technical assistance. Institutional characteristics involve agency ar-
chitecture, degree of centralization, inter-agency coordination, transparency, and procedural
formalization. Result-based characteristics relate to implementation effectiveness, project
speed, cost-efficiency, beneficiary engagement, and aid perception in recipient countries.

The study concludes that both models, despite rhetorical differences, serve national in-
terests and involve implicit forms of influence. The U.S. model features institutional con-
tinuity but suffers from political volatility and high costs. The Chinese approach is more
cost-efficient and adaptive but is undermined by low transparency, economic dependence,
and risks of asymmetric interaction.

Key words: foreign aid, strategy, China, USA, donor models, conditionality, CIDCA,
USAID, geopolitics, institutional analysis.
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TFEOMNOJITUYHI IMITIEPATUBU JOHOPCBHKUX MMPAKTHUK:
MOPIBHAHHSI KUTAMCBKOT'O TA AMEPUKAHCBHKOTO IIJIXOAIB
JJO MIZDKHAPOJHOI JOITIOMOTH

. Edpemos

VY cy4acHOMY CBITI, Jie TEOIMOIITHYHA KOHKYPEHIIISl MK TPOBITHUMH JIepyKaBaMH Ha0y-
Ba€ HOBUX (DOpM, MIXKHAPO/IHA JIOTIOMOTa JIe/IaJTi YaCTIIlIe BUCTYIIAE HE JIUIIE IHCTPYMEHTOM
PO3BUTKY, a ¥ 3ac000M peaJi3allil 30BHINIHBOTIONITHIHUX cTpaterid. OcoOIMBOT akTyab-
HOCTI I TeMaTHKa HaOyBa€e y KOHTEKCTI TpaHchopmallii IIodaabHOI apXiTeKTypH JIOHOP-
CTBa, IO CYNPOBOUKYEThCs ckopodeHHsM yuacTi CIIA Ta 3poctannsM BuBy Kuraro. V
CTaTTi MPENCTABICHO PO3TOPHYTHI MOPIBHSUIBHUI aHaJi3 JBOX MPOBIIHUX MOJENCH MiXk-
HapOJHOI JONIOMOTH — aMepUKaHChKOT (1110 pearizoByBanacs uepe3 ArentctBo CIIA 3 mixk-
HaponHoro po3BuUTKy — USAID) Ta KkuTalchKkoi (BTIIFOBAHOT yepe3 ATEHITiI0 MiKHAPOTHOTO
po3BUTKY i criBpoOiTHUIITBa Kntato — CIDCA). ABTOp po3Iiisigae 30BHINIHIO JIOTIOMOTY SIK
THCTPYMEHT peai3alii MoJiTHYHOI cTparerii, SKUi MOeAHYE 3asiBIICH] TyMaHITapHI T 3
TOCSATHEHHSM T€O0EKOHOMIUHHX 1 TEOTIONITHIHNX TIepeBar.

MeTooNIoTiYHOK OCHOBOIO JIOCIIIKEHHS BUCTYTIAE TT1JIX1]T «HAWOUIBIT BIIMIHHUX CHC-
tem» (Most Different Systems Design), 1o 103BoJisie IOPIBHIOBATH CTPYKTYPH 30BHIITHBOT
JIOTIOMOTH 332 YMOB 3HAYHUX TOJITHYHHUX, CKOHOMIYHUX Ta YNPaBIIHCHKUAX BIJIMIHHOCTEH
MIX Jep)kaBaMHU-IOHOpaMHU. [HOpMAIliiiHy OCHOBY JOCIHIJDKCHHS CTAHOBJATH OMiIlikdHI
JIOKYMEHTH JJOHOPCHKUX arcHIlii, 3BITH MD>XHAPOJHHUX OpraHizalliii, 0a3u JaHuX Mpo J0IO0-
MOTY, a TAKOXK CydacH1 HayKOBI Mpalli, TPUCBSIYCHI IMOJITHII PO3BUTKY, 30BHIIITHII JOMOMO31
Ta CTPATETIYHOMY JOHOPCTRY.

[TopiBHSHHS OXOTUTIOE YOTHPH OCHOBHI BUMipH. CTpaTeriuHi XapaKTepUCTHKH BKITFOYA-
FOTh aHaJIi3 KIF0YOBUX immeparuBiB (Oe3nekoBuil mist CHIA Ta exoHomiunuid aiis KHP),
MOJIITUYHOT KOHJIUITIOHAIBHOCTI Ta KOHIIENTYaJIBHOTO PO3YMiHHS PO3BHTKY. OrepartiiiHi
XapaKTEPUCTHKKM CTOCYIOTHCS OOCSTIB JOTIOMOTH, reorpadiqHoil CrpsSMOBAHOCTI, CITIBBIJI-
HOIIICHHSI TPAHTIB 1 KPEUTIB, yUaCTi MICIIEBUX aKTOPIB, @ TAKOXK POJII TEXHIYHOT JOTTOMOTH.
[HCTUTYIIHWIA BUMIp OXOILTIOE OpraHi3alliifHy apXiTEeKTypy areHTCTB, CTYITiHb IIEHTPAaIi-
3aIlii, B3a€EMOJII0 3 IHITMMH BiJIOMCTBaMH, PIBEHb MPO30POCTi Ta GopMaizallii mporemyp.
PesynpraTiBHI XapaKTEpUCTHKH IMOB’si3aHI 3 e(EKTUBHICTIO pealizailii mporpam, MIBHII-
KICTIO BUKOHAHHS, BUTpaTaMH, 3aly4eHHsM OeHediliapiB Ta CIPUHHATTAM JOMOMOTH B
KpaiHaX-peluIieHTax.

VY miicyMKy BCTaHOBIICHO, IO OOWIBI MOJIEII, TIONPH PUTOPHYUHI pO301KHOCTI, CITy’KaTh
peaizaiiii HaioOHAILHUX 1HTEPECIB 1 CYNPOBOIKYIOTHCS IPUXOBAHUMHU (DOpMaMH BIUIHBY.
Mopnens CIIA Bi3HA4a€THCS IHCTUTYIIIHHOKO CTAJICTIO, alie IGMOHCTPYE TOTITHYHY MiH-
JIUBICTH 1 BUCOKY BapTicTh. KuTalChKUi MiAXia e(hEeKTUBHIMINEN y BUTpATaxX 1 aJalTHBHINTHIA
JI0 TIOTPeO PELUITIEHTIB, MPOTE CTPAXKIAE BiJl HU3bKOT IIPO30POCTI, EKOHOMIYHOT 3aJICKHOCTI
Ta PU3KKIB aCHMETPHYHOI B3a€MOJII1.

Karwuosi cioBa: MixkHapoHa oriomora, crpareris, Kurait, CILIA, noHOpchKi Mojeri,
koHuIioHaNbHICTh, CIDCA, USAID, reomnomniTika, IHCTUTYIIIHHAN aHATI3.

Introduction. On January 20, 2025, U.S. President Donald Trump announced
the freezing of the United States Agency for International Development (USAID) —
a key institution that for over sixty years had implemented U.S. foreign assistance
policy. This decision, motivated by political and financial considerations, was justi-
fied by the administration as an attempt to reduce spending on projects of question-
able effectiveness and to revise U.S. foreign policy priorities [ White House 2025].
Another argument in favor of dissolving the agency was the inefficiency in resource
allocation among central structures, contractors, and local partners. This political
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move, which sparked widespread debate [Human Rights Watch 2025], intensified
discussions about the effectiveness of international aid mechanisms and cast doubt
on the long-term sustainability of the Western development architecture.

In recipient countries, U.S. assistance often played a significant role: its volumes
constituted a substantial share of national budgets. For example, in postwar South
Sudan it reached 7% of GDP, and in Somalia — up to 9% [Martin, 2025]. Projects
financed by USAID contributed simultaneously to infrastructure recovery, stabili-
zation of the socio-economic environment, and the promotion of American values
and geopolitical interests. In this way, foreign aid functioned not only as a develop-
ment instrument but also as a component of U.S. geostrategic positioning, particularly
in the context of countering the growing influence of the People’s Republic of China.

While the United States demonstrates renewed tendencies toward isolationism,
China is steadily expanding its presence in the field of international assistance, seek-
ing to fill the leadership vacuum left by the U.S. A key component of this trans-
formation is the China International Development Cooperation Agency (CIDCA),
established in 2018 to centralize and streamline China’s aid programs. Its creation
marked a shift from a fragmented model, where functions were dispersed among
numerous ministries and agencies, to a coordinated architecture with a single deci-
sion-making center [Schwarz, Rudyak, 2023]. CIDCA operates in close coordina-
tion with other Chinese state bodies and implements projects that combine infra-
structure, humanitarian, and political elements.

The Chinese aid model is based on principles that diverge from the Western
approach: non-interference in domestic affairs of recipient states, rejection of politi-
cal conditions, and an emphasis on equal partnership within the South—South coop-
eration paradigm [SCIO 2021; Regilme, Hodzi, 2021]. These principles are consist-
ently communicated through China’s external rhetoric, which portrays the country
as a responsible and reliable donor. Although Western literature frequently criticizes
Chinese aid as a tool of economic influence, closer analysis suggests that Western
aid often pursues similar strategic objectives.

Historically, China has studied the experience of Western donors, particularly
USAID, focusing not only on technical implementation but also on creating corre-
sponding informational effects [#5 2014; R & Il 2021; #X & 73 2021]. The decline
of U.S. leadership in the donor sphere following the liquidation of USAID opens
new opportunities for Beijing to expand its influence in strategically important
regions — Asia, Africa, and Latin America — and to propose its own model of post-
conflict reconstruction support.

A somewhat illustrative example is Ukraine, where China has already declared
its willingness to participate in the reconstruction process “according to the wishes
of the parties”. However, estimates of Chinese aid to Ukraine during the war remain
modest: according to various sources, it did not exceed USD 2-3 million [Liu 2025].
This raises questions about China’s potential level of involvement in Ukraine’s recon-
struction efforts and highlights the need for a comparative assessment of the scale,
conditionality, and possible risks associated with the Chinese aid model.

Literature Review

A comparative analysis of the approaches of China and the United States to for-
eign aid is accompanied by a range of analytical and methodological challenges.
The principles of U.S. assistance were formally outlined in USAID’s “White Paper”
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0f2004 [USAID 2004], which has not been updated since, resulting in a gap between
theoretical declarations and the evolution of actual U.S. practices. In contrast, China
published an updated version of its own White Paper [SCIO 2021] in 2021 and typi-
cally follows this practice once per decade, despite a rapid increase in aid volumes
since the early 2010s and a persistent lack of publicly available data. An increas-
ingly competitive international environment, in which new actors — particularly
from the European Union [Carbone 2013; Dany 2015] and the Persian Gulf [Elayah,
Al-Awami 2024; Ulrichsen 2024] — have begun to play a more active role, also
shapes the context in which both aid models operate.

Scholarly interest in the aid strategies of both countries significantly intensified
between the 2010s and 2020s, as evidenced by publications from Dreher [Dreher et
al. 2022; Dreher et al. 2024; Dreher & Parks 2024], Regilme [Regilme & Hartmann
2018; Regilme & Hodzi 2021; Regilme 2023], other authors [Schwarz & Rudyak
2023], and more. Researchers emphasize the mixed motivations behind foreign
assistance, where humanitarian narratives are intertwined with aspirations for geo-
political influence. Both Chinese and American aid models remain opaque or only
partially transparent due to the lack of access to systematic evaluations of project
effectiveness. In the U.S. case, this deficit is exacerbated by technical limitations
of the USAID website, still relevant as of early 2025.

China’s model is backed by a rich empirical base, particularly in areas such
as food security [Xu et al. 2024], education [Martorano et al. 2020], and healthcare
[Micah et al. 2019]. However, concerns remain about the objectivity, contemporary
relevance, and analytical rigor of such evaluations. There are still major gaps con-
cerning the impact of aid on corruption, the environment, and institutional sustain-
ability in recipient countries. Research on U.S. assistance similarly fails to provide
definitive answers about the balance between strategic interests and norm-promoting
goals. Overall, most Western studies focus either on a single donor or adopt a global
lens, overlooking regional or dyadic comparisons. Chinese scholarly assessments
often lean toward eclecticism and consensus-seeking [#5 2014; 2R & If, 2021; Yu,
Due 2021; Yang 2024], complicating efforts to form an objective picture.

In sum, the literature review reveals the fragmented nature of much existing
research and underscores the need for a broader range of parameters to assess foreign
aid models. These include not only short-term effects such as GDP growth or vot-
ing alignment at the UN, but also institutional, social, environmental, and politico-
cultural dimensions. A promising research direction involves in-depth case stud-
ies — such as aid for postwar reconstruction — which provide a valuable lens through
which to assess donor strategies under growing geopolitical uncertainty.

Research Problem and Objectives

Against the backdrop of the transformations described above, there is a grow-
ing need for a systematic analysis of the strategic characteristics of the new Chi-
nese model of foreign aid, particularly in light of its increasing competition with
the American model, which until recently had served as a benchmark for most
donors. The objective of this study is to identify the specific structural and func-
tional features of China’s post-conflict assistance, with a focus on the elements that
distinguish it from the American approach as implemented through USAID. Par-
ticular attention is given to the political logic, institutional design, and implementa-
tion mechanisms of aid in postwar reconstruction contexts.

21



The central research question is formulated as follows: What structural and stra-
tegic variables differentiate China’s model of assistance from other major donor
systems, and to what extent is it capable of filling the vacuum left by the United
States’ withdrawal from this domain?

Methodology

Given the high density of donor structures worldwide and the political role of for-
eign aid as an instrument for advancing the foreign policy and economic influence
of major powers, this study compares the Chinese approach — currently undergoing
active institutional development — with the American aid model, previously centered
around the United States Agency for International Development. In the PRC’s aid
architecture, the central institutional actor is the China International Development
Cooperation Agency, which operates in close coordination with various other gov-
ernmental bodies and ministries. Until its official dissolution in early 2025, USAID
played a leading role in the global aid architecture, establishing a widely recognized
standard that had been emulated by many other donor countries. Its elimination by
the incoming U.S. administration created opportunities for other actors — primarily
China — to fill the resulting void.

China’s foreign aid system has undergone a profound transformation: from a frag-
mented and decentralized structure [ Yu, Due 2021] — characterized by overlapping
functions, weak coordination, and corruption risks — to a centralized model institu-
tionalized through the creation of CIDCA in 2018. Given these dynamic changes,
the temporal scope of the study is limited to the 21st century.

Since both agencies pursue similar functional objectives — exchanging aid for
political or economic influence — but operate within fundamentally different political
systems, administrative cultures, and institutional frameworks, this study employs
the Most Different Systems Design (MDSD) approach. This comparative method
allows for the identification of unique structural and functional features that shape
divergent trajectories and outcomes in the provision of post-conflict aid [Mills et al.
2010].

The comparison focuses on four groups of characteristics:

1. Strategic: objectives of aid, general approach, unique strengths of each model.

2. Operational: aid volumes and directions, structure of key recipient partners,
terms of assistance.

3. Institutional: organizational architecture, functional distribution, interaction
with other state institutions.

4. Result-based: international image, evaluation of program effectiveness,
achieved outcomes — particularly in postwar reconstruction.

The goal of the analysis is to distinguish between independent and dependent
variables that determine the nature of development and post-conflict aid provided
by China and the United States.

The study is based on the analysis of secondary sources, including official docu-
ments from aid agencies, analytical reports, academic publications, and case studies
that illustrate both successful and unsuccessful aid interventions. Geographic scope
is not a determining factor; the cases prioritized in the analysis are those in which
post-conflict assistance was provided to countries that experienced armed conflict
and became recipients of Chinese and/or American support programs.

1. Strategic Imperatives of Aid Provision
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The concept of “development” is a central element of self-identification for inter-
national aid agencies both in the United States and the People’s Republic of China.
The very presence of this term in the official names of relevant institutions indi-
cates its conceptual importance and thus serves as a logical starting point for anal-
ysis. The discursive framing of aid — that is, how it is explained and justified —
plays a decisive role in how recipients perceive and support such aid [Regilme &
Hartmann 2018]. Interpretations of development, as well as the logic of applying
aid programs created to foster it, reveal substantial differences between the U.S.
and Chinese approaches. Comparing how the term “development” is interpreted
and functionally employed is therefore appropriate for analyzing their respective
reconstruction and foreign aid policies.

In USAID’s conceptual documents [USAID 2004, 5], development is presented
as the process of building a country’s internal capacity, enabling it to independently
achieve prosperity, ensure national security, and maintain effective governance.
This approach rests on the assumption that stable institutions are a prerequisite
for “good policy”— that is, policies that foster sustainable development and adhere
to liberal-democratic standards, and are thus rewarded by the donor [Dreher et al.
2024]. The American interpretation of development as institutional self-expansion
directs aid decisions toward recipients characterized by limited or unstable capacity,
and who therefore require external support for institutional reform. The decision to
provide aid is determined by the United States’ ability to generate qualitative change
in a given country, which in turn serves as a criterion for the legitimacy of such sup-
port. At the same time, aid from China is delegitimized by American officials, who
describe it as “predatory” and driven solely by the pursuit of the PRC’s self-interest
[Regilme & Hartmann 2018].

In contrast, the Chinese approach to development is grounded in the notion
of a “development deficit” in developing countries and the need to overcome it
through collective effort. In China’s 2021 White Paper “China’s International Devel-
opment Cooperation in the New Era” [hereafter — the Aid White Paper], develop-
ment is understood not as internal capacity but as a global task meant to promote
the creation of an inclusive and harmonious world order [SCIO 2021, 7]. While
the ideological understanding of development remains a starting point, the Chi-
nese approach to aid emphasizes a collective aspiration to build a “community with
a shared future for mankind” as the end goal of its aid policy. In this framework,
not all countries with fragile institutions are considered eligible recipients — only
those of the Global South, as they are the ones lacking development. Consequently,
China is able to frame the purpose of aid as reducing global development disparities
between the South and the North and achieving the UN Sustainable Development
Goals [SCIO 2021, 7-8]. Meanwhile, American aid is presented by Chinese officials
and scholars as a form of neocolonialism and intrusive interference, and is thus del-
egitimized in global discourse [Regilme & Hartmann 2018].

A notable difference between the U.S. and Chinese approaches also lies
in the motivational underpinnings of their aid policies. For the U.S., the primary
driver of support is the safeguarding of American national — and, by extension,
global — security. Threats stemming from fragile states — such as terrorism, the pro-
liferation of weapons of mass destruction, and transnational crime — are perceived
as direct risks to U.S. security. The trend toward the “securitization of aid” began to
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intensify following the terrorist attacks of 2001 [Fleck & Kilby 2010; Crawford &
Kacarska 2019]. The U.S. actively uses aid as a tool to directly encourage support
from its regional allies and leverages its influence within the IMF and World Bank
to indirectly incentivize cooperation from less-friendly states [Dreher et al. 2024].
Thus, security becomes the imperative driving the application of U.S. aid instru-
ments. As a result, both unstable and strategically significant stable countries (e.g.,
Israel, Egypt) are included in aid programs, regardless of their political regimes
or level of development [Morgenstern & Brown 2022].

In the Chinese case, the donor’s motivation for providing aid is framed as the ful-
fillment of obligations associated with being a “major power”. This includes pro-
moting peace, solidarity, and inclusive development, as well as providing global
public goods such as infrastructure, institutional engagement, and financial support.
The objective of this process is not only to enhance China’s international image but
also to foster long-term partnerships. The status-driven concept of a great power
pushes Beijing to expand its political, economic, and infrastructural presence
in regions that fall within the perimeter of its interests, especially through the Belt
and Road Initiative [SCIO 2021, 8].

Both the U.S. and Chinese approaches contain economic elements, but their rela-
tive importance and consistency within each country’s broader strategic vision differ.
Although U.S. aid has historically been linked to economic reconstruction — most
notably through the Marshall Plan — today, economic benefits from recipient coun-
tries’ growth are generally seen as secondary effects. These may, over time, help
open new markets for American exports. For China, by contrast, economic consid-
erations are a core component of its aid strategy. Investments, infrastructure projects,
and credit arrangements directly contribute to greater connectivity between countries
and regions [Regilme 2023]. Aid also facilitates China’s access to the recipient coun-
try’s raw materials and energy resources [Regilme & Hartmann 2018].

In this way, the ideological framing of development, the security imperative,
and the pursuit of great power status together shape the variation in aid strategies,
geographic focus, and policy instruments. Key outcome variables influenced by these
strategic characteristics include the nature and direction of aid programs, the mecha-
nisms used to legitimize them, the forms and channels of delivery, and the expected
foreign policy outcomes.

2. Operational Characteristics of Aid Provision

A comparative analysis of the operational characteristics of international aid pro-
vided by the United States and the People’s Republic of China reveals substantial
differences in the scale, structure, and accounting methods of these aid flows.

Until it ceased operations in 2025, the U.S. agency USAID remained the world’s
largest distributor of resources in terms of volume aimed at supporting interna-
tional development. Of the $80 billion allocated to foreign aid in 2023 (representing
0.29% of U.S. GDP and 1.25% of the federal budget), approximately $44 billion was
channeled through USAID. Other major fund operators included the Department
of State ($21 billion), the Department of Defense ($8 billion), and the Department
of the Treasury ($2 billion). Around 80% of the total aid was classified as economic
assistance, with the remainder considered military aid. A significant share — $24.4
billion, or 30% of the total — was directed to Ukraine during this period [ForeignAs-
sistance.gov 2025].
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In contrast, estimating the volume of China’s international aid is complicated
by limited access to official data and by the particularities of its accounting prac-
tices. According to China’s Aid White Paper, from 2013 to 2018, the PRC provided
roughly 270 billion yuan (approximately $42 billion) in aid [SCIO 2021], which is
6.8 times less than that of the United States. In relative terms, China spent about
0.061% of its GDP on aid, compared to 0.255% for the U.S., highlighting the much
greater intensity of American aid expenditures.

The geographical distribution of aid from both countries (Table 1) shows cer-
tain similarities. Both the U.S. and China focus their aid efforts primarily on coun-
tries in Asia and Africa, though China places particular emphasis on Africa. Latin
America and Europe (prior to Russia’s invasion of Ukraine) are considerably lower
priorities in both cases. In line with its strategic logic, the United States has concen-
trated substantial aid resources in countries such as Israel, Afghanistan, Egypt, Jor-
dan, Iraq, Ethiopia, and to a lesser extent, Colombia [ForeignAssistance.gov 2025].
Since 2020, Afghanistan has lost its status as a key recipient, while from 2022
onward, a significant portion of aid has been redirected to support Ukraine. Due to
the limited availability of official data, estimates of China’s aid flows rely largely
on indirect sources. These suggest that China has prioritized aid to countries such
as Cuba, Cote d’Ivoire, Ethiopia, Zimbabwe, and Sri Lanka [Dreher et al. 2022].

A distinctive feature of U.S. aid is its significant contribution to the financ-
ing of international organizations, which received over 20% of the total allocated
resources. China, in contrast, participates to a lesser extent in multilateral mecha-
nisms and relies more heavily on bilateral aid formats.

The volume of aid, which is exogenously determined, is linked to such inter-
nal parameters as the geographical focus of aid, the types of recipients, the forms
of assistance (grants, loans, other financial instruments), and the share of expen-
ditures directed toward multilateral cooperation frameworks. Aid volumes acquire
qualitative meaning when accounting for structural factors such as the ratio
of aid to GDP, the organizational model of resource distribution, data accessibility,
and the methods used to classify aid flows.

It is important to note that estimating the scale of Chinese aid involves addi-
tional challenges due to accounting specificities and a limited level of transparency,

Table 1
The total volume of foreign aid provided by the United States and China
during 2013-2018, according to the donors’ own estimates

Region USA PRC

billions USD* % billions USD* %
Asia and Oceania 118.88 41.7 17.01 40.5
Africa 78.23 274 18.77 44.7
Latin America 16.2 5.7 3.07 7.3
Europe and Russia 10.29 3.6 1.39 33
International Organizations 61.47 21.6 1.76 4.2
Total 285.07 100.0 42.0 100.0

Source: calculated by the author based on the White Paper on Development and the website
https://foreignassistance.gov/

*in current nominal USD
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and therefore requires further verification. First, China employs its own aid clas-
sification methodology, which complicates cross-border data comparison. Sec-
ond, there is a lack of public information about specific projects, funding amounts,
and aid effectiveness [Regilme 2023]. Some of these limitations can be partially
overcome by relying on research initiatives, in particular the AidData project car-
ried out by William & Mary’s Global Research Institute, which systematizes open
data on Chinese aid and categorizes China’s financial flows into three groups: those
resembling official development assistance (ODA), those resembling other official
flows (OOF), and unspecified flows (Vague).

According to AidData’s calculations (Table 2), from 2014 to 2021, China pro-
vided $57.7 billion in aid to developing countries, averaging $7.2 billion per year.
This figure is broadly consistent with the data from China’s Aid White Paper, once
adjustments are made for constant price units and potential clarification of the share
of funds categorized by AidData as unspecified. Additionally, China actively pro-
vides supplementary financial resources classified as OOF, which on average amount
to six times the volume of its grant-based aid.

Thus, the analysis and operationalization of the scale of distributed aid (Tables 1
and 2) confirm that, until 2025, the United States remained the global leader in terms
of the volume of official development assistance provided in the form of grants.
At the same time, China’s contribution is substantial and shows a steady upward
trend, despite differences in accounting approaches and levels of data transparency.
A distinguishing feature of Chinese aid is the accompanying flow of additional
resources in the form of Other Official Flows (OOF), which, on average, outpaces
grant-based assistance at a ratio of approximately 1:6.

A comparative analysis of the aid employed by the U.S. and China in the terms
of form reveals differences shaped by their respective strategic orientations, which
influence the practical delivery of aid. The United States favors grants over conces-
sional loans, citing the aim to avoid creating debt burdens for developing countries
[USAID 2004], whereas China reports an almost equal ratio of grants to conces-
sional loans in its aid structure [SCIO 2021], a reflection of its focus on infrastruc-
ture financing. Both donors apply a project-based model of aid delivery. However,
the U.S. tends to involve local contractors from recipient countries, while China

Table 2
Total volume of foreign aid provided by the United States and China
in 2014-2021 according to estimates by the “About AidData” project

USA PRC

billions USD * | % | billions USD* %
Flows Resembling Official Development
Assistance (ODA) 265.1 83.1 57.7 8.5
Funds Resembling Other Official Flows
(OOF) 53.9 16.9 577 84.8
Unspecified Flows (Vague) — — 45.3 6.7
Total 319.0 100.0 680.0 100.0

Source: calculated by the author based on [Parks et al. 2023, 11]
*in constant 2021 USD
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primarily offers “turnkey” projects, implemented by Chinese firms, with local actors
typically limited to roles in oversight, design, or project management.

There are also material differences in the composition of aid. The United States
primarily supplies food, weapons, and electrical equipment, whereas China focuses
on mechanical, transport, and medical equipment. For both donors, human capi-
tal development remains a key area. The U.S. largely targets educators, technical
specialists, military personnel, and public sector workers with its training pro-
grams. China, by contrast, focuses on training personnel in agriculture, healthcare,
energy, education, and public administration. Both countries also show a tendency
to include expenditures on their own personnel in aid statistics: the U.S. accounts
for advisory programs staffed by American-hired personnel, while China includes
overseas volunteers — mainly Chinese language teachers abroad — as part of its aid
volume [Morgenstern & Brown 2022; SCIO 2021].

Certain differences in the forms of aid (Table 3) stem from the distinct priorities
emphasized by each donor. Infrastructure project support dominates the Chinese aid
model, whereas the United States prefers to create conditions conducive to private
sector investment in infrastructure, viewing this as a mechanism to enhance effi-
ciency. When necessary, the U.S. may support large-scale projects through credit
mechanisms, although this is not a common practice. In contrast, due to the high
share of concessional loans in its aid structure, China periodically announces debt
relief or cancellation initiatives for the poorest countries. The United States, for
its part, resorts to direct budget support only in exceptional cases — such as during
wartime or in exchange for the implementation of reforms or alignment with U.S.
foreign policy objectives.

Table 3
Comparison of priority forms of aid: China vs. the United States
Forms United States China
Grants Primary form of aid delivery Common form, especially for

social projects

Widespread; offered in three
forms:

Commercial Loans Rarely used — interest-free loans

— concessional interest loans
— commercial interest loans
Key component, especially through | Widespread, with a focus on

Technical Assistance

USAID training and consulting
. . Provided via dise trol cente .
Medical Team Aid rovided via Cisease Conrol centers Extremely common practice
or the Department of Defense
Occasionally practiced, mainl .
Infrastructure yp . Y Core component of aid
. through the Millennium Challenge
Construction . programs
Corporation
Emergency Assistance Widespread; focuses on food Re'gularlly practiced, including
support and refugee assistance epidemic response
Cultural Influence and | Exchange programs and education | Scholarships, volunteer teachers;
Soft Power grants Confucius Institutes
Debt Relief or Selective, for humanitarian or Periodic, primarily for least
Forgiveness political reasons developed countries

Compiled by the author based on: [Morgenstern & Brown 2022; SCIO 2021]
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A comparison of U.S. and Chinese approaches to aid in the terms of conditional-
ity reveals clear differences in their normative orientations and practical foreign pol-
icy priorities. In the U.S. case, strategic visions of development play a central role,
including expectations that recipients adhere to democratic governance, the rule
of law, and human rights [Morgenstern & Brown 2022, 4], along with the impera-
tive to invest in human capital and ensure U.S. national security. Accordingly, key
features of the American approach include the alignment of aid projects with these
goals and the presence of political conditionality accompanying the allocation
of resources [Crawford & Kacarska 2019]. It is important to note that the argument
of U.S. national security is often interpreted broadly, encompassing not only mili-
tary threats but also the economic well-being of American citizens [Morgenstern &
Brown 2022]. As aresult, U.S. aid conditionality tends to be selective and inconsist-
ent [Crawford & Kacarska, 2019].

China’s approach to aid conditionality is officially described by the donor as prag-
matic and non-ideological. However, in practice, aid is accompanied by expectations
for “enhanced policy coordination” with China [SCIO 2021, 17], which implicitly
includes mutual political trust and alignment of interests — a tendency confirmed
by empirical research [Dreher et al. 2024]. This often manifests in the recipient’s
non-recognition of Taiwan as a sovereign state and coordinated voting with China
at the UN General Assembly [Crawford & Kacarska 2019]. Despite China’s offi-
cial commitment to non-interference, win-win cooperation, and mutual respect
[Carmody et al. 2022], these practices effectively create mechanisms of implicit
conditionality.

The intensity of aid flows, the structure of aid (the ratio of grants to loans, the use
of selected suppliers), and the duration or consistency of assistance are directly
influenced by the recipient country’s willingness to engage politically with China.
Particular importance is attached to the terms of concessional loans: unlike interna-
tional financial institutions such as the IMF or World Bank, which require structural
reforms and improved governance transparency, Chinese loan agreements often
include provisions favoring Chinese entities in the case of cross-defaults, confi-
dentiality clauses, exclusion from the Paris Club, and the mandatory involvement
of Chinese contractors and equipment [Gelpern et al. 2023].

Thus, in both donors’ practices, the political behavior of recipients determines
the volume, forms, and duration of the aid they receive. The operational dimen-
sions of U.S. and Chinese aid reflect fundamentally different strategic approaches:
the U.S. aims to foster recipient self-sufficiency aligned with its liberal standards,
implying a degree of mentorship, while China pursues mercantile cooperation that
seeks a balance between recipient needs and the advancement of its own national
interests.

3. Institutional Parameters of Aid Provision

A comparison of the institutional mechanisms for allocating international aid
by the United States and the People’s Republic of China reveals not only structural
and functional differences in the distribution of resources but also contrasts in how
donor political orientations are embedded into the operational practice of supporting
recipient countries.

In the American aid model, the central institution is the U.S. Agency for Inter-
national Development (USAID), which implements the majority of bilateral aid
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programs and focuses on long-term development goals [USAID 2004]. As of 2024,
USAID maintained its leadership among U.S. aid-administrating bodies, with
access to both dedicated budget lines and specialized funds such as the Economic
Support Fund, AEECA, and the Democracy Fund. Most USAID projects are imple-
mented through an extensive network of contractors, including NGOs, private
firms, and international institutions. Up to two-thirds of USAID’s staff are stationed
abroad. When security-related issues become the focus of aid projects, management
responsibilities shift to the U.S. Department of State, which coordinates USAID’s
activities, and in some cases, the Department of Defense takes over. In total, around
thirty U.S. federal agencies are involved in aid distribution, and a specialized coor-
dination office — the Office of U.S. Foreign Assistance Resources — was established
within the State Department to ensure coherence among them.

The Chinese model, in contrast, was characterized until 2018 by a high degree
of decentralization and weak coordination among the institutions involved [Esteban
& Olivié 2022]. Only after the creation of the China International Development
Cooperation Agency did signs of partial centralization begin to emerge. Report-
ing directly to the State Council of the PRC, CIDCA is responsible for strate-
gic planning, monitoring, and evaluation. However, it does not manage finances
or implement projects directly [Schwarz & Rudyak 2023]. Project initiation typi-
cally involves Chinese enterprises or diplomatic missions, while technical design
is handled by relevant ministries, and implementation is overseen through China’s
network of embassies.

The key economic coordinator of China’s aid remains the Ministry of Commerce
(MOFCOM), which, through its relevant departments, selects implementing compa-
nies, manages the transfer of equipment, conducts educational programs, and coop-
erates with international donors. Economic counselor offices at Chinese embassies,
operating under MOFCOM’s oversight, also play a vital role. The growing influence
of the Ministry of Foreign Affairs (MFA) in project verification processes [Schwarz
& Rudyak 2023] reflects China’s effort to synchronize development programs with
its broader foreign policy objectives.

Both models demonstrate the involvement of sector-specific ministries in spe-
cialized aid projects: in the United States, for example, the Department of Health
and Human Services and the Department of Agriculture; in China, institutions such
as the Ministry of Agriculture and the National Health Commission are engaged.
However, in the Chinese case, so-called “policy banks” play a particularly important
role — most notably, the Export-Import Bank of China (Eximbank) and the China
Development Bank (CDB), which provide concessional or commodity loans,
often supported by the People’s Bank of China or major state-owned commercial
banks. The company Sinosure acts as an investment insurance guarantor for foreign
projects.

The analysis shows that donor countries differ in the degree of institutional
centralization within their aid allocation systems: high in the U.S. versus partial
and multi-tiered in China. This distinction affects the autonomy of implementing
agencies, the clarity of the functional division among institutions, the formaliza-
tion of procedures, and the extent of external oversight in the resource allocation
process. Aid effectiveness parameters are closely linked to the transparency of insti-
tutional governance, the alignment between foreign policy goals and development
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programs, the decision-making speed within institutions, and the level of coordi-
nation among actors. The choice between a centralized and decentralized model
is critical, as it determines not only the technical quality of aid allocation but also
the capacity to integrate aid into the strategic objectives of the donor state’s foreign
policy.

In practical terms, the distribution of responsibilities among the three key actors
in the U.S. model (USAID, the State Department, and the Department of Defense)
tends toward greater specialization and a clearer hierarchy of accountability.
In contrast, China’s system — comprising CIDCA, the Ministry of Foreign Affairs,
and the Ministry of Commerce — is characterized by multi-level coordination among
centers of influence. This enables pragmatic flexibility but also complicates over-
sight and accountability. In both cases, the respective foreign ministry plays a criti-
cal role in verifying whether aid aligns with national policy and strategic interests.

4. Outcome Characteristics of Aid Provision

A comparison of U.S. and Chinese aid practices in terms of outcomes reveals that
the American aid model tends to emphasize transparency, large-scale institutionali-
zation of oversight, and standardization of procedures, whereas the Chinese model
prioritizes swift implementation, cost-efficiency, and flexible adaptation to recipi-
ent needs. Studies show that donor motivations significantly affect aid effectiveness
[Dreher et al. 2024]. The strategic orientations of donors shape the organizational
features of aid design and management. For the U.S., these are built around transpar-
ency, inclusiveness, and cost-effectiveness. For China, they emphasize pragmatism,
low implementation costs, and responsiveness to recipient demands. Consequently,
variations emerge across cases in terms of sectoral coverage, project implemen-
tation speed, unit infrastructure costs, engagement of local actors, and alignment
of aid with recipient country needs.

The U.S. aid model is marked by several outcome advantages, including the global
reach of its programs, their standardized nature, and well-established delivery mecha-
nisms. By the end of 2024, the United States remained the world’s largest donor by
aid volume, with project management carried out through a network of contractors —
particularly NGOs, private implementers, and international organizations [ & 73
2021]. Efforts to strengthen internal performance evaluation were evident through
the creation of the Bureau for Policy, Planning and Learning (PPL) and the Office
of Learning, Evaluation, and Research (LER), as well as the launch of Development
Innovation Ventures (DIV) — initiatives that have even been acknowledged by Chinese
scholars studying USAID [#X & 75 2021]. The agency actively applied independent
project monitoring, often outsourcing these functions to third parties in hard-to-access
regions, and implemented high accountability standards in line with the Government
Performance and Results Act Modernization Act (2010) and the Foreign Aid Trans-
parency and Accountability Act (2016).

In practice, USAID employed non-traditional project tracking methods such
as randomized controlled trials and real-time monitoring via geospatial and satellite
data. Spending effectiveness was measured through “impact per dollar” indicators,
supported by collaboration with expert communities such as the Costing Commu-
nity of Practice at the University of California, Berkeley [USAID, 2025].

The Chinese aid model, by contrast, is characterized by a strong focus on
the development of transport infrastructure—a sector that traditionally remains
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outside the core priorities of Western donors [5R & Ifl 2021]. Some studies indicate
that Chinese infrastructure aid achieves better development outcomes than aid pro-
vided by international donors [Chai & Tang 2023]. This “production-oriented” form
of assistance helps recipient countries enhance trade intensity with China and inte-
grate local industries into global value chains. Since aid allows recipients to better
exploit their comparative advantages in trade, they tend to shift toward the pro-
duction of goods that match China’s import needs, resulting in increased commod-
ity complementarity [Chai & Tang 2023]. However, these comparative advantages
often lie in the extractive sector, reinforcing a narrow specialization and deepening
trade dependence on China [Regilme 2023].

One notable feature of the Chinese approach is the initiation of projects based
on proposals often lobbied by Chinese entrepreneurs. According to observers, this
helps better tailor aid to local needs and minimizes the paternalistic tendencies typi-
cal of Western aid programs. Another advantage of Chinese aid lies in its relatively
lower costs, which stem from state subsidies for goods and services, low transac-
tion costs, and flexible terms and volumes of delivery. Empirical data show that
the average cost of constructing one kilometer of road by Chinese contractors is
approximately USD 0.4 million, compared to USD 0.8 million for similar projects
by Japan’s JICA and USD 1.3 million for those funded by the Asian Development
Bank (ADB) [Sato et al. 2011].

The institutional vulnerabilities inherent in the organizational design of each aid
model serve as a starting point for identifying their respective outcome shortcomings.

In the case of the United States, contract management remains politicized and is
often adjusted in line with U.S. strategic interests [Regilme 2023; #X & 73 2021].
Despite the formal inclusiveness of the contract system, its actual effectiveness is
limited by administrative capacity, the short-term nature of contracts, and the domi-
nance of large NGOs, which restricts access to resources for smaller local organiza-
tions. An excessive reliance on civil society and the promotion of specific values
may lead to interference in the domestic political processes of recipient countries.
In some cases — such as Myanmar — this has resulted in destabilization rather than
the anticipated strengthening of institutions [5R & Il 2021]. The situation is further
complicated by the political inconsistency of the U.S. foreign aid system, which has
demonstrated an inability to formulate a coherent and reliable strategy under admin-
istrations espousing overtly isolationist approaches [Regilme 2023].

One of the side effects of USAID assistance is “capacity substitution” [Sato et al.
2011], where a significant share of resources is spent not on aid delivery itself, but
on supporting USAID missions or contractors who administer the allocated funds.
Another manifestation of capacity substitution is the recruitment of government-
sector specialists in the recipient country by the agency or its contractors — offer-
ing higher salaries — which creates a skills’ drain from the recipient’s public sec-
tor. Moreover, some assessments suggest that U.S. aid has no measurable effect
on the recipient’s foreign trade indicators, and therefore fails to ensure long-term
economic resilience [Shao et al. 2025].

The Chinese aid model, by contrast, exhibits a different set of vulnerabilities. One
is economic conditionality in the selection of contractors: aid flows are often tied to
the procurement of goods and services from Chinese companies [Brautigam 2009;
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Regilme & Hartmann, 2018], which can limit the local economic impact in terms
of employment or technology transfer. Weak communication with local beneficiar-
ies, reliance on intergovernmental channels, and limited involvement of civil soci-
ety contribute to political favoritism, leading CIDCA to select projects with weak
social impact and limited sustainability — contrasting with the practices of USAID
and other Western or multilateral donors (see Table 4).

As a result, the Chinese approach may lead to the allocation of aid resources
to politically significant but economically unviable regions, which in turn reduces
overall project effectiveness.

Table 4

USAID and CIDCA in the Aid Transparency Index by Publish What You Fund
Indicator Maximum Score | USAID | CIDCA

Organizational Planning and Commitments 15 14 2
Finance and Budgets 25 15 0
Project Attributes 20 14 0
Joining-Up Development Data 20 17 0
Performance 20 6 0

Source: Publish What You Fund website

In addition, high corruption risks in the implementation of aid projects in countries
with weak institutions are further exacerbated by insufficient oversight from Chinese
donors. According to observations by Isaksson & Kotsadam [Isaksson & Kotsadam,
2021], this can lead to changes in local social norms, legitimizing corrupt practices.
Chinese donors themselves show a lack of sensitivity to corruption threats that may
arise during the implementation of aid-funded projects [Dreher & Parks, 2024].

A symptomatic feature of the Chinese aid system is its informational opacity
[Regilme 2023]. China’s CIDCA consistently ranks last in the 4id Transparency
Index compiled by the initiative Publish What You Fund [Publish What You Fund
2025]. According to the Index’s methodology — which covers aspects of planning,
finance, project-level attributes, development data integration, and performance
assessment —CIDCA’s activities are evaluated as almost completely non-transpar-
ent. This restrictive information policy is driven by the desire to minimize risks
of external pressure or reputational damage from other states, as well as to avoid
domestic resentment, particularly in a context where a significant portion of Chi-
na’s population still lives near the poverty line or in socially vulnerable conditions
[Regilme & Hodzi 2021]. This hinders the possibility of independent evaluations
of China’s aid effectiveness. As a result, China’s narrative on foreign aid is insuf-
ficiently communicated to the international community [Yu & Due, 2021], leading
to misunderstandings and deepening mistrust toward its aid practices.

A comparative analysis of the results published by Publish What You Fund shows
that while the evaluation of CIDCA is constrained by limited data access, the rank-
ing also reveals problematic areas within USAID’s operations — for example, low
program performance in certain regions and difficulties in ensuring stable aid bud-
geting. This indicates that neither model is free from internal limitations; however,
the nature of their vulnerabilities differs substantially based on the foundational
principles guiding their aid systems.
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Conclusions. Development assistance provided by the United States and the Peo-
ple’s Republic of China serves as a tool for advancing their respective national inter-
ests. In this context, the dominant imperative and the nature of political condition-
ality emerge as the key independent variables shaping each donor’s approach. For
the United States, these variables are the security imperative and the promotion
of effective democratic institutions. For China, they are the economic imperative
and a focus on policy coordination.

In the U.S. case, building quality political institutions in recipient countries is
viewed as a mechanism to ensure long-term stability, continuity, and alignment
of political relations through value convergence. This institutional template includes
democratic governance, a liberal economic model, and adherence to human rights.
Ensuring the voluntary adoption of this template by recipient elites without offering
non-repayable financial support is virtually impossible, which is why U.S. assis-
tance is predominantly grant-based. Given the limited volume of available grant
resources, aid is primarily directed toward countries of strategic importance to U.S.
foreign policy. In cases of institutional backsliding, recipients may face sanctions
in the form of suspended U.S. assistance programs — though such sanctions are often
applied selectively.

In the Chinese case, policy coordination and the economic imperative aim to
foster the economic convergence of developing countries with advanced economies
levels. This strategy reflects China’s political interest in positioning itself as a leader
of the Global South, vying for influence and legitimacy as a responsible major
power, while simultaneously strengthening its international standing.

However, China’s aid delivery in the form of debt obligations — especially tied
commercial and concessional loans — runs counter to the declared goals of develop-
ment assistance. By offering loans rather than grants, China undermines its image
as a “major power” willing to provide global public goods or financial support to
the needy. On the contrary, this practice reinforces perceptions of China as a utilitar-
ian actor driven by self-interest. The intent to gain economic benefit while imposing
debt burdens on recipients’ conflicts with China’s stated goal of promoting eco-
nomic convergence.

Grant-based aid from the U.S. not only facilitates the creation of necessary insti-
tutions in recipient countries but also allows for a rapid response to pressing needs,
particularly by addressing resource or service deficits. To identify such deficits
effectively, assess needs, and monitor project outcomes, the designated U.S. aid
agency operates with local operational autonomy. Its main focus is on working with
local civil society organizations rather than government structures, enabling it to
better address U.S. strategic security interests and achieve more efficient use of lim-
ited financial resources.

Engagement with local grassroots groups and the provision of financial flexibility
contribute to the inclusivity and effectiveness of the American aid model. The agen-
cy’s decision-making autonomy is protected by transparency and accountability
requirements but does not involve direct donor interference in project selection.
Despite these strengths, the model carries certain vulnerabilities: capacity substitu-
tion and a lack of coordination between strategic (e.g., security-related) objectives
and actual project outcomes (such as support for DEI initiatives). This disconnect
contributed to the eventual shutdown of the agency.
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China’s use of tied loans as an aid mechanism requires close cooperation with
recipient governments, as they are the ones who approve Chinese companies’ mar-
ket access and authorize incoming financial flows. This intergovernmental approach
allows China to remain flexible in responding to partner countries’ needs and pri-
orities, thereby strengthening its position in negotiations. At the same time, this
dependence on state institutions for resource allocation limits the operational inde-
pendence of China’s aid agency.

Despite this vulnerability, the Chinese model enables lower project delivery costs,
minimal transaction expenses, and avoidance of capacity substitution — an issue more
typical of the U.S. model. Consistent with its economic imperative and the declared
goal of fostering economic convergence in the Global South, Chinese aid programs are
primarily focused on infrastructure development. This focus often better aligns with
the actual needs of recipient countries, where infrastructure shortages —rather than
deficiencies in diversity, equity, and inclusion — pose critical barriers to development.

The Chinese model is characterized by a pragmatic approach with dominant
mercantile motivations: mutual benefit based on shared membership in the Global
South, rather than one-sided support or value-based alignment. As a result, China’s
aid is directed toward achieving specific economic outcomes and is therefore inher-
ently instrumental in nature.
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The study of the vernacular discourse of professional groups promises rich insights into
terminology usage, tenor dynamics, and ideas about the field.

This research is stimulated by the inquiries of the arts and culture museums’ audiences
eager to discover current attitudes towards traditional Chinese arts within the Sinosphere.

It compares the Putonghua discourse of two groups of Chinese artists: established paint-
ers and calligraphers from the PRC and online content creators at various career stages. It
examines their attitudes toward traditional painting and calligraphy and the language de-
vices they use to express these attitudes, identifying both similarities and differences in ideas
and speech tenor. The multimodal aspect of online publication is considered too.

The study reveals a key difference in attitudes: established artists view artistic practices
as “hard work”, while online creators frame them as a “source of enjoyment”. Linguistically,
online creators avoid archaic grammar; speak in neutral tone to appeal to broader audiences,
they occasionally use archaic lexes in artistic names. Established artists frequently employ
archaic vocabulary and grammar deriving from the prestige language of wenyan.

Yet similarities prevail over differences. Both groups take pride in their artistic heritage,
viewing their art as a marker of patriotism and a device of self perfection. Rhetorically,
both use metaphors from other industries and create puns. Precision in artistic terminology
is highly valued by both groups and their audiences, as it signals professionalism and en-
hances communication. Both groups enrich their discourse by using synonyms for common
hypernyms.

Using inductive methods, these findings provide qualitative characteristics of contem-
porary Chinese-language discourse on traditional painting and calligraphy. This discourse
demonstrates richness, adaptability, effectiveness in community building, and potential for
cross-cultural communication. The summary of its messages translated into Ukrainian may
help the Ukrainian auditory get a deeper understanding of the artistic processes in the Sino-
sphere.

Key words: Chinese language, Chinese calligraphy, Chinese painting, vernacular dis-
course, terminology, rhetoric, multimodality.
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CYUACHHUN KUTAUCBKOMOBHUI JUCKYPC

PO KJIACUYHI KHTAUCBHKI )KUBOIHUC I KAJIITPADIIO:
HIJBOBE JOCJIIXKEHHS KOMYHIKATUBHOI'O YCIIIXY
M. IO. Jloceun

JlochipKkeHHsT BEPHAKYISPHOTO JIUCKYPCY MPOQECIiHUX TPyl Mae MOTEHITIaN TPOTUTH
CBITJIO HAa OCOOJHMBOCTI 3aCTOCYBaHHSI TEPMIHOJIOTI, JICKCHYHY TOHAJIBHICTH I[HOTO JIHC-
Kypcy Ta HOomisiin (axiBIliB HA CBOIO IAPUHY.

[ToToune nociipKEeHHS TOPIBHIOE IUCKYPC MOBOIO AyMyHXYd ABOX TPYTI MUTIIIB: BU3HA-
HUX JKUBOTHCIIB Ta Katirpadis 3 KHP 1 TBopIiiB OHIIaiiH-KOHTEHTY Ha PI3HUX CTaisX TBOP-
901 Kap’€pH 3 Pi3HUX peTioHiB. BUBYEHO IXHE CTaBICHHS O MPAKTHKOBAHUX HUMH TPaIH-
MIHHUX MUCTEITB, & TAKOXX BKUTI MOBHI 3aCO0M; BKa3aHO Ha MOJIOHOCTI 1 pO301’KHOCTI SIK
Y BHCJIOBJICHHX 17IesIX, TaK 1 CTHIISIX MOBJICHHs. JlochipkeHHs O6epe 0 yBard i MyJbTHMO-
JATBHICTh OHJIAHH-ITyOTiKaIlid.

SxicHuil aHai3 BUSIBUB KIFOUOBY PO30D1KHICTH y CTaBIEHHI JO TBOPYOTO IPOIECY:
BiJIOMI MUTIII BBXXAIOTh HOTO BAXKKOK POOOTOIO, a TBOPII OHJIAMH-KOHTEHTY BU3HAYaIOTh
HOTo SK JKepeso 3aJ0BOJICHHA. Y MOBHOMY aCIEKTi TBOPII OHJIAWH-KOHTCHTY YHUKAIOTh
apXxaiYHUX TpPaMaTHIHUX KOHCTPYKIIH 1 BUCIOBIIOIOTECS Y HEHTPAIIEHOMY TOHI, IPAarHydH
3ByYaTH 3p03yMiI0 J0 MIHPIINX ayAUTOPiN, MPOTE MOXKYTh BKHBATH apXai3MH Y CBOiX TICEB-
noHiMax. Ha BimMiHy Bil HUX, BU3HAHI MHTIII YacTO BKHUBAIOTh apXai3MH Ta apXaidHi rpa-
MaTH4YH1 KOHCTPYKIIIT MOBH 6€HbAHb.

[IpoTe cminbHI pHCH TepeBaXKarOTh HaJ po30DKHOCTAMU. OOHIBI TPYIH MHINAKOTHCS
XYJIOKHBOIO CIAINUHOI0, PO3TIISAIAI0TE CBOIO TBOPYICTH SIK MapKep MaTpioTH3MY 1 Crocio
camoBjiockoHaneHHs. [llomo puropuku, 0OUIBI IPyNH BUKOPHUCTOBYIOTh MeTa(hOpH 3 THIIHAX
cdep AUTLHOCTI Ta CTBOPIOIOTH KanamOypu. TouHicTh mpodeciiiHol TepMiHOMIOTIi BUCOKO
LIHUTHCSI 00OMa TPyIaMH Ta IXHIMHU ayJJUTOPISIMHU: BOHA TTOBIJOMIISIE TTPO PO eCioHaTI3M
1 BJOCKOHAIIOE CIIIKyBaHHsA. OOUIBI rpymnH 30aradyroTh MOBIICHHS CHHOHIMAMH TS PO3-
MTOBCHOJDKEHUX T1IEPOHIMIB.

[HIyKTHBHHI METOJ JTO3BOJISIE 3pOOMTH BUCHOBOK TIPO SIKICHI XapaKTePUCTHKH CYYacHOTO
KHATaHCHKOMOBHOTO JTIUCKYPCY TIPO TPaMITiHHI )KHUBOIHC 1 Kasirpadiro. Llelt muckype aeMoHcTpye
OararcTBo 3ac00iB, THyUYKICTb, €(DEKTUBHICTB ISl OpraHizallil CIUTbHOT 1 IIOTEHIIIAN T MIKKYJTb-
TypHOI KoMyHiKarlii. [TincyMOK HOro MOBIIOMIICHb, MTEPEKIIaICHNI YKPATHCHKOK MOBOIO, MOXKE
JIOTIOMOT'TH YKPATHCBKIN aymuTopil IIHOIIe 3po3yMiTH TBopui rporiecu CiHochepu.

KirwuoBi cjioBa: xuTaiicbka MOBa, KUTalCbKa Kalirpadisi, KHTAalCbKUIA )KUBOIIUC, BEP-
HaKyJSIPHUH TUCKYPC, TEPMIHOJIOT1sI, PUTOPUKA, MYJIbTUMOAAIBHICTD.

Arts and languages: contradictions and interplay

The importance of visual arts in cross-cultural communication is a subject of many
studies by authors of diverse cultural backgrounds [Al-Zadjali, 2024; Wang Y.,
2024]. These publications pinpoint the artists’ role in influencing the audiences
and creating a “universal language” of art that facilitates mutual understanding
and appreciation among cultures [Wang Y., 2024].

Simultaneously, other studies reveal inconsistency between the theory and prac-
tices of verbal cross-cultural communication showing multiple issues in fundamen-
tal human interactions. They suggest implementing educational programs would
improve the use of language in navigating cultural differences [Smith, 2024].

Comparing findings in these two fields, one may ponder a grotesque question:
if artistic expression is more powerful than speech, should we delegate the commu-
nicators’ roles to artists instead of implementing pragmatic competence training for
multicultural environments?
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The answer to these questions is obvious: cross-cultural communication can-
not be left to imaginary powers of aesthetics. While artistic practices certainly
influence the general public’s worldview, it is worth noting that one should take
a broader view of the roles of languages and artistic creations and their interplay.
Only the combination of the two may ameliorate the current state of affairs in cross-
cultural communication.

It is also obvious that the ability to appreciate art does not make cross-cultural
communication seamless in all stances. Yet it is still true to state that learning about
the art of other cultures is one of the prerequisites to better cross-cultural communi-
cation at least in the sphere of humanities.

Art historians, art museum curators, and facilitators should work together to be
the most reliable sources of information on world cultures. Being aware of the hum-
ble scope of their influence, yet minding the high responsibility of their roles [ White-
head, 2012], these professionals can guide audiences in the right direction. Thus,
the observations, reflections, and intense work of the museum facilitators aimed
at finding the best practices for informing the patrons on arts of diverse cultures can
contribute to an overall improvement in cross-cultural communication.

As it was already mentioned, understanding their responsibility facilitators should
be cautious and ethical in planning any statement on the art of other cultures. It is
important to analyze the pre-existing critical discourse on a certain culture’s art form
both from inside the culture that created it and by art historians from other cultures.
This analysis may reveal not only the best practices, but false or obsolete statements,
messiness in terminology, and other undesirable phenomena. The process of re-
evaluating the ideas on art is endless, yet necessary. The most sophisticated ideas
eventually come to the vocabulary which does not solely denote artistic mediums,
genres, and styles but may also (either voluntarily or involuntarily) help to extol
or criticize works of art, define the elitist and vulgar, build hierarchies of mediums
and subjects.

It is also worth keeping in mind that the museum patrons have already been
exposed to certain vocabularies that instilled in them some ideas about the arts
of other cultures. Engaging in conversations with the museum patrons the museum
facilitators may hear a variety of statements and questions varying in tone from
exaltation to scepticism, based either on the patrons’ previously perceived concep-
tions or on immediate impressions from the museum visit. Yet these comments are
always valuable as they prove the importance of the facilitators” work and give
momentum to further research and conclusions.

For example, learning about the impressively long history of classical Chinese
painting and calligraphy the museum patrons often ask about the current percep-
tion of the traditional artistic principles and practices among the contemporary Chi-
nese. Dialogues with the museum patrons and specialists in the Chinese language
and culture and analysis of discourse on classical Chinese art in the Ukrainian media
[Logvyn, 2023] encouraged the author of the present paper to seek new ways to
contribute to the improvement of cross-cultural communication in humanities. This
is how the idea of a thesaurus was born, namely a Chinese-Ukrainian thesaurus
on traditional arts of China. The thesaurus is planned to become a practical tool
for translators, art historians, museum workers, journalists, professors, and students
in humanities.
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The lexicographical task narrows down the presentation of all the findings to
the form of a dictionary which is an endeavour per se. Many observations made
in the process of compiling the dictionary are left on the margins of the lexico-
graphical work. Yet these findings enrich the author’s understanding of the current
artistic processes in China and Chinese-speaking communities around the world.
It can also provide more insights for scholars studying the wider subject of iden-
tity, self-representation, and even marketing strategies. The same findings will also
help in selecting representation methods and apt narratives on classical Chinese art
for the museum projects. These future narratives will surely be edited according to
the current international community standards style-wise and adapted to the needs
and level of knowledge of the museum patrons.

On the history of discourse on art in China

China has an outstandingly long history of critical writing on art. As Susan Bush
and Hsio-yen Shih admitted more than four decades ago, the classical art term base,
from the time of its emerging, was similar to one of poetics and music, and all
of the above were grounded in the ideas of natural philosophy [Bush, Shih, 2012, 6].
The same authors note that “the meanings of terms have evolved over a thousand
years of use”. By commenting on the texts of predecessors, the authors of critical
discourse have been constantly actualizing the said terms for centuries. All authors
of treatises on visual arts were practisers of painting and calligraphy themselves
as their elitist environment expected of them.

The development of printing, circulation of manuals on painting, and overall
democratization of the artistic process made elitist art more accessible to the general
public in the late Ming period. This influenced the quality of critical writings, even
stirring discussion among elites claiming that painting stagnated when turning pop-
ular [Park 2011]. In the same period, the elites started carving seals themselves thus
transferring their calligraphy creations onto a different medium than silk and paper
without the mediation of craftsmen [Bai, Finlay, 1993]. The continuation of this
practice will be reflected in this article later on.

Still, until the 20™ century treatises on painting and calligraphy in China were
mostly written either in the archaic prestige language of wenyan & or using
a hybrid of both vernacular and “high” variants of the Chinese language called ban-
wen banbai - 3CF-H.

After a turbulent era of transitioning to the vernacular language baihua in litera-
ture [Xu, 2009], a modernist approach to painting [Cahill, 2005], a period of copy-
ing the Soviet “socialist realism" and experimentations of with newest approaches
and mediums [Sullivan, 1999], the classical Chinese arts (also called traditional
arts) of painting and calligraphy are still thriving as well as critical discourse on
them, especially in the Chinese language.

In the 21* century, it is hard to estimate the number of people currently practic-
ing one or both of these arts. Nevertheless, one may boldly state after Prof. Guo
Jiulin that “now is the new Golden age of Chinese calligraphy” [Guo, 2018]. Tak-
ing into account the PRC state agenda, it might be perceived as a message too full
of pathos; however, the state support in the PRC creates a very favourable environ-
ment for practicing traditional arts. All formats, from concise manuals on painting
and calligraphy techniques to monographs like The Art of Calligraphy edited by
Wang Dongling [Wang D., 2001] are published in abundance. Across the Taiwan
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Strait, there is also demand and proposal for literature targeted both at practi-
tioners and aspiring connoisseurs of Chinese calligraphy. For example, the witty
and approachable style of How to Understand Calligraphy by Hou Jiliang is a big
step in making the subject clear and enjoyable [Hou, 2021].

Interest in traditional arts is never exhausted in Chinese-speaking communities
and among people studying the Chinese language and culture worldwide. Many
courses on the Chinese language as the second language at formal institutions incor-
porate calligraphy training [Li, 2021]. Online publications of various mediums also
help in discovering and practicing the said arts.

This brings us to the special trait of the current Chinese-language discourse on
classical Chinese arts. It uses new mediums of communication such as video content
on user-generated content sharing platforms.

Thus, the current vernacular Chinese discourse on the classical Chinese arts
in various mediums is an interesting object of study from a social linguistics point
of view: the consistency of terminology, the registers of narration, the rhetorical
devices, and the modal affordances of the new mediums with the potential to cre-
ate an atmosphere of trust and inclusion in various communities both in real life
and online.

Sources of data, objects, methods, and goals

The above-mentioned circumstances and specifics of professional quarters
involved make it true to state that this case study is practice-led research.

The objects of study are the archaic artistic vocabulary along with the rheto-
ric devices and usage of prestige language. The descriptive method is applied to
collect linguistic evidence pinpointing the abovementioned terminology, rhetoric
devices, and elements of prestige language in the artists’ communication. All this
evidence will define the most prominent features of the contemporary vernacular
discourse on traditional painting and calligraphy. This task may become a goal per
se, with the words and idioms entering the future thesaurus. However, the main
goal of the study is to prove the efficiency of this register which is both technical
and archaic in actualizing knowledge of traditional arts in the current communica-
tional settings. For this reason, the dialogic nature of the discourse is highlighted
and analyzed to find the traits of efficiency in communication. The results will
allow inductive conclusions on the quality and efficiency of the said vocabulary
and rhetoric.

Primary sources are given priority: these are texts of various lengths, unique
titles of videos, video narration scripts as well as online conversations. The materi-
als for analysis are obtained from official publications along with multimodal publi-
cations on platforms for user-generated content sharing. The common trait of these
materials is the nature of their authorship, namely the vernacular texts created
within the artistic communities practicing Chinese painting and calligraphy, the lat-
ter including the art of seal carving.

There is a potential to reveal interesting dynamics in communication by compar-
ing the discourse on art by two major categories of creators: the well-established
artists residing in the PRC and the online content creators from various regions
and at different stages of their artistic and teaching careers.

Within both groups, there are also elements worth juxtaposing. In the group
of renowned artists from the PRC, one may either introduce another person’s
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accomplishments or reveal insights into personal artistic endeavours. These dis-
courses may vary in general subjects, social tone (register), and vocabulary.
In the case of online content creators, the means of representing classical arts can be
compared to the feedback given by the online audience. The inner dynamics of these
situational groups differ significantly. However, by pinpointing differences and sim-
ilarities in discourse produced by these two groups, one may discover the vocabu-
lary and rhetoric devices that promise to bring the most success in communication
on the subject of classical Chinese arts.

Last but not least, all the findings will be translated and implemented in texts
and speeches when introducing the Ukrainian audience to the current artistic prac-
tices in China and Chinese-speaking communities around the world, thus answering
the question about the trends in development and perception of the classical arts
in the contemporary Sinosphere.

Officially-recognized practitioners of traditional painting and calligraphy

Official publications like catalogues of exhibitions provide a lot of material to
analyze. Take as an example a catalogue of the Fifth Lanting Chinese Calligraphy
Award 55 11 Jg H [ 4572 2% 52 22 that took place more than a decade ago in the PRC.
Most artists featured in this publication [Zhongguo Shufajia Xiehui, 2015] continue
their artistic endeavours nowadays and appear in the Chinese media quite often.
The catalogue features not only 12 prize-acceptance speeches K3/ but also
12 introductory articles /%% 17 for each creator written by their fellow artistic com-
munity members.

The implicit and explicit messages of these texts are considered first. In the intro-
ductory texts, four of the 12 prize winners are complimented for both sticking to tra-
dition and being original and innovative at the same time. Almost every introduc-
tory article mentions the hard work and enthusiasm of the nominee using words like
“enthusiasm and persistency” Bl 7 $1%, “hardships of a creative process” £E % W 25

Two creators are prised for being modest; in both cases using an idiom
(E chengyu) for a virtue that doesn’t manifest itself loudly but gets recognition,
literary “Peach and plum trees do not have to talk, yet the world beats a path to them”
kAT, N EER. This chengyu appears in literature as early as the Western
Han period, Records of the Grand Historian by Sima Qian 57X « &) it (521ig «
FREZIE) .

Another interesting example of a rhetorical device is a chengyu TKHFFEAT sug-
gesting high aspirations and rigorous self-perfection, coined by famous philosopher
and educator Cai Yuanpei %< 015 (1868-1940). It is applied to Mr. Li Gangtian
2|, the seal carver. Within the context of Mr. Li’s artistic medium and his char-
acteristics of a “role model in the contemporary calligraphy circles in both artistic
performance and ethics” XA A8 20U [P RS A, this chenyu becomes a meta-
phoric pun implying that the high virtues of Mr. Li are literary “chiselled out” by
his diligent work with a carving tool. The same is true for another seal carver Mr.
Han Tianheng K 1# who gets the characteristic of somebody who “worked hard
with a carving tool, [his] iron pen moving in all directions” %77 5, BkEE .
A more precise translation of these expressions would create an interesting task for
a language and culture specialist.

Unfortunately, there is also a sample of a new linguistic reality highlighting
the gender inequalities that linger for millennia: i &I Zhou Huijun, the female
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calligrapher, is addressed by an honorific for males 74, This attitude was already
criticized within the Sinosphere [Di, 2013], so it is not the sample to be followed
in the museum work while introducing Ukrainian audiences to the contemporary
Chinese discourse on traditional arts.

The discourse of renowned contemporary creators demonstrates panoply of per-
sonal inclinations to either quoting ancient classics or speaking out original thoughts.
The idea of “hard work™ reverberates in their speeches through idioms like “road
full of hardships” — 7 ik and R 77 % : “the arts and literature are called arduous
since old times” 3 2 Z T8 5 R IMFRHME A ; “practice calligraphy vigorously” IIffiith
(the latter will be elaborated later on).

Below are a few representative examples of individual ideas declared and rhe-
torical devices used by artists in their prize-acceptance speeches.

The speech of Mr. Han Tianheng ¥ K4 is very aphoristic and based on archaic
grammar. A pun he creates balances between a chiasmus and antanaclasis (depen-
ding on verbal or textual mode) and sounds like a tongue twister: “A prize is a credit
given and turns you into a warrior” “3#” 3, 7 1, KR - Z. The rep-
etition of %% and ¥4 is based both on phonetics and similarities in radicals in charac-
ters; — % is a metaphor for loyal service to the matter of arts. Mr. Han also describes
a critical approach to his work as “land cultivation” ##z.

There is a metaphor for the diligent practice of calligraphy in the speech by Mr.
Zhang Kuiguang 7K /IBJ%. Saying Imith (literary “facing a pond”) he implies that
the audience is too familiar with the story of Zhang Zhi of Eastern Han R 7K 2
who was practicing calligraphy so intensely that he made the water turn black by
washing brushes in a pond.

Mr. Liu YiwenXl] - [H] states that “entering old and emerging new one may achieve
harmony in the essence of the work and find the right language, as we strive for it
for ages” fEPHANEHH, S, SHEH, SR, RAEE-HFZK,
This is a century-late dialogue with Wang Guowei T [E 4£ (1877-1927) following
his ideas and vocabulary on culture.

Mr. Xu Benyi #&4< — goes beyond this and finds a way to have an imaginary
dialogue with the genius of calligraphy Wang Xizhi T3% < (303-361) by reciting
his poetry and showing gratitude to Wang Xizhi personally along with the contem-
porary institution of Lanting Chinese Calligraphy Award.

Meanwhile, Dr. Xu Liming %% F| 8 shows that he is well-versed in world art his-
tory by saying: “The prize is transitional, [but] the matter is eternal” 3K 3 f& B i} 1],
kA KIZE Y. This matter, as easy to guess, is a matter of art. This sentence is
a paraphrase of the Latin “Ars longa, vita brevis est”.

Still, Mr. Xiong Boqi F&{H5F describes painting and calligraphy as a “matter
of social and national importance” &2 . k2 5.

Findings for officially-recognized practitioners of traditional arts

All of the above allows for the conclusion that the speeches of renowned contem-
porary artists are thoughtfully edited to demonstrate etiquette, knowledge of classics,
and patriotism. It is also desirable to share philosophical reflections on the nature
of art or even start an imaginary conversation with the geniuses of the past.

Unrelated to the main ideas in the speech, five of 12 artists use archaic vocabu-
lary and grammar patterns. These are markers of sophisticated personal style help-
ing to comply with the very atmosphere of this extraordinary event.
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As with any group of texts targeted at an audience of professionals, these speeches
contain related terminology: “seal carver” 5%l 5%, “artistic style”, Z A X3, “cal-
ligraphy circles” 5J%. However, when everyone is “on the same page” it is desir-
able to stand out by using rare synonyms for usual terms. For this reason, the {57
for “calligraphy” is often substituted by ¥4 5.

It is worth noting that both the prize-acceptance speeches and introductory arti-
cles emphasize diligence and effort. One’s artistic endeavours and loyal attitude are
often metaphorically compared to other professions like being a soldier or cultivating
a field. Both the ideas and the language devices to convey them are out-of-ordinary.

Comparison of the tone and individual style of introductory articles and the prize-
acceptance speeches often demonstrates sophisticated interplay even in contrast-
ing ideas (for example, if an artist is lauded for their achievements, they have to
demonstrate humility in their acceptance speech) and individual traits of discourse.
The omnipresence of this elevated register proves the communicational success
of the said tools: professional terminology of archaic origin and intentional usage
of archaic lexes and grammar.

At the same time, within this communicative situation, all participants were fac-
ing the audience well-trained in their native culture that has the elitist origin. Thus,
the whole communication got traits of phatic communion with the goal to sustain
the professional community.

Now it is intriguing to consider the communicative devices used by another cre-
ative group and try to define their communicative success. This group addresses
a vast audience of unknown cultural backgrounds.

Creators (authors) sharing their art on user-generated content sharing
platforms

Authors posting videos of creating classical Chinese paintings and calligraphy
often show the process of trial and error. They face a potentially uncountable num-
ber of audiences that are not necessarily as welcoming as a finite elitist group in real
life. Unlike an award gala where the register of interactions is predefined as “pure
positivity” towards selected artworks and creators, the videos online are open to
criticism. Every publication online renders a certain vulnerability of its creators.

Yet the creators of online content still possess more devices to counter the poten-
tially adverse influence. These are not the Internet or national networks with the abil-
ity to create exclusive groups. Contrary to restrictive methods, this is the creative
potential, namely the multimodal aspect of any video that includes aural and spoken
elements, texts, pictorial elements (the emerging artwork along with emojis, GIFs,
inserts), filmed movements of a calligrapher, and their body language. Orchestrated
to create various interplays among the modes, these short videos are sophisticated
creations per se.

This part of the current research aims to provide a qualitative analysis of the vocab-
ulary and prevailing tenor of the discourse of a group of creators of traditional Chi-
nese painting and calligraphy who disseminate their creations on online platforms.
It also aims to give insights into their self-representation and attitudes toward art,
classics, and modernity and to prove the communicative success of using traditional
art terminology in conversations with online audiences.

For this case study, 10 unique YouTube channels and 10 unique Bilibili (both
international and Chinese editions) accounts were randomly chosen. The full lists
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of them are added in the Appendices section. It is worth noting that some crea-
tors prefer to post their videos on all available platforms. These repetitions are not
counted as unique accounts. Although creators are inconsistent in revealing their
details (education, age, gender, citizenship), there are still common criteria for
choosing the sources. All creators have been posting regularly for the last three
years and have over one thousand subscribers each. The lengths of videos vary a lot.
One video may be just one minute while another video on the same channel may be
about 40 minutes.

A note on the artistic names and nicknames of creators: here the English transcrip-
tions or translations of the names are proposed before the original names in either
Traditional or Simplified Chinese characters.

The linguistic evidence was collected from both aural and textual modes
of the videos. The textual mode includes titles of channels, artistic names of their
creator(s), mottos and texts of self-representation in the “About” section, titles
of recent videos, and captions in the videos and comments of the online audience.
The aural mode includes narration and music.

Although the scenarios used by the online creators are outside of the scope of this
paper, it is worth noting that creators of videos on the classical Chinese arts often
pinpoint important stages of the creative process the same way the other creators’
comment on the stages of their projects in crafts or fashion. This way these videos
might be considered tutorials. However, this practice is not a regulation to comply
with but a handy framework to use or abandon at will. For example, a calligrapher
may comment on the meaning of a famous quote he copies rather than on the move-
ments of his brush or stages of completing his creation. Some painting and callig-
raphy teachers may film separate videos to share their thoughts on the importance
of calligraphy, aesthetics, and similar subjects often organizing topics in a “question
and answer” format. There are no demonstrations of any creative process in such
videos. Some creators may also share their experimentations with other mediums on
the same channel. These are out of scope of this research too.

Another trait of the videos is the musical “backdrop”. Eight of 10 YouTube
authors and seven of 10 Bilibili authors supplement their videos with music, mostly
classical Chinese and sometimes popular Chinese tunes (five of eight on YouTube
and six of seven on YouTube). Many prefer playing music to create a certain atmos-
phere and subtitle the videos with apt note-like comments. Consistent narration is
less popular. However, short texts and spoken remarks have powerful messages.

In contrast to well-established artists from the PRC who emphasize hard work,
many online creators state or suggest that creating art is easy and enjoyable.
The creator Teacher Yang Instructing on Chinese Painting #{ [ i [FJ#Z T is
a good example of consistency in creating an inclusive environment throughout her
publications. Her channel description in the “About” section is short, “Elitist cal-
ligraphy and painting Teacher Yang teaches painting from the beginning. Painting is
not as difficult as you think. School: Guangzhou Academy of Fine Arts. Occupation:
School of Arts Management and Art Education” 75 T 5 ] 7 & i 2 L fitl 2% 1 1] ,
AR AR IS A M o SR MR AR B . B ZARE B S H0E B
It is noticeable that encouraging phrases are used at the beginning of the intro-
duction, before informing the audience of the creator’s affiliation. Being consist-
ent in creating an atmosphere of encouragement suggested in the “About” section,
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many of the videos on a channel have reassuring phrases in their titles, for example,
“Chinese painting tutorial. How to draw pine trees: from the trunk to the branches,
and finally to the pine needles. The steps are clear” [F HZ(FE, AR mE, MH
T, BIWE, EaatrEr, PURTEW T, For teaching purposes, special sub-
titles are added in the videos to highlight the names of art supplies, brush strokes,
and creative process steps.

Another creator invented different tactics to make classical art approachable. Li
Qingyi Z2H 1Y is very loyal to the traditional Chinese art styles and techniques
in her creations but often adds an unexpected absurdist twist to a composition, like
a contemporary Western cartoon character present in a classical scene of the Chi-
nese literati gathering. Sometimes the musical backdrop of energizing melody with
disharmonious noises has comic effects too. Language-wise, the artist incorporates
captions with precise terms for the creative process stages (putting a seal print
5 E), art supplies (cinnabar paste & fi}), and artwork elements (a seal with an image
instead of an inscription H JZE[). Other captions contain puns such as 5 76<. This
phrase could have two translations: “to feel the eternal energy” and “to flex the spirit
of the Yuan dynasty paintings”. The author’s painting of a dragon follows the man-
ner of % Chen Rong, a Yuan-dynasty painter. Thus, both translations are valid.
Using classical art terminology and intellectual puns Li Qingyi educates and enter-
tains her audience.

To attract more followers, the content creators posting videos on YouTube add
hashtags and keywords in multiple languages to their “About” sections and video
titles. Sometimes up to four languages (Chinese, English, Korean, and Hindi) are
used in one title. This is the case on a channel Academy of Modern Chinese Paint-
ing B A [ ] Aff 5T B5E. Thanks to algorithms of social media these videos often get
viewed by the other cultures’ representatives and receive their appraisals. The same
creator claims to revolutionize the traditional art. In the “About” section he writes
“A reformer of Chinese painting, a member of the Chinese Modern Chinese Paint-
ing Research Society” H'[H 2 {2 #58, HAEIAE EBF 7B

Still, there is room and occasion to demonstrate patriotism. The creator Mohe Cal-
ligraphy 271 457% on the Bilibili platform has a motto “Write Chinese characters
well, be a good Chinese” 5 4FH1 [E7, {fZf+ [E A. The motto is the only avail-
able information about the creator. The creator’s name is a pun suggesting that &&j1[
is either the name of a river or a metaphorical enormous flow of ink. (One may even
compare it to the proverbial pond turning black from the brushes washed in it, Ilfiith).

Others are more subtle and didactic at the same time. The creator The Fourth Year
of Guo State %% 5 /1 5% has a motto “Learn and create to cultivate your body and mind.
Conceive the truth to roam freely” 5 FAZ &0, BTG B EEDU 71T

In the Internet realm, it is also desirable to show enthusiasm but sometimes enthu-
siasm is conveyed using vulgarisms. The creator Pin Hong Shu Yuan /#1558
titlestheirshortvideo“Eagerly Paintedthe PeachBlossom Spring” - 5 I k£ 510
where F-F¥ for “eagerly” literary means “to have itching hands”.

For some, being approachable may equal a lower register of communication.
The artist Xuan Minhua #F#(*£ on channel Ink Dot Classroom & ;1 % % in a video
on copying a classical sample (the full title is “The Mustard Seed Garden. Plum,
Orchid, Bamboo, and Chrysanthemum. Xuan Minhua teaches you painting tech-
niques based on a collection of traditional Chinese paintings”
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[IF 71l ] M =247 206 AR 2R 4 1 R 1 [ 1 2 L, uses colloquial
expressions in his narration on the tools chosen: “What is this kind of brush used
for?” IX 32, B H & 2 W )2

There is commercial slang used metaphorically. The creators of a Bilibili chan-
nel Superdream #HFEX 5 write in the title of their video, “If you master these
techniques, the planes of the Chinese landscapes will become an easy task for you,
no kidding” oI ebyyk, [ i K L St 7, 478, Translated
above as “no kidding” 2{iF 1% literary means “dry goods”. This initially narrow com-
mercial term became an advertisement “buzzword” acquiring a broader semantics
from “high quality, no fake goods” to “something trustworthy”. The same creators
have video tutorials targeted at children, for example, a video with a title “National
painting for children, a lesson on campsis flowers. Easy to learn. Come on, children,
let’s try it!” JLE [F H BFER G LTI, DIAPR - .

The names of the creators deserve a separate remark. Many lexes and idioms used
for artistic names have archaic implications: “study” 7, “noble person” &, “heir” 23
¥ “facing a pond” [ifiith. They define creators as people belonging to the tradition.

The number and content of comments for each video are quite unpredictable.
The demographics and professional background of the audience is even more
obscure than in cases of many online content creators. However, it would be reason-
able to assume that the authors of comments are people interested in learning about
and practicing Chinese painting and calligraphy.

Many creators on Bilibili publish recordings of their live streams that incorporate
live feedback from their audience. Other feedback can be seen as regular comments
under the videos. Many comments are multimodal. Emojis are inserted at different
parts of texts to convey prosody. This way they may be considered the novel phatic
communion devices. Here, some samples may suggest ideas and registers of interac-
tion common for conversations among creators and their audience.

The abovementioned video on landscapes by Superdream jf 582555 gets ques-
tions on materials and techniques subtleties. The user AJA[f% H ST asks,
“Teacher, what kind of paper do you use? What kind of paint is used?” & Jli{/R F )
At A dRmF? RS HI B A2 BB 2

Surprisingly, euphemisms for obscene language appear in comments on Bilibili,
even as a device of approval. The very presence of a vulgar register contradicts
the idea that the platform users practice self-censorship and the comments undergo
strict moderation.

While sometimes vulgar register may be used to show excitement, not all com-
ments of a regular social tone mean appraisal. The user with a nickname 4% = & 3k &
criticises the pace of brushwork and resulting readability of a New Year couplet
(XJEX), the recent creation by the above-mentioned 271 1574 titled “That’s the New
Year couplet common people enjoy. It suits any household, and its content is very
lofty” XA & HME RIS, KE 7 P #EEE, WAIER S K L. In their
words, “[ You] write faster and faster. What is the reason for such a rush? Take a look
at what is written in the second half of a couplet starting from the character An to
the character Xiang. Especially if you look at it from a distance you will notice imme-
diately that the structure is wrong” BSHMR, U AHARIE, REFE TN
IR, BRI A, Rl EEE, - IRE, HREMAAXT.
Meanwhile, the person with a nickname 18 ==&} & i £ approves the “based folk
calligraphist™ DJp JEGIR J5 () B[] 592 5K
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Findings for the authors sharing their art on user-generated content sharing
platforms and their audience

“Folk” or “elitist”, the creators often use the term [ [H] guohua for their painting.
It emphasizes the national character of this artistic tradition rather than its archaic
nature. For practicing calligraphy, £+ and 5 ¥ are often used. The term ¥ 5% for
calligraphy was spotted only in the videos commemorating renowned calligraphers
(and on channels that are outside of the chosen sources). This proves that the desir-
able social tone may dictate the use of terminology. However, except for the above-
mentioned differences, most terms in the professional vocabulary have very narrow
semantics and no synonyms so their usage does not depend of the social situation.
The people using them are in a very good command of this terminology.

Other modes of videos crate a well-balanced interplay with the texts and narra-
tions to highlight the messages.

Another important part of the material collected is the audience’s interaction
with the creators. Although conversations online have a sporadic nature, it seems
to be a great communicative success when the audience use the same professional
vocabulary as the creators whose work and narration they comment on.

The rhetorical devices used by creators and their audience exhibit the democra-
tization of discourse. On the part of creators, these are puns and promises of “life
hacks”. New metaphorical language develops merging with commercial slang.
The archaic grammar is almost non-existent, and chenyu are rarely spotted. Other
modes of videos crate a well-balanced interplay with the texts and narrations to
highlight the messages. “Playful” elements like comic melodies or GIFs create
a relaxed atmosphere; they are traits of democratization too.

On the part of the audience, the sign of democratization is criticism. Along with
democratization, there is a lowering of the discourse register because of the obscene
language presence.

Overall, the online communities of traditional painting and calligraphy practi-
tioners are striving and are very efficient in communication.

Comparison of findings for the two groups

In contemporary communication on the subjects of classical Chinese painting
and calligraphy, a variety of attitudes and the language devices is discovered.

The specifics of audiences and modes of communication available to the two
studied groups define the language devices they use. However, there are not only
external stimuli that influence individual discourses, but the ideas born within for
the two groups.

The starkest difference in attitudes towards classical Chinese painting and callig-
raphy within the studied groups is the perception of these artistic practices as “hard
work” (well-established creators) and a “source of enjoyment” (online content
creators).

In the pure linguistic sphere, the archaic grammar as a trait of high tenor is not
detected in narrations by the online content creators. They adhere to the neutral tone
to be easier understood by wider audiences. (This observation brings us back to
the factor of external influence).

Yet the similarities outnumber the differences. Both groups are proud of the artistic
tradition they belong to. Renowned and aspiring creators believe in the reformation
and re-actualisation of the tradition. For them, practicing classical Chinese painting
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and calligraphy equals being a decent representative of their nation. The online con-
tent creators just utilize regular grammar to convey this meaning while the well-
establish artists seek more sophisticated forms of discourse.

Imaginary dialogues with the great talents of the past and puns involving knowl-
edge on the art history mark the discourse of older and younger, female and male
artists. These rhetorical devices are just scarcer among the online creators, but still
present.

Metaphors of other professions and activities appear in the discourse by both
groups. The only distinction among these metaphors is the sphere of human activity
they derive from: army or agriculture for the first group and the commercial sphere
for the second group.

Both the creators and their audience demonstrate a profound knowledge of tra-
ditional art terms. The audiences view precision in the terminology used by artists
as one of the proofs of the artists’ professionalism and trustworthiness. For the audi-
ence, correct terminology usage is the device to get inclusion in the professional
quarters.

Another similarity in the groups of well-established artists and online content
creators is an inclination towards utilizing synonyms for frequently used hypernymy.

Conclusions and research perspectives. The need for the promotion of tradi-
tional Chinese arts constantly actualizes the professional vocabulary and stimulates
the artists’ eloquence.

Although spread unevenly among the two studied groups and reflecting the indi-
vidual communicative styles of the artists, a wide variety of terminology, archaic
traits in lexes and grammar, sophisticated idioms, and rhetorical devices are dis-
covered. All this linguistic richness allows for making inductive conclusions on
the quality of the contemporary Chinese-language discourse on traditional painting,
calligraphy, and seal carving.

The audiences’ feedback has traits of both the vulgar tenor and high tenor. How-
ever, it reveals the audiences’ desire to learn and be involved in the artistic process.
Embracing changes and even lowering the tenor to vulgarity in some instances, this
multidirectional discourse still demonstrated the diversity and richness of devices.
The qualitative analysis of the said discourse shows its high effectiveness, adapt-
ability, and potential for community building and cross-cultural communication.

The present paper has its limitations. The first limitation is an intentionally nar-
row scope of material. The second one is the reluctance to propose a strict framework
for qualitative study. The reason for these limitations is the incessantly evolving
nature of the artistic discourse challenging researchers to propose various visions
of it and the methods applied to it. It is desirable for the researchers to stay cur-
rent of developing of the artistic discourse in the Sinosphere to detect more trends
and inclinations both is the realm of ideas and the linguistic devices that help con-
veying them.

Still, the findings may be useful for broader group of scholars, namely those
studying identity, self-representation, and even marketing strategies.

After summarizing the findings and adding more lemmas into the future the-
saurus, it is interesting to get back to the popularization tasks in the museum prac-
tice (exhibitions, lectures) and suggest the Ukrainian translations for the illustra-
tions of the artists’ discourse provided above. To do so, much work should be done
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in the theoretical field first. The chosen strategy will help to explore the hidden
potential of the Ukrainian language too.

Overall, the current Chinese-language discourse on the classical Chinese paint-
ing and calligraphy has a great potential for cross-cultural communication given that
translators are well-versed in the subtleties of arts and languages of both cultures.

Appendices

List of YouTube channels:

| H 4728 1 https://www.youtube.com/@guohuayang

[=i 5 https:/www.youtube.com/@GaoXiTang

it & Pt https:/www.youtube.com/@linchishuyuan

ZEZIFE https://www.youtube.com/@%E7%AF%86%E5%88%BB%E5%90%9B

R 1] 2 [E] ] https://www.youtube.com/@vx-youhua235

335 +77% How to paint https://www.youtube.com/@%E5%9C%8B%E7%95%
B5%E6%8A%80%E6%B3%95howtopaint

£ AR IH [E] H] https://www.youtube.com/@changlinguohua

PAR A = B FCRE https:/www.youtube.com/@%E7%8E%B0%E4%BB%A3
%E4%B8%ADY%ES5%9B%BD%E7%94%BB%E7%A0%94%E7%A9%B6%E9%
99%A2

254X https://www.youtube.com/@fryadothman5428

TEANIT N https://www.youtube.com/@%E9%81%93%E4%B8%8D%E9%81%
A0%E4%BA%BA

List of Bilibili channels:

s L 556 https://space.bilibili.com/27594859

Bt A T2 ZIU 5 https://space.bilibili.com/503700382

X ZE 75 N https:/space.bilibili.com/339898412

W TR SR 40 55 https://space.bilibili.com/20345338

FAREAS BT https:/space.bilibili.com/1918480369

22445 https:/space.bilibili.com/3546667242490104

FUILTE R 7 https://space.bilibili.com/350181658

1| 8. https://space.bilibili.com/482507214

JLW]=ZF https://space.bilibili.com/94629839

i XA Bw https://space.bilibili.com/407647846
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The paradigm of our study is the peculiarities of translating Tang Dynasty poetry into
English, in particular, translation strategies and methods of adapting purely Chinese con-
cepts when translating into English. The purpose of the article is to analyse some of the
methods used by translators in interpreting purely Chinese concepts and cultural words and
to consider them in terms of their relevance to the original work.

The problem of translating poetry is urgent in the field of translation studies, where each
translator has their own attitudes and opinions on how to convey information to the reader.
Lexical inconsistencies are present even in related languages, which is why a translation can
be unsuccessful, inaccurate, and imperfect. As for languages that have almost no common
features, translators face more challenges when translating poetry.

An important element of every poem is its structure, metrics, thythm and rhyme. When
reproducing a work into another language, translators must preserve all these, but given that
it is impossible to reproduce a poetic text perfectly, translators resort to replacing rhyming
parts or to compensate for the lost element in another part of the poem. This technique has
long been relevant for most works written in Indo-European languages, but the situation is
more difficult with Oriental poetry.

Chinese poetry is unfamiliar to European audiences; it is filled with allusions, compari-
sons, and concepts that the average reader has never heard of. The works are culturally rich,
often referring to names, events, cities and spiritual places, the interpretation of which is
always difficult to translate into English.

Thus, there is still no standardized methodology for translating Chinese poetry. When
working with a text, translators bring various elements of the original work to the forefront,
and so the question of what is best to preserve from the original work and how to convey
concepts and notions that are incomprehensible to native English speakers remains open,
which makes this study topical.

Key words: translation, transformation, culturally rich words, the Chinese language,
poetry, translation methods.
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NEPEKJAJ MOE3Ii KUTAIO YACIB JUHACTII TAH:
MIXKKYJIBTYPHA AJANTAIIS CJIIB-PEAJIMA
I M. Kocmenko, /]. O. Kipeesa

[TapagurMoro HAIIOTO JOCHIHKEHHS CTAlOTh OCOOMMBOCTI TMEpeKiaay moesii dJaciB
muHacTii TaH aHDTIMCEKOI0 MOBOO, 30KpeMa IMepeKIIaaalbKi CTpaTerii Ta METOIN ajianTa-
il CyTO KNTAlChKUX MOHATH IMiJT Yac MEepeKIaay aHIIHCHKOI0 MOBOIO. MeToro CcTarTi cTa-
IOTh OKpPEeMi METOJIH, SIKi IepeKJIaadi BUKOPUCTOBYIOTh B IHTEpIIpETanii CyTo KUTAaHCHKUX
MOHSTH Ta CIiB-peatiid Ta IX aHalli3 3 TOYKH 30pYy BiAMOBITHOCTI OPUTTHAIEHOMY TBODY.

[Ipobnema mepeknaay moesii € MOBCETIHOW Y cdepi MepeKao3HaBCTBa, JIe KOKCH
MepeKiIagad Mae BIACHE CTABICHHS Ta MyMKY IOAO TOTO, K caMme MOTpiOHO mepenatu
iHpopMamiro ynTadesi. JIekcn4Hi HEBIAMOBIAHOCTI MPUCYTHI HABITH y CHIOPITHEHUX MOBAX,
gepes 10 MepeKIa MOKE BUSIBUTHCS HEBJATUM, HEBITyYHHM, HenockoHanmnM. Ilo crocy-
€ThCS MOB, SIKi Maiike He MaloTh CITIJIBHUX 03HAK, TO ITiJT Yac MepeKiaay moesii nepexiiaaadi
CTHUKAIOTHCS 3 OIBIIOI0 KINBbKICTIO BUKJIHKIB.

BaxnuBuM eneMeHTOM KOKHOTO BipIlia € HOTO CTPYKTypa, METPHKA, pUTM Ta puma. Y
pasi BIATBOPCHHS TBOPY IHIIIOIO MOBOIO IIEpEKIIaiadi HOBUHHI 30€perTH BCi I1i aCTEKTH, aje,
3BaYKAaI0uM Ha Te, IIO 1/IeaIbHO BiATBOPHUTH BipIIOBAHMI TEKCT HEMOXKIIMBO, TIEpPEKIIaaadi
BJIAFOTHCS JIO 3aMiHM PHUMOBAHHMX YaCTHH, IO € aKIEHTHUMH y TBOpi, a00 70 KOMIICHCa-
1Iii BTpaYeHOTOo eNIEMEHTY B i1HIIM YacTHHI Bipia. L[ MeTouKa 3aMuaeThesi JOBIHM dac
aKTyaJIbHOIO JUIS1 O1TBIIOCTI TBOPIB, HAITUCAHUX 1HJOEBPONICHCEKIMHU MOBaMH, ajie Y poOOTi
3 moe3ieo CXomy cuTyallish BUIAETHCS OUTBII BaXKKOIO.

Bipmosani TBopu Knraro He3BHYHI 10 €BPONEHCHKOI ayAUTOPii; BOHM HAIIOBHEHI aJIf0-
315IMH, TOPIBHSHHSAMM Ta KOHIIETITAMM, TPO SIKi MEpPEeCiYHNi YUTad HIKOJIH He 4yB. TBOpH
BUSIBIISIIOTECS KYJIBTYPHO HACHUCHHUMH, YacTO 3raayloThCs iMEHA, MOfii, MicTa Ta AyXOBHI
MICIISl, IHTEPIIPETALlis SKUX 3aBKIH € CKIIAHOIO JIJIS TIEPEKIIa Ty aHTIIIHCHKOI MOBOIO.

TakuM 9MHOM, IO CHX Tip HEMAae CTaHAAPTU30BAHOI METOIUKH MEPEKIATy KHTAHCHKOI
moesii. I1ix gac po6oTH 3 TeKCTOM MepeKiIagadi Ha MepIIni MIaH BUBOAATH Pi3HI €IeMCHTH
OPHTiHATIBLHOTO TBOPY, & OT)KE, MUTAHHS PO TE, III0 caMe Kpare 30eperTy 3 aBTCHTHYHOTO
TBOPY Ta SIK MEPEIaTH HE3PO3yMilli HOCISIM aHIMIIMCHKOI MOBH KOHIIENTH Ta TMOHSTTS, 3aJIH-
IA€THCS BIAKPUTUM, 10 POOUTH T1€ JOCIIKCHHS aKTyaTbHUM.

KuarouoBi cioBa: mepexnan, Tpanchopmariisi, KyIbTypHO-HACHYCHI CIIOBA, KUTalChKa
MOBa, 1T0€3is1, MCTOIH MEPCKIIATY.

[poGnema mepexsa Ty moesii € OHIEr0 3 HAMCKIIAHIIINX Y TIePeKIaIo3HaBCTBI. BoHa
YCKJIQ/IHIOETHCS JIEKCUYHUMH I KYJIBTYPHUMHU BIIMIHHOCTSIMH, OCOOJIMBO MIXK JJalIeKUMU
MOBaMH, SIK-OT KMTalChKa i aHDTiChKa. BakmMBUMU 1S TOE31i € pUTM, pUMa, CTPYKTYPA,
ajie TOBHE BIITBOPEHHsS IMX EJIEMEHTIB IHIIIOI MOBOK 4YacTO HEMOXIIMBE, TOMY
nepeKIaaadi 3MyIIeHi 3aCTOCOBYBaTH KOMITPOMICH — 3aMiHH, KOMIICHCAITIi, ajarTariii.

Kuraiicbka moesis, 30kpeMa enoxu TaH, HacMUeHa KYJIBTYPHUMH allfO3isIMHU,
creur(piYHUMU TTOHITTIMH, BTACHUMH Ha3BaMH 1 KOHIIETITAMH, MAJI03PO3yMITUMU
3axigHOMYy uyuTayeBl. lle cTBOproe 3HA4YHI TPYAHOIII JUId MEpeKiIagayiB
1 YHEMOKJIMBITIOE 3aCTOCYBaHHSI €JJMHOI IEPEKIIaalbKoi CTpaTerii.

Ilepexnan moesii € mpeaMeTOM YHCIEHHUX AUCKYCIH, OCKIJIBKH Iepekianay
CTIpUIIMAETHCA SIK TBOPELIb, IKUI BIITBOPIOE TEKCT, a HOro poOOTa MEepEeTBOPIOETHCS
Ha «1oe3ito aH-adbim» [Astirbei 2010, 68]. TpyaHomIi epekIamy moesii 3yMoBIICHI
il JIAaKOHIYHICTIO Ta CKJIQJHOI IHTEPTEKCTYaJIbHOI B3aeMomieto. JlisuTbHICT
nepeksagaya noTpedye MopiBHIIBHOTO MiXOAY Ta JAE€TaJIbHOIO aHaJli3y TEKCTY.

Koxen Bipm € pe3yabraToM IHTEPTEKCTyallbHOI TUHAMIKH, sKa JO3BOJISE
pPO3MIIAIATH TEKCT Y Horo Oe3nepepBHOCTI Ta MUIICHOCTI, a/Ke BiH ONMUPAETHCS HA
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IHII TBOpH. [HIMUMU CJIOBaMU, BIPII TiCHO B3a€MOJII€ 3 1HIIUMU JITEpaTypPHUMHU
TEKCTaMH, 3HAHHA SKHX € BKIMBUM Ui Tepekianada, adu TpPaBUILHO
IHTEPIIPETYBaTH YPUBOK, L0 MEPEKIATaeTbes. Y MpoLeci nepekyiaay HeoOX1THO
JOCIIITUTH TIOBTOPIOBAaHI CTUJIICTMYHI OCOONMBOCTI aBTOpa. 3aBHaHHs MOJSATA€e
y TOMY, III00 MOCTaBUTH OPHUTIHAJ 1 MEPEKIIa]] y iajioT, MAaKCUMaJIbHO 30JIMKYI0Un
ix [Bordas, 2003, 43].

Kputepii  OIIHKM  SKOCTI  XYIOXKHBOTO TIEpEKIaay YiTKO BHU3HAYCHI
B HAyKOBHUX MpaLsiX: [Ie epeaya IiJiel Ta TEeMaTU4HOI CIIPSIMOBAHOCTI OpHTiHAITY,
a TaKoX BIATBOPEHHsS 00pa3HOi cucTeMu TBOPY (MeTadop, METOHIMIM, CHHEKIOX
Ta mepcoHiikaliif) 3a TOMOMOTrOI0 BIAMOBIIHUX 3ac00iB IIIHOBOI MOBH, IO
3a0e3reuye afeKBaTHIM €CTeTUIHNI BIUTMB Ha ynTada [boiiko, 2024, 11].

['0510BHOIO PHCOIO XYIOXKHBOTO TEPEeKNIaay € HOro CMHCIOBA BiIBHICTB, MPHU
bOMY HAMBaXJIMBIMIUM € 30epeKEHHS ECTEeTUYHOTO BIUIMBY OPHUTiIHAIBHOTO
TeKCTy. XYIOXKHI TepeKna — e TBOPUUHM MpOIec, y SKOMY MepeKiagad 4acTo
CTHKA€EThCA 3 EMOI[IITHO-eKCIIPECUBHUMU 3ac00aMu Ta (pazeosiorisMam, AJis SKUX
CKJIQ/IHO 3HAWTH TOYHI BIAMOBIAHUKHN B MOBI nepekany. ToMmy 30epeskeHHs] TaKUX
XYy/IO’KHIX €JIeMEHTIB, K MeTadopH, HEOJOI13MH, [TOBTOPH, MOPIBHSIBHI 3BOPOTH
Ta JiaJIeKTU3MH, CTA€ OJHWM 3 TOJOBHHUX 3aBJIaHb IMEpekiagada. BakinBo Takox
30eperté 0coOIMBOCTI Xy/IOKHBOI MOBU aBTOpa Ta HaliOHaJIbHHUNA KomopuT. Came
TOMY OUIBLIICTh NEPEKIIA03HABIIIB BBAXKAIOTh 3MIHY TEKCTY B MPOIEC] NEpeKIaTy
HE TUIbKH MPUITYCTUMOIO, ajie i HEOOX1HOIO.

JlitepaTypHi TEKCTH MICTSATh TaKy KUIBKICTH KOMIIOHEHTIB, IO OyIb-sIKUI
aHami3 iXHBOTO TEpeKJIaday HAMOBHEHUH YHCIEHHUMH TpynHomamu. OmHak
MepeKIIa] moe3ii BBaXaeThCss 0COOIUBOIO C(PepOrO TOCITIHKEHHS, 31aTHOIO CIIPUATH
PO3BUTKY AWCKYCiH. JIJsl IeSAKUX KPUTHKIB MEpeKiaa BipIila 37a€ThCsl YTOIIEID —
HEMOXJIMBUM 1 IPUPEUEHUM Ha MPOBAJ 13 caMoro novarky. [lepexnanad ctukaerscs
3 TPYAHOILIAMH, OCKUIBKH M0€31sI € IEPEBAXKHO TBOPUUM MPOLIECOM, 10 MAHIMYJII0€
3aKOJIOBAHOIO0 CHCTEMOIO, sIKOI0 € MoBa. Cripoba «repekoayBaTuy» 10 CUCTEMY Ha
HIIIy MOBY JIa€ 3pO3yMiTH, IIO T0€3is € «YHIKaJbHOIO», «HEBIATBOPIOBAHOIO» 1,
OTIKe, AK YK€ 3a3Hadaiocs], «Henepekaaaaooy» [Astirbei, 2010, 69].

[l Ta aymuTopii MepeKIaJICcHuX TBOPIB MOXKYTh CHJIBHO BIJIPI3HATHUCS, 1 1€
BIUIMBA€E Ha Te, 5K JIIOAMHA Mpalioe 3 opuriHaioM. 3a cioBamu CriBeHa OyeHa,
«Tepekyaa — L€ peMecio, M0 3aJeKUTh BiJ CBOEI METH, a MeTa 3a3BUYail
BU3HAYAETHCS YMTAYaMU, 7S SIKAX BiH npu3HadeHui» [1y3, 2021, 81].

Ha nymky Pest bBpaynpirra, rapHo nepekianeHa moesist — 1e, mo-mnepiie, mpocTo
rapHa Toesis, a mo-apyre, mo0pe 3poOJeHHid TepeKsaj, aje Uisl CTBOPEHHS
nepeKiIafabKoro Bipia Bee ) TaKi He0OXiTHO MaTH K JOCB1TYEHOTO IepeKIiagaya,
Tak 1 TaJaHOBUTOro moerta. [Ipore iCHyBaHHS TOMEpPEAHIX BapiaHTIB MEpEKIaTy
MOXe JJaTH OyIb-IKOMY TepeKyIaaueBl OCHOBY JUIsl HOBOTO nepekiany [Brownrigg,
2007].

Knacuuna kurtaiicbka moesis 1, 30Kpema, moesist auHacTii TaH sBisie coOoro
HaJICKJIaJTHE 3aBIaHHs I iepekianada. HeoOximHo He TibKU po3ibparucs 3 ycima
TOHKOIIAMHU ICTOPUYHOTO ¥ KyJIBTYPHOTO KOHTEKCTY Ta JITepaTypHHUX airo3ii,
a i mepeKiacTH CyBOpO periaMeHTOBaHy (GopMy Moe3ii 1HIIO MOBOIO. Xoua
OiNBIICTh MEpEeKIIaaduiB BiIMOBISIOTHCS BiJl IIbOTO 3aBJIaHHSI, 30CEPEKYIOUUCH
Ha TOYHOMY TepeKiIaii CMUCITY, HAsBHUM BEJIMKUI MOTEHIaN 711 BUHATOPOJIHU BiJl
JIOHECEHHs BI3yalIbHHX 1 CIyXOBHX aCHEKTIB L€l moe3ii 10 3aXiJHOTO YUTaya.
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Xouya MOBHOMY PO3YMIHHIO BipIlla MOXE 3aBaJIUTH HE3HAHHS BCHOTO KOHTEKCTY
Ta aJko3ii, y BUNaJKy KUTaHChKOI oe3ii 11e Oy/ie BiIHOCHO HEBEJIMKOIO BTPATOIO Uepes
MpUTAMaHHY BipIIy Kpacy K y BisyalbHOMY ((popma Ta moOyoBa), Tak i B 3ByKOBOMY
riai. 3 miei npuunnu Peit BpayHpirr BBaxae qopednum cipoOyBaTu 30epertu aesiki
3 METpUYHUX ocobmmBocTel Takoi moesii [Brownrigg, 2007]. Jlitepatrypo3HaBenb
MPOBIB BJIACHWM aHai3 TepeKIadiB KUTalChKoi Tmoe3ii. Pe3ymprarm anamizy
KUTBKOX COTEHb HAsSBHUX NEpEeKIaIiB TMOKa3alH, IO Yy CEPeAHbOMY IEpeKIIas,
KU JIEMOHCTPY€E JEsKi XapaKTePUCTUKUW METPUKHM OpPUTIHAJIBHOTO Bipila, He
Ma€ BEJIHMKHX BTpAT y IHIIMX SIKOCTSX, MPUTaMaHHUX opurinaiy. Lle o3Hauae, mo
SKIIO B TMEpeKiIai MOCTYMUTUCS ACSIKUMHU He(OpMaTbHUMU XapaKTepPUCTUKAMU
Uil 30€peKeHHsT METPUYHOI KpacH PeryiboBaHOi Moe3ii, TO 11el0 TaKoro TBOPY
MOJKHA Oy/ie pO3BHBATH 1 Hajami. J{oCIiTHUK MPUITYCKAETHCS AYMKH, 10 MOKITUBUM
€ SKHAWOLIBII TpaBHIIbHE 30CpEKCHHS I1JCHHOr0 Ta METPUYHOTO MOTEHIATY
OPHTiHAJIILHOTO TBOPY, TOMY TEpeKIazavi MOBHHHI HaMaratucsi He KOMIICHCYBaTH
OJTHIEI0 XapaKTEPUCTUKOIO Biplla 1HITY.

bararo nocnmigHukiB Ta mepekianadiB (HANPHUKIAA, TOJUIAHIACHKHIA Y4eHUI
Ta KutaesHaselb Bint JI. Inema) 31 cBoro mocBiny nepekiany Ta ONpallOBaHHS
KHATAWChKUX BIpIIIB 3ayBa)KyOTh, 1110 JIFO/IN TOTIOOIISIIOTH TiIKPECITIOBATH CKIIAIHICTD
KJIACUYHOI KNUTAHCHKOT 1moe3ii. AJie Ko pOo3IIsSAaTh Micio epeKiiaiada sk rnepeiady
SIBHOTO TOCJIaHHS TEKCTYy MOe3ii CBOIMHU CJIOBaMH, a He 000B’S3KOBO HOTO CEHCY, TO
po6oTa 3 KUTAaHCHKOIO KJIIACHYHOIO MOE31€10 CTa€ 3HAYHO 3PO3YMUIIIION0 Ta JIETTLO0.

HemoxnmmBo 3amepedyBaTv iCHyBaHHS Ba)KKHX JJIi CHPUUHSATTS aBTOPIB
Ta BIpHIB, aje e, SK MPaBUJIO, BUHATKH. [Iparforoun 3 TaKMMHU CKIQJHUMU
BipIuamu, sk, Hanpuknaz, «Brocade zither» (35 3%) JIi lllan ing (ZEFR) (813-858),
NepeKIiaadiB TypOye He TpaMaThKa 9 ajio3ii, a came inTeprperaiis. Yuradi, sKi
BHUPOCIM Ha KJIACMYHIM 3axifHiil moe3ii 3 ii pUTMIYHOIO MOBOIO Ta MOBCIOAHOIO
MPHUCYTHICTIO CTApPO/IaBHIX OOT1B 1 Mi(h1YHUX MEPCOHAXKIB, 4ACTO OyBaIOTh MO3UTHUBHO
BpaXK€Hi MPOCTOTOIO Ta OE3MOCEPETHICTIO KUTANChKOT KiTacnuHO1 Toe3ii. Taki Bipmri
3a3BHYail KOPOTKI, 1 OCKIJIBKH 3/1€01IBIIOT0 KUTAHChKI aBTOPU HE OyiN CXMIIBbHI 10
MIPOJIOBXKEHHS 200 MepeHeCeHHs! peUeHHs 3 OTHOTO PSIKa Ha IHIINH, TO KOXKEH PSI0K
Ma€ BJIaCHE CMUCIIOBE 3aKiHYeHHs. TaKi PAIKU 3 YOTUPHOX, I’ SITH 200 CEMU CKJIa/liB
HE JONYCKAIOTh PUTOPUYHHMX KOHCTPYKIIH, SIKI YaCTO TPAIUIIOTHCS B KIACHYHIN
JIATUHCBKIM 1 Tpenpkiii moe3ii abo B KIACUITUCTHUYHIN MMOE311 €BpONEHCHKIUMU
MoBaMU. /laBHbOKUTAMCHKI TOETH HE BUHHI Y TOMY, 11I0 HOCISIM 1H/I0€BPOIEHCHKIX
MOB JIOBOJIUTHCSI MaTH CIPaBy 3 BIAMIHIOBAaHHSM 1 BiIMiHKaMH, POJIOM 1 YHCIIOM.
Kwuraiicbki moeTu JO0TpUMYIOTHCS TIPABUJI BIIACHOT IPaMaTHKH, 1 BOHH JJOCHTD YiTKI
[Maghiel 2007, 97].

SIK110 KUTalchKa M0e3ist i BUKIIMKAE TPYAHOIII B PO3YMiHHI, TO IIe TOMY, III0 BOHA
€ TIPOIYKTOM I1HIIOI KyITbTYpH. AJie SIKIO BBAKATH, 1[0 MUHYJIE — 1€ TAKOX 1HIIA
KpaiHa Ta HapoJ, To nuHacTis TaHn mae OyTH Tak caMo Yy»KOI0 Cy4aCHUM KUTAHChKUM
guTadam, gk 1 iHozemipsiM. [Toesist Munymnoro Oyna HanmMcaHa IHIIUMU JIIOIBMU, JUIS
THIIMX IUTeH 1 718 1HIIOT ayTuTOPii, BIIMIHHOI BiJl pPOMaHTHYHOT 1 TOCTPOMaHTHYHOT
noe3ii Cxomy 1 3axomy, i TOMy y Hili pO3IISAAINCS 1HIIN TEMH, BUKOPUCTOBYBAJIN
1HIIIy MOBY Ta 3aCTOCOBYBAaJIM 1HIII aJit03ii, HEIPUTaMaHH1 cy4acHii moesii. Came
1le CIIPUYMHSIE HAaHOUTBII MPoOIeMH i Yac mepeKianry.

Tema KynbTypHOI aianTarlii € BAKIMBOIO y BUPIIIEHHI Tpo0IieM Teopii nepekamy;
criocoOm mepemadi peajiii KyJabTypu KpaiHW 3ajJHINAIOTHCS OTHUM 13 KIIFOYOBHX
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€JIEMEHTIB BHOOPY Iepekinananpkoi crparerii. [lepekinanadi Ta miteparypo3HaBili
MPOJOBXKYIOTh BECTH JIUCKYCii Ha TEMY TOTO, SIK IMPaBUJIbHIIIE OMHUCATH SIBUILE,
SKE HE ICHY€ y MOBI MEpeKiaay; 11 CTaja0 MiATPYHTSAM MOSBH JEKUIBKOX METO/IB
TpaHcdopmariii, ki OyTyTh pO3IISHYTI HAMU JIaJIi.

Tepmin crmoBo-peanis MOXOAWTH BiJ JIaTWHCHKoro realia, mo Bucrymae Ha
MO3HAYCHHSI «CIIPABKHIX, MIACHUX pedell ado MpenMeTiB». Y MepeKiIaTo3HaBCTBI
MOHSTTS HAJISKUTh JI0 CTICM(DIYHUX KOHIENTIB, SKi ICHYIOTh Y MOBI-JKepei, aje
BiJICYTH1Y MoBi niepekiiay [ Leppihalme 2011]. Illnsaxu nepenayi kutaiicbKux peanii
AHTJIOMOBHHMM YHMTa4YaM € BOKKUM 3aBJIaHHSIM, JIO SIKO1 ITOTPIOHO MiIXOAUTH 3 PiI3HUX
cTopid. Yepes reorpadiune po3TanryBaHHs KpaiH €BpONEWChKa ayIUTOpisl TOBTUN
4yac HE CTUKajJach 3 TBOPaAMH KHUTANCHKUX MHUTIIIB; HECTauya 3HAaHb MPO KyJIbTYpHI
BIIMIHHOCTI Ta TIOJIOKEHHS crpaB y KpaiHi CXOmy TakoX BiJlirpajia BaXKJIUBY pOJIb
y pasi mepumoro O3HaOMIICHHS AaHIJIOMOBHUX YHUTA4iB 3 KHTAHCBHKOIO MOE3I€l0.
[epui nepeknaaan KATAHCHKOI MOE311 YaCTO HE BIANOBIIAIOTH TUM KPUTEPIsM, SIKi
HUHI BB@)XaIOTHCSA KIIIOUOBUMH JUIsl aJI€KBaTHOTO XYIOKHBOTO mepeknaamy. CBIT
noyaB 0auyuTH Tpari cxigHuxX noetis e y XIX cTopiudi, Konu nepekiaaadi me
HE PO3YMIIIH, SKUM YHHOM MOTPIOHO MepeKIagaTu moaioHi poOOTH, sIKi CTHITICTUIHO
Ta JIGKCUYHO BIJIPI3HSIOTHCS BiJl 3BUMHUX BIPINIB, HAMMCAHUX 1HIOE€BPOIIECHCHKIMHU
MOBaMH.

Sk BUCHOBOK, MW BHJUIMJIM Taki CIOCOOHW Mepeaadi CiiB-pealii KUTaWChKOT
MOBH:

— onyckamu maki cn0eéa TiJl 4ac TEPEKJanay, L0 TPU3BOAUTH 10 BTPATH
KyJBTYPHOTO KOHTEKCTY;

— aodanmyeamu KumaiicbKe HOHAMMA TAaKUM YHHOM, II00 BOHO CTaJo
3pO3YMUTHM TS YUTAYiB TICpEKIIaIy;

— nepeknadamu OyKeanbHo, TOAAI0YH PUMITKH JI0 TIEPEKIIany y 3HOCKaX;

— 3BEpTaTUCS 10 MPAHCKPUOY8anHsa, TOOTO BIATBOPIOBATH (GOHETUUHY (HopMy
CJIOBa;

— 0odaeamu KOHmMeEKCm, SIKAH PO3KPHUE CYTHICTh KyJIbTypHO-HACHYEHOTO
TOHSATTSL.

HaBenena wmacugikaiiss CHHpPAETbcss HA POOOTH aBTOPUTETHUX 3aXiTHUX
JocnigHuKiB, a came Monu beiikep [Baker 1992] ta Ilitepa Hbtomapka [New-
mark, 1988], 1o 103B0IIsIE€ 320€3M1EUNTH TEOPETUUHY OOTPYHTOBAHICTH AHAII30BaHUX
nepekyaganbkux pimenb. CTBopeHa kiacudikallis € MPakKTHYHO OPIEHTOBAHOIO,
OCKUIBKH IPYHTY€THCSI HA pealbHUX MIPUKIIAIax MepeKiany ciiB-peaiii 1 BpaxoBye
noTpedu aganTaiii TEKCTy s IUTbOBOT ayIuTopii.

[lepen mouarkoM OISy MPHKIAMIB 3 KOXKHOI Kareropii BapTo 3a3HA4YMTH,
IO CTparerii Ta MeToAu poOOTH 3 TEKCTOM BapilOIOThCS y PI3HHUX MEpeKIagayiB.
Takox TOTpIOHO Mam’sTardu, MO0 3 YacOM BHJW TEPEeKIaay KUTalCchbkoi moe3ii
BUJIO3MIHIOBAJIMCA, 4Yepe3 1€ HUHI Cy4yacHI Nepekiaau € OibIl aKTyaJIbHUMHU
Ta TPaBWJIBHUMHU 3 TOYKM 30py Nepekiazo3HaBcTBa. Ha Hamry mymky, Gararto
nepekyaniB moesii auHactii TaH, crBopeHnmx y XIX-XX cromiTTsax, 3 YacoMm
3aKpIMWIKCS SK 3Pa3KoBi, MOXJIMBO, Yepe3 iX paHHIO MyOJiKallilo Ta IIHPOKY
JOCTYIIHICTB (SIK, HAIIPUKIIA], TIEPEKIIN 1moe3ii, sika BBiluia y 30ipky « Three Hun-
dred Poems of The Tang Dynasty»). He3paxatoun Ha Te, 110 I1i BapiaHTH BipIIiB
€ TIOBCEJIIOTHO BIJIOMUMH, 1HOJII CyYaCHHI MOTIISA Ha 1X MEPeKIIaj € S0 Kpamum
Ta TOYHIIITUM.
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Onymenns ciaiB-peadiii. CroBa-peanii OnycKkaroTh 13 OPUT1HAJILHOTO TBOPY,
KOJIY TIepeKJIaadyi He MOKYTh 3HalTH 1HIIIOTO CIOCcOo0y nepeaadi moTpioHoi iekceMu
YH CIIOBOCIIONyYEHHs. Y poOOTi 3 BIpIIIOBAHUM TBOPOM I11€ 3aBJJaHHSI YCKJIIQTHIOEThCS
HEeCTauero MiCIIsl /IS, HAIPUKJIIA/1, OMTMCOBOTO TIEPEKIIaay ado 01aBaHHS KOHTEKCTY.
SIK BHCHOBOK, 4epe3 Te, 0 BCi CKJIATHI MOMEHTH, SIKi PUCYTHI B OPHUTiHATHHOMY
TBODI, OyJI0 IPpUOpaHO, IS YMTaYa TBIp 3AJTUIIAETHCS IITICHAM Ta 3p03yMiUTUM. AJle
TaKUH epekiial BaKKO BBAKATH TOBHOLIIHHUM, aJ1XKe IEPIIOYEPTOBOIO0 POOOTOFO IS
repeksiajaJa € rnepeaada CMUCTY Ta i7iel TBOPY, a KOJIM TaKi BaXKJIUBI KOMIIOHEHTH,
K CJIOBa-peajIii, BIIy4aloThCs, TO pe3ysbTaT cKopille Oyje HaraayBaTu ajanTariio,
a He TIepeKJIas.

Crioci6 omymieHHs CiiB-peatiii MOJKHA HATTISAHO TIOOAYUTH y TAKUX MPUKIaIaX.
JIi Bait « 2 A L1384 » — «Looking at the Waterfall on Mount Lu».

HERFW A LI (11 zhao xiang Wi shéng zi yan). — The sunlight shines on
the Incense Burner Peak stirring purple mist into the air.

[Tepexmnan beprona Barcona [Kyo 2019]: Sunlight streaming on Incense Stone
kindles a violet smoke.

V upoMy BHIIAZKy IIE€peKianad ONyCKae CloBo Z AP (xiang la) — Incense
Burner Peak, sixe BUCTyIIae Ha MO3HAYCHHSI KOHKPETHOI TiPCHKOI BEPIIMHU Ha Tropi
Jlymanb. Ls ropa ycissHa YUCICHHUMHU MaJbOBHHYUMH MICISIMH Ta iICTOPUYHHMU
nam’siTkamu. [IpoTsrom cTosiTh, HAAUXAIOYUCh MaJTLbOBHUYUMHU Mei3akaMu, HU3Ka
BYCHHUX, TOETIB Ta BIIOMHX OCOOMCTOCTEH 3aNUIIMIIMN TIcisA ce0e 1Ty KOJEKIiIo
KHUBONHCY, Kayirpadii Ta JiTepaTypHUX TBOPIB, [0 OTPUMANIN IIUPOKE BU3HAHHS.
J1o pHKITa B HAJICKUTH 1 BIpIII, IKHI MU PO3TIISAAEMO.

Bunydenns cnoBa xiang [i He Hece OCOOIMBO BEIMKOTO 3HAYECHHS 3 TOUYKU
30py PO3YMiHHS TEKCTy YHTaueM, a/pKe BOHO Iepelae KOHKPETHE Micle, He
HA3MBaIOYM fKe, i7est TBOpY He 3MiHuThecs. OnHak xiang [u — ue peainis, sika
nepeiae YacTUHY KUTAHCBKOTO PETiOHY, a Yepe3 1€ € BaXKIMBOIO Ul CTBOPCHHS
arMocdepu Bipma. Y 1pOMY BHUMAJIKy PalliOHATbHUM Oya0 O MepeKsiacTH CIOBO
JIOCIIIBHO, 3aJMIMBINU [ncense Burner Peak Ta mojmatv TpUMITKY i poOOTOIO
3 MOSICHEHHSM 3Hau€HHs TOMIOHIMY, a00 TeHepai3yBaTu Ta TpaHc(HOpMyBaTH xiang
[u 'y Jlymians, o J03BOJIMIIO O OB KITBKOCTI JTFOICH ySIBUTH 300pakeHe MicIie.
Take mepeTBOpeHHsI 3MEHIIWIO O JOBXKHHY 3HOCKH IIiJ] MEPEKIAJ0M, M0 TaKOXK
€ BOXJIMBUM (PaKTOpOM TrapHoro untanHs TBopy [Philo 2020].

Jlpyruii npukiaz onyuieHHs ciosa: Ban Beit «EESE» — «Deer Enclosure».

RUATA, 1BE AIEN (kong shan bu jian rén, dan wén rén yii xidng). —
1 see no one in the spacious and quiet mountains, yet echoes of voices still linger.

[epexnan Kenner Pexcpor [Chen 2014, 25]: Deep in the mountain wilderness,
where nobody ever comes.

VY upoMmy mNpuKiIaai 4YacTKOBO OIMYIIEHO CJIOBO kong shan, a came HOTO
nepia yactuHa kong. Kuraiiceki cioBa «Z» (kong) i «ll» (shan) BBakaroTbcs
3HAUYIUMH, KyJIbTYPHO HAaBAaHTAXKEHUMH TEPMIHAMH, SIK1 YaCTO BUKOPHCTOBYIOTHCS
B JIaBHBOKUTAMCHKIA Tmoe3ii. BoHM 3a3BHuaii CHMBONI3YIOTH OaiiTyXicTh
BiJUTIOIHUKIB JI0 MUPCBHKOI CJIaBU Ta ararcTsa, a TAKOXK IXHE MParHeHHs 710 KUTTS Ha
camori. [Tepumit psok «Z LU AS I A » (kong shan b jian rén) osnauae: « 51 ne 6auy
HIKOTO B IPOCTOPHX 1 TUXUX ropax». «Z2 [[|» (kong shan), Oymyun HaiiBaxkmBimum
00pa3oM y BipIIIi, CTBOPIOE BIIIYTTS UIMPOTH CIIPHHHATTS, 110 TOCUITIOE XYy/T0KHIO
BHUPa3HICTh TBOPY 3 IILTICHOT TOUKH 30DY.
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Brim nepeknan Pekcpot sik mountain wilderness € HeIPUHAHATHUM, OCKIJIBKU
CII0BO Wwilderness o3Hauae «BETUKY TEPUTOPIIO, 110 HIKOIM HE Oyla OCBO€HA abo
BUKOpHUCTaHa JUIsl CiibChbKoro rocmopapctBa» [Cambridge Dictionary]. Lle moxe
BBECTH 3aXIJJHUX YUTA4YiB B OMaHy, 3MYLIYIOUH acOLil0BaTu 00pa3 i3 MyCTeIbHUMHU
piBHMHamMHu. [IOpIBHAHO 31 CHOKOEM 1 YMHMPOTBOPEHHSM, BiIOOpakeHUMHU
y Bipii, coBo «wilderness» BUIA€TbCS HEAOPEYHUM HE JIMIIE 3 JIIHTBICTUYHOTO,
a W 3 KyIbTYpHOTO Ta KOMYHIKaTMBHOro mnoruiny. Jlo Toro >k mnepekiganad
tparchopmyBas ppasy « Il _A» (bu jian rén) 3 mpyroro psaxa sik « Where nobody
ever comes», 10 CHJIbHO BIJIPI3HSAETHCS BiA MOYATKOBOro 3HaueHHsA. OueBHHO,
10 MepeKIagay 3poOuB cyd’ €KTUBHE MPUITYIICHHS PO MEPBICHUN 3MICT 1 HE 3MIr
00’ €eKTHBHO TIepeaaT 00pa3 OPUriHAIBHOTO BipIia.

Ananrtauniss ciaoBa. Meron anantyBaHHA (OKYCYeTbCs Ha aJanTyBaHHI,
MiJIaTyBaHHI KUTAWCHKUX peatii, mo0 3poOuTH TepeKyian IOCTYITHHM s
AHTIIOMOBHHUX unTadiB. [1i1 aganramieto MU po3yMieMo:

1) inTepnperamifo KOHIICMIIT BIAMOBIIHO JO 3BUYHUX JIJIsI AHIJIOMOBHOI
ayauTOpii KOHTEKCTIB, 30epirarouy npu IbOMY JyX OpHUTiHAIY;

2) 3HAXO/PKEHHS KYJbTYPHUX a00 KOHIENTYaIbHUX €KBIBAJICHTIB B aHTIIIACHKIM
MOBI JIJIs1 KHTAHCHKUX i71eii un 00pasiB;

3) BigTBOpeHHS MeTtadopu abo oOpa3y TakuM YHMHOM, OO BiH PE30HYBaB
3 aHIJIIHCHKUMH TOCTUYHUMH TPATULIISIMHU;

4) moOB’sI3yBaHHS KUTAMCHKUX KYJIBTYPHHMX pealiid 31 CXOKUMHU TemMamu abo
NOCHUJIAHHSAMU B aHINIIHCBKIH JIiTeparypi.

[Mpuknan aganraiii MoxkHa nobauuty y Bipiii Jly @y «2 F» — «A View of Tais-
han» [Owen 2016, 46], a came: TS = K W{0] FFEF K 1 (dai zong fii ri hé, Of li
qging wei lido). — How grand is mighty Mount Tai, its emerald peaks rolling endlessly
over Qilu.

[lepexmnanay Kianr Kanr-xy nepepo6us psaok takum uuHom: What shall I say
of the Great Peak? The ancient dukedoms are everywhere green.

[{ikaBuM TPUKIAAOM ajanTaiii y mboMy TPUKIAAL € PO3KpUTTS obpasy Qilu.
Qilii — anpTepHaTHBHA, cTapa Ha3Ba npoBiHiii [laHeayH, oHAK i 9acTO BKUBAIOTH
1y neigac. Y mpuMiTKax 0 CBOTO IepekIaay iHmui nepexianad — Exapio B. ®. Bonr
3a3Hayae, mo QF Ta Li — crapl Ha3BM MIBHIYHOI 1 MiBACHHOI YaCTUH Cy4YacHOI
npoBinuii [anpayH BIANOBIIHO, @ OTXeE, aBTOP Ma€ Ha yBa3i, 1110 Bij MiBHOYI J0
HiB/IHS MPOBIHIII NPOCTATaOThCS HECKiHYeHHI 3eieHi ayru [Wong 2017]. Kianr
Kanr-xy BupimmB nepepoOUTH 1€ KOJOPHUTHE CIOBO Ha dukedoms, KHs31BCTBa/
rpadcra. Taka 3MiHa € 3p0O3yMiJION0, aJKe TIepeKIIaaad MUcaB JUIs €BPOIICHITIB Yy Ti
4acH, KOJIM ICTOpis Ta MOOYyT KUTAHIIB He Oyau mUpoko Bimomi. Uepes 1ie 3amis
nepesadi KapTHHH, SIKy HamaraBcs HamasroBatu aBrop, Kianr Kanr-xy, cam Oynyun
KUTAlIIeM, 3yIIMHUBCS HA TAKOMY TMepeKiIali, sKuid Oyae 3po3yMiuii untadam. Brim
NOoTpiOHO 3a3HAYMTH, 110 OOpaHUI XyHIOXKHIM €KBIBAJIEHT HE CHpHUsie mepeaadi el
Ta 3aMHCIIy aBTOpa, MPUOMpAE TaKuil BaXKJINBUI KOMITIOHEHT, K MpoBiHIis Qilil.

[HIIMI NPUKIan aganTyBaHHs € y poooti Men Xaoxans «iBARE» — «Visi-
ting a Friend’s Farmhouse».

FREMSH, BRIEE (dai dao Chongydng ri, hdi ldi jin ju hud). — Wait for
the bright festive day, when [ return and admire chrysanthemums.

[lepexman neBimomoro nepexnagada [Chinese Poems]: We are looking forward
to the autumn festival, when I’ll return to see the chrysanthemums bloom.
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ApnanTaiisi 3acTocoBaHa y TeEpeKiai Ha3BH (PEeCTUBANIO, SKUN MepeKiagad
BUPIIINB NE€PENaTH, sK the autumn festival. Y opurinaabsHoMy TBopi MeH XaoxaHb
MKCaB TMPO CBATO, SIKE HA aHDIIMCBbKY MOBY nepekianaetscsi Double Ninth Festi-
val. ®ecruBanb NOABIHHOI B’ ATKH € TPAAULIHHAM OCiHHIM cBsitoMm y Kurai, sike
MI0YaJIN CBATKYBaTH y nepion «Bororounx mapers» (475-221 pp. 1o H.e.).

VY po3misHyTOMY BHNAJIKy MepeKiIafad pO3BUBAE 17CI0 CBSTA, CHPOIILYIOUN
Ta TeHepasi3ylouu WOoro 70 3BUYaiHOro OciHHbOro (hectmBamto. Taka 3MiHa mepenae
300paKeHHsI OCEHI, SIKe MaB Ha yBa3i aBTOp, aJie KOHLIETITYaJIbHO IEPETBOPIOE BAKIIUBE
JUTSL KUTAHIIIB CBATO HAa a0CTpaKTHE sSIBUILE. BayKTMBUM acrieKTOM y TBOPI € 3rayBaHHs
XpHU3aHTeM (chrysanthemums), SiKi € TpaIULIIHHIM €JIEMEHTOM CBATKYBaHH: (DECTUBAITIO
nozBiHHOT n1eB’saTkH. OTKe, y pa3i 3MiHM Ha3BH CBSTa HAsBHICTh XpHU3aHTEM HE
€ 0OTPYHTOBaHHMM PIIIICHHSIM 1, IK BACHOBOK, HAITIOHAJIbHE 3a0apBIICHHS TBOPY 3HUKAE.

BykBajbHMIl Nepek;aajg € BiJIHOCHO TOIIMPEHUM SBHUIIEM Y MepeKiIai
KUTAlChKUX TBOPIB, a/pke TakWil MeToi mepenadi iHopmarii He Tpanchopmye
OpUTIHAIBHUI TEKCT HAa CMHCIOBOMY Ta 1JIEHHOMY pPIBHSX, a 3ajHILNA€ KIHOUOBI
MOMEHTH BcepeauHi. 3a3Buyail eneMeHTH OyKBaji3My [JOCUThb JIETKO 3HATH
y TepeKadi, KoM 3TafyloThCs MOHSTTSA, €JIEeMEHTHU KYJIbTYpPH YW TPHUPOIH, SKi
€ piakicHuMHu ab0 30BCIM BiJICYTHI Ha TEpUTOPIi, 16 TPOKUBAE YUTAY TIEPEKIIATY.
UYepes Te, 110 MEepeKIaan KUTANCHKOI 1M0e3ii He CXWIbHI 10 pUMH, TepeKIIaaadi He
00sIThCs TIepeKyIagaTy clioBa Ta ¢pa3u OyKBalbHO, 100 30€perTu KOHIENTH, i1el
Ta KapTUHU 3arajioM, siKi y TBip 3aKJIaJaB aBTop.

Sk mpukaa, MU 3BEpTAaEMOCS JI0 TOTO K camoro Bipma Men Xaoxans «Visiting
a Friend’s Farmhouse».

FEEHE, IEEIERR (kai xuan mian chdng pil, bd jii hua sang ma). —
We open the window to the yard and fields; wine in hand, we speak of mulberry
and hemp.

[lepexnan neBinomoro nepexnagaya [Chinese Poems]: The window opens onto
the vegetable garden, where holding wine, we talk of mulberry and hemp.

VY nmpomy BUTIQJIKYy MU XOU€MO 3BepHYTH yBary Ha we talk of mulberry and hemp.
Xoda 3HAYEHHS CJIB € 3PO3yMUIMM [UIsl QHTJIOMOBHHMX YHUTadiB, ajie KOHIICTIIIis
JPYXHBOT PO3MOBH PO HIOBKOBHIIO 1 KOHOIUTIO € JTUBHOIO JJISI €BPONEUCHKOI
ayauTopii. Asie, He3Ba)KalOUM Ha 1[I0 HE3BUYHICTh, PEUCHHS 30epirae KUTaChKUl
XapakTep Ta Mepeae BIAYYTTS YOrOCh JAJEKOTO Ta 3araJikoBOTO, IO 1 MOBWHHI
BiIUyBaTH 1HO3EMHI 4YHMTa4i KWTAHChKOi moe3ii. SIK ajbTepHAaTHBHHUI BapiaHT
MePEKIIary MA MOKEMO 3aIPOTIOHYBATH aIallTUBHE TpaHC(HOPMYBaHHS Ii€1 YaCTHHU
psnka «chatting of crops and spring planting», o 11eHO BiAOBITa€ HATTOBHEHOCTI
OPHTiHAJILHOTO TBOPY 1 € OLTBII CIPUHHATIMBUAM Ta 3BUYHHUM JUIS aHIIIOMOBHHX
yuTadiB. BTiM Taky 3MiHy MM BBa)KaeMO 3aliBOIO, ajpKE IIiJ{ 4ac JOCIIBHOTO
MepeKIaay BIpII HE BTpAya€e CBOIX YHIKAJIbHUX JETalel, a ayauTopis MOXKe HOro
3po3yMiTH 1 0€3 3acCTOCyBaHHS I1HIIMX METONIB MEpeKyamy, SKi MOJEeTHIYIOTh
IHTEepIPETyBaHHS TEKCTY.

Metoa TpaHcKpHOYBaHHS, SIK IPAaBWIO, BUKOPUCTOBYIOTh 3 KHUTAWCHKUMHU
MOHATTSIMU, Ha3BaMH, TOIOHIMAaMH, IMEHAaMH, SIKi BBIHIUIM B JIGKCUKOH KpaiHM
MOBH Tmepekiany. HesBaxkarounm Ha Te, IO HHU3KAa KUTAWCHKUX CIiB-peaii
€ MepeKyIaJIeHMMH Ta MaloTh aHIIIMCHKY Ha3By (Hanpukian, 258 (Huang hé) — Yel-
low river, & (Xiang ging) — TOHKOHT TOIO), HEMEPEKIIAJAEHUMH 3aTMIIAKTHCS
CJIOBA, SKi 3a3BHYail HE TPAHCPOPMYIOTHCS i/ Yac MepeKiary.
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JIi Xe «ZEESEES|» — «Li Ping Plays the Konghou» [Chinese Poetry].

TS ELR, EREEEE (Jiang E t zhit Sit Nii chou, Li Ping zhong
guo tan kong hou). — Jiang E weeps among the bamboo; Su Nu grieves in silence,
While Li Ping plays the konghou, and all of China listens in awe.

[lepexman HeBimoMoro nepexnanada: Jiang E weeps over bamboos, and Su Nii
groans, Li Ping, in central China, is playing the Konghou.

Jiang E ta Su Nii — iMeHa 180X miBunm; Li Ping — iM’s TOIOBHOTO Ieposi TBOPY;
Konghou — KOHX0y — TpaAuLIAHUI KUTAUCHKUI My3UYHHUI IHCTPYMEHT.

[HIIIE BUKOPUCTAHHSI METOIY TPaHCKpUOyBaHHsI Oyino 3acTocoBaHO y Bipmii Jly
Dy «A View of Taishan» [Owen 2016, 46].

SRR FFEF AR (dai zong fia ru hé, Qf Lii ging wéi lido). — What maj-
esty dwells in great Mount Tai! Its verdant peaks stretch endlessly across Qi and Lu.

[Tepexian Ennpro B. ®@. Bonra: O majestic Mount Taishan, how shall I speak
of you? A landmark of green unfolding beyond all Qi and Lu.

V upoMy pedeHHi nepekiaaad 30epirae Ha3By periony «Qi and Luy. Y npuMiTKax
no nepexnany Enapro B. ®. Bonr pomae indopmarito crocoBHo HazBu (ili,
MOSICHIOIOYHM BHOIp Takoi mepemadi cioBa [Wong, 2024]. V po3missHYyTHX psaKax
000X TepekyaaadiB HeMae MOBHOTO KaJIbKyBaHHs, asie podoTta Exnapro B. @. Bonra,
sKa 30epirae reorpadidyHUi CKJIIAJHUK TBOPY, y HAlll 4ac € OiIbII NMPaBHUIbHUM
BUOOPOM TpaHchopmarii.

JonaBanus koHTeKcTy. lleli MeTon AeMOHCTpYe, AK JOJATKOBUM KOHTEKCT
TOHKO BIUTITAETHCA Y TEKCT TBOPY JUISL TOTO, MO0 3pOOMTH KUTAWCHKI KyJIbTYpHI
peaii OLIBII TOCTYIHUMHM Ul QHIVIIMCHKUX YUTAdiB, HE MOPYIIYIOUH IIPHU I[LOMY
MOSTUYHOTO OTOKY. Taka TpaHchopMartis € rapHUM BapiaHTOM, KOJIH y TIepeKIIaiada
BUHHKA€E 3aBJAHHS PO3LIMPUTH PSAOK, 100 HOro JOBXKHMHA Oyina PiBHOIO 1HIIHMM,
Ta TMOSCHUTH CJOBO-PEANIilo, HAasBHY y TEKCTi. AJle MOXIMBICTh BHUKOPHUCTAHHS
METOIy [I0JaBaHHS KOHTEKCTY € OOMEKEHOI 4epe3 BHUIleHA3BaHi (akTopu, sKi
000B’s13K0BO IOBMHHI OyTH MPHUCYTHI JIJIs1 TOCSATHEHHS aJIeKBaTHOTO PE3yibTaTy.

Ukan [[3ronin «&i# (H-)» — «Orchid And Orange I».

L EHERGE, LTS (lan yé chin wei rui, gui hud qiil jido jié) — In spring,
orchid leaves flourish with lush leaves, in autumn, osmanthus blossoms gleam.

[Tepexian nepeknagada mig ncesaoniMom TRADITIONSHOME: In Spring
the orchid is flush with leaves and flowers; In Autumn, the sweet smelling olive is
bright as the moon.

V HaBeseHOMY NPUKIaJl yBary IOTPIOHO 3BEpHYTH Ha mepekian B3E (jido
jié) — bright as the moon. My BBakaemo, 0 TijJ 9ac poOOTH 3 IUM CIIOBOM OYJ10
3aCTOCOBAHO KOHKPETHU3AIil0, a/Ke MepeJaT 3HaueHHs. HaBEJACHOTO CJI0BA MOXHA
PI3HMMHU BapiaHTaMH, SIK, Hanpukinain, bright, shiny, sparkling, gleaming Ttoimo.
OnpanpoBylOYd TEKCT MepeKiIagad MaB HaroAy KOHKPETHU3YBaTH NMPHUKMETHHK
JOZIaBIIN 1H(OpMAaIlito, SIKa 3MIHIOE CIIPUMHATTS cJIoBa jido jié. OTe, aHOHIMHUN
nepexiagay JoAaB KOHTEKCT, 3 AKMM IOTPIOHO acoliloBaTH KUTaCbKe CIIOBO, IO
JI03BOJISIE YUTAYY CIIPUUHATH aTMOC(Epy OPUTIHATIBHOTO TBOPY.

Ny @y «FE» — «Spring View». Y poOoTi aHOHIMHOTO mepekianada MOXKHA
no0auuTH JIeK1JIbKa BUMIAJKIB BUKOPUCTAHHS METOy KOHKpETH3aLlli.

E# LT, WEEANR (qué po shan hé zai, chéng chin cdo mu
shén) — The country is destroyed, but the mountains and rivers remain, spring
comes, and the city is full of grass and trees.
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[Tepexan anonimHoro niepexiianada [Philo, 2017]: 4 nation is broken by war, yet
mountains and rivers exist;, Spring comes to the city walls, where grass and trees
still grow.

[Tin wac mepexnamy Oya0 KOHKPETH30BaHO OOCTaBHHY, 4epe3 Ky MiCTO Oyio
3pyiiHOBaHO, — BiliHy. KuTalcpki unTadi po3yMilOTh KOHTEKCT, SIKHM HE 3raJlaHo
y BipIi, ajie KUl aBTOp Ma€ Ha yBasi. AHIJIOMOBHA ayJUTOPisl MOXE HE PO3YMITH
Ta He 3HATH MO[ii, HA SKi OyJ0 OPIEHTOBAHO TBip, TOMY KapTHHA «3PyHHOBAHOTO
MiCTa» BUKJIMKATUME Pi3HI MOYYTTS Ta EMOIIii 3aJIeKHO BiJl TOTO, MPO IO MOAyMaB
YUTAaY I1i]] 9aC 03HAOMIIEHHS 3 TEKCTOM.

IHme BUKOpHUCTaHHS METONY — Jpyra 4dacTUHA psjka «where grass and trees
still growy. Y pasi nogaBanHs npodosoicyioms pocmu NiepeKiIaaad akIeHTYe yBary
Ha TOMY, III0 XO4Ya KpaiHa 3pyHHOBaHa, MPUpPOJA 3aJHUIIAETHCS, TPaBa Ta JIepeBa
poctyTh. Take no1aBaHHs TIEpeiae CHITY JKUTTS Ta CBITY, SKUH HEMOXKIIBO 3J1aMaTH.
Konnenuiss nmpupoau € HaA3BUYaliHO BaKIMBOIO Y KHTaWCBKiH JiTeparypi, TOMy
YTOYHEHHSI, SIKE 3pOOUB MEpeKyaiay, J0IoMarae HallTOBXHYTH ayTUTOPIO 10 THX
JYMOK Ta €MOIIi}i, K1 BiAUyBarOTh KUTAMIIl, YATAIOYH LIEH TBIP.

[Nepexmaa kuTalchKOi TIOE3iT € HE3aNepeUHO CKIIQJHUM 3aBIAHHSM; MPOOIIeM, 1110
BUHHKAIOTh TIiJ1 Yac TIepeKIIay Takoi JIITepaTypu, HE OMHUHYTH, a MOUTYK BHPIMICHHS
LIUX MepeKIIaIabKIX 3aBaHb BUMArae BiJl epeKiiaada He TUTbKH 0arato poOoTH i
Yac 3aCTOCYBaHHS MEPEKIIANAbKUX KOMIETEHLIIH, ane i aBTOpchbke OaueHHs camMoro
TBOpY. Taka CKiajHa CUTYyallis cTaja MArpyHTIM /sl OSIBU HU3KH MIX0/IB 10 poO0TH
3 KUTalChKoOl IOe3i€l0, 1 KOKeH IePeKIIaiad caM 3HAXOAUTh BIIOBIIb Ha Te, SIK came
nepekiIaaaTy Toil un iHmmit TBip. OxHi€ro 3 (QyHIaMEHTaTbHUX MTPOOTIEM MepeKsary
JIOCITIPKYBaHHUX TBOPIB € KYJBTYpHO 3a0apBIICHi CJIOBA Ta CIIOBa-pealtii. AHaII3 mpooieM
KYJIBTYPHOI a/1anTarii KUTalChKUX CIiB-peaiiil € BAXKKUM 3aBJaHHSM, IKOMY ITOTPIOHO
NPUIUISATH YBAry MiJ] yac nepekiamy. KynsrypHo-HacH4eHi ClIoBa YacTo TPAIUISIOTHCS
y JliTeparypi KpaiHu, ke IX TBOPU CIIOBHEHI CUMBOJII3MOM Ta HAIlOBHEHI aJIeTOPIsIMH,
3pO3yMUIMMH TUIBKH JUIs sKUTeNiB KpaiHu Cxomy. [y poGoTu 3 BipIIoBaHUMH TBOpAaMU
MU PO3pOOMIIN BIIACHY KJIACH(IKAIIilo, sIKa TIOSICHIOE METONU TIePEKiIay CIiB-peaii
Ta XapaKTepu3ye iX: ONMyIICHHS, aJanTaiis, OyKBaJIbHUI TIEpEeKIIal, TPAaHCKPHUOYBaHHS
Ta JI0JaBaHHs KOHTEKCTY JJIS OIIUCY CITiB-peatiil.

Oco0ucTHii BHECOK KOKHOIO aBTOpa:

Kocrenko I. M. — imes crarti, (QopMyBaHHS KOHLEMNIT JOCIIIKEHHS,
(dopMyIIOBaHHS METH Ta 3aBlaHb pOOOTH, OOIPYHTYBAHHS aKTyaJbHOCTI TEMHU
NOCII/DKEHHS, pPO3po0Ka CTPYKTypH CTarTi, CcHUcTemarusamis iHdopmarii,
penaryBaHHs Ta KOPEKIIisl TEKCTY CTaTTi, MiAOip METOMIB JOCIiIKEHHS.

Kipeera JI. O. — 30ip marepiaimy JOCIHI/PKEHHS, HAIUCAHHS aHATITHYHOL
YaCTUHM, Yy3arajibHEHHs Ta IHTEpHpeTallisi OTPUMAHMX pE3yIbTarTiB, aHali3
JTEpaTypHUX JDKEepeNl, KPUTUYHUI aHali3 HasgBHHUX IMEpEeKiIaliB, MOPIBHSIbHUMA
aHaJi3 OPUIIHAJIBHUX TEKCTIB Ta IXHIX NEpeKiaiiB, (JOPMYIIOBAaHHS BHCHOBKIB,
odopmiieHHS poOOTH BiIMOBIHO 10 BUMOT.
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In 1928, one of the first works by the Chinese writer Ding Ling (] 1%,
1904-1986), “Miss Sophie’s Diary” ( (¥F3EZHHIHIL) ), was published
and quickly gained popularity due to its portrayal of the new woman. The striking
depiction of the protagonist’s daily life serves as a reflection of the social and cultural
processes of the time. Ding Ling masterfully conveys the realities of the era,
in which the heroine’s inner struggles echo the profound societal transformations
taking place.

The novel is permeated with internal contradictions, which find artistic
expression through a wide range of lexical and stylistic devices. In particular,
the use of adversative conjunctions, antithesis, gradation, and the juxtaposition
of contrasting images contribute to an atmosphere of tension and instability, mirroring
the protagonist’s inner world. She constantly oscillates between two opposing
states: health and illness, friendship and loneliness, self-respect and self-hatred.
This contrast forms the foundation of her internal reality, reflecting both personal
and societal conflicts of the period. Indecision and a lack of clarity dominate until
events take on the shape of their own opposites. Sophia loves a person whom she
despises, and this contradiction becomes the source of profound internal conflicts.
As these antagonistic forces accumulate, the heroine descends into despair, bringing
her to the brink of suicide.

Within “Miss Sophie’s Diary”, a significant degree of subjectivity shapes
the protagonist’s interaction with the external world. The reality surrounding Sophie
acts as a constant irritant, persistently reminding her of her illness — tuberculosis —
which occupies a central place in her life. This physical affliction, intertwined with
her sexuality, creates a complex and contradictory portrait of her inner world. This
context not only highlights her physical suffering but also serves as the foundation
for the intense struggle she faces — not only against societal norms but also against
her own condition.

Both society and illness emerge as two formidable destructive forces that
simultaneously oppress Sophie, physically and mentally. Their overwhelming

'V nepekuiaji npeacrapieHa rnepiia 4acTHHA IOACHHHUKA 3 24 rpy st 110 4 6epe3Hst BKIIHOYHO
(mym i dani npumimku nepexiadauxu).
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influence deprives her of the possibility of integrating into the familiar social
environment, further intensifying her internal conflict and deepening her sense
of isolation. Her existence increasingly resembles a struggle for self-awareness,
where the diary entries serve as a crucial instrument, allowing her to preserve her
identity and safeguard her sense of self against the external world.

VY 1928 porii BUHIIOB IPYKOM OJUH 13 TICPIIMX TBOPIB KUTAHCHKOI MUCHhMEHHHMIII
Hin JIin (T3, 1904-1986) — «lllogennuk Codii» ( (3% 3 & £+ 11 H id) ),
KU Bigpasy 3100yB MOMYJSIPHICTh 3aBISKH CTBOPEHOMY B HHOMY 00paszy Ho60i
Jrcinku. Bpaxarouuii onuc MOBCSIKACHHOTO KHUTTS TOJOBHOI TepoiHi cTaB BigoOpa-
KSHHSIM COIIaIbHUX 1 KYJIBTYPHHUX MPOIECIB TOTO yacy. [IuceMeHHUIS MaiicTepHO
nepeana peantii ermoxu, Jie BHyTpIilIHS 00poTh0a TrepoiHi € BULTYHHSM CKIIAQIHHUX
3MiH y CyCHUIbCTBI. TBip HACKPI3HO NMPOHMU3AHUN BHYTPINIHIMH CYIIEPEUHOCTIMH,
10 3HAXOASTh CBOE XyA0KHE BUPAKEHHS Yepe3 IHUPOKHUHA CIIEKTP JTEKCUKO-CTUITIC-
TUYHUX 3aCc001B. 30KpeMa, BUKOPUCTAHHS MPOTUCTABHUX CHOJIYYHHUKIB, aHTUTE3H,
rpajaamii Ta 3iCTaBJICHHS KOHTPACTHHX OOpa3iB CIpHUs€e CTBOPECHHIO arMocdepu
Halnpyru Ta HeCTaOUIBHOCTI, IO BiJIA3€pKajIO€ BHYTPIIIHINA CBIT repoini. Bona
MOCTIHO KOJHMBAETHCSA MK JIBOMA TOJISIPHAMH CTaHAMH: 37I0POB’SIM 1 XBOpPOOOIO,
Ipy*’O00I0 1 CAMOTHICTIO, TTOBAarol0 Ta HEHABUCTIO /10 cebe. Takuii KOHTpACT CcTae
OCHOBOIO 11 BHYTPIIIHBOIO CBITY, L0 BiloOpa)kae sIK OCOOMCTI, TaK 1 COLIaJbHI
KOH(]iKTH Toro yacy. Hepilry4icTh Ta BICYTHICTH SICHOCTI JIOMIHYIOTH 10 TOTO
MOMEHTY, KOJI Tofil HaOyBaroTh GopMH CBOiX mpoTmiexkHocTedl. Codis mroouTh
JIIOUHY, SIKYy HACHpPaBi 3HEBaXKae€, 1 ISl CyHNEepPEeUHICTh CTa€ HKEPEIoM IIIMOOKUX
BHYTPIITHIX KOHQUIIKTIB. BHACIIOK HAKONMYEHHS aHTAarOHICTUYHHUX CHJI TEPOTHS
MOTPAIUISE Y CTaH po3nadvy, o Habnmxae i 10 Mexi caMmoryocTsa.

V xonrekcti «llogennuka Cogii» MOKHA BUSBUTH 3HaYHY CyO’€KTUBHICTD, SKa
BH3HAYa€ B3aEMOJIII0 TepOiHi i3 30BHINIHIM cBiTOM. PeanbHicTh, 110 oTouye Codiro,
BUCTYMA€ SK MOCTIMHHUIA MOIpa3sHUK, Haraayrodwu mpo ii xBopoOy —TyOepKyminbo3,
SIKUH TTOCIae eHTpasibHe Micte B 11 skutTi. Llei (izuunuii HemyT i ceKCyaabHICTb,
0 CTa€ YaCTUHOIO ii iICHYBaHHS, MEPETUTITAlOTHCS, YTBOPIOIOYH CKJIAIHY 1 CyIep-
€WINBY KapTHHY BHYTPIIIHBOTO CBITY repoiHi. L{eii KoHTeKCT He e po3KpuBae
npobiemu ii Gi3uuHOrO 370pOB’s, a ¥ € QyHIaMEHTOM Ui CKIaJHOI OOpOTHOH,
Ky BeJle cama repoiHs, SK 13 CyCHIJIbHUMH HOPMaMH, TakK 1 31 CBOEI XBOPOOOIO.
CycninscTBo Ta XBopoba Codii MoCTaroTh K AB1 HOTYXHI pyHHIBHI CHJIH, 1110 OJTHO-
YaCcHO BIUIMBAIOTh HA T€POTHIO, IPUTHIYYIOUH i1 SIK (Pi3UYHO, TaK 1 MOpanbHO. BoHn
CTBOPIOIOTH YMOBH, 32 SKMX BOHA IM030aBlIeHA MOXKIIMBOCTI 1HTErpaIlii y 3BUYHUN
COIIAJILHUH MPOCTIp, IO IIe OiIbIINe 3arOCTPIOE ii BHYTPINIHIM KOHMIIKT 1 TiICH-
JII0€ TIOUYTTS i307swii. Ii icHyBaHHs cTae HORIOHEM 0 GOPOTHOM 3a 30epeKEHHS
CaMOCBIIOMOCTI, JI€ 3alKUCH B IIOICHHUKY BUCTYTAIOTh K IHCTPYMEHT, SIKUI J03BO-
Jsie TepoiHi 30epiraTv CBOIO 1IGHTUYHICTH 1 3a0e3revyBaTH BIACHY HEIOTOPKaH-
HICTb y MIPOTHCTOSIHHI 3 HABKOJIMIIHIM CBITOM.
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JUH JIH. IIOAEHHUK CO®I?
O. Bopobeii

24 rpynus

CroromHi 3HOBY 3niliMaeThest BiTep! Ille 7m0 cBiTaHKy BiH po30yaWB MEHE.
Cny)KHUK TakoX eke 3abiras, mo0 po3ronmuTd rpyOKy. S 3Hasa, mo Ouiblie He
3MOXY 3aCHYTH, 1 pPO3yMijia: SKIIO 3aJUIIYCs B JIKKY, TO TOJIOBA TOYHO MaMOpO-
YUTUMETHCS. 3arOPHYBIINUCH Y KOBIPY, 51 BCe OLbllle 3aHypIOBajacs B JyMKH PO
I0Cch AWBHE Ta He30arHeHHe. Jlikap Kaxke, 110 MEHI BapTo OiNIbIIe CIaTH Ta iCTH,
a He YUTaTH 1 po3MipKOBYBaTH. AJle 11e HEMOXKIMBO. S HIKOJIM HE 3acHHAI0 paHile
JPYTO1 9M TPETHhOi TOJUHH HOYi, a TIPOKUIAIOCS 3a3BUYA IIe 10 CBITaHKY. B Taki
BITPSIHI JJHI Ba)KKO HE AyMaTH Ipo Te, UI0 TPUBOXKHUTH AyIry. Komu x BiTep 3aBUBae
TaK CUJIBHO, 1110 i Ha BYJIUIIIO HE BUNTH, YUM iIlIe MOJKHA 3aHHATHCS, 3aCTPATHYBIIN
B KiMHaTi 0e3 KHMKOK? XTOCh, MOXJIMBO, 371aT€H TIPOCTO CHUJIITH, CIIOCTEPITalovH,
SIK TIOBOJII crutiBae yac? S mpoBOMKY Il AHI Y MyKax, TyMarO4H JIMIIE PO Te, 100
3UMa MIBU/IIE MUHYJA. SIK TUTBKH TEIUTIIIAE, Mii Kalleib 3aBK/IU ClladIae, i T,
SIKIIIO TITBKU 3aMaHEThCS, MOJKHA TTOTXaTH Ha MiBIACHb a00 BiJIBiIaTH YHIBEPCHUTET.
AJe 115 3UMa 37a€ThCsl HECKIHYEHHOIO.

CoHlIle mpoOHIIOCs Kpi3b BIKHO, 3aTATHYTE MAlepoM’, came TOJIi, KOJHU 51 BTPETE
nigirpisansa Mojoko. Buopa s mizirpiBaia MOJIOKO YOTHPH pa3u. Xoua, SKILO YECHO,
MIOTIPU T€, IO 51 HOTO TaK 4acTo pO3irpiBaro, s HE 3aBXKIW WOTO M’10, 11 Oljblie
CXO)K€ Ha CBOEPIJHY BIIPaBY, CHOCIO PO3BIATH TYTy I 3MIIIHUTH CHJIy BOJII B TAaKUH
BITpSTHUI JIeHb. 3BICHO, IIe 3aiiMae 30BCIM Hebararo dacy, ajie 4acoM JIpaTye MEHe
CWJIBHIIIE, HiK Oy/Ib-1110 iHIIe. ToMy MUHYJIOTO THOKHS S B3arajii He Opasacs 3a 1e,
aje, He BUTAIaBIIIN HIYOTO KPAIIoro, 5 3MyIleHa Oyia 3HOBY IIOBEPHYTHUCS J0 IOTO
puUTYyaly, Io4yBalOYUCh, K CTapa, 10 TepIUisye BOMBA€E CBiif yac.

Konu npuxonuts rasera, s Bipasy Oepych ii YMTaTH, MOUYMHAIOYM 3 BEIMKHX
3aroJIOBKIB PO JIep>KaBHI HOBUHU, MTOTIM MEPEXO/PKY 710 BaXKJIMBUX CBITOBUX MOAIN
1 MICIIEBHX ILTITOK. .. UUTArO MPO MeIaroriky, napTiiHy MpOCBITY, EKOHOMIKY Ta Bap-
TICTh JAep)KaBHUX oOmiraiiit*... [IpounTaBiy Bce, s 3HOBY MEPENIAIa0 BUOPAIIIHI
Y T03aBYOpAIlIHI, BXKe 100pe 3HaloMi MEH1 peKJIaMHI OroJIOLIEHHS Hpo Habip
HOBHMX CTYJCHTIB Yy CHUIbHI I YOJIOBIKIB Ta IHOK TPyIH, MOBIIOMJICHHS PO
MO/ cIMEHOTO MaifHa. Sl HaBiTh YKMTAKO PEeKIaMy CallbBapcaHy®, pi3HHX MaHale,
KOCMETHYHHX JIOCHHOHIB, a(illi TeaTpaJlbHUX BUCTAB, aHOHCH (PisbMiB. .. O3Haiio-
MUBIINCH 13 IIAM YCIM, s JIIHWBO BiJIKJIAIaf0 Ta3eTy. 3BiCHO, IHOI TPAIUISIOTHCS HOBI

*Tlocrare Cogii IlepoBchkoi, pocCiiicbKOT PEeBOJIOLIOHEPKH, sSIKa BUMHMIIA 3aMax Ha Laps
Ounexcanapa Il y 1881 p., cripaBwia 3naunnii BrumB Ha Jlin Jlin y cepenuni 20-X pokiB
XX ct. Bpaxxena ii 00pa3oM, MICEMEHHUIISI 0Opasia came Iie iM’ s I TePOiHi CBOTO JTITepaTypHOTO
monenHuka (Rana Mitter. Forgotten Ally: China’s World War I, 1937-1945. New York:
Houghton Mifflin Harcourt, 2013: 39).

* e na mouarky XX ct. y Kurai mmpoko BUKOPUCTOBYBABCS 3MAILCHUI OJIIE0 Tanip Juist
BIKOH 3aMICTb CKJIa.

*V HONeHHUKY HAEThCS MPO JIepXKaBHY MO3UKY «96», BumylleHy B mnepion Kurailichkol
Pecnyomniku 1927 poky. Ha3pa mo3uku moxXoauTh BiJl 3arajibHOTO 00CSTY eMICil, SKHii CTAHOBUB
96 MIiNBHOHIB I0aHIB.

’ CanbBapcas, abo apcedenamin, OyB BiJOMHI Ha pUHKY 1]l Ha3BOK «mpemnapar 606». Bin
IIMPOKO BHKOPHCTOBYBABCS [UISl JIIKyBaHHsS cH(uIicy i OyB CTBOPEHHH HIMEIBKHM XIMIKOM
[Maynem Epmixom. Yucmo B Ha3Bi ToOB’s3aHe 3 THM, Mo 606-if HOMEp BiATOBigae MO3HUINT Y
nepestiky MU IKOBMICHUX CIIOJYK, CHHTE@30BaHHUX 1 BUIIPOOYBaHMX HAyKOBLEM SIK 3aCi0 MPOTH
cudiicy.
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OTOJIOILICHHS, aJie BOHH 3a3BUYaii 3BOAATHCS J0 MOBIIOMIICHB ITPO PO3IPONIAK Y KO-
MyCh MarasuHi HIOBKOBUX TKaHHH, MPUYpPOUYEHOIO 10 I’SITOI YU LIOCTOI PIUHHMLI
BIJIKpUTTSL, a00 10 HEKPOJIOTiB 13 BUOAYEHHIMH TIepe TUMH, KOTO He 0y10 0coOnCTO
MOIH(GOPMOBAHO MPO CMEPTh HEODKYMKA y MUCEMOBIHN (opMi, TOIIIO.

JlounTaBIy ra3ery i He MPUIYMAaBILIHU, YUM 3aHHIATUCS AaJll, MEHI 3aJIMIIAETHCS
JIMIIE CAMOTHBO CUIITH OIS TPYOKH ¥ 3muTHCs. Sl 3BHKIIA BXKE 10 THX pedeid, 110
JPaTyOTh MEHE JIeHb y JeHb. KO)KHOTO THS B MEHE OYnHAa€e OOJIITH TOJI0Ba, IOWHO
YYI0 TOJIOCH 1HIIUX MEIIKAHLIB, SIKI KpHYaTh HA MPUCITYKHUKIB Y KOPUIOP1 32 MOIM
BIKHOM, iXHI TOJIOCH Taki rpy0i, ryuHi, XpUIki i MOHOTOHHI: « Yaunux kun’suenoi
600u, caysicko!» abo «Boou ona emusanns, cayscko!y. Koxen Moxe co0i1 yssBUTH, SIK
KAXJIMBO 11€ 3BYyUHThb. A I1¢ BHU3Y MOCTIIHO XTOCh TOJIOCHO FTOBOPHUTH TENIE(OHOM.
Ko x ronocu 3aMOBKaOTh, MPUXOANUTH 1HIIUH cTpax — cTpax nmoBHOi Tumi. Oco-
OJMMBO B ITUX YOTHUPHOX MOOUICHUX CTiHAX; BOHU OE3IyMHO CTalOTh MEpe]] TBOIMHU
ounMma, e 0 Tu He OyB: HaBITh JIeXKadM HA JIDKKY, BIIUYyBa€ll, SIK NOAIOHA 10 HHUX
MOOUIGHNX CTiH Taka X Oina CTeNisi BaXKKO HaBHcae Haj ToOoro. 1 He MOXy 3Ha-
WTH HIYOTO, 0 O HE BUKIMKAJIO BiJpa3u: BiCIyBaTUW MPHUCIYKHUK, DKa 31 cMma-
KOM raH4ipoK, Opy/l Ha BIKOHHUX paMax, IKHH HEMOXIIUBO BIATEPTH, J3€PKAJI0 HAJl
YMHUBQIBHUKOM, SIKE TIiJ] IEBHUM KyTOM pO3TITYE TBOE 300paKeHHS Maiike Ha IiB
METpa, a BapTO TPOXH MOBEPHYTH TOJIOBY 1 TBOE BiOOpaK€HHSI CTa€ TAKUM TIepe-
KpY4YEHHUM, 110 MUMOBOJII Jisikaenics... Lle Bce aparye pa3 mo pas. MoxiuBo, 11e
TIIBKU B MEHE Tak. Aue Oys0 0 Kpalie 3HaiTH M0Ch HOBE, HABITh SKLIO L€ HE MPH-
Hece pajlocTi 4M 3a70BojeHHs. [IpoTe Bce HOBe, 10Ope uM moraHe, HaATO JAJIEKO
BiJl MECHE.

Beiini mpuiiioB Bigpa3sy micis Toro, sk s 3akiHumia oOimatu. lloiHo mouyna
Yy KOpUIOpi XapaKTepHUU TOCIHINTHUA TIYPXIT WOTO MIKIPSHUX YEPEBHKIB, s Bij-
qysia Take MOJIETIICHHs, Haye BAMXHYJA MEPIIUii KOBTOK MOBITPS IMICIIs YTyIIIIIS.
Ane s He Mora IbOTO MOKa3aTH, i TOMy, Kol Beiiai yBiiIIOB, 51 JHIE MOBYKU
JUBWIIAacA Ha HbOro. BiH momymas, 1o s 3acMyueHa, CXONMMB MEHE 3a pyKu i1 0e3-
nepecTaHHo noBToproBaBs: « Cecmpuuko, cecmpuukoy. A s, 3BICHO, IOCMIXHYJIach!
Yomy s mocwmixanach, s Tex 3Hana! Sl 4ymoBO po3ymina, IO XOBA€ETHCS 3a HOTO
PYXJIUBUMH 31HUISIMH, SIKI BAWBISUTUCH KyIHCh HIDKYE MOiX oueil. Te, o He moBu-
HHI 3HaTH iHII! MUHYIIO CTUTBKM Yacy, a TH, Belii, goci koxaem meHe! Ase um
BJaJoCs oMy 3aIlikaBUTH MeHe? 3BICHO, s He MOXY Oparu Ha ceOe KOJHOI Bij-
MOBIAAJILHOCTI, SIK HAJEKUTH KiHIl. S Oyna 3 HuUM 1iikoM BiBepTa. CyMHIBarocs,
110 SKach 1HIIA XKiHKa He Oy/e KenKyBaTH 3 Hporo. OiHaK MeHi HOro MHUpPO IIKOAA,
1 yacoM 51 He MOXY BTPHMATHCS Bi OakKaHHS CKa3zaTH HoMy: «Betldi, modce uwjocs
sMiHUW y ¢80itl nosedinyi? Tak mu mene auwe 3acmyuyeu...». ToaHo, skOu Beimi
OyB TPOXH KMITJIMBIIIIMM, MOKJIUBO, BiH TI0100aBCsi O MEHi OUTbIIE, ajie BCe, 0 BiH
yMI€, — 11€ OCh TaK CEpIEYHO JEMOHCTPYBATU CBOIO IUPICTb.

Beiini OyB Haa3BHualiHO 3a0BOJICHUM, TOOAYHMBIIIK MOIO TOCMIIIKY. BiH jierko
NIEPEeCKOYMB Yepe3 y3rojiB’s JIKKa M MIIIOB 3HIMATH MAaJbTO Ta BEJIHUKY XyTPSHY
nranky. SIkou B 11eii MOMEHT BiH 03UPHYBCS 10 MEHE, TO, HalleBHO, IIOMITHUB OU CMy-
TOK y MOiX o4ax. YoMy BiH HE MOXKE TPOXHU Kpalle MEHE 3p03yMiTh?

S 3aBx M Mpisyia MaTH IOPYY KOrOCh, XTO MIT OM 3p0O3yMITH MEHE MIOBHICTIO, aJie
SIKITIO BiH HE 3/IaTHUI MEHE 3p03yMiTH, TO HaBIIlIO MEHI HOTO KOXaHHS Ta TypOoTta?
OnHak Miit 6aTbko, MOi cecTpu, MOT JIpy3i — BCl BOHU Tak 0e3qyMHO 00epirarorh
MEHe, 1110 5 HaBITh 1 HE 3HAI0 YOMY; JIFOOJISATH MOIO CAMOBLIBHICTh, Miil HOPOB 4K
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cyxotu? [HOAI g 37T0CH 1 3aCMYUYIOCh Yepe3 I1e, ajie BOHU CTAIOTh 1I1e JOOPO3UIH-
BIIUMH, 111€ OUTBII JIIOOISYMMH, TIATPUMYIOTh MEHE CJIOBAMH, HACTUIBKH HEJO-
PEYHUMH, IO 5 JIEJABE CTPUMYIO Oa)KaHHS BAAPUTH iX. Y Taki MOMEHTH 5 O XOTLja,
100 mopy4 OyB XTOCh, XTO MO-CIIPaBKHbOMY MEHE pO3yMi€, HaBITh AKOM HAKpUUYaB
Ha MEHe, 5 Bce OHO Oyrna 0 macnuBa i mumanacs O M.

Konu HiXTO He 3BepTae Ha MEHE yBaru, KOJIM HIXTO HE IPUXOANTH, ST MOXKY 3acCy-
MyBaTu a00 HaBITh PO3THIBATUCH HA HUX, aJI€ K TUTLKHA XTOCh MIPUXOUTh, ST HECBI-
JIOMO 3HOBY CTal0 HECTEPITHOIO, 1 HIYOTO HE MOXKY 3 IIMM BAisiTH. OCTaHHIM YacoMm,
HaMararo4Mch X0u TPOXHU 3arapTyBaTH cele, s 3MYyLIyl0 ceOe MPUKYCUTH SI3UKa,
nepeiiMaoYuch TUM, 11100 3HOBY BUIIAIKOBO HE 3a4ENUTH YUIXOCh MIOUYTTIB, HABITH
AKIIO 11e OyB OM JMIe HEBUHHUM >kapT. ToMy Mo)kHA €001 JIHIIe YSIBUTH, B SIKOMY
HACTpOI s cuaina mopyd i3 Beiini. Ta xomu BiH miABiBCs, MO0 CKa3aTH, MmO e,
CTpaxX CaMOTHOCTI MHUTTEBO HAKPHB MEHE XBUJICIO PUTHIYEHHS, 1 5 T0Yasia HEeHaBH-
nity Horo. Ile, npunaiimui, Beiiai 7aBHO Bxke 3p03yMiB, TOMY HIKOJIM HE HJie paHile
JecsATol Beuopa. AJe s yecHa SIK 3 IHIIMMH, Tak 1 nepes coboro. S mpekpacHo po3y-
Mito: K0 Beiai 3anumuThCcs mopyd, 1€ He TUTbKM HE MpUHEce MOMY KOPHCTI,
a ¥ me pa3 mokaxe, HaCKiIJIbKY JIETKO HUM MaHiMmytoBaTu. MOXIIHMBO, 51 HABITH BiJI-
YyBaTUMY e OUTBIINH jKajlb 0 HHOTO 3a Te, 10 BiH TaK 1 HE HABYMBCS KOXATH.

28 rpyaHs

CroronHi s 3anpocuiia lOwdan Ta FOubmiHS Ha epensin Gimemy. [Ipore KOiidan
3anpocuna Takox 1 [3sHbxkKy. MeHi XOTijocs Tuiakatyd BiJi JIIOTI, ajJieé HaTOMICTh
s TOJIOCHO po3cMistnacs. L3sHpxky 0e3 3ycuiib 31aTHa TOXUTHYTH MOIO CaMOTIOBary:
il 30BHIIIHICTh, MAaHEPH — yC€ B Hill Haraaye MeHI OAPYTy TUTHHCTBA. Yepes 1e
s MUMOBOJTI Hamarasuacs il HacJIIyBaTd, a BOHA, HIOM HaBMUCHE, JIMIIE ITiICHITIO-
BaJia MO€ Oa’kaHHsI 30IM3UTHUCS 3 HEl0. AJle Mi3HIIIe CTaBCs HECTEPITHUM BUIAIOK,
3rajika rpo siIKui opa3y HarnoBHIOE MEHE HEHABUCTIO JI0 CBO€ET 3yXBaJlol HOBEIHKU
B MHUHYJIOMY, IIPO SIKY, OJHAK, s HE 30Mparoch *kankyBaThu. OAHOTO pa3y IpoTIroMm
THKHS 51 HaJliciana i BiciM JIOBTHX JIHCTIB, ajie BOHA HABITh HE Bignosina. [1po 1o
Tinpku mymana lOidan! Bona nobpe 3Hae, 1m0 s He X0Uy 3rajlyBaTd PO MUHYJIE,
ajie, HauYe HaBMHCHE, 3aIpOCHIIa ii, IparHy4u po3THiBaTH MeHe. S mroTyBasa!

Miit cmix He BumaBcs lOWdan 1 KOHBIIHIO SKUMOCH IUBHHUM, ane [[3gHBKY,
MalyTb, TOYHO Bce 3po3ymiia. [Ipore BoHa BMi€ MPUKUAATUCS, BAABATH TyPHEHBKY
1 PO3MOBJISITH 31 MHOIO TaK, Ha4€ HIYOro He cTanocs. S Bke Oyina rotoBa BUIASTH ii,
ajie camMe B TOM MOMEHT, KOJIM CJIOBa BXKE Maiike 3ipBaiucs 3 KIHUMKA MOTO S3HKa,
s 3rajana oOITHHIIO, TaHy camiil cobi. KpiM Toro, sikOu s cripaBai Tak 3poduiia, 11e
nve 6ibine noTimwmio 6 1i. ToMy st cTpuMaracs i mnuia po3BakaTHCs Pa3oM 3 HUMH.

Mu npudILTK 10 KiHOTeaTpy «UkeHryaH»® 3apaHo i Ha BXOl 3yCTPLIH I
TYpPT HalIMX 3eMJISTYOK. MeH1 oCTOru/ull Bel i (paiblIMBI HOCMIIIKH 3 SMOYKaMU
Ha ILIiYKaX, TOMY sl HE 3BepTaja Ha HUX yBaru. J[o Toro x 6e3 *OAHOI Ha Te IMpHU-
YHHA MEHE MOoYajy JApaTyBaTu BCi Ti, XTO npuiimoB Ha ¢inbM. [loku FOlidan Oyna
3alfHATa KBaBOIO PO3MOBOIO 3 HHUMH, 51 CKOPHCTAIaCh MOMEHTOM, 3QJIAIINIIA THX,
KOTO 3arpocuiia 0coOMCTO, 1 HETIOMITHO TIOBEPHYJIACS JOIOMY.

Jluie s MOXKY 3HAUTH BUIPABIaHHs CBOIM BUMHKAM. YCi MEHE KPUTHUKYIOTb, aJie

¢ Kinorearp «Uxenryan» Oye Binkputnii y 1918 p. Jlo Mimwo (¥ B, 1900-1967),
BJIACHUKOM OJHIi€1 3 HAWOITBIINX KiHOMEpEeX y MiBHIUHIN yactuHi Kwurato. Jlo MiHro BBaxas,
1110 KUTaHChKUI KiHeMarorpad Mae CTBOPIOBATHCS KATAUISIMU JIJIsl KUTAMIIIB 1 IGMOHCTPYBATUCS
HeE Ha BIJKPUTHX MalJJaHYMKaX, a y Cy4acCHUX, CJICTAaHTHHUX 3aJ1ax.
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HIXTO HE PO3yMie€, SIK y IPUCYTHOCTI 1HIIMX BaYKKO BraMyBaTH CBOi mouyTTs. Jlroau
KaXyTb, 1110 sl TUBHA, aJie JIe IM 3HaTH, 1110 I MOCTIHHO Hamararcs 3aBOIOBATH IXHIO
MPUXUIBHICTD 1 BUKIMKATH CUMIIATIIO 10 ce0e. AJie BOHM HE TOTOB1 BUCIYyXOBYBAaTH
MO{ CIIOBHEHI JINIIEMIPCTBA CJI0BA, YaCTO JAl0YM MEHI Haroxy nepeocMHUCIUTH CBOI
BuMHKM. OIHAK 1€ e OlnbIne Bigaaise MEHE Bl HUX.

Bsxe my»xe 1mi3HO, B TAHCIOHI MMaHy€ THIIA, 1 ST B)KE TPUBAJIMH Yac JIe)KY Ha CBOEMY
TikKy. S 6araro mo Bxke 100pe oOMipkyBaia. Yoro MeHi 11e 3acMy4qyBaTucs?

29 rpynHs

I3 camoro panky noazsonwia lOiidan. Bona xopoma nroauHa 1 He 31aTHA HA
OpexHto, ToMy, MaOyTh, L[3stHBKY cripaBai xBopa. KOidan ckaszaia, 1110 BoHa 3aXBO-
piia uepe3 MeHe 1 xoue, 11100 5 npuiinuia, moo L3sHbKy Bce MEHI OSICHUIIA.

IOtian nomununacs, sk 1 L3sabxKy, — Codist TOUHO HE 3 TUX, XTO OXOYE CITyXae
YHUiCh MOSCHEHHS. Sl KaTeropuyHo 3arnepedyro HEOOXIIHICTh OyIb-sIKHUX MOSCHEHb
y IIbOMY CBITI. SIKIIIO Ipy3i JaIHAIOTh MK COOOK0 — UyI0BO; SKIIIO XK Hi, 1 XTOCh BiJl
LBOTO CTPaX/1a€ — L€ TeX NPUPOJHO. S BBaxkaro cebe JOCUTh BETUKOAYIITHOIO 1 T€Th
He McTuBOIO. HaBiTh saxmo L[3sHpXKY cripaBai 3axBopijia yepe3 MEHe, TO s TIIbKU
paza — s HIYOro HE Maro IMPOTH HOBUH IIPO T€, L0 XTOCh XBOpi€ uepe3 MeHe. ba
Oinbiie, xBopobOa I[[3sHBXKY TpPOXH 3MEHIITYE MOI JOKOPHM CyMITIHHS 3a BIIAcHI
MIOMUJIKH Y MUHYIJIOMY.

S1 cipaBni He 3HalO, SIK po3iOparucs y coOi. [HOII XMapHHKa, 1110 3HUKJIA B TIOAYBi
BITPY, 3/1aTHA BUKJIMKATU B MEHI HE3PO3yMUTy TYTy i BaKKiCTh Ha Ayuri. Ta Bapto
TUTBKU TIOOQYUTH, SIK MOJIOAUN YOJIOBIK, SKOMY TPOXHU OiNIbIIe 3a ABaIIAThH (X0oua
Hacnpap/i Beliai ctapmmii 3a MeHe BCHOTO Ha YOTHPHU POKH), KPAIUTIO 32 KParuieio
JUIE CTILO3U Ha MOI PYKH, SIK 11 BUKJIMKA€ B MEHI CAMOBJIOBOJIEHY TIOCMIIIIKY, HEMOB
y SIKOICh IUKYHKH. Beli mpuillioB 10 MEHE 3 KyIOIO IMamnepy Ta KOHBEpTiB, SKi
BIH KyNHB y CXiIHOMY paiioHi MicTa. OCKIJIbKU BiH OyB IIACIMBHUH 1 YCMIXHEHHIH,
s HABMUCHO TI0Yajia Ipa’KHUTH KOTO 1 MEH1 CTajo pajJicHO, KOJIU S mobavmia, 1o
BIH 3aIlJIaKaB, TOX Jofana: «bepeoicu ceoi civosu, i He Oymail, wjo meos cecmpuyka
maka e c1abka, AK MW JHCIHKU, WO He MOJUCYMb 6CMOAMU nepeo €OUHOIO Clbo-
BUHKOI0 ... AKW0 mobi xouemvcs naakamu, nosepmaiics 0000My i puoai mam, 60 yi
CIbO3U MeHe MiNbKU Opamyioms...». 3BUYaiHO, BiH HE MIIIOB, HE CTaB BUIIPABJIOBY-
BaTHCS UM CepAUTHUCS. BiH mpocTo 3ropHyBCs KalayMKOM Ha KPako CTLTBLS 1 MOBUKH
IJ1aKaB, IPOJIMBAIOYM CTUIBKH CIIi3, IO S HaBiTh HE 3HAJIA, 3BIAKU BOHU OEpyThCS.
MeHni, 3BUaifHO, CTAJIO COPOMHO 32 BJIACHY CaMOB/JOBOJICHICTh, TOMY, IEPEHHSABILN
TOH CTapIIOi CECTpPH, sl HaKazaja WOMY MITH BMUTH OOIHYYs, a MOTiM, BTIIIAIOYH,
MOTJIA 1A OTO 110 BOJIOCCHO. 31 CIIb03aMHU Ha 04axX Ha MOTO 0OIMYYi 3HOBY 3acsisiyia
yCMIIIIKa.

Bcest skOpCTOKICTh MOTO €CTBa XJIMHYJIA HA II0 IIUPY JIIOAUHY, O€3KallbHO KaTy-
1ouH oro. Ta Konmu BiH MIIIOB, MEHI CIPaB/l 3aXOTLIOCS MPOCTIATHYTH PYKY, 3yTH-
HUTH HOT0 1 MOBEPHYTHU Ha3aJ — JUILE I TOTo, 00 3asBUTH: «A 3Hat0, wo Oyia
Henpaea. byow nacka, Oinvuie He 3aKOXYUCA Y HCIHKY, SIKA He 3ACTY208)€ HA MEOE
wupe KOXAHHAN.

1 ciuns

He 3Hato, K yci Ti TajmaciivBi Ta Beceli Jiroau 3yctpidaim HoBwii pik, a st mpocTo
Joana sine 10 Mosioka. Buopa Beliai npunic MeHi ABaILATH S€Lb: CIM 13 HUX 51 BXKe

73



3aMaprHyBaja B 4ai’, a perTa TPUHAILSATh, TIEBHO, BUCTAYUTh Ha JIBa TYOKHI. SIKIII0
Beiini npuiine Ha 0011, Oye MOKIMBICTb MOJACYBaTH ABOMa OaHKaMU KOHCEPBIB,
SIKi BIH HEOJIMIHHO MTpUHECE 13 c00010. S cripaBai po3paxoByto, 110 BiH NpHiie.

CrioniBaro4rch Ha MOTO Bi3UT, 51 CXOAMJIA HA PUHOK W KyMHJa YOTUPH KOPOOKH
IyKEePOK, /IBA TIAKYHKH COJIOJIOIIIB, KOIIMK MaHJapUHIB Ta sIOIyK, 00 MPUTOCTUTH
foro, Kou BiH mpwuiine. S Oyma BieBHEHa, 10 ChOTOHI OyJie JHIe BiH.

Anie och 5 Bke moobinana, a Belii Tak 1 He PHUIATIIOB.

3arasioM s HamMcaida I’ ATh JIUCTIB — BCl HA TOMY TapHOMY Tarepi Ta 4yJ0BOIO
PYUKOIO, SIKI HallepeAo/IHI IpUHic MeH1 Beiiai.

Sl cniofiBayiacst OTpUMaTH TapHi MallbOBaHi JIMCTIBKH, ajie )KOJIHO1 TakK i He Jioue-
kajacs. HaBiTe MOT cecTpw, siKi 3a3BHUail 3aXOIUTIOIOTHCS TAKUMHU pedaMu, 3a0yin
HaJIicIIaTH X0 MOoCh. He aMBHO, 110 JTUCTIBOK HE OyI0, aje MPUKpo, M0 PO MEHE
npocto 3a0ynmu. Ta ¥ g omHOTrO pa3y Hikoro He mpusitana 3 HoBum poxom. Tox
Hexa#. Tak 1 mayio OyTH.

YV noBHOMY po3mnadi g Beuepsiia Ha CaMoTi.

L{roro Beuopa no mene 3axoamin fOiidan 1 FOubIiHE. Pazom 3 HUMH TpUATIIOB
e BUCOKUi mapyOok. [lymaro, 11i nBoe crpasni maciuBi. Y FOidan € FOHbIiHD,
SIKMH 11 IIOOUTB, 1 11e X IIJTKOM BJIAIITOBYE — BOHA 3a/10BOJICHA 1 BiH Takoxk. [1lacTs —
[Ie HEe MPOCTO MaTH KOXaHy JIIOAWHY, @ BMITH KUTH B TApPMOHIi, KOJIM MiX JIBOMa
HEMae HaJMIPHHUX CIIOJIBaHb, a JIMILIE CIOKIWHI PO3MOBHM Ta B3a€EMOPO3YMIHHS.
3BUYANHO, JEXTO MOXKE 3HEBAXKATU TaKy MOCEPEAHICTb. AJle 1€ CTOCYEThCS JIUILE
THIIMX JTIofiei, a He Moei FOTdaH.

IOiian — xopoma moauHa, ockinbku B ii xutTTi € KOHBmiHE. BoHa mparne,
abm Bce Oyo, SIK y KUTANCHKINA KIACHUYHIN JpaMi: «8ci Oywuii, wjo 110606 Hecymo,
poounHuM 602HUIeM cmatomby®. Topik BOHA BIALITYBanNa JUIs CBOET moxpyru Mapi®
3HAMOMCTBO, SIKE 3r0JIOM MEPETBOPUIIOCS HA IIUPE KOXaHHS W 3aBEPIIMIIOCS LUTIO-
6om. Tenep ke BoHa Mpie mobauntu MeHe 3 Belai pasom, Tox, OMHO MepecTy-
MUBIIH TOPIT, Bipa3y 3anurajia npo Hporo. OaHak BoHa, FOHBIIHG 1 TOW BUCOKUN
MOJIOJIVIK 3’ 1T BCe, 110 I MPUTOTYyBasIa Juist Beri.

Toii BHCOKHIA TapyOOK Ha3BHUYAHO MpuBabIMBHiA. Briepiie st ycBimomuia, mo
TaKe 4OJIOBiUa Kpaca, aJpke paHilie st HIKOJH ii He momivana. S 3aBkau BBaxasa, o
YOJIOBIKY I0CUTh BMITU TOBOPUTH, PO3YMITH HaTsIKH 1 OyTH 00aunuM. Ta ock, moda-
YUBILIU HOTO, 51 3pO3yMiJia, 10 YOJIOBIKM MOXKYTh OyTH 1HILIOTO, OUTBII IIJISIXETHOTO
ratyHky. Ha iioro ¢oni FOHbniHb BUIMISAaB Tak APiO’ sI3KOBO, OE3TOIKOBO. .. 1110 MEHI1
HAaBITh CTAJIO LIKOJA Horo. SIkOM BiH TIJIBKY 3HAB, SIK KAJIIOT1IHO BUIVISIAE TIOPYH,
SIK 11 TICY€ HOTo He3rpaOHMi 1 Bipa3nnuBuil BUITISL, MaHepH. | s HaBiTh HE yABISIO,
o BiguyBae lOidan, mopiBHIOIOYH 1X ABOX!

Sk 1 MOXKy onucaTy Kpacy IbOro He3HaomIsi? 3Bu4aifHo, H0ro BUCOKHIA 3picT,
HiKHe O11e 004 Ysl, TOHEHBKI ByCTa, M’ SIK€ BOJIOCCS — BCE 11€ CIIPABHIIO O Bpa)KEHHS

7 Kuralichki waliHi SHIST — TpaauIliifHa CTpaBa, IO IOXOAUTH i3 MPOBIHIT WKeI3sH. i1
3a3BMYall 1MOJaBajM Ha CHIJAHOK y MicueBuX uaiiHux. Crioyarky siiilisi BiIBaproloTh y BOII,
YHUCTSTH B/l HIKAPJIyNH, a HOTIM BAPYTe TOTYIOTh Y CIICIialIbHOMY MapHHa/i 3 4ako, MPSIHOMIIB 1
COEBOTO COYCY. 3aBISKU I[FOMY CITIOCOOY IPUTOTYBAaHHS SIS HE JHIIe HaOyBarOTh 0COOIMBOTO
CMaKy, a i MPUKPAIIAIOThCS OPUTIHATBHUMH Bi3epyHKaMH.

#]lnrara 3 npamu Ban Hludy «3axinuauii duiremnsy.

® Hacnimyroun €eBpoOIeHChbKI KyJbTYpHI Tpajuilii, YAMaO KHUTailiB Ha rnoyatky XX CT.
obupanu i ceOe 3aXiqHi iMeHa.
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Ha Oyzp-Koro. Alle HaliBaXXITUBIIIE, 110 HE TIEpeIaTh CIIOBAMU i HE MOKHA BIIUyTH
Ha JOTHK, — [1¢ HOr0 BHIIYKaHI MaHEpH, 3/1aTHI 3alajuTi BOTOHb y cepui. Hampu-
KJIaJl, KOJM s 3amuTajia Moro iM’si, BiH HECIOAIBAaHO, 3 HEBUMYIICHOIO TPAIli€lo,
nepeaaB MEHi CBOIO BI3WUTIBKY. Sl mifHsuia momsy 1 mobaymia Horo scKpaBo-uep-
BOHI, HI)KHI, TNTUOOKO BIajli KyTOYKU BYCT.

Uwu morna 6 s Konmnu-HeOyIb 313HATUCS KOMYCh, IO TUBHJIACS HA I1i MaJICHBKI TIPH-
BaOJIMBI BIMAJWHKH, SK JUTHHA HA COJOMOMII? AJie s pO3yMiro, 110 B IIBOMY CYyC-
MUJIBCTB1 MEHI1 HIKOJIM HE JIO3BOJIATH BUIBHO 33J0BOJILHATH CBOT IOPUBHU 1 OasKaHHSI,
HaBITh KOJIM BOHU HE HECYTh HIKOMY HIKOIU. Tomy, cTpuMmytoun cebe, st OImycTHhIa
MOTJISA]] 1 MOBYKH MpovnTana im’s Ha BisutiBii: «Jlin L[3imm, Cinramyp...».

Jlin 1[3imm... B MoeMy /10Mi BiH TOBOpPHUB BiJIbHO, HIOM B TOCTSIX y JIaBHBOTO
npyra. Herke BiH MPUATIIOB CIOIH JIMIIIE JIIST TOTO, 00 TOTTY3yBaTH 3 TaKO1 MaJo-
JYITHOI, SIK 517 BOprounchk 31 CIOKYCOR0, S TaK 1 HE HaBaKWJIacs MiJABECTH O4i, 1100
x04a O KpaeyKoM OKa IIISTHYTH B HOT0 01K — y TOH KyTOUOK Oiist rpyOKH, 110 HeBOMa-
raHHO MaHHMB MeHe. Moi 3HOIIEeH] Karili, SKi sl 3a3BUYail HE COpPOMUIIAcs HOCHUTH,
TpUMaJd MEHE Ha MICIl, HE Jal0uu ¥ KPOKY CTYMHTH IO OCBITIIEHOTO JaMIIOO
cromy. S cepaunacs Ha cebe: sik MoxHa OyI10 Tak HisskoBiTH? Hemxe He MokHa Oyi10
SIKOCh BIJDKapTyBaTHCh? 3a3BUYAl sl 3HEBaXKArO COIliaJIbHI KOMYHIKaIlii 1HIINX, aie
CBOTOJIHI PO3yMiJia, IO BUIIISIAIa 3alileHiIon i ooMexeHor. OX, HalleBHO, BiH
MOJyMaB, 1110 s Mpuixaja i3 celna.

[TomiTuBmIM Miii 3akasknmii BUTsiA, FOubiHE 1 FOWdan, oueBuaHO, BUPIIUIH,
o0 el He3HalloMellb He CIoj00aBcs MEHI, TOMy BOHM 4acTo IepeOuBanu HOro
it Hezabapom mim. Yu moBuHHA g Oyna OyTH BISYHOIO 3a iXHI 100pi Hamipu?
CriocTepirarouu, sIK OJJHa BUCOKA Ta JBI MaJIeHbKI TiHI PO3YMHSIOTHCSA y CyTiHKax
ZIBODY, 51 HE MOIJIa 3MYCHTH cebe MOBEpHYTHCS 10 KIMHATH, JI€ I Bi4yBajach HOro
MPUCYTHICTD — CITiIM HOTO YEPEBHKIB, BIATYHHS ToJ0Cy, Ta IpiOHI KPUXTH NEYHBa,
10 3aJUIIMIUCS MICIs HbOTO.

3 ciuHg

OcTtanHi ABI HOYI MEHE HEBIIMHHO MYYHB Kaiielb. S He Maro JKOAHOI TOBipH
JI0 JIIKiB — SIKE BOHM MAIOTh BITHOIIEHHS 10 caMoi XxBopoou? ['ipKi HACTOSIHKHU BKe
BUKJIMKAIOTh OTHJY, Ta 51 BCE OAHO MpHIMAlo iX BYacHO. A 1o JumaeTbes? Skou
i 11bOro He poOwmIia, Ha sIKy IIe Hajilo Morna O moknanarucs? BceeBUInHIN BUMTH
HAac TEPHiHHS, TOTYE HaM TSOKKI BUTTPOOYBaHHS 1 BEJIE 10 CMEPTI TaK, 110 JIFOJU BKE
00siThCA Ti... AJie s, HABMAKH, rapsiue MparHy KUTH, TIONPHU Te, 110 )KUTTSI MO€ Oy/ie
HEeOBroTpuBaauM. He Tomy, 1110 MEHE CTpalIuTh CMEPTH, a TOMY, IO S IIIe HE B3siIa
BCHOTO, TII0 MOIJIO JIaTH MEHI KHUTTSA. f1... 1 Xouy OyTH IIACTUBOIO. YIIEHb 1 BHOUI
TIIBKK 1 MPIIO TIPO Te, 1100 Ha MOPO3i CMEPTi MEHi He OyJ10 O Mpo M0 MIKOAYBaTH.
VaBisito, K J€KYy Ha JIDKKY 3 OanJaxiHOM y pO3KILIHIN crajibHi, MOI CECTPHU CTO-
SATh HAa KOJIHAX Ha KWJIMMKY 3 BEAMEKOI IIKipu OIS JiKKa, MOJISIYUCH 3a MEHE,
0aThKO 3iTXa€ OIS BIAUMHCHOIO BiKHA, a S B LICH Yac YUTAIO JOBII JINCTHU Bif THUX,
XT0 JI0OMB MeHe. Jlpy3i MHMpo TUIadyTh, 3rayrodd MeHe... S jkaaiOHo mparny mux
JIIOJICHKHX TOYYTTIB 1 MPItO TIPO BCI Ti HEMOXKIIMBI pedi, SIKi JIUIIIE MOXKE 3aIpOIIo-
HYBAaTH CBIT.

Auze o Ti stromu st MeHe? [{imiciHpKUX J1Ba JHI 51 OyJia cama, B’ I3HEHA Y I[bOMY
noMi, 6e3 rocteid 1 6e3 MucTiB. S Kanuisiia, Jiexadn Ha JDKKY, Kaluisia Oiist rpyOKH,
Kalljsijia HaBiTh TOJI, KOJIM HaMaraacs MmiJiidTH 10 CTOJTy — 1 yMasia po TUX HeHa-
BHUCHUX MEHI JItofie... Xoya, Ko OyTH CIpaBeUIMBOIO, S TAKK OTpUMasa JHCTa,
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ajie BiH HE MPUHIC HIYOT0, OKPIM CYIIJILHOTO pO3paryBaHHs. MeHi foro HajiciaB
KpEME3HUH YOJIOBIK 13 AHBXOSI, IKHI JOLIKYJISIB MEHI PiK TOMY. Sl po3ipBania iucra,
HaBiITh HE JOYUTABIIH JO KIiHIIS,, MEHI OPHUJIKO CTaJO BiJl I[bOTO BCHOTO «KOXAaHHSI-
3iTXaHH». Sl MMPO HEHABUIDKY YBary BiJl JIIOACH, SIKI MEH1 HE 1M0100al0ThCA. ..

Ta un MOXy s cKa3aru, 1110 came MeHi ToTpiOHo Hacmpasmi?

4 ciyns

51 He MOy 30arHyTd, YoMy Bce MiNUIo He Tak. Yomy s Bupimmia nepeixaru?
Yomy Tak no-gypHomy obaypuina FOHbIIHA, HION OpexHs BKE AaBHO KUJa JECh
y TiACBIIOMOCTI, 1 CbOTOJIHI CIEIialbHO BUPHHYJIA Y TOTPIOHUN MOMEHT 0e3 KO-
Hux 3ycwib? SAxOu FOubnine aizHascs, mo Codist 31aTHa HOro 0OMaHyTH, 51 HAaBITh
HE YSBIISIO, HACKLIBKK TIHOOKUM Oyso 0 ioro poszuapyBanHs. Amxe Codis — e
iXHS MaJIeHbKa CECTPHUUKA, SKY BCl Tak JIIOOIATH 1 00epiratorb. MeHe OXOmuIIO Bif-
YyTTSI IPOBHHH, 1 TETIEP 5 TIPKO IIKOAYIO MPO CBi BUMHOK. AJle YM MOXY i cama
BUPIIINTH, BAPTO MEHI MEPEHKIKATH YU Hi?

S smymiena 3i3Hatucs co0i: « Tu o cymyeut 3a mum 8UCOKUM Xaonyem!».

OcTtaHHI KUIbKa JIHIB 1 HOYEH s HE 3Haja CIOKO0, Oe3NepecTaHKy IparHydu
TOTO, 1110 MEHe HeBOJIaraHHO MaHuTh. YoMy k BiH Jj0ci He npuiimos cam? Bin mae
PO3yMITH, HACKUIBKH II€ HETIPaBHJIBHO 3 HOT0 OOKY 3MYyIIyBaTh MEHE TaK MAapUTH
HUM. BiH MaB Ou IpuiTH 1 cKa3aTH, 10 TeK CyMY€ 3a MHOFO. SIkOu 11e cTasocs, s 0
3 paliCTIO BUCIyXaia Horo ocBinyeHHs. S nana 6 HoMy 3po3yMiTH CBOi Oa)KaHHS.
Aune BiH He MpuXoanuTh. Ka3KoBi CIOKETH, CX0XKE, BAXKKO MEPEHECTH B PEATBHICTD.
Hewxxe meni BapTo camiii ity Ha Horo momyku? [Ipore Taka BimyaiimyiiHa mose-
JIIHKa JKIHKHA HEOAMIHHO NpH3Besna 6 10 HelpueMHHUX HachiakiB. J{o Toro x s goci
nparHy 30eperTv moBary B O4ax iHIIWX. €IWHE, Mo s MOTIa MpPUIyMaTH, — Ie
cniepiry HaBifgarucs 10 FOHBIIHA, a BXKe Mmicias 00ixy, ONpHU BiTep, BUPYIIUIA 10
CX1JHOI YaCTHUHH MICTA.

HOubnine OyB cTynenToM yHiBepcuteTy L[3iHay 1 MemikaB B OpeHI0BaHii KBap-
TUPI, IO 3HAXOAWIACh Y MONOAIKHOMY MPOBYJIKY MiX MEPIIUM 1 APYTHUM KOPITY-
caMU HaBYAJIBHOTO 3aKiaay. MeHi momacTuio, mo BiH OyB BaoMma, a Oiidan me
He npuiinuia. KOHBIIHD TOMITHO 31MBYBAaBCs, TOOAYMBIIN MEHE B TAaKUN BITPSIHUN
JIeHb, aJie s MOSICHWIIA 1€ THM, [0 3aiIljia TOPOTO0 HA KOHCYJBTALII0 B HIMEIBKY
KIiHIKy. BiH 03 >KOJHMX CyMHIBIB IMOBIpHB MEHi 1 Bijpa3y 3amuTaB MpO CTaH
3JI0pOB’sl, aje sl HABMUCHO Ioyajia po3MOBY 3a Toi Beuip. He noknanatoun Besnu-
KHUX 3YCWJb, 5 3’5ICyBajia, [0 BUCOKUI MapyOOK MeIIKae B TypTOKUTKY Ne 4 Oinst
JPYToro KOpIycy yHIBEpCUTETy. 3ITXarouH, s 1104yajla HapiKaTH Ha CBOE CaMOTHE
1 HelliKaBe )KUTTS B MAHCIOHI Yy 3aXifHINA yacTHHI MicTa. Sl 3HOBY 30pexaia, BUTa-
IyIO4H, IO €IMHE, 90TO 5 X0uy, — 11e Oytu Ommxue mo FOwdan (s 3Hama, mo BoHa
Bke Tianye nepeiza FOubing). Tox nonpocuia Horo 10NOMOITH 3HAMTH 17151 MEHE
JKUTIIO Henofiamik. bes sxoaunx Baranb KOHBIIHB 3 paJIicTIO TOTOIUBCS.

[ykatoun KBapTHpY, MU HecmnopaiBaHo 3yctpinu Jlina 1[3imm, skuii BUpimuB
MpHUETHATHCS 10 Hac. Moe ceplie HamOBHIIIOCS PadicTio, 1, HAOpaBIIKChH BiJBary,
s KiJTbKa pa3iB KHHYJA HAa HBOTO XM KaIbKui morsia. OmHaK BiH, 34a€ThCS, 30BCIM
HE MTOMITHB 110T0. KON BiH 3amMTaB PO MOE CaMOIIOYYTTS, s BIAMOBIIA, 110 BCEe
rapasj. Moro ycwmilika HaTsIKana Ha CyMHiB, HiOH BiH 30BCiM MEHi He MOBIpHB.
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MeHi npumnana 10 Ayl KpUXiTHA, 3 HU3BKOIO CTEJICIO Ta 3aTXJIUM 3aI1aXxoM OCest
y cXifHiil yacTuHi maHciony «Jlaroauby» 1%, po3TamioBaHoro mo CyciicTBy 3 OyanH-
koM FOubmins. | FOubmine, 1 JIin L3imm nepekoHyBaau, M0 TaM HAATO CHPO, ae
sl HAamoJIsirajia Ha CBOEMY, CTBEPKYIOUH, 1110 XOUy NepeixaTu BKe HACTYITHOTO JHS.
Sl aprymeHTyBajia Bce THUM, IO IOIEpEIHE MICIEe 37aBajocs MEHI HECTEPIIHUM,
1 s BimgaiaymHo XoTima Oytu mobmmwkde ao IOiidan. 3pemroro, KOHBIIHE 3My-
IICHW OyB TIOTOAUTHCS, 1 1o1aB, mo pa3oM i3 KOiidan BoHM npuiiayTh 3aBTpa i3
CaMoro PaHKy, 100 JONOMOITH MEHI 3 Mepei3IoM.

Uu morma O s 3i13HATUCA KOMYCh Y CHpPaBXHINM HpUYMHI BHOOpY came LbOro
noMelkaHHsa? BoHO 3HaxoauThCst Mk TypTOKUTKOM Ne 4 1 Oynuukom FOHbmIHS.

Bin 3anummBes 31 MHOIO, TOX Sl BUpIIIKJIA OBEPHYTUCH M0 FOHBIIHS, ITOpO-
TOI0 HAMAararouuch PO3MOBIISITH Ta CMISTUCS 3 yCi€l0 BIEBHEHICTIO, Ha Ky Oyna
3matHa. Sl yBaXKHO HOTO po3misaaia — MEHI XOTUTOCS IUTyBaTh Horo ckpi3b. Xiba
BiH HE TOMITHUB, 5K 51 CIIOCTEPIraro 3a HUM, OLIHIOI0? 3ro/IoM s HABMHUCHO CKazaja,
10 XOTina 0, abu BiH JJaB MEHI KUJIbKA JIOJIATKOBMX YPOKIB aHMIiHChbKOi. FOHBIIHB
JIUIIIEe YCMIXHYBCS, @ BiH, 3aCOPOMMBILUCEH 1 IOMITHO 3HISIKOBIBIIIH, BIATIOBIB SIKOCh
TYMaHHO Ta HEBIEBHEHO. | TO/1 51 mogymasna: BiH TOUHO HE MOXKe OyTH MEp30THH-
KOM. SIK JTIOpOCIHii 4OJIOBIK MOKE TakK 4epBOHITH? Bix miei myMKu BcepeanHi MeHe
PO3TOpiBCS BOTOHb, IEKYUIlTH, Hi’K OyIb-KOJIH paHille.

Aute s He XO0Tina, 00 BiH 3p03yMiB II€ i BBa)KaB MEHE JISTKOBaKHO. TOXK 5 3My-
cuiia cede MiTH ¥ MoBepHyacs 10J0MY J10BOJI1 paHo.

PerensHo 00MipKOBYIOUHM BCE 3apas, st 00I0ChH, 00 MO IMITYTbCUBHICTD HE BTST-
HyJa MeHe B mie Ounpiny xanemy. Hapasi kpaie 3amumuTucs TyT, y LIl KiMHaTi
3 rpy6Koro. Hemsxke s 3aKkoxanacs B 1poro misaenis? S 308cim ioro He 3Har0. Moro
ByCTa, BUTHH OpiB, KyTHKH OYeH, KIHUMKH TMaJbIIB... YC€ 1€ MPOMOBIISIE MOS TiJI-
cBizomicTk. Lle aOCoNMIOTHO HE Te, YOTO Mae MparHyTH JIOIUHA. Sl 3auapoBaHa HUM,
OCKUIBKHM TUIBKH MPO 1€ 1 TyMaro. S BUpilIniIa He NepeikKaTh, a 30CepeIuTH BCl
CHJIU Ha Ofy’>KaHHI.

S Bupimmna. [ renep mxomytro. lllkomyro, 1m0 BaeHs 3po0uiIa Te, 4Oro MOpsiAHA
KiHKa HEe Maja O poOHTH.

6 ciuns

Bci 3nuByBanucs, konu AizHanucs npo Mid nepeizn. L[3iHbiH, fKa *KUBE B MiB-
JICHHIHM YyacTHHI MicTa, a Takoxk L350 1 Yxoy 13 3aXiJHOT MPUIILIN B TOCTI 10 MOE€T
CUpOT MaJIeHbKOI KBapTHPH 3 HU3BKOIO cTenero. S cmisiiacs, 1 4ac BijJ yacy mepe-
KHJlajacs y JIKKY, @ BOHU TOBOPHIIH, 1110 S Ha4Ye Majia AUTHUHA. Bif mux cimiB s cMi-
syacs 11e cuibHime. MeHi mpocTo XOTUIOCs CKa3aTH iM yce, o aymato. ChoromHi
micist o0ixy mpwiimoB Bediai. Bin OyB ayxke 3acMydeHHid MOIM Tiepei3mom, ampke
sl HE TIopainjiacs 3 HUM 1 Terep KuJjia e Jaii Big Hboro. FOHBIiHb, HE pO3yMit0UH,
yoMy Beiiai Tak cepauThCs, NUIIe MOBYKH JAMBHUBCS Ha HHOTO, a TOM e Oiblie

103paykaroun Ha Te, mo Jin JIiH 3a3Hauae 4iTKy Ha3By *KuUTIa, sike operaye Codist (cxigHuit
OyIIMHOK, Kum. ZR)75), a TakoX 3rajye€ HEBHUCOKY BHCOTY CTeNi, MOXHA IPUITYCTUTH, IO
MaHCiOH PO3TAIIOBAHMI y TpaauIiiiHOMy KuTaiicbkomy Oyauuky cuxeroanb (kum. VU4 Br).
VY HaWpOCTIIIOMY BapiaHTi cuxeroaHs SBISLE COOOI0 YOTHPUKYTHHNA ABIP, OTOUCHHHA YOTHpPMA
OJIHOTIOBEPXOBHMH OY/IiBJISIMH, BIKHA SIKHX BUXOJISITh BCEPEIIUHY JABOPY, CTBOPIOIOYH 3aMKHYTY i
3atumny arMocdepy. [IpocropoBa oprauizauist cuxeroars CyBopo MiINOPSAKOBaHA TPUHIUIIAM
¢enwyti. 30xkpeMa, BXiJ 3a3BHUAil PO3TAIIOBYETHCSA HA IMIBICHHO-CXiTHIM CTOPOHI, TOIOBHHA
OyJIMHOK 3HAXOIMTHCS Ha MIBHIYHOMY OOIli, a i3 3axiJHOT Ta CXiJHOI CTOPIH, A€ MEHIIIE CBITIa,
— OyZMHKH MOJIOJIINX WICHIB POIUHH.
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noxmypHimas. Lle MeHe 3abaBisio, ame BogHouac s moaymana: «bidonawnui,
5 MAaK HeCnpaseoauso 1020 0opa3uld, maKo2o 00opoeo 4onogikaly.

HOiian Ginbe He 3ragysana npo L[3sHbKYy y Moili mpucyTHOCTi. BoHa Bupi-
mmia nepeixaru 10 KOHBIIHS NpoTAroM HACTyMHHMX JABOX-TPhOX JHIB, aJKe, Bij-
YyBalouu Moe€ OaykaHHsI OyTH OvKde 10 Hei, BOHA He MOIVIa JO3BOJIUTH MEHI 3alu-
IIaTUCh Ha caMmoTi B boMy OyauHOUKy. FO#idan i KOHBIIHE CTaBIATHCS 10 MEHE
3 OUTBIIIOKO TEIIOTOXO, HiXk OY/Ib-KOJIH paHilie.

10 ciuns

[TpoTarom ocTaHHIX KiJbKOX JIHIB s Oaunmacs 3 Jlinem [[3imu, ane Mu maiixe He
PO3MOBIIsUTH. S TOUHO He 30Mparocs MEpIIoK HaraayBaTH MPO JAOAATKOBI 3aHSTTS
3 aHrIiichKoi. MeHi cMilHo, sIK BiH Temep NBidui Ha JeHb HaBimyeThest 10 HOHB-
JiHS, ST BIICBHEHA, PaHINe BOHW HIKOJIW HE OyaM TaKUMH OMM3BKUMU. S 5KOTHOTO
pa3y He 3ampoliryBaia Horo 70 cede, Xo4a BiH KiJIbKa pa3iB I[iKaBUBCS, K IPOUIIIOB
Miii iepei3a. KoxkHoro pasy s, mocMixaro4uuch, IIOCh BiANOBIAANA, yAal0uH, 10 HE
po3ymito, 10 4oro BiH Bexe. Lle 3amosoHsie Bechb Miil po3yM, Haue s BeAy SKyCh
HeBUUMY OOpoThOY, B sIKill 51 par"y 4oroch, aje He HAaBaXyIOCS MITH i y3sTH
ne. S maro 3HaiiT cnoci0, mo0 3MyCHUTH WOTO BigAaTu 1e MeHi. Tak, s MOBHICTIO
YCBIIOMITIOIO cebe — KiHKY 31 CIPaBKHBOIO KIHOYOK MPHUPOIOI0, KA CIPSIMOBYE
BCI CBOI 3yCHJUISI HA TiIKOPEHHS 4YoJioBiKa. 51 Xouy BosiomiTH HUM. X049y, 100 BiH
0e33acTepe’kKHO BijJlaB MEHI CBOE Ceplie, CTaB Ha KoJliHA i OyaraB mpo MOLILIYHOK.
51 300xeBosIa. 3HOBY 1 3HOBY MPOKPYUYIO B TOJIOBI, SIKUM Ma€ OyTH HACTYyIHHIA
Kpok. S 360xeBoninal

HOiican Ta FOHBIIHB, 37a€THCS, HE TOMITHIIN MOTO 30ymkeHHs. [IpocTo ckazanm,
10 MEHi CKOpO cTaHe Kpaie. S Tex He Xouy, 1100 BOHU TPO 1€ 3HAIH, TOMY, KOJI
BOHHM CKa3aJId, 1110 MEHI CTaHe KpaIle, s BIaJia, 110 3pajiia.

12 ciuns

HOiian nepeixana, ane KOubnine 3’ixaB 3 kBaptupu. Lle x Tpeba, m100 y cBiTi
Oyna Taka rmapa — 4epe3 CTpax 3aBariTHITH BOHU HE TOTOBI KUTH pazoMm. S mpumyc-
Kalo, 1110 1 caMi BOHU HE BIIEBHEHI, Y1 3MOXKYTb, JIKauH B 001iIMax y JIXKKY, BTpUMa-
THUCS BiJl 9OTOCH iHIIOTO. TOMY 3a3/1aJerib BKUBAIOTh 3aX0/IiB, 00 HE JOITyCTHTH
YKOJHOTO maHcy I (pizuanoi Onm3bkocTi. OO0IMU 1 TIOMUTYHKH HAOIWHII B KiM-
HaTi HE HEeCYTb MKOJHOI 3arpo3M: 1X HHUIIIKOM MOXKHA cO01 JO3BOJIIUTH, HE 3a00pOHS-
€TbCsL. S1 He MoIIa CTpUMaTH CMixy, JuBisTanch Ha HUX. 1o e 3a acketuszm? Yomy
HE MO)XKHa OOIMHATH OrojeHe TI0 KoxaHoi jroauHu? Hagimo npuayuryBatu nen
nposiB J1t000B1? SIK MOXKHA XBHIJIIOBATHUCS TPO T€, IIO iX HABITh HE CTOCYETHCS, 1€
JIO0 TOTO, SIK BOHH OTIMHUJIMCS B OMTHOMY JIDKKY? S He Bipto, 110 KOXaHHS MOXKe OyTH
HACTUIBKH paIliOHaJIbHUM 1 MAaTH TaKHi JOCTEMEHHO HAYKOBHIA TTiIXi/I.

Bonu He oOpakanucs Ha MO1 HACMILIKUA. BOHM MUIIAIOThCSI CBOEIO YHCTOTOIO,
a HaTOMICTb CMIIOTBCS 3 MO€1 AUTAYOCTI. Sl po3yMito iXHI MOYYTTH, ajie y CBITI € TaK
6arato JUBHUX peyeid, sIKi s IPOCTO HE MOXKY HOSICHUTH.

[{roro Bewopa s 3arpumanack y FOHBIIHS (X0ua Temnep, MaOyTh, IPaBHIIBHIIIE
Oyno 6 roBoputn y lOiidan) ax mo aecsaroi roguam. [lepen THM SK TOBEpHYTHCH,
sl pO3MOBiia 6araro icTopiii Mpo HaaANPUPOAHE 1 He30arHeHHE.

S1 3BUKIIa 10 pO3MOB PO AYXiB Ta MPUBUIIB 1€ 3 AUTUHCTBA. CHsun B 001iiMax
MaMHUHOI CECTpH, 5 YacTO CiIyXala, SIK JIAIbKO MepenoBiiaB «JMBOBMkHI icTOPIT
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3 kabinety JIso»'l. Morna ciyxartu ix ax g0 mi3Hboi Houi. [[{ogo cTpaxy — me Bike
iHIIa crpasa. Sl 6 HIKOJIM HIKOMY HE 313Hajlach, IO MEHI1 JIAYHO, 00 3Hajia: BapTo
JIMITIE CKa3aTu Mpo Iie, 1 ISIBKO MIIIOB OU 10 CBOTO Ka0iHETy HABIIPOTH, @ MEHI, K
JIMTUHI, 3a00pOHKIN O BCTaBaTu 3 Jibkka. Komm s moyana XOJuTH JO IIKOJIH, BiJ
YUHUTENIB Ji3HAJIAcs PO eJIEMEHTapHI, HayKOBO 0OrpyHTOBaHi pedi. Ham BicmyBa-
THH yanuTesb YKoy Tak MEPeKOHINBO yCe MOSICHIOBAB, 110 s MOBipUia HOMY 1 KHU-
ram. [Ticis 1iporo HisIKi TyXH 9M PUBUIA OLTbIIIE HE MOTJIM MEHE HaJskaTh. Temnep,
KOJIM 51 TIOZIOPOCIIiIIaja, 5 3aBKIH 3alepedyro iICHyBaHHS HaJIPUPOTHOTO B PO3MO-
Bax, aJle caMme 3alepeueHHs He BIAMIHSE TOro (akry, o BiJl KX ICTOpid Bosoccs
crae quOku. 1llopa3y, komu MOBa 3aXOAUTH MPO AYXiB Ta MPUBUAIB, 1HIII JIOIU HE
PO3YMIIOTh, YOMY S XO4y 3MIHUTH TeMy. AJKe MOTIM s 00K0CS 3aJUIIaTHCs BHOUI
OJTHA; 3aKyTAaBIIUCH Y KOBIPY, I CYMYI0, 3Trayl0uH MOKIHHUX TITKY Ta JsabKa.

[ToBepTrarounce 1010My, S TOMITHIIA TEMHUH IPOBYJIOK 1 MEH1 CTaJI0 MOTOPOIITHO.
S ysaBuna co0i, sIK 3 IKOTOCh KyTKa parnToM BHTYJIBKHE BEJUKe Oizie oO0mudus uu
MPOCTATHETHCS BOJIOXATa PyKa — y IIbOMY IIPOMEP3IIOMY, XOJIOIHOMY TPOBYJIKY 1€ O
HE 371aJ10Cs YUMOCh HEMMOBIpHUM. Ta BapTo Oysi0 MEHI JiMlIe NOIISTHYTH Ha BUCO-
koro napy6ka (JIin L[3imm), 1o cynpoBo1KyBaB MEHE, MOB CIIPABXKHIN OXOPOHEIIb,
SIK 07[pasy 3 ABHIIOCS BiTuyTTs HaxaiHoCTi. Tomy, konu Oiidan 3anurana, s auie
ckazana: «He cmpawno, ne cmpauwinoy.

IOubaiHp TEeX BUMIIOB 13 HaMu, aje He3a0apoM MONPSMYBaB /10 CBOEI HOBOL
KBapTHpU. BiH MmilIoB Ha MiBAEHb, @ MU — Ha MIBHIY, TOX YK€ 3a KiJIbKa KPOKiB
3BYKH HOTO MIKIPSTHUX YE€PEBHUKIB HA TYMOBIM MiOUIBI PO3ZYMHUIIUCS Y THILIL.

Bin npocTarays pyky i MiliHO 00iiiHsIB MeHe 3a Tanito: « Cogie, 51 6nesnenuii, ujo
mu Hanakanaly.

S Hamaranacst BUpBAaTUCS, aje e BUABUIOCS MapHHM.

Most To10Ba JIeh cATaNa PiBHI HOTO TUIedei. MeHi CTaJlo MiKaBo, sIK O sl BUTJIS-
Jlaja Ipu CBITI, 3aTUCHYTa B 001iiMax JIIOAMHH, 110 OyJa Ha LTy TOJIOBY BHUIIOIO
3a MCHE.

S mpucina i mBKUIKO BUCIHU3HYIIA 3 H0oro 001iMiB. BiH Takox OIyCTHB pyKY, ajie
3aJIMIIMBCS CTOATH TIOPYY, TTOKH 51 CTyKaja y BXiJHI BOPOTa.

[IpoBynok OyB myxe TeMHHM, ajie s YiTKO Oadwiia, KyId BiH JUBHTHCA. Moe€
ceplie Jielb He 3yMUHUIOCS, TIOKH 51 YeKaJa, KOJIM BITYHMHATHCS BOPOTA.

«Coghie, mu yc nanskaual».

[TouyBcs 3ByK 3acyBiB, 1 IPUCITYKHUK 3alIUTaB, XTO NMpUHIIOB. Po3BepHYBLINCH
JI0 HBOTO, 51 BCTHIVIA JinlIe cka3atu: «/{o moba...».

BiH pi3Ko CTHCHYB MOIO PYKY, 1 1 HE 3MOIJIa 3aBepIINUTH (pasy.

[Ipucmy>KHUK 3MBOBAHO MTOAWBHUBCS HAa BUCOKOTO YOJIOBiKA 1033y MEHE.

Konu My 3anummnmch ynBoX y KIMHATi, BiI MO€T CMUIMBOCTI HE 3aJIUIIUIIOCH
i cmigy. Sl Hamaranacs cka3zaTu KUIbKa BBIYJIMBUX OaHAIBHOCTEH, ajie HE 3MOTIJIA.
€nuHe, 1m0 BAanocs BUMOBUTH: « Cidatil, 6y0b n1ackay, 1 Millljia BMUBATHUCS.

Bci gymku 1po npuBHUIIB Ta TyXiB IeTh BUWIETLIN 3 MO€T TOJIOBH.

«Coghie! Tobi sce we yikago eusyamu anenilicbky?», — parToM 3alnuTaB BiH.

Tox BiH NPUHIIOB A0 MEHE 1 3aroBOPHB PO AHDIIMCHKY. 3BICHO, HaBPS
Y BiH 3TOAUTBHCS BUTpA4YaTH CBiii 4ac Ha JOJATKOBI 3aHATTS. BBecTn B omaHy

"' «/luBoBrKHi icTopii 3 kabinety JIson (xum. (I 75 G 5T) ) —36ipka GpaHTACTHYHNX HOBEN
[y Cynnina (FHFA RS, 1640-1715).
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JIBAAMSTHPIYHY TIBYUHY JTYKE BAXKKO — s IPEKPACHO PO3YMil0, 1110 BiH MaB Ha yBa3i.
Sl momymKku mocMmixHYynacs 1 ckazana: «A cems Hiu020 He MAMIIO, OOIOCH, WO He
3MOICY BNOPAMUCH 3 YUM [ MINbKU OibULe OCOPOMITIOCH ».

Bin npomoBuaB. HaromicTs, B3siBIIHM 31 cTONy (oTorpadiro, BiH MO4aB KPyTUTH
ii B pyKax 1 yBaxxHo po3miaard. Ha cBiTiuHi Oyrna MOsl INIEMIHHHUI, SIKIH IIOHHO
BUITOBHUBCS PiK.

YMUBIIUCH, 5 Cij1a 3 IHIIOTO OOKY CTOITY.

BiH yBa)XHO pO3IUBIISBCS CIIOYATKy MEHE, ITOTIM JIiBYMHKY, a TIOTiM 3HOBY 3Bep-
HYB o Ha MeHe. Tak, BoHa cripaB/i Oyna ayke cxoxka Ha MeHe. Tofi s crniuTana:
«L{ixaso? Hx oymacwu, cxooca na mene? ».

«Xmo 6ona? », — BiIUyBaJIOCh, 110 BiH OyB HAJAIITOBAaHUI CEPHO3HO.

«Tobi ne 30acmucs, wo 6ona muia?»

BiH HamonermmBo JONUTYBaBCs, XTO BOHA.

Pantom s 30arHyna, 10 9Oro BiH XWJIMTH, i MEHE 3HOBY OXONHJIO Oa)kaHHS
30pexaru.

«Bona mosy, — cxazana s, BUXonuBIu Gortorpadiro 3 HOro pyk i mouiTyBaBIIH ii.

Bin noBipus MeHi. S Bce x Taku 00ypuiia foro. S B 3aXBaTi B1Jl CBOET HEIIUPOCTI.

Lle#t 3axBart, 3Ma€ThCS, 3pOOMB WOTO MEHIN NMPHUBAOIMBHM, HE TaKUM MY>KHIM
Ta IUPUM. SIKIIIO XK 11 He TaK, TO YOMY TOZ1 HOTO po3ry0JeHICTh y TO! JIeHb J03BO-
JMJIa MEHI HEe 3BEpTaTH yBard Ha ioro oui Ta 3a0yTtu mnpo ioro ycra? [To3zask came
el 3axBar 0e3MepeyHo 3MIr OX0JIOIUTH MOKO XKary.

AJle KoM BiH TIIIOB, MEHI CTaJI0 HABITh SKOCH MPUKPO. Xi0a 11e HEe BiKPHUBAJIO
nepeai MHOIO Oe3iidu MokauBocTei? Komm BiH CTHCKaB MOIO PyKY, TOCHTH Oyi0
JIMIIE MTOTYISIOM HATSKHYTH, JaTH HOMY 3p03yMiTH, 1110 51 6 He BigmoBmia. Toxi BiH,
0e3 CyMHIBY, BUSIBUB OH OUTbIIIE PIilITydOCTi.

Konu #neThest mpo pimrydicTh MiXK YOJOBIKAMH Ta JKIHKaMH, sl TBEPHIO Iepe-
KOHaHa: BapTO JIMIIE HE BiAUYBaTH BiApa3u JIO JIFOJUHU — 1 TOJI 3aJ0OBOJICHHS BiJl
3JIUTTS IBOX T1JI, 110 TAHYTh OJHE B OTHOMY, CTa€ 0€3CyMHIBHUM. TOX 4OMY 51 Maio
OyTH 3 HUM TaKOIO CyBOpPOIO 1 cTpuMaHnoio? Ox, 3pelIToro, 3apaay 4oro s rnepeixana
B 1110 Xamymy?

15 ciuns

OcTaHHIM 4acoM s HE MOYYBaIOCs CAMOTHBOIO: BICHB MIPOBOKY Yac y CYyCifiB,
a BEYOpaMHM Maro I11€ OIHOTO HOBOTO JIPYTa, 3 SIKUM MOXY ITIOTOBOPUTH. AJie XBopoOa
MPOTPECYE, 1 11e THITUTh MEeHe Jeaati Oiunbiie. Yoro O st He mparHyina — yce HaMapHO.
Hesxe s 3akoxanacs? Lle 3maeTbes MeH1 CMIIIHUM, 1 BCE XK, BCyIleped MOiM OUiKy-
BaHHSM, TyMKH ITPO CMEPTh JIUIIIE TOCHITIOITH TyTY. I1lopasy, Konu st T0BII0 moTvisi
nikapst Kii, B ronoBi maibxe Biipasy 3puHae qymka: «71ak, s 6ce po3ymiio, Rpocmo
CKadicimy, Wo 011 MeHe Oinvbue Hemae Hadiiy. AJe s XOBalo CIIbO3HU 33 YCMIIIKOIO.
XTO % 3HA€E, CKUTBKU iX MPOJIUTO B THILI HOY1?

Kinpka BeuopiB nocmine Jlin L3imm nmpuxoauB 10 MeHe. YciM BiH Kake, IO
JIOTIOMara€e MeHi 3 aHIJTIHCHKOIO, aje Koiu FOHBIIIHE 3anmuTaB mpo 11e, s JIUIIE Tpo-
MOBYaJa y BianoBiae. [[poro Bewopa st mokiana nepex HuM poMan « Poor people»'?
1 BIH CIIpaBii TIOYaB MEHE BUMUTH. Ta BpEITi s BiJICYHYyJIa KHUTY ¥ TipoMoBuIia: «He
Kaogicu OLnbule HIKOMY, Wo donomazacul MeHi 3 anenitcvkor. A xeopa, mooc mooi

12 Moga npo poman @. JlocroeBchkoro «bimHi roam». AHIIIHCHKOI0 MOBOKO OyB BIIEpIIEC
HajapykoBaHuil y 1894 p.
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6ce 00HO He nogipsmby. Bin mBuako Bianosis: «Codgie, xiba s ne Moy npodo-
gofcUmMuU MBo€E HaguanHs, koau moobi cmane mpoxu kpawe? Cogpie, 6ce 6yoe, K mu
cKajceul .

Miit HoBMIi ApyT, 31aBanocs, OyB TiJHUHA MOET NPUXMWIBHOCTI, Ta YOMYCh MEHI
Oyso mpocto JiHb e momivaru. [llopasy, komu s criocTepirana, sk BiH O6e3pagicHO
W7ie Bil MEHE BBEUEpi, MCHE OTOPTAJIO MOYYTTS SKOICh HisikoBocTi. Koy BiH osiraB
MaNbTO, S BPELITI BUMOBHIA: «Bubauy, s xeopitoy». BiH, 04eBHIIHO, 3p0O3yMiB MEHE
HENpPaBUJIbHO, IPUIUHSBILH 111 CJI0Ba 32 MPOCTY BBIWIUBICTh: «X60poba He mac 3Ha-
uenns. A ne 6orocs zapazumucsy. [1izHime, 0OMipKOBYIOUYH HAIly PO3MOBY, 5 3aMHUC-
JWJIacs: a panToM BiH MaB Ha yBa3si mioch iHme? S He MoKy OyTu BIEBHEHa, IO
MOBEIHKA i HAMIPH 1HIINX JIFOJIeH HACTIJIBKY MPOCTI, IK HAM 4acTO 3/1a€THCS.

16 ciuns

CroromHi s orpumana jmcta Bin FOHpIBH 3 [llanxato, i BiH 1e mIuOme 3aHy-
puB MeHe y Biquaid. [le 3HaiiTu cioBa, 1m0 Moy O ii BTIUTH? Y CBOEMY JIMCTI
BOHA nutie: «Moe dcumms, MOE KOXAHHS menep Hivo20 He 3HA4amby O/l MeHe...».
Bona He notpebye aHi MO€i po3paju, aHi cii3, sKi s 6 mponwia 3a Heto. Ox! 3 psa-
KiB 1l JIUCTa 51 MOXY JIMIIE 3/10TAAATHCA, SKUM Oys0 ii KUTTS MICHIsA ONpYKEHHS,
aJDKe BOHA YKOJTHOTO pasy He TOBOpHIIA MPO Iie BigBepTo. YoMy O6orm Tak HacMmixa-
I0ThCsI HaJ| 3aKoxaHnMu? FOHBI3M — Taka rapsiyKOBUTA, Taka MIMPa, 1, 3BiICHO, BOHA
HE MOIJIa 3MUPHUTUCA 3 HAPOCTAIOUOIO alaTi€l0 Ta yAAaBAaHICTIO MOYYTTIB, SKi BXKE
HEMOXJIMBO npuxoBatu. S 6 xoTina, mob BoHa npuixana 1o Ilekina, ane 4u MOX-
nuBo 1e? CyMHiBaroCs.

Komnu Beiini npwuiimos, st nokasasna fiomy nuct Big FOHbI3M — BiH OyB rTuO0KO
3aCMy4YeHHH, aJKe YOJIOBIK, SKWH NpPUHIC po3uapyBaHHS B *kHUTTS FOHBIBH, Ha
Xanp, OyB Horo crapmmMm OparoM. Sl 1OBro pos3mosifgana HoMy MpoO CBOIO HEIIO-
JTaBHO OMAHOBaHY XUTTEBY (piocodiro, 1 BiH, MOKJIAJAIOUUCh HA CBOI 1HCTHHKTH,
3pOOUB €JIMHE, 1110 MIT, — 3ar1aKaB. Sl Moria TUTBKH XOJIOTHO CITOCTEPITraTH, sIK Horo
0di IIOYePBOHINH, SIK BiH BUTHPAB iX pykamu. Moro nii Bigxpumm s mene Garato
ripkux ofkpoBeHb. Hikonn He gymara, mo y cBiTi Moke OyTH Taka BUHSTKOBO YECHA
JIONIMHA, SIK BiH. HeBOB31 51 THXEHBKO BUOITIIA HA BYJIHIIIO.

1106 yHUKHYTH 3ycTpiueii i3 Oy/b-KIM 31 3HAHOMUX, 51 TOBEPHYJIACS 3 TPOXOJIOI-
HOTO TapKy JuIle mi3Ho BHoYi. He 3Hato, sk mepexkuia uei yac, 1yMarouu TiIbKU
po ofHe: «Ax 6ezeny30o! Yum weuouie s nompy, mum kpawe... ».

17 ciuna

Memni 31aeThces, 1m0 5 300xkeBominal I, MabyTh, s1 Oyna 6 He MPOTH CTIpaBAi BTpa-
TUTH po3yM. SIKOW 1e ctanocs, s Ourblie He BiguyBasia O yCi€i TSHKKOCTI I[LOTO
KHUTTH. ..

[inux miB poKy MeHi 3a00pOHSIN BXKUBATH AJIKOTOJIbL Yepe3 XBOpPOOy, Ta Cho-
TO/IHI 51 3HOBY BITUJIACS JIO HECTSAMU. Sl 4iTko Oaumiia, ik MEHE 3HYIUII0 KPOB’10, Yep-
BOHIIIOKO 32 BUHO. O/IHAaK 37aBajiocs, HIOM MHOIO IIPAaBUTh IIOCH 1HINE, 1 i€l HOUI
11€ BUHO MOIJIO CTaTH AJIsi MeHe ¢aTaibHuM. | He moBesnoch 6u Olible po3ayMyBaTu
Ha/1 yciMa MU CKJIQJIHOIAMH Ta KJIOTIOTAMH. ...

18 ciuns

Hapasi 4 me crumo Ha HboMy JIKKY, ajle CKOpO MOKHUHY 1[I0 KIMHATY, MOXJIUBO,
Hazapxkau. U1 Moy 51 OyTH BIEBHEHA, 1110 II€ KOJIU-HEOYb MAaTUMY LIACTSI TOPKHY-
TUCS i€l mogymku. .. i€l kopapu? KOiidan, KOubnine, Belimi, L[3inbcsa — Bci BoHM
MOBUKH CHIUIT HABKOJIO MEHE, OXOPOHSIOUM HIYHY THIIY, CXBHJILOBAHO YEKAIOUU

81



CBiTaHKy, 1100 JOMpPAaBUTH MeHe 70 JIiKapHi. IXHe TpUBOKHE OYpMOTiHHS PO30Yy-
oo MeHe. S He XoTina roBopuTd. JlyMKH MOBEpPTaIl MEHE JI0 TOTO, IO CTajIoCs
BUOpa BIeHb. CMOPI1/1 aJIKOTOJIIO Ta KPOBI, 10 IOHOCHUBCA 3 KIMHATHU, TIOBEPHYB MEHI1
rOCTpE BifUyTTs DyIIEBHOTO OO0 — i CIBO3M CaMi MOTEKIIH PiKok0. IXHE MOBUAHHS,
SK 1 CIIyCTOIIEHICTh Ha 3aKypeHMX OOJIMYYSAX, BUIABAIKMCS MEHI NMPOBICHUKAMHU
Mo€i cMepTi. SIkOu st 3acHyJsa HABIYHO, BOHU O 1 a1l MOBYKH CHJILUTH HABKOJIO MOTO
3akocTeHiuoro Tina? [lobauuBiiy, MO S MPOKWHYIACh, BOHU MITIHILIN 10 MCHE,
o0 Ai3HaTHcA, AK f. | B 1110 MUTB 5 Biuy/a BeCh *aX CMEPTI Ta BIYHOI pO3IyKH!
S cTuckana iXH1 pyKu, BAUBISUIACA B KOKHE 001MYYsi, HIOW MparHysna 3amnaM’ iTaTi
HA3aBK/IM. IXHI CIbO3M Karmaid Ha MOI PYKH, Haue s BKE HAaBIYHO MilLIa BiJ HUX
y napctBo MepTBuX. OCcoOIMBO CHIIBHO TUTakaB Beiini — oro oOmuyays ax crio-
TBOPUJIOCH Bif cmi3. «Ox, Opy3i, niobadvopims meHe Xou mpoxuy — TOZyMaia
s,.. OJJHaK HaTOMICTh cama poscMisutacs. S mormpocuia ix po3ioparucs 3 AeIKUMU
peyamu, 1 BOHHU JICTajM 3-MiJ JKKAa BEJIUKY POTAHTOBY Baji3y, BCEpPEIUHI SIKOi
JIeKAJI0 KibKa MaKyHKIB, 3arOPHYTUX Yy KBITYAcTi XycTKu. S ckazana: «[le meni
3Hadobumucs y nikapui Cexey. Konm BOHM mepenanu MEH1 3TOpPTKH, sl IOKasaja
iM, 1110 BC1 BOHM HANlOBHEHI JIUCTAMHU. «/{ugimvcs, — YCMIXHYNACS s, — 8auLi meic
mymy. 3MaBanocs, 1e TPOXH IMiI0aabopuiIo iX. Bel i mocmixoM BHTSAT i3 IIyXJIsIIn
¢dhoToaTbOOM 1 IPOCTIATHYB MEHI, HIOM CHOZIBABCS, 110 s Bi3bMY HOTO 13 COOO0I0 J10
nikapHi. S 3acmistnacs mie aykde. YcepeauHi Oysa0 ciM uu BiciMm ioro ¢gotorpadiii.
51 no3Bonuia oMy nouinyBaTu MO0 pyKy. CTHCKaO4i MOIO PYKY, BiH IPOBIB HEIO
MO0 CBOEMY OOJMYYIO — MICHS IIbOTO B KIMHATI BXe HE BiAUyBaJIOCh MPHUCYTHOCTI
mepis. HeGo 3arpano nepencsitankoBuMu 6apBamu. Bonu 3amerymmincs, myka-
I09H PUKITY /I MeHe. Tak 1modagocst MO€E KUTTS B JIIKapHi.

4 Gepe3Hs

JBanusaTe QHIB TOMY 5 OTpuMaia tejerpamy npo cMepts FOubm3u. [lonpu e,
Miil cTaH MOCTYNoOBO modinmryBaBcs. Ilepmioro yucna npysi, siki IPUBE3IU MEHE
JI0 JIIKapHi, CyIpOBOIWJIM MEHE HazaJ 10 naHcioHy. KiMHaTa cssia 4uCTOTORO.
OCKiIbKM BOHHM XBHWJIFOBAJIUCS, 10 MEHI Oyle XOJIOJHO, TO CIEHialibHO 3apajin
IIbOTO BCTAHOBWJIM MaJIEHBKY IpyOKy. S He 3Haa, sIK MOXKY iM BIUISTYUTH, OCOOIUBO
Betini Ta O#dan. 11316 1 Yoy 11e aBa JTHI MOCHUTH 3aJIMIIAIMCS 31 MHOIO Ha Hid.
Bonwu Oynmu MOiMU OniKyHKaMu, a s1 MOIIa LM JIeHb JIeKaT! B JIKKY. MeHi Oyio
TaK 3aTUIIHO, 110 s OyJia Haye He B MaHCioH1, a Broma! FOldan Bupimmia 3anumm-
THUCS 31 MHOIO III€ Ha KUTbKA JIHIB, @ KOJIM MOTEIUTIIIAE — 3HAUTH JIJIsl MEHE KBapTUPY
y Cimrani'®, e st 3Morvia 6 MPOIOBKHUTH CBOE JTiKyBaHHs. S1 cripaBi XoTija 6 moixaru
3 Ilekina. [Ikoxa, mo, monpu Gepe3eHsb, i goci Tak xonomHo! Ockinbku FOtdan
HAIOJISATa€ 3aJUIITUTHCS 31 MHOIO, 51 HE MOXKY BIIMOBUTH 1. TOX po3cTeneHy Ha mij-
71031 KibKa JTHIB ToMy Jutst L[31Hb Ta YKoy MOCT1Ib Tak 1 He MPUOUpaIIH.

HemonaBue nepeOyBaHHA B JIKapHi 3ULIHIIO HE JIUILE T1JIO0, a i AYIIYy: MOE ceplie
3irpisiocst TypOOTOIO APY3iB, 1 51 3HOBY BiuyIa, 10 CBIT CIOBHEHMH J1000B1. Oco-
6muBo Jlin 1[3imm — MeHe nepenoBHIOBasa TOPAICTh I0Pa3y, KOJIX BiH HaBiyBaB
MEHE B JIiKapHi. Moro nuisxeTHiCTh Ta BUXOBAHICTH sIKpa3 TigHI TOro, 00 BiIBiI-
yBaTH XBOPY MOAPYTY y JiKapHi. J1o TOTO %k 5 po3yMmina, o BCi MEACECTPH 3a3/PAThH
MeHi. SIKoCh O/1Ha 3 HUX, BPOJUIMBA MMaHHOYKA SIH, 3anuTana MeHe: «Xmo 011 mebe
yetl BUCOKULL YOTIOBIK? ».

Y ManboBHHYE NepeMicTs, PO3TALIOBaHE Ha MiBHIYHOMY 3axo/i [lekiHa.
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«/Ipye!», — BiINOBINA 51, HABITH HE 3BAYKUBILIY HA HEJOPEUHICTS 11 3aIUTaHHS.

«Kpasnun? ».

«Hi. Bin kumaticoxuti emiepaum i3 Cineanypy».

«To0i 6iH m8itl 0OHOKYPCHUK? ».

«Takooic Hip.

[Tics woro BoHa (anbmiBo mocMixXHynacs: « Toow auwe opye? ».

3BicHO, 5 MomIa O HE YEpPBOHITH, a HATOMICTh HarajJaTH il CTE)KUTH 3a CBO-
iMHU crioBamHu, aje s 3HisIKOBLIA. 3poOuiia BUIIS, HIOM X04y craru, 1, moOaYuBIIN
MO 3aIUTIONICH] 04l Ta BTOMJICHHMI BHUIVISI, BOHa CaMOBJOBOJICHO MOCMIXHYJACs
i minwta. Bigroni BoHa MeHe nocTiiHo aparyBana. 11106 yHUKHYTH HaIOKY4IMBHX
3anuTaHk, s Opexana, mo Beiai — miif Opat, KoM XTOCh MUTaB PO HHOTO. byB 1118
OIMH XJIOTICIIb, SIKWW MPUHUIIOB pa3oM i3 UKoy, 1 s BUTaIyBasia MPO HHOTO BCUISKI
HICEHITHHUIII: TO BiH Miil KpassHUH, TO POJIUY.

Komu IOiidan mina Ha 3aHATTS, S 3aIMINAIACS cama B KIMHATI W BUpilIMia
MEeperISHYTH BCl JUCTH, L0 HAAIMIUIM Oliblle HiX 3a Micsalb. S Oyna crioBHEHa
pajocTi, aJKe CTUIBKH JIIOAEeH maM’sTaloTh Mpo MeHe. MeHi moTpidHo, 1ol mpo
MEHE 3ra/lyBajii: s 3aBXK/U BIpUIIa, 110 YUM OlIbIle 100pO3UUINBOCTI, TUM Kpallle.
barpka MoxHa 1 HE 3ragyBaTH — BiH HajiciaB me omHy ¢ororpadiro. 3maeTbes,
y HBOTO 3’SIBUJIOCS KiJIbKa CHBHX BOJIOCKiB. Moi cTapii CecTpu MOYyBarOThCs
no0pe, ajie BOHM HAJTO 3alHSITI TITHhMH, [00 YaCTO MUCATH MEH.

He BcTurnia s gounrtaru auctu, sk 3HOBY npuiimoB Jlin [[3immu. A xorina mia-
BECTHUCS, Ta BiH 3ynuHUB MeHe. Komu ioro pyka MillHO CTUCHYJIA MOIO, 5 JIETb CTPH-
Maja CIbO3H PanocTi. «Tu mie bOu nodymamu, wo s 3H08Y No8epHycs 00 yici Kim-
Hamu? », — 3aIUTaIa s Horo.

BiH He3am0BOJICHO TISIHYB Ha JOJATKOBO PO3CTEJICHY IOCTLIh OISl CTiHU.
S nosicuuna ifomy, 110 JB1 MOMEPEIH] rOCTI BXKe MOiXaH, a 1€ CHelialbHO MiAroTy-
Banu juis FOtdan.

[TouyBmm 1e, BiH cKa3aB, 110 CHOTOJIHI BBeuepi Olible He npuiine, 60 60iThes
HaOpunHyTH Oiidan. Bix nux ciiB Ha cepIii MeHi cTajo TeIuTiile, TOX 5 3anuTana;
«A xiba mu He 6oiuicst HAOPUOHYMU MEHI?».

BiH ciB 0114 y3roi1iB’s JIKKa i oYaB pO3MOBIAATH TIPO CBOE KUTTS 32 OCTaHHIH
MICSALb — PO cynepeyku Ta KoH(mikTH 3 FOubaiHeMm. Jlin 1311 BBaxas, 1110 sl Maro
BUITMCATHCS 3 JIIKAPHI1 paHiie, Tol sk KOHbJIIHE HanoJIsTaB Ha MOEMY MOJIAJIbILIOMY
nepeOyBanHi. FOidan minrpumana FOubmins. Jlin L[3imm po3ymis, 10 3Ha€ MEHE
HE TaK JaBHO, TOXK WOTO AyMKa HE MAaTUME BEITMKOTO 3HAYCHHS. 3PEITOI0, BiH Mepe-
CTaB TIepeHMAaTHCS €0 CYNEPEUKOI0 M MPOCTO WIIOB paHimie, kKoiau 60aduB FOHB-
JIHS B JIIKapHI.

51 3po3ymina Horo, ae HaBMHUCHO yIaBaHO cKazamna: « Tu nacosopiocui Ha FOHb-
NiHA. Hkbu He 8in, 51 6 0oci nedxcana y nikapui. A mym nabazamo komgpopmuiwies.

[Ticis mporo BiH MOBYKH Bi/IBIB MOV, HE pearytodn Ha MOi CJI0Ba.

INaparoun, mo HOiidan He3abapom mpwiine, BiH THXO CKa3aB, IO TOBEPHETHCS
3aBTpa, 1 IMIIIOB.

IO0iidan cripaBai moBepHyIacs He3abapoM icist boro. BoHa Hivoro He nuTana,
15 TeX H14Oro 1ii He roBopuiia. J[o Toro *x yepes Moo XBopoOy BOHA YHHKAJIA 3aBUX
PO3MOB, TTOOOIOIOUUCH MOTPUBOKUTU MeHE. S 5k Oyia paja CKOPUCTATUCS LIUM SIK
Harofok0 MOPUHYTHU Y BJIACHI JyMKH PO Pi3HI JApiOHMIIL.
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Meta Acomianii moasira€ B CHPMSIHHI PO3BUTKY HAyKOBUX AocaigxkeHb Kuraio
B YKpaiHi 11 po3poOIIi OCBiTHIX KMTa€3HaBIMX AMCIIUIIAIH, @ TaKOX Y IOITyAsSpU3ariii
Cy4acCHIX 3HaHb IIpO KMTalChKY IIMBiAi3alliio.

Byap-ska a1041Ha, 3a11ikaBAeHa B CIIPUSHHI AOCATHEHH: 11iaell i 3aB4aHb AisAbHOCTI
YKpalHChKOI acoriallii KuTa€3HaB1liB, MOXKe BCTYIUTH B ACOIiallilo IIAsSXOM IOAaHH:
3asIBKUM Ha 41€HCTBO.

Yaenctso B Acomianii BiAKpUTO A4S IpoMaJsH ycix KpaiH cBiTy, umi iHTepecnu
OB’ sI3aHi 3 KUTa€3HAaBCTBOM.

Yci waenn Acomianii 3ampomyOTeCsl A0 y4IacTi B 3axXo4ax i Hapadax YKpalHCBKOI
acorriarii KUTae€3HaBIIiB, a TAKOK MaIOTh IIPaBoO rOA0CYBaTH i1 ITOCiAaTyi BUOOPHI MiCIis.

IIpesngent: KIKTEHKO Bixktop Oaekciitouy, A-p ¢iaoc. Hayk, CT. H. CII,
B. 0. AmpeKkTopa InctutyTy cxogosHasctsa im. A. 0. Kpumcskoro HAH Ykpainu

Tea.: (+380 44) 353-7286

Mo0.Tea.: (+380 96) 852-7454

e-mail: kiktenko@gmail.com

Buxonasumit cekperap: OBOBA Csrenia BaaepiiBna, kaHg. ¢izoa. Hayk,
MOJOAIINII HAYKOBUII CIIBpOOITHUK Bigdiay AsiaTcbKo-THXOOKeaHCHKOTO perioHy
InctutyTty cxogo3HascTsa iM. A. 10. Kpumcpkoro HAH Yxpainn

MO00. Tea.: (+380 66) 729-0549

e-mail: jane.lutsenko@gmail.com

Miciie3Haxo0 A K eHHSI:

01001 Ykpaina, Kuis, Bya. I'py1mescokoro, 4,

InctutyTt cxogosHasctsa im. A. 0. Kpumcskoro HAH Vkpainny,
KiMH. 211, YKpaiHcbka acollialiist KUTa€3HaBIIiB

Tea.: (+038-044) 353-7285

e-mail: info@sinologist.com.ua

http://www.sinologist.com.ua



«KUTAVICBKUN NIOBK
I MIOBKOBUI HIASIX» B YKPAIHI:
BIAKPUBAIOYU
CTAPOAABHI TAEMHMUIII

Konu mu roopumo npo Kutai, OAHIE 3 mepwux acouiauii, Wo cnasawTb Ha
AYMKY, € WoBK. LIOBK CTaB CMMBONOM PO3KOLI, BULWYKAHOCTI Ta BUCOKOrO MUCTELTBA,
i NOro BNNUB Ha CBITOBY KYNLTYPY I TOPTiBAIO HEe MOXE 6YTU HEJOOLIHEHO.

BoagHouac ykpaiHui TeX mMaloTb 0CO6NUBY LiKaBICTb A0 WOBKY. YKpaiHa Ma€ BNacHi
Tpamuuil y TeKCTWNbHIM MPOMUCNOBOCTI, BKNIOYAKUN LWOBKIBHUALTBO, fKE CTano
YACTUHOK KYNbTYPHOI CNaAWMHM KpaiHW. IHTEpec A0 WOBKY B YKPaiHi BUABNAETHCSA
yepes cneuianizoBaHi MAWCTEPHI, BUCTABKM Ta NOAil, Ae YKpalHUI MOXYTb Ai3HATMCSA
6inble NPo MACTELTBO WOBKY. LI KHWTA, B CBOK Yepry, 403BOASE YKPAITHCHKAM YUTauam
norAMGUTY 3HAHHA Y rany3i WOBKIBHULTEA.
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CbOrofiHi WOBK — 0fiHA 3 HAUGOPOXYUX | HAUNONYNAPHIWUX MKAHUH Y BCbOMY CBITI,
ane AKUM YWHOM BiH 6YB BiaKpUTHI? 3 yoro 6yno 3pobneHo neplwuni Woek? Ha cTo-
PiHKaX L€l KHUrM PO3KPUBAETLCA NOXOMKEHHA WOBKY Ta MOroO NepeicHe BUKOPUCTAHHS
y Kutai.

o6 3po3ymiT, SK BUPOGNAITb LWOBK, HEOOXIAHO BMBUMTM KMTTEBWI LWKN
WOBKONPAA], a TAaKOX PO3INAHYTA PONb TYTOBWX AepPeB Yy WOBKIBHUUTBI. YuTay Ai3Ha-
€TbCA NPO Te, AKi eTanu BKNYAE NPOLLEC OTPUMAHHSA HUTOK LWOBKY, AKI 6ynn BIAMIHHOCTI
B TKaHWHAX, WO BUPO6NANMCA Ha NIBHOYI Ta NiBAHI ANTaUCbKMX rip, i AKi 0cobnuBoCTI
BOHM Manu? KHUra po3kpuBaE AUBOBWXKHI iCTOPIT NP0 BUPOGHMLTBO LWOBKY, TOPTiBAK Ta
06MiHN, AKi BIA6YBANNCA NPOTATOM TUCAYONITD.

WoBkiBHULTBO B KuTal TpaguuinHO cynposodxyeanocs pumyanamu U obpsoamu -
Y KHU3i PO3NOBIAAETLCA NPO PENITiHI Ta MICTUYHI ACNEKTH, NOB'A3aHI 3 WOBKIBHULTBOM.
SKUM YynHOM WOBK i LLIOBKOBMIA WNSAX YBIAWAK A0 nereHp Ta midonorii EBponu? Ak dino-
cochist N'ATV eNeMeHTIB i N'ATU KONbOPIB BNAMBANA Ha WOBKOBE MUCTELTBO?

ApXeonoriyHi 3HaxifKn HajaTb HaM LiHHI JOKA3W NpPo Te, Ko/u i de noyanu eupob-
MU U eukopucmosyeamu WoeK. BOHM BKNIOYAWTb He NULWE LWOBK, a W LiHHI apTe-
(hakTu, AKi pO3KPUBAKTb NEpea HaMM XUTTA CTAPOAABHIX HAPOAIB. AKI MApLWPYTH BUKO-
pUCTOBYBANUCA ANA AOCTABKM KUTAMCbKOTO WOBKY Ha 3axia? fKi Bi3epyHKU Ta MOTUBM
6ynu NonNynspHi Ha WOBKOBUX TKAHWHAX Y Uelt yac? Lli nuTaHHa — nuwe noYaTok po3ra-
AYyBaHHS rUGOKUX TAEMHULLb, BUKNAZEHNX Y KHU3I.

XyGiaafi-xan y vepBOoHNAX IATax
Mlopk y3ine i3 nanncom i3 BHUIATOT 30A0TOM Hapui
<yein vy dyndan i Tcyrro 1 Bizepynkom spakona (pparment
14 PEKOHCTPYROBAHNI BizepyHOK KAPTHHE << Xy@iaaii va nosweanmi=)

MONOBHII0UM L€KW KHUTOK CBOKW 6ibnioTeky, uutay HabyBae He nuwe Axepeno
3HaHb, @ W YHIKanbHe AOCNIAKEHHSA, AKe PO3WNPUTL MOro 6ayeHHs CBITy. BoHa cTae
CBOrO poAy BIKHOM Y MUHYNe W NyTIBHWKOM Y MAWbYTHE, BIAKPMBAKOYM HOBI Mmepcnek-
TUBW AN PO3YMiHHA CBITOBOI iCTOPIT Ta KyNbTypM.

IcTopis wosky Ta LWoBkoBoro LLnaxy — ue He TiNnbKW MUHYNE, a i YaCcTUHA BCECBIT-
HbOI KYNbTYPHOI CNAjLWMHK, AKa 36araTUTb Halle pPO3YMiHHA BAACHOTO 4acy Ta Aono-
MOXe HaM BAUNTH CBIT i3 WUMPOKOT NepCneKTUBM.

Banesmusa Bimkoaaq,
nepexnaday, Budagruyuli dim «[enpgemuka»
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